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Champs and chumps: Our 1984 baseball preview 





by Michael Gee 





baseball season will begin in Cincinnati on the 

afternoon of Monday, April 2, about seven 
hours before the two teams take the court to warm 
up for the NCAA basketball championship game 
(think of the pleasures of fisting a Mario Soto 
fastball in 35-degree weather). The Red Sox start 
their season a bit later, but you might not notice, 
since their game with the Angels in Anaheim will 
begin just about the same time as the second half 
of said championship. In fact, you might not notice 
the Red Sox for quite a while, since they open the 
1984 campaign with a 10-day trip to the Coast, and 
do not return home till April 13. Try to think of it as 
a sort of extended spring training. 

But since the game is so eager to jump the gun, 
we can return the compliment. We are prepared to 
state just how all 26 clubs will fare in the upcoming 
pennant races, barring the unforeseen events that 
so inevitably mess up preseason wisdom. As a 
consumer service, however, we must urge you not 
to clip this article in preparation for your next trip 
to Vegas. Let’s put it this way: after this reporter's 
first six years of predicting baseball's final four, no 


I does seem a mite early. Nonetheless, the 


one offered me big bucks to go free agent this 
winter. In fact, given my career mark of .208 (five 
for 24, but the strike year hurt me — it gave me the 
chance to be wrong twice), there have been 
suggestions that this year’s preview feature the 
Pacific Coast and International Leagues. But I’m 
like Ralph Houk: spring brings out the foolhardy 
best in me. Besides, I’ve made one crucial off- 
season move. I've decided not to pick the Expos 
again. 

Before we start, there’s one point that should be 
made about the nature of the contest I propose to 
analyze. Baseball’s margin between victory and 
defeat is smaller than any other sport's, and hence 
is far more subject to the vagaries of fate. It’s worth 
remembering that the Orioles, widely hailed as the 
best team of the past 25 years after they won the 
1983 World Series, and indeed held up by some 
noted observers (like the Washington Post's Tom 
Boswell) 7s *'] that is good and true in the national 
pasiime, 1inished exactly six games ahead of the 
second-place Tigers in the American League East. 
Six games out of 162 means that the Orioles were 

Continued on page 6 
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In our time the liberal philos- 
ophy is engaged in a struggle to 
survive and to be reborn, and in 
this struggle its own failings are the 
chiet strength of its opponents. 

— Walter Lippmann, The 
Good Society, 1937 


ary Hart’s resounding 53-29 
percent victory in the Con- 
necticut Democratic primary 


was less than 12 hours old when - 
Boston political consultant Thomas 
R. Kiley, a sometime Hart adviser, 
exclaimed, “An amazing epoch. 
Forty-eight hours is a lifetime in 
this campaign. Forty-eight hours 
ago, | wouldn't have given you a 
plugged nickel for Gary Hart's 
chances in New York. Now I think 
it's going to be a really close 
election.” 

Because of the Connecticut re- 
sults, Kiley held that Mondale’s 10- 
point lead in a poll of New York 
voters released two days earlier 
was ephemeral at best. The poll 
showed Mondale even with Hart in 
suburban and upstate New York, 
and Kiley believed Hart would 
surge ahead in those areas, since 
the “upstate-city dichotomy is even 
stronger in New York than in 
Illinois.” Later, Mondale insiders 
conceded that the race had indeed 
become a dead heat almost over- 
night. 

“Thank God we finally have an 
election where we're looking at the 
voters instead of the candidates,” 
said UMass journalism professor 
Ralph Whitehead. “This is an 
historic party referendum. We are 
now debating the future and work- 
ing it out through the major consti- 
tuencies of the party.” 

The upcoming primaries may 
well prove which — or whether 
either — candidate can broaden his 
base across the Democratic Party’s 
constituencies. For now, however, 
the Democratic contest is grid- 
locked, with each of its three’ 

Continued on page 20 
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THIS JUST IN. . . 





EDITED BY JOSH KORNBLUTH 


BUGS IN THE SYSTEM 


That moment so many opponents of rec ombinant 
DNA techology have feared for so long — the release of 
genetically engineered bacteria into the environment — 
may occur any day now. So, at least, reports the April 
issue of Technology Review. According to the MIT 
publication, work by a pair of University of California 
scientists could well result in the experimental spraying 
of potato fields with a strain of Pseudomonas syringae, 
a bacterium commonly found on plant leaves. 

The bacteria in question have been altered in the lab 
by having proteins removed, so that they can survive a 
light frost. Thus they stay on those leaves, effectively 
preventing the plants from freezing up, which is 
amazing. But what might these altered bugs do 
elsewhere? Well, a group of environmentalists — led by 
the troublesome Jeremy Rifkin, out of Tufts — has filed 
suit to delay this research. His suit claims such bacteria 
might get into clouds and “prevent normal condensation 
of moisture.” 

Technology Review calls this ‘a highly disputed 
scenario,” but there are scientists who share the basic 
concern here. One is David Pimentel, a Cornell 
entomologist, who is quoted as saying that we should 
understand the ecology of recombinant organisms better 
before we go letting them loose. He notes that ‘‘half of all 
agricultural pests in the United States have been 
introduced from other habitats.” 


MORE ON THAT 
TROOPER SCOOP 


\ttorney General Francis X. Bellotti would like the 
public to forget his highly questionable 1982 
Investigation of corruption in the state Revenue 
Department. After all, testimony from star witness 
Stanley Barczak, who was arrested in the act of taking a 
oribe on June 24 of that year, has resulted in two 
wcquittals, one unexplained suicide, and any number of 
accusations that the probe was motivated by a desire to 
embarrass Governor Edward J. King in an election year. 

For the most part, Bellotti’s been getting his way. In 
January, the legislature’s Joint Committee on Post Audit 
and Oversight voted not to review the probe. And the 
press has been too busy covering political earthquakes to 
do much digging itself. 

Except, that is, for Trooper, the monthly newspaper 
published by the State Police Association of 
Massachusetts. In February, Trooper Thomas W. Neff 
led the issue with an article headlined “The incredible 
ordeal of John MacLean,” which detailed said trooper’s 
assertion that he was set up by the AG’s office. 
\ccording to Trooper, MacLean was assigned to guard 
Barczak, who, unknown to MacLean, had been fitted by 





Delinsky: no trooper 





the AG's office with an electronic listening device. At 

one point, by this account, Barczak appealed to MacLean 

for help by asking him to get in touch Ed King and the 
big boys,” but MacLean didn’t fall for it. 

In the March issue, Neff sheds some light on the 
suicide of Deputy Revenue Commissioner John Coady; 
he also describes the vitriolic relationship between 
troopers and their bosses in the AG's office, and between 
the AG's operatives and the press. The article says that 
while questioning MacLean before a grand jury on July 
20, 1982, Assistant Attorney General Stephen Delinsky 
introduced Coady’s name this way: “Did Barczak say to 
you he wanted you to get in touch with the big boys — 
with Coady and those people?” 

‘No,” MacLean replied, “with King and those 
people.” 

“He didn’t say Coady? He didn’t mention John 
Coady’s name?”, Delinsky persisted. 

According to Trooper, ‘MacLean at that time had no 
idea who John Coady was.” But 11 days later, 
presumably after the deputy commissioner got word 
that his name had come up before the grand jury, Coady 
hanged himself in the attic of his North Andover home. 

Trooper also reports that on the day MacLean testified 
before the grand jury, Delinsky had words with two 
state troopers who'd come to lend moral support to 
MacLean — and then with the Globe's crime reporter, 
Richard Connolly. According to Trooper, Delinsky 
ordered the state troopers to return to their office, and 
then ordered Connolly to leave, too. “I don’t ever want 
vou on this floor,” Delinsky reportedly said, adding a 
suggestion that Connolly was somehow responsible for 








the death of retired State Police Detective John Regan, 
who had died of cancer 

Connolly reportedly replied 
you are a fucking rat.’ 


You know something?’ 
[he state police must be right 


CHAIN REACTION | 


A writer friend writes: 

There's something going around, something more 
infectious than viral pneumonia and just as distressing. 
Only women get it, and mostly women of a particular, 
ah, lifestyle. Able to cross oceans with the ease of a 
telegram, it has been found on at least four continents. It 
is extremely contagious and requires protracted and 
unpleasant treatment. Even those who resist it have 
been known to suffer side effects. 

It is, alas, a chain letter 

Now, I’ve been known to scorn chain letters from 
mystics who vaguely threaten noncompliants with 
catastrophic consequences. I've tossed chain letters from 
sweet children into the circular file with nary a thought 
to the broken hopes of the sad-eyed tykes at the top of 
the list. I’ve ignored chain letters that have promised 
fabulous wealth, three wishes, exotic friendships, and 
exponential proliferations of postcards, recipes, quarters, 
and recreational drugs. But I couldn't resist the chain 
letter from Women for Peace. 

Mavbe it was the bit about the Guinness Book of 
World Records that hooked me. The letter told me it had 
started in Bremen, Germany, in June of 1973. If, it said, it 
continues through the end of 1984, it will earn a place in 
the big book — presumably as the longest-running 
chain letter by women in pursuit of world harmony. As 
if that weren't incentive enough, the letter will also be 
“brought to the attention of the UN.” My task was to 
send a postcard to one Annette Pringle of Sydney, 
Australia — one of five strangers on a list of six women 
united in their search for peace and foreign postmarks. 
That done, I was to cross Annette off the list and add my 
own name to the bottom. Then came the tough part. 

‘Copy this letter and send it to six women you know 
within four days,” it entreated, “or the chain will be 
broken.” 

| did it. | pasted a 22-cent air-mail stamp to the back of 
a postcard and, as instructed, wrote upon it: WE WANT 
PEACE FOR THE WORLD! added my own name to the 
letter and made five photocopies, at 15 cents a shot. 
Then I sent the letters to six of my former friends, laying 
on the same guilt trip that had so inspired and motivated 
a decade of identical demands across the planet. And 
now | await the outcome: six-to-the-sixth-power 
postcards from utter strangers, each reading WE WANT 
PEACE FOR THE WORLD), delivered to my door — and 
(far more likely) peace for the world. 





TRUE STORY 


So this couple walked into the Eliot Lounge for the 
first time, and, like most newcomers, they were taken by 
the photos, flags, and running memorabilia. But they | 
were puzzled by the strip of tape on the floor, and by its | 
abstruse legend: 28’ 10'4”. So Peter, the Saturday | 
bartender, explained to them that the strip : 
commemorated Carl Lewis's indoor-record long jump of 
that length in January’s Millrose Games. Excited by this 
feat, Tommy Leonard had marked the spot on the Eliot 
floor to show just how far along the length of the bar 
that leap would have carried. 

The couple digested this information in silence, 
surveying the premises for a long moment. Then the 
woman said to Peter, ‘Gee, he must've started from the 
balcony, huh?” 








(Thanks to Michael Gee, Renée Loth, Dave O'Brian, 
and Michael Rezendes.) 
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THE HACK 


BY DOUG SIMMONS 








couple Thursdays ago, after I’d brought up my 
A night's taxi from the basement of the company’s 

garage, a day-shift man standing in line at the 
cashier's window signaled me for a lift. It’s nice getting a 
fare before you've even checked the oil. When the day 
man got in, I activated the digital-‘meter (gone are the 
days of throwing the flag) and hit the button that turned 
off the time — a distance-only courtesy extended to 
colleagues. He noticed the gesture, thanked me, and 
added, ‘You don’t see many drivers do that anymore, 
not since all the blackies started working.” 

An unsavory, brittle character who looked to be in his 
40s, he directed me downtown. On the way, he bragged 
that he worked six or seven days a week, averaging a 
total of 80 hours and a take-home of $700 per. Driving 
that much would be torture for me, I said. As it is, a 
single shift typically lasts 12 hours, from 4 p.m. (or a.m.) 
to 4.a.m. (or p.m.), and it takes a third to a half of that 
time to cover the lease. Some drivers rent by the week 
(‘drive iron’’) and never leave the cab. These zombies, 
who haunt the airport taxi pool, give themselves spit 
baths in the men’s room and sleep in their back seat. 
Driving iron is truly nuts, the day man agreed. “If I didn't 
have anything else going in my life but driving a cab,” he 
said, ‘I'd go crazy.” He got out in the Combat Zone and 
tipped me a buck. 

| wonder whether George Thomas is a workaholic. 
(Item: MAN HURLS $26,000 INTO QUEENS STREET.) On 
March 9, Thomas, a taxi driver ‘described as in his 40s,” 
withdrew his savings ($26,654.77) from the Atlantic 
Bank of New York, in Queens. An owner of a nearby 
store told thé New York Times, ‘I saw him bring a bag 
out and start throwing money in the air. The wind was 
blowing it away into the snow. When he walked away, 
somebody yelled, ‘Come back.’ But he just said: ‘What 
are you worrying about? It’s my money.’ ’’ The cash, less 
$4000, was recovered by the police, and Thomas was 
deposited in the City Hospital Center in Elmhurst, 
Queens, for psychiatric observation. 

Shortly after sundown, while I was heading down 
West Newton Street toward the Pru, the dispatcher 
called for a cab around Bob the Chef’s — “Anyone out 
there want to pick up some Milwaukee Bucks?” I 
snatched the mike from its bracket on the dashboard, 
barked my number, and got the call. The whole way to 
Northampton and Columbus I was pleading through the 
windshield: ‘Please be Sidney Moncrief! Please be 
Marques Johnson! Please be Bob Lanier! Please be Tiny 
Archibald! Please don’t be a no-go!” 

Six-foot-seven Marques Johnson, a four-time All-Star 
in his seventh season, strolled out of Bob’s to my cab. 
With him was Lorenzo Romar, the third-string guard. 
When they got in, their knees clunked against the metal 
barrier behind my seat. Having Johnson in my cab made 
me tingle like a child on Santa’s lap, but on the way to 
the Parker House I tried to play it cool. 

Mr. Johnson, who'd you guard last night? 

‘Number 6, and that’s the toughest job in the NBA.” 
(The Bucks lost that game to Philadelphia, 92-91, but 
Johnson scored 26 and held Julius Erving to 19.) 

I waited a few blocks before bugging him again. 

Mr. Johnson, who'll you be guarding tomorrow night? 

“That white guy — what's his name?” 

I took the hint and shut up. At the Parker House, 
Johnson got out and ambled away, leaving Romar with 
the $4.70 tab. The scrub tipped me 30 cents. Knowing 
that even the lowliest benchwarmer is paid well in the 
NBA (the minimum is $40,000 a year), I silently wished 
Romar ill. 

My last fare of the night, off the Lenox stand, was this 
mean-looking man wearing a fatigue jacket. It turned 
out that he was a nice guy, a dishwasher. He had served 
14 years in the Army, including three tours in Vietnam. 
“I’m not afraid of a little work,” he said, ‘and that’s a 
blessing in itself. Some of these guys who suffer from 
acute literacy say ‘There ain’t no jobs.’ What they’re 
really saying is ‘It’s beneath me to wash a dish.’ ” 

When we arrived at the Charlestown YMCA, the fare 
was $4.30. He gave me $6. 

The next night, a radio job sent me to the Fenway, 
where | picked up a plump nurse who was on her way to 
a graveyard shift at Boston City. “I can’t stand working 
on Fridays,” she said, “and Saturdays are even worse.” 
Shootings, stabbings, and beatings are the typical 
weekend fare: ‘‘We don’t get many people walking in 
with colds.’ Chest and head wounds are the tough ones, 
she added, though bullets at least create a sterile wound 
and a tidy hole; knives tend to introduce germs. The tab 
was $2.90. She gave me $3. 

On the radio, the Celtics were whipping the Bucks 
(109-99). Larry Bird hit for 28, to Johnson's 26. Romar 
played for seven minutes and didn’t score a point. O 








INSIDER 








| BY ALAN LUPO 

| person declares for office. He or she puts out a 

| A series of position papers, or even a booklet, or 

| even a book, a book full of positions on one thing 

; or another, more positions than any sex manual ever 
featured. The media do not cover a candidate’s positions 
in any depth. And if we did, you, the public, wouldn't sit 
still long enough to absorb the stories. 

Suddenly a candidate hits his or her stride. It’s 
“momentum” time in the boonies. Now the media are all 
over the guy — yeah, sure, he’s getting votes, the 
journalists mumble, but what are his positions? Having 
sentenced candidates to campaigns of flummery and 
fluffery, we then punish them for it. 

Someday I’m going to pick up a newspaper and read a 
story, column, or editorial that says, “Candidate 
Standpat long ago detailed her position on every 
important issue in the world, but we never bothered to 
reprint any of it.” 

But in the case of Gary Hart, for example, I sense 
disgust on the part of reporters who note that voters 
don’t have any specific reasons for liking the fellow. A 
month ago, one college student told a New York Times 
reporter, ‘I don’t know anything except that he’s from 
Colorado, is a Democrat, and is young.” Yeah, that 
bothered me when | first read it, but what about the 
voters who aren't lazy or apathetic? What have most of 
the media done to enlighten them? The same Times 
story also noted, ‘The object of this burst of emotion is a 
senator whose effort was ridiculed by Washington 
insiders as recently as a month ago for his detailed and 
sometimes arcane position papers.” 

We cannot have it both ways. We attack pols for 
issuing position papers, or, if they’re lucky, we ignore 
the pols. Then we attack them for a lack of substance. 

All this attacking we do may imply that we journalists 
know something the candidates and voters do not know, 
but don’t ask me what it is that we know, because I 
certainly don’t know. All I know is that hundreds of 
journalists with thousands of dollars’ worth of word 
processors and broadcasting paraphernalia spent a lot of 
time in New Hampshire and took up a lot of space in 
newspapers and a lot of time on the airwaves not telling 
us what was happening. | wonder how much more the 
public might have known had some of these reporters 
been able to take the time to talk to a lot of just plain 
citizens. Might the latter have said unexpected things, 
which, in turn, would have signaled Hart's victory in 
that state? Possibly not, but at least readers and viewers 
would have been treated to some interesting stories — 
perhaps verbal position papers by plain people on what 
the nation does and doesn’t need. It’s just amazing what 

real people will say to reporters, compared with what 
they might say to pollsters. 

If we in the media are bored with position papers, 
turned off by campaign fluff, and confused about what 
voters are really thinking, then we ought to suck our 
thumbs and figure out how better to spend our 
resources. Gee, says Mickey Rooney, I have an idea — 
let’s not put ona play; let’s be reporters. We could ask 
questions an’ everything. It'll be frigging peachy keen. 

With some small amount of heavy mental lifting, 
journalists could make up a list of domestic and 
international problems facing a president. The topics 
would have to be a bit more specific than “war” and 
“peace,” and less foolish than ‘prayer in the schools.” 
We could even ask average voters what they think. | 
don’t mean “we” as pollsters; | mean “we” as reporters. 
And I don’t mean handing our fellow Americans a 
laundry list of choices to check off; I mean asking real 
questions. (Some voters will have nothing on their minds, 
and that should be noted publicly. Perhaps their 
neighbors will force such peuple to remain at home on 
election day, or to emigrate.) 

This way the newspaper, or television station, or 
magazine that does this will have its own set of priorities 
and will be able to ask each candidate to address them. 

If the candidate says “Read my book,” then knock him 
for just going through the motions of position papers. If 
he or she deals with the issues substantively, then we 
know there’s more to the candidate than fluff. This 
exercise will not help journalists more accurately predict 
a winner in one state or another, but it will give us some 















































1 ON THE COVER 
Marco Turbovich observes the battle for New York, while Michael 
Gee previews a very different campaign -— the baseball season 


4 LETTERS 
8 BEYOND BIG DAN’S by Michael Matza 


How much do the verdicts really tell us about the “ordinary”’ world of 
rape? The word from a seminar of professionals is: not much 


10 DON’T QUOTE ME... 
11 ABORTION AGAIN by Renée Loth 


A new archbishop, a new constitutional amendment, a new rallying 
of pro-choicers — the debate just won't go away 


15 TALKING POLITICS by Michael Rezendes 
The conflict between Boston and Boston University puts Michael 
Dukakis squarely in the middle. 
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by Dave O'Brian 

































1 SEA HUNT by Michael Matza 
Six back-breaking days with the men of the fishing trawler 
” Andromeda 
2 URBAN EYE by Sally Cragin and Robin Vaughan 
3 VEGETABLE MATTERS: APRIL by Billy Pope 
9 COMPUTERS ETC. by Peter W. Mitchell and E. Brad Meyer 
Clones of the IBM PC offer performance, power, and price 
ae 10 RESTAURANTS by Robert Nadeau 
idles si sue cea i Totems and brunch in Jamaica Plain 
Aa 2s “| 18 THE PUZZLE by Don Rubin 
FISHING 21 CLASSIFIEDS 
1 SQUALID GOLD by LauraA. Jacobs 
Dancing the night away — a look at the too too solid flesh that has 
made Solid Gold one of the most watched shows on television 
2 ART AND BOOKS 


Kenneth Baker goes to the Jean-Francois Millet show at the MFA and 
asks whether Millet really sowed the seeds of Impressionism; and Ken 
Tucker shows no fear in examining the horror genre 


STATE OF THE ART by Susan Orlean 

Painting by the numbers: how a janitor at the Wellesley College art 

eigen gets exhibited at P.S. 1. Plus a briet encounter with Robert 
rustein 


FILM 

Michael Sragow is sweet on Romancing the Stone, Owen Gleiberman 
finds that This Is Spinal Tap has backbone; and Henry Sheehan 
warms up to A Woman in Flames and Varieties 


THEATER 
Scott Rosenberg watches as Loot goes into vigor mortis, and Skip 
Ascheim digs into Daughter of Earth 














purpose in covering those who seek power and some 
standards to which such people can be held. 

Some will think this proposal outrageous. A lot of 
journalists will be among them, by the way. Journalists 
are among the most insecure people I know. What? 
Journalists to set agendas? Why, bluster, huff, puff, more | 
bluster, that’s not objective. Of course it isn’t. Nothing is. 
The world is not objective. Frankly, I can’t think of too 
many people more qualified to come up with solid 
questions than serious reporters who have spent a lot of 
time covering street crime, neighborhood survival, racial 
issues, the economy, the military, diplomacy, war, and 
public and private bureaucracies. 

Some journalists might not be up to the task, having 
bought the notion that they are experts in nothing and 
serve only as recorders of those who pass themselves off 
as experts in something. Indeed, some journalists are not 
experts at anything except sticking a microphone down 
the throat of some candidate to enable the latter to urge 
that we get America moving again. Some journalists — 
like some plumbers, some insurance executives, and 
some bartenders — are lazy. 

But if we in the business honestly believe that the 
media manipulators and pollsters, rather than the 
people, are setting the campaign agendas, then why 
Continued on page 22 | 























MUSIC 

Joyce Millman watches Ferron step out of the shadows; Lloyd 
Schwariz listens to the premiére of John Harbison’s First Symphony 
and Michael Ullman reports on two nights from the Globe Jazz 
Festival. Plus ''Live and on record,” on page 8. 


14 HOT DOTS 28 PLAY BY PLAY 

14 AIRWAVES 29 OFF THE RECORD 

15 9 DAYS A WEEK 30 FILM LISTINGS 

16 ART LISTINGS 31 SUBURBAN CINEMAS 
17 LISTINGS 32 FILM STRIPS 


PMUSIC: stammeeeevess ee renncmns 


In our fourth section we ruminate on James Brown and his King years, examine the career of 
jazz violinist Billy Bang, and talk with veteran Chicago sax man Von Freeman. 


MOTORCYCLES cemmemecemeemeeeeees 


In our fifth section you'll find features on some recent ‘‘anti-motorcycle’’ laws (and what they 
really mean to bikers), Boston-area women’s motorcycle clubs, the sensible way to insure your 
bike, and popular culture’s take on the motorcycle. 














































Photo credits, top to bottom: Peter Travers, Flint Born, and Keith W. Jenkins. 
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LETTERS 








We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





OOPS 


In last week's issue of Style, our 
fashion magazine, the agency of the 
cover model was misidentified. As the 
story inside correctly noted, Josefina is 
with the Network agency. 


GIVE PEACE 
A PRANCE 


The increasingly pompous, arrogant, 
and effete Phoenix has reared its ugly 
head once again, in this case 
disenfranchising people who wish to 
make a statement about world peace. On 
page two, under “The long run” (“This 
just in,’ March 20), an editorial comment 
states that there’s a limit to what you can 
accomplish by beating your feet on the 
pavement, and that this limit has been 
overreached by those wishing to 

promote world peace and get some 
good exercise at the same time.” I 
wonder what vour formula is for social 
change. Given the enormity of the 
problems regarding world peace, should 
we undermine and insult efforts that 
don’t seem perfect enough or that don’t 
fulfill some formula of efficacy that you 
have? How does a major road race 
overreach its limit by connecting world 
peace to individual health? If the Phoenix 
assumes that running for a specific cause 
is futile, | wonder what you would have 
said about walking if Gandhi or Martin 
Luther King Jr. had asked for your 
opinion 

What possible objective did you hope 
to accomplish by putting down 
promoters of world peace? 

Asin your recent review of E/ Norte 
(Arts, February 7), which focused on 
thematic flaws and disregarded its role in 
educating about a group of people we are 
woefully ignorant of and whose way of 
life we are partially responsible for 
destroving, the Phoenix continues to 
promote its snobbery and insensitivity. 

David B. Hawley 
Cambridge 


RETURN 
TO GENDER 


| applaud Stephanie Borns for her 
February 28 letter concerning some of the 
offensive advertisements in the Phoenix. 

By allowing ‘telephone fantasy 
services” and similar exploitative, 
dehumanizing industries to promote 
themselves through your paper, you are 


helping them gain acceptability with 
your audience. You are lending them 
your image, making them seem 
compatible with your values and political 
views. 

I can think of only two reasons for 
printing pornographic ads for such 
exploitative enterprises: either the 
Phoenix is dependent on this ad revenue 
for its survival or the editors of the paper 
are not aware of the connection between 
pornography and violence against 
women. If the former is the case, then 
your editorial judgment could be — and 
at least appears — compromised, 
especially in regard to women’s issues. 
This will end up hurting the Phoenix if 
more people take Borns’s step. If the 
latter is the case, Take Back the Night: 
Women on Pornography (edited by 
Laura Lederer) is a comprehensive 
anthology on this subject. Or assign a 
writer to investigate the pornography 
industries for a series of articles. Or get in 
touch with the Rehumanization Project. 
I am certain that someone there would 
welcome the opportunity to talk with 
you about this. If you cannot find 
anyone interested in pursuing this, I 
would be willing to take a leave of 
absence from my job to work on this 
project. This is a controversial issue 
about which most people know very 
little. As an educational service to your 
readers, explore the pornography 
industries and expose the myths 
(‘Pornography is part of the movement 
toward sexual liberation”) that mystify 
them. 

lam nota political conservative, a 
religious fundamentalist, or an advocate 
of Victorian morality. | would not 
support censorship laws, mainly because 
the men in power would ban books on 
childbirth and female sexuality before 
they would give up their Playboys. lama 
politically active leftist concerned about 
the plethora of sexist propaganda around 
us. Violence, impersonal relations, and 
objectification of women are linked with 
male sexual excitement, setting the stage 
for rape. Women are not toys for 
plavboys to be used, discarded, and 
easily replaced. Women are not 
battlefields over which men struggle 
with their own macho ideals. 

Like Borns, | have found much 
interesting and thoughtful writing in the 
Phoenix. And like Borns, | am boycotting 
the Phoenix until it no longer promotes 
these forms of exploitation, 
dehumanization, and sexism that 
masquerade as sexual liberation. I will 
miss the articles but not the sex-by- 
phone adverts. Please let me know if you 
change your policy. 

John Meyers 
Somerville 


CANVASSER 


I suspect that it is my gathering of 
statistics to which Kenneth Baker refers 
in his March 20 review. Indeed, I spent 
some days of last spring and summer 
gathering information on how women 
artists fared in comparision to their male 
colleagues in terms of employment, 
salaries, exhibitions, and reviews. What I 
learned was disheartening, and, like 
Baker, | hope that | will be able to polish 
my article and get it printed. Writing does 
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not come easily to me, and so the 
distance from rough draft to final copy is 
long and arduous. 

What I learned from reading a year of 
Baker’s reviews is that between August 
of 1982 and August of 1983, he reviewed 
only three women in single exhibition: 
Pat Stier, Joan Snyder, and Frida Kahlo, 
all of whom are well known. During the 
same period, he reviewed more than 20 
men, many of whom were local and 
some of whom were just starting out. 
Both the Joan Snyder and the Frida Kahlo 
articles lacked Baker’s usual clarity. I 
suspect that this had something to do 
with the frankly feminine content of 
their work. 

It is a measure of the scope and 
dimensions of the problems of prejudice 
in the society in general and the art world 
in particular that a reviewer of Baker's 
intelligence is unaware of his biases. 

Jo Ann Rothschild 
Boston 


EVERYONE’S 
A CRITIC 


I see that your movie reviewers have 
been taken to task lately for being 
pompous, thesaurus-loving snobs who 
wouldn't know a good movie if it came 
and knocked them on their leftist heinies. 
| personally don’t feel that this is quite 
the case — and even if it were true, so 
what? Movies are fun things to talk about 
and argue over. Maybe dense, long- 
winded film ‘‘discussions” a la Pauline 
Kael are too often no more than 
sophomoric flights of intellectual 
pretension; still, it is nice to have them 
around as alternatives to Siskel and 
Ebert's “real good” and the like. 

And while we’re on the subject of 
movies: how come none of you affected 
cretins has reviewed Pieces, even though 
it’s been around for a while now? A few 
days ago I got a hankering for a nice, 
truly schlocky film. I went to see 
Deathstalker, which | heard was pretty 
bad; but there was a long line at the Pi 
Alley, so I went to see Pieces at the 
Beacon Hill instead. I was glad I did — 
Pieces is sublime rubbish. There are 
messy chainsaw decapitations, there’s 
gloriously wretched acting (Linda Day 
George's ‘Bastard, bastard, bastard” is 
destined to be a classic), and the storyline 
has more holes and red herrings than any 
Reagan foreign-policy speech. I almost 
missed this great ham-and-Swiss-cheese 
sandwich of a movie because no one at 
your paper would deign to review it. 
Your movie reviewers really should 
spend less time wringing their hands 
over pontifical, foreign artsy-fartsy films, 
as well as those pretentious little 
“human” ones that let you notice how 
uncomfortable your seat is, and spend a 
little more time calling attention to 
genuine agates like Pieces. 

Bernie Conneely 
Somerville 


FUN FOR BUNS? 


First off, I’d like to thank Robin 
Vaughan for ‘‘Buttrest,”’ her well-written 
“Urban Eye” piece (Lifestyle, March 27). 
| would also like to clarify the “wedgie 
complaint” issue. Approximately three 
out of 10 males who purchased the Tush 
Cush complained about this problem. 
The Tush Cush is marketed as a fanny- 
fatigue fighter. This means that it is 
something of a therapeutic aid, as 
opposed to a comfort item. It is 
individually inflatable, so each owner 
can putz with the amount of air he or she 
wants to put in it. The wedgie complaint 
is a direct result of too much air put in for 
a particular wedgie sufferer’s needs. It is 
also related to using the Tush Cush as a 
comfort item as opposed to a therapeutic 
aid to prevent soreness. Most Tush Cush 
owners do experiment with air-inflation 
levels. Some don’t and chuck the Tush 
Cush out. 

Even though seven out of 10 males 
have found the Tush Cush effective, we 
want to satisfy the other three. Thus the 
design change. 

Neil R. Barry 
Tush Cush Distributor 
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lack Morris, Detroit: looking like a winner 


Continued from page 1 
substantively better than Detroit 
about once a month during the 
course of the season. Baseball’s 
mill grinds exceeding fine. Let’s 
see if | can do the same. 


AMERICAN LEAGUE 





EAST 


1) Detroit. Sparky Anderson's 
great young talent is still talented, 
but it’s not so young anymore. 
While Tiger stars like Alan 
Trammell, Lance Parrish, Lou 
Whitaker, and Jack Morris — not 
to mention spearcarriers like 
Chet Lemon and Dave Rozema 
— have yet to see their 30th 
birthdays, they have reached the 
stage where they must prove 
themselves collectively, not just 
individually. It says here they 
will. 

To help the process along, 
liger management forgot its 
previous vows of poverty and 
chastity and signed Darrell Evans 
as a free agent, probably asa first 
baseman. Evans brings left- 
handed power (30 homers in 
Candlestick last year) toa 
ballpark built to reward it, and to 
a team that, with Parrish and 
Larry Herndon, was not exactly 
anemic in the first place. Even 
Lemon had 24 homers last year. 

With the league’s best catcher, 
its best keystone combo (quickly, 
class, what does a real keystone 
look like?), and two of its best 
starting pichers (in Morris and 
Dan Petry), the Tigers are never 
going to be less than a good 
ballclub. Whether they can make 
the long-awaited jump to best in 
show will depend primarily on 





how well Sparky can paper over 
some of the team’s rather gaping 
holes, namely third base and a 
bullpen that has traditionally 
consisted of one Aurelio Lopez 
(who set some kind of record by 
going onto the DL with a case of 
gout last summer). To allay the 
latter weakness, the Tigers sent 
John Wockenfuss to the Phillies 
for lefty Willie Hernandez, a 
reliever who, while competent, 
does not exactly evoke memories 
of Elroy Face. 

It comes down to this: in the 
toughest division in baseball, 
Detroit was the only club to go 
out and acquire another major 
positive force (Evans). The 
Tigers’ other positives were 
strong enough to carry them to 
second last year. With Evans 
along to help push, they should 
go over the top. For years, people 
have looked at the Tigers and 
said “someday.” If they don’t win 
this year, people may say other 
things, especially to Sparky. 

2) Baltimore. Probably the 
only reason I’m not picking 
Baltimore to repeat is that it’s too 
boring. As they have been since 
about the time of the Gulf of 
Tonkin resolution, the Orioles are 
loaded — especially on the 
mound, where, it is rumored in 
spots other than Boston, many 
pennants can be won. A team 
whose major problem in spring 
training was getting enough 
work for its Hall of Famer can 
reasonably be said to have a 
sufficiency of pitching. The 
Oriole starting rotation of Scott 
McGregor, Mike Flanagan, Mike 
Boddicker, Storm Davis, and 
either Jim Palmer or Dennis 
Martinez is no worse than a 7-5 
bet against the field to produce 





the Cy Young Award winner. 
Given such riches, it’s almost 
embarrassing that the Oriole 
bullpen of Tippy Martinez and 
Sammy Stewart is just about as 
effective as the starters are. The 
Orioles might have the only staff 
that specializes in throwing 
intimidating junk; just ask Mike 
Schmidt and Greg Luzinski, a 
pair of pretty fair hitters who 
spent their October meetings 
with Baltimore swinging like the 
last guy chosen for the pickup 
softball game at the company 
picnic. 

The glitter of the pitching 
should not blind us to the rest of 
the Oriole lineup. Not that 
anything could obscure the 
talents of Eddie Murray (who 
could’ve been MVP) and Cal 
Ripken (who was). But while 
pundits justifiably laud the 
workings of an Oriole “system,” 
that system’s chief success is in 
larding the roster with legitimate 
major leaguers from positions 
one through 25. Left-fielder John 
Lowenstein/Gary Roenicke is the 
most noted Baltimore platoon 
star (.291, 35 homers, 130 RBIs 
last year), but guys like Jim 
Dwyer, Benny Ayala, Lenn 
Sakata, et al. also deserve more 
credit in their Baltimore roles 
than they would ever earn as 
individuals. No matter how 
much pine time he draws, an 
Oriole player knows that at least 
once (and usually more) a season, 
the team will put himina 
situation to win the game by 
himself. Human nature in sports 
being what it is, and Baltimore 
talent-judging being what it is, 
it’s not surprising that many 
times the erstwhile scrubeenie 
does just that. 





Like Jack Nicklaus in golf, the 
Orioles enter every season as 
“the one to beat.” And so the 
percentage play is to pick them 
for second, not first. No golfer 
has won more major tourneys 
than Nicklaus — but none has 
finished second in as many, 
either. Likewise, the Orioles have 
finished second more often than 
any other baseball team in the 
past decade, and more often than 
they've finished first. 

3) Toronto. One of the rarest 
things in sports happened to the 
Blue Jays in ‘83. All the young 
players they were nurturing 
bloomed all at once. The baseball 
world knew that Toronto was 
loaded with pitching talent like 





Carlton Fisk, Chicago: high above the West 








Dave Stieb, Jim Clancy, and Luis 
Leal. No one knew that Willie 
Upshaw, Lloyd Moseby, and 
Jesse Barfield would become the 
kind of hitters that made the Jays 
the AL leaders in home runs (and 
Exhibition Stadium is not exactly 
a bandbox). Good old Cliff 
Johnson (22 taters) was a fine 
candidate for Comeback of the 
Year honors. 

With a more than acceptable 
defense — anchored by catchers 
Ernie Whitt and Buck Martinez, 
and by the middle-infield play of 
Damaso Garcia and Alfredo 
Griffin (phenom Tony Fernandez 
got injured again) — Toronto 
would be an attractive long-shot 
pick for the division 
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championship were it not for two 
things. The first and most 
obvious is the bullpen, which set 
an arson rate equaled only in 
certain sections of the Bronx. To 
remedy that, the Jays acquired 
Bryan Clark and Dennis Lamp, 
two twirlers who ought to lift 
Toronto’s relief from dismal right 
up to mediocre. The second, more 
subtle, but potentially more 
intractable problem is that the 
Blue Jays must now carry the 
burden of expectation. When a 
team suddenly rises from the 
cellar to contention, group 
euphoria sets in, and flaws are 
ignored or excused. Losing 
streaks and errors will not get the 
same kind treatment this year — 
not from management, 
teammates, or (most 
significantly) the fans. Nobody 
laughs at Toronto anymore, but 
that’s what's going to make it 
harder for the Blue Jays to win 
games. 

4) Milwaukee. The 1983 
Brewers proved conclusively that 
a team cannot lose two Cy Young 
pitchers to injury in one season 
and not suffer. Without Pete 
Vuckovich and Rollie Fingers, 
Milwaukee just isn’t capable of 
holding together through 162 
games. The status of each man 
remains problematical 
(Vuckovich starts the year on the 
21-day disabled list). No amount 
of heroic effort will enable Mike 
Caldwell, Moose Haas, Don 
Sutton, and Pete Ladd to 
compensate for their absence, or 
even for their subpar 
performance, should such occur. 

But led by baseball’s best 
infield — Cecil Cooper, Jim 
Gantner, Robin Yount, and Paul 
Molitor — the Brewers will hit, 
frequently and often 
spectacularly. The offense will 
win enough games to keep | 
Milwaukee a respectable 
contender until, oh, September 1. | 
The most fascinating Brewer will | 
be new skipper Rene 
Lachemann. While he was in 
Seattle, baseball insiders lauded 
Lachemann as the best young 
manager in the game. Now that 
he’s got a real team to run, us 
outsiders can form a better idea of 
just how astute a field boss he is. 

5) New York. All is normal at 
Camp Runamuck. After a spring 
training devoted to various 
experiments (Ken Griffey in 
center, Roy Smalley at first, Dave 
Righetti as short reliever), George 
Steinbrenner promptly canceled 
nearly all of them (but not 
Righetti’s switch) in a fit of pique 
occasioned by a bad Grapefruit 
League record. 

It’s not that George’s reversals 
were so bad of themselves. Hell, 
Don Mattingly deserves to play 
(so why is Griffey supposed to 
start at his position?), and 
Griffey’s knees could have been 
giving a great Ruffian impression 
by Memorial Day. But Righetti is 
the player who should have been 
given his old job back — only 
that couldn't be done, of course, 
because he’s in the pen in the first 
place because Goose Gossage 
would no longer work for 
Steinbrenner at any price. 

All the fuss and bother just 
reconfirms that the only reason 
Yogi Berra is listed as Yankee 
manager is that Bowie Kuhn 
won't let owners manage. The 
Yankees still have a better than 
average number of far better than 
average ballplayers: Ron Guidry, 
Don Baylor, Steve Kemp, Dave 
Winfield, Willie Randolph, to 
name a few. But the talent is 
wildly unbalanced (far too many 
DHs and infielders without good 
homes; far too few center- 
fielders; and one less good 
starting pitcher). That figures, 
because so is the owner. This 
summary of New York personnel 
is liable to be outdated before it 
gets to press, because even more 
Yankee trades, demotions, etc. 
are rumored to be imminent. It 
only seems fair. George 
Steinbrenner rebut the Yankees 
a decade ago, and now George 
Steinbrenner is redestroying 
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them. Of all the erstwhile AL East 
contenders, these guys are the 
ones with the greatest potential 
for suffering a bad, bad year. But 
they won't suffer in silence. 

6) Boston. Let's look at it this 
way. The 1983 team finished 20 
games out of first place, and the 
Red Sox responded by making 
exactly two (2) roster changes. 
They traded the most effective 
starting pitcher off one of the 
worst staffs in baseball, receiving 
a lefthanded DH to replace the 
one that finally wore out. And 
they brought up a long reliever 
from Triple-A. Of course, this is 
the year the ‘young pitching” is 
really going to come together, 
and you know they'll hit, and... 

The Red Sox are not pennant 
contenders, period. Go to 
Fenway to watch Jim Rice and 
Wade Boggs hit, or to watch Bob 
Stanley throw sinkers, or because 
you love the game and there’s no 
better spot to watch it. But don’t 
kid yourself that this is anything 
but a second-division ballclub. 
Anyone who says otherwise is 
either deluded or deceitful. 

7) Cleveland. The Indians 
abandoned their traditional 
mediocrity for true wretchedness 
last season. There is little or no 
reason to believe this condition 
will change. When a last-place 
team spends all of spring training 
working on its bunting, it’s not a 
good omen. Neal Heaton and 
Dan Spillner can pitch. Julio 
Franco can play shortstop. Bert 
Blyleven can get injured. Andre 
Thornton is a fine person. No 
baseball! team has ever canceled 

games on account of boredom, 
but by August, Indian 
management will be sorely 
tempted. 





WEST 


1) Chicago. The White Sox 
would have an easy time winning 
in the West even if they weren't 
so good, or their rivals so lame. 
As it is, the combination is 
devastating. Only Baltimore and 
Los Angeles have pitching staffs 
to rival the Sox’ — and that was 
before they went out and 
acquired Tom Seaver, who has 
pitched so well in Florida that 
Chicago has decided to turn Britt 
Burns into a short reliever, 
figuring that Seaver, Cy Young 
winner LaMarr Hoyt, Richard 
Dotson, and Floyd Bannister 
make up a decent starting 
rotation. The last three went 42-3 
in their last 45 decisions in ‘83. 
That's considerably better than 
decent; that’s ridiculous. 

Still, the most valuable guy on 
the team last year, and maybe the 
most valuable American Leaguer, 
was Carlton Fisk. When he 
struggled in the spring, so did 
Chicago. When he got hot, the 
Sox were too torrid to touch. As 
he was for Boston, Fisk seems to 
be the offensive bellwether for a 
lineup of sluggers. And Ron 
Kittle, Greg Luzinski, Harold 
Baines, and Greg Walker do not 
suffer in comparison with the 
Red Sox powerhouses of the late 
‘70s. The knock on the White Sox 
before last summer was that their 
infield defense was too porous to 
allow them to win a pennant. 
Then they traded for Julio Cruz, 
which not only gave them a first- 
quality second baseman, and 
made Jerry Dybzinski and Scott 
Fletcher better shortstops (which 
is logical) but also seemed to 
make Vance Law a better third 
baseman (which ain’t — how 
does a second baseman’s game 
affect the guy at the hot corner, 
anyway?). The White Sox’ 
superiority to the rest of the West 
is so marked that only injury or 
group collapse can keep them 
from another championship. And 
good starting pitching is the best 
preventive medicine for team 
collapse. 

2) Oakiand. Speaking of 
starting pitching, the A’s face a 








unique problem with theirs. It’s | 





said you can’t have too much of 
the stuff, but in 1983 the A’s did. 
Or maybe it was a case of too 
many: 16 different A’s heard the 
national anthem from the mound | 
last year, as the Oakland staff 
continued the tradition of 
crippling injury begun by Billy | 
Martin. For what it’s worth, the 
A’s hope that out of Chris 
Codiroli (the only non-injured 
starter last year), Mike Warren, 
Steve McCatty, Mike Norris, Tim 
Conroy, et al. they'll find at least 
three regular starters (Rick 
Langford is already on the DL). 
Sensibly, the A’s traded for ace 
reliever Bill Caudill, who joins 
Keith Atherton and Tom 
Burgmeier in a steady bullpen 
that will never complain for lack 
of work. 

For a number of years, their 
major deficiency has been their 
infield. Bruce Bochte and Joe 
Morgan are the guys who are 
supposed to solve that problem 
this year. Along with Carney 
Lansford and Donnie Hill, they 
make up a decent if somewhat 
stationary quartet. In one of his 
worst major-league seasons, Joe 
Morgan was still hellacious when 
it counted last year. 

It won't count enough to make 
the A’s worth counting on. 
Besides the pitching, they have a 
severe power deficiency, bad 
enough to prompt the signing of 
Dave Kingman. Rickey 
Henderson is going to be 
surprised at how many times he 
gets caught in double plays off of 
Kingman whiffs at 2-2 pitchouts. 

3) California. Continuing to 
speak of starting pitching, the 
Angels don’t have any, unless 
you include young Mike Witt and 
old Tommy John, and few do. But 
that’s okay, because for balance, 
the Angels have baseball’s worst 
relief staff (a total of 23 saves, 
lower than seven individuals got 
in 1983). The rookies who are 
supposed to remedy this problem 
should fare about as well, for 
about as long, as replacement 
pilots in a 1917 RAF squadron — 
at least, they'll probably see as 
many bullets around their ears, 

Elsewhere, the Angels are old 
but potent. It’s a depressing 
thought that Fred Lynn turned 32 
in February. Still, he can play the 
game. Some of his fellow 
members of the Grand Army of 
the Republic — notably Rod 
Carew, Bobby Grich, Brian 
Downing, even Bob Boone and 
Doug DeCinces — swing enough 
bat to keep California on the top 
end of some 12-10 games. The 
biggest Angel question, though, 
is Reggie Jackson. If he can’t 
come back at the plate, pencil 
California several places farther 
down the list. Even witha 
productive Reggie, though, the 
Angels rate third only because 
other Western teams are even 
worse. In this division, Cleveland 
could dream 

4) Kansas City. George Brett 
will have an outstanding year. So 
will Dan Quisenberry, Hal 
McRae, and Frank White. But 
unless Willie Wilson’s lawyer and 
probation officer do — and 
persuade Bowie Kuhn to let 
Wilson back into baseball on May 
15 — the Royals will be a shell of 
last year’s shell of their former 
selves. Where once there were 
Amos Otis, Dennis Leonard, and 
Willie Aikens, now there are 
Butch Davis, Keith Creel, and 
Steve Balboni. Except for 
Quisenberry, the pitching could 
be shakier than the Angels’. 

As long as we're discussing the 
Royals, here’s a memo to Bowie 
Kuhn. In our society, once a guy 
is out of the slammer, he’s paid 
his dues. To deprive him of his 
livelihood after that, just to show 
you don't like drugs, is stupid, 
and maybe illegal. When one of 
your Wall Street clients nolo-ed a 
market-rigging rap, did 
forbid him to deal in securities, or 
buy him a welcome-back lunch at 
Windows on the World? 

5) Texas. The Rangers have 
fairly respectable pitching with 

Continued on page 24 
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At the Big 


ans sentencing: out of the ordinary, in many ways 


Cases of rape 


Advancing the argument beyond Big Dan’s 


by Michael Matza 


t was as run-of-the-mill as 
[ «: ever gets. “Kate,” the 

separated mother of one, was 
walking down a Back Bay avenue 
late one night. She was a little 
apprehensive to be out alone, and 
remembers being initially grate- 
ful for the sudden and unex 
pected companionship of the 
voung man who fell in step with 
her. He was collegiate looking, 
not unfriendly, actually, and he 
offered to escort her down the 
darkened street. They had been 
walking a little while when he 
invited her to his place — just up 
ahead, down the alley, he said — 
for a glass of wine 

The trouble started in the 
doorway. The man_ suddenly 
dragged Kate to the ground and 
began tearing at her clothes. She 
was stripped naked and raped 
right there. Her screams brought 
the neighbors, who poured out of 
nearby buildings with sheets and 
her. Someone 


coats to cover 


called the police, who responded 
immediately. They captured her 
assailant, and Kate identified 
him at the scene. The man was 
subsequently brought to trial, at 
which Kate testified. He was 
convicted and sentenced to seven 
to nine years in Walpole state 
prison. 

The rape occurred in 1979, and 
the assailant has been in jail for 
several years, yet Kate is still 
haunted by the experience. ‘I 
was feeling, and still feel some- 
times, that he is out there. Will he 
come back and get me again? The 
chances are minute. But maybe 
he has a vendetta. That’s some- 
thing that will never go away,” 
Kate said last week. She was 
speaking at a daylong Sexual 
Assault Seminar presented by the 
Emergency Services department of 
the Brigham and Women’s Hos- 
pital. There, for the first time 
other than on the witness stand, 
she revealed her true identity in a 


public setting. 

Kate’s case is exceptional for 
having resulted in a conviction. 
Yet it is depressingly similar to 
the norm for rape in Boston, 
where, rape-crisis professionals 
meeting last week estimated, 30 
rapes occur each night (with an 
additional three per week in the 
parking lots of the nearby 
suburban malls). According to 
FBI statistics, of any 100 rapes, 10 
are reported. Law-enforcement 
figures show that five arrests will 
result from those 10 reports. 
Three of the five arrests are likely 
to produce criminal charges and 
prosecutions that go as far as 
superior court; generally only 
about half of those trials result in 
convictions. In Massachusetts, 
according to figures presented 
last week, by the time a man is 
convicted of rape, he has faced 
seven sexual-assault charges that 
have not resulted in convictions. 

Clearly, the snapshot of rape 


presented last week was quite 
different from the picture that has 
emerged recently from the 
media’s saturation coverage of 
the Big Dan’s and Grand Slamm 
gang-rape trials. But despite the 
differences, the conference, held 
just five days after the final 
verdicts in the Big Dan's case, 
was punctuated by the lessons 
and controversies of Big Dan’s 
and other recent well-publicized 
gang-rape convictions. 

Not surprisingly, the gathering 
of some 70 rape-crisis counselors, 
emergency-room nurses, victim- 
witness-assistance specialists, 
rape victims, and law-enforce- 
ment personnel began by dispell- 
ing the myths and media-created 
misimpressions of recent weeks. 
First to be tossed aside was the 
idea that the six-week Big Dan’s 
trial, in which four defendants 
were found guilty of ‘aggravated 
rape” and two were acquitted, 
had anything to do with the 
crime of rape as most of these 
professionals see it day in and 
day out. 

Opening speaker Dayl Huf- 
ford, who is a registered nurse, 
Congregationalist minister, rape- 
victim counselor, and instructor 
at the Massachusetts Criminal 
Justice Training Council, told the 
participants that the Big Dan’s 
rape — an extended sexual attack 
by a gang in a public place, as 
bystanders cheered or looked the 
other way — is about as far from 
the norm as rape gets. Indeed, 
despite the volume of publicity in 
recent weeks from the Big Dan’s 
trial and that of four members of 
the rock group Grand Slamm, 
three of whom were convicted of 
raping a female Army private on 
a bus en route to a party, local 
district attorneys report that 
rapes involving more than two 
assailants — the so-called “gang” 
rapes as opposed to the “pair” 
rapes or the “one-on-ones”’ — are 
statistically rare. Referring to a 
landmark study of rapists by 
Connecticut state-prison 
counselor Nick Groth, Hufford 
explained that most men who 
rape also have a normal, consent- 
ing sex life with someone other 
than their victims. Then Hufford 
used Groth’s statistical findings 
to illustrate the growing aware- 
ness that rape is principally a 
manifestation of violence, and to 


hammer home _ Groth’s | con- 
clusion: “Rape is not aggressive 
expression of sexuality. Rape is 
sexual expression of aggression.” 

Some 70 percent of rapists, 
Groth found, can be classified as 
“power/control” rapists, those 
who rape as a warped way of 
asserting themselves. Although 
the common perception is that 
most rapists batter their victims, 
power/control rapists generally 
use Only as much force or vio- 
lence as is required to control 
their targets, which is why the 
victim of a power/control rapist’s 
attack, though obviously 
traumatized, may present herself 
at an emergency room looking 
only slightly disheveled. 

Slightly less than 30 percent of 
the men convicted for rape, 
Groth found, can be classified as 
“anger-motivated” rapists. For 
these individuals, the act of rape 
ventilates rage, and is the func- 
tional equivalent of slamming a 
door in a fit of pique, an act that 
comes on explosively and vents 
rage in a manner that they don’t 
entirely understand. During the 
attack, the language of the anger- 
motivated rapist is apt to be 
violent, degrading, and peppered 
with obscenities. His is the im- 
pulsive Jekyll-and-Hyde person- 
ality taken to its pathological 
extreme; his victim is apt to 
sustain injuries on all parts of her 
body. 

Slightly less than three percent 
of the men convicted for rape, 
according to Groth’s interviews, 
can be classified as ‘‘sadistic”’ 
rapists, men who require terror in 
their victims in order to achieve 
sexual arousal. This is the ul- 
timate nightmare rape, the 
vicious, ritual-torture assault that 
goes on for hours and frequently 
ends in the mutilation of the 
genitalia and death. 

Those are the realities. Per- 
ceptions, however, differ 
markedly. According to Hufford, 
all rape victims experience rape 
as sadistic: at some point in every 
serious sexual assault, the victim 
is overcome by a realization 
expressed as, “Oh my god, it’s 
going to happen to me,” and 
begins to envision “her own 
death at the hands of a violent 
person, under the insult of rape.” 
If there is a commonality be- 
tween rapes, Hufford believes, it 
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is in the victims’ shared belief 
that they are about to be killed. 
Surveys of public opinion 
further complicate the picture. 
When most people imagine a 
rape, Hufford explained, they 
think of the anger-motivated or 
sadistic rape, the ferocious attack 
accompanied by violence and 
possibly ending in murder. Not- 
withstanding the massive public- 
education campaigns during the 
last two decades by stop-rape 
activists, the majority of people 


surveyed misunderstand the 
crime of rape, and mistake the 
psychological profiles of the 
criminal personalities most likely 
to rape. 


To make matters worse, com- 
plained many who attended last 
week’s seminar, efforts to correct 
misimpressions are frequently 
thwarted, since the statistically 


aberrant case — the gang rape on: 


a barroom pool table, or the gang 
rape of a hitchhiker on a moving 
bus — too often becomes the 
focus of the media’s attention. 
“My strongest feeling about the 
whole New Bedford case is that 
it’s so unfortunate because it’s so 
atypical,” Amy Singer, victim- 
witness counselor for the Middle- 
sex District Attorney's office, told 
the Phoenix after the Big Dan’s 
verdicts. ‘In most of our cases, 
there’s nobody [except the prin- 
cipals] in the courtroom, no press, 
and maybe one or two assistant 
DAs who are trying to learn 
something.” 

There is, of course, an obvious 
problem with trying to define 
what is usual or predictable about 
the prosecution of a crime that 
leaves such a deeply personal 
and invasive scar on its victims. 
And the isolation of an “average” 
case is made even more com- 
plicated by the way the criminal- 
justice system treats rape. Al- 
though rape in Massachusetts, 
since the adoption of so-called 
“rape staircasing” legislation, can 
be defined as penetration of any 
orifice by any object without the 
permission of the person so 
penetrated, there is often con- 
fusion among law-enforcement 
personnel about whether to re- 
port a given attack as a rape or a 
sexual assault. In one jurisdiction, 
for example, a so-called ‘finger 
rape” may be reported as a rape, 
while in a neighboring county, it 
may be reported as an indecent 
assault and battery. The dif- 
ference in how it is reported may 
have less to do with the nature of 
the acts involved than with how 
the district attorney wants the 
charge to read — something that 
has a direct bearing on the 
difficulty of his prosecutorial 
burden. 

Any convocation of stop-rape 
activists will include a recitation 
of statistics, and last week’s 
seminar was no exception. Huf- 
ford and fellow lecturer Karen 
Daley, a Brigham and Women’s 
emergency-room nurse and a 
member of the hospital’s sexual- 
assault-treatment team since 
1978, said that most rape victims 
are between 14 and 26 (though 
Massachusetts prosecutors have 
obtained convictions for the 
rapes of a three-month-old baby 
and an 84-year-old woman); that 
rape is most likely to occur on a 
Saturday; and that the peak 
hours are between 8 p.m. and 2 
a.m. According to Donna 
Nickerson, a Brigham and 
Women’s emergency-room nurse 
with seven years’ experience on 
the rape-trauma unit, one in 30 
rape victims develops gonorrhea 
from the attack, and one in 100 
becomes pregnant. 

Those are the numbers, and a 
disturbing lot they are. Yet long- 
time rape-crisis counselors, rape- 
education professionals, and 
prosecutors are heartened by 
evolutions in the law, and by 
verdicts in celebrated -— albeit 
extreme — cases. These, they say, 
demonstrate the public’s growing 
intolerance of violence against 
women, its growing awareness 
that a woman’s ‘“‘no” means no, 


that she has the exclusive right to 
set the rules around her own 





body, and that so-called implied 
consent to sexual activity isn’t 
enough. “Ten years ago, [the 
New Bedford case] wouldn't 
have gotten past the police sta- 
tion. ‘Whaddya mean you were 
raped on a pool table? Whaddya 
mean you had one drink? The 


blood-alcohol was .19,’” says 
state-police Trooper Stephen 
Byron, who coordinates the 


Comprehensive Criminal In- 
vestigative program, which offers 
law-enforcement personnel a 40- 
hour course in rape-related is- 
sues. “Now, police officers make 
fewer fact judgments. They 
gather the evidence, and leave 
the rest to juries.” 

“I can’t speak to 15 years ago,” 
William Fallon, head of the Essex 
County DA’s sexual-assault unit, 
told the Phoenix. “But maybe 
victims [back then] would have 
been discouraged beyond belief 
in cases that today we find very 
triable.” Fallon suggests that 
jurors, and the public from which 
they are drawn, may be waking 
up to the realization that drinking 
with or even flirting with the 
wrong people in the wrong bar in 
the wrong part of town is not an 
open invitation to rape. Or, as 
Fallon indelicately put it in the 
closing argument of a rape case 
he tried and won in September of 
1983, being a ‘“dumbo” is not the 
same as being a “bimbo.” 

If the Big Dan’s and Grand 
Slamm verdicts have given ac- 


‘tivists a little something to be 


encouraged about — just as the 
so-called ‘‘rape-doc’’ verdicts (the 
conviction of ~three 
anesthesiologists for raping a 
nurse in a Rockport summer 
home) gave them something to 
rally around three years ago — 
they have also demonstrated 
how much more needs to be done 
in the way of public education 
and law reform. There was testi- 
mony in the New Bedford trial 
that the victim might have been 
willing to engage in consensual 
sexual relations with at least one 
of the bar patrons. The ensuing 
group-sex scenes, suggested de- 
fense attorneys, were simply the 
outgrowth of that initial alleged 
consent. ‘I think that the gang- 
rape cases are sort of on the outer 
limits of the problem,’ says 
attorney Nancy Gertner, who has 
represented women in civil ac- 
tions for rape. 

The most difficult rape cases 
are those in which an individual 
man testifies that he thought the 
woman was consenting. Gertner 
says that the law and juries are 
only now beginning to confront a 
possible redefinition of who 
should bear the burden of proof 
in rape cases arising out of social 
encounters. “Sex is ambiguous, 
and people can be misunderstood 
in ways that other communica- 
tion isn’t,” she says. “Who is 
going to be penalized for the 
ambiguity?” Perhaps, she says, 
the recent verdicts, which in- 
cluded a conviction of the man 
who testified that the victim had 
consented to have sex with him 
before things got out of hand, 
may indicate that the responsi- 
bilities are being rebalanced, that 
the ‘‘traditional responsibility on 
the woman to say no” is becom- 
ing an affirmative responsibility 
‘“‘on the man to hear yes.” 

Ironically, the grueling, media- 
hyped cross-examination and 
muddying up of the victim in the 
New Bedford case, which was so 
universally abhorred by women’s 
groups, may have advanced the 
stop-rape cause. The television 
coverage of the trial may have 
made the public more aware of 
the way a rape trial progresses, 
and of the burdens and strains it 
puts on a woman who makes the 
accusation, ‘‘Rape.’”” At least in 
the Big Dan’s case, the jury found 
that a victim of rape no longer 
must be of unimpeachable inte- 
grity and reputation for her as- 
sailants to be found guilty. “The 
New Bedford case is not a water- 
shed,” says Dayl Hufford, ‘but 
we've turned a corner with this 
judgment. At least we've got 
people thinking.” 0 
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by Dave O'Brian 


oney in the bank (but 
M not, as it happens, in the 
Globe): the story that 


appeared in the business section 
of Boston’s dominant daily on 
February 29, by reporter Jan 
Wong, was an entirely straight- 
forward and utterly uncritical 
account ‘of the moves taken by 
shareholders at the first annual 
meetings held by two Hub sav- 
ings banks — the Boston Five 
Cents Savings Bank and the 
Provident Institution for Savings 

- since said long-time private 
institutions went public. But as 
these banks have discovered, 
going public has meant that the 
details of their inner dealings — 
including the hefty salaries and 
lavish fringe benefits they offer 
their executives — have also gone 
public. 

And honchos at the Boston 
Five, at least, seem not to have 
been enamored at having picked 
up their Globe and read that 
Robert J. Spiller, the bank's 
chairman and chief executive 
officer, made $186,885 in fiscal 
year 1983, and that Spiller and 
five other bank officials were 
voted “triple their highest annual 
base salary”’ as so-called “golden 
parachutes” (a wonderful bit of 
business-world poetry) should 
the bank be taken over and those 
executives tossed out. 

We're informed, at least, that 
two days later the bank called the 
Globe and withdrew some 
$45,000 — or 900 lines — worth 
of advertising. For the record, the 
bank now insists there was no 
connection between the story 
and the ad-pulling. “We some- 
times move quickly in changing 
our ad mix,” argues William 
Morrissey, Boston Five's ex- 
ecutive vice-president. He said 
that the bank had opened eight 
new offices recently, in places 
like Worcester and Springfield, 
and contended that it was merely 
remixing its ads. And, he pointed 
out, there was a quarter-page 
Boston Five ad in the Sunday, 
March 25, Globe “that cost seven 
or eight grand.” 

So maybe the Globe boycott 
has ended. “Apparently they 
were perfectly upfront about it at 
the time,” said Globe editor Tom 
Winship. “They told the ad 
department they withdrew it be- 
cause of that piece.” Business 
editor Gordon McKibben con- 
firms that the ad department told 
him “‘the Boston Five has pulled 
their advertising because they 
didn't like the story.”” But the 
good news seems to be that our 
dominant daily is rich enough to 
shrug off such effrontery to its 
editorial independence. “It was 
the first time they were in the 
public arena and it was new to 
them,” shrugged Winship, who 
added, “I thought this sort of 
blackmail went out of style a long 
time ago.” 

* * * 

Meanwhile, on the very same 
Wednesday that the Globe was 
running this expensive story, at 
least one reader out there was 
miffed at a front-page Boston 
Herald headline that was, well, 
misleading. At best. ‘‘Jetliner 
crashes in NY,” read a Herald 
front-page headline. Yet the story 
inside was about the DC-10 that 
skidded off a Kennedy Airport 
runway. But would a “‘Jetliner 
skids” headline sell papers? 
“When the Globe makes a mis- 
take it’s by accident or careless- 
ness,” writes our miffed reader. 
“This sort of thing is done, of 
course, on purpose.” ... Ah, but 
when the Herald gets it right, and 
gets it first, what does the Globe 
do? Well, despite its announced 
policy of giving appropriate 
credit when it takes stories from 
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other papers, last week’s Globe 
managed not to. On Tuesday, the 
Herald's front-page interview by 
reporter Brian Mooney with ex- 
mayor Kevin White (in which 
White said he'd testified before 
the State Ethics Commission 
about his questionable dealings 


with Boston University) was 
labeled, appropriately, ‘‘EX- 
CLUSIVE."” Which it was. Yet 


Wednesday's Globe story, buried 
on page 25, reported that White 
“has testified,” that his lawyer 
had confirmed the same, and that 
the ex-mayor had not returned a 
phone call. Yet there was no 
mention of the fact that White’s 
words of wisdom had appeared 
in the Herald the day before. 
* baal * 

Which, for no good reason at 
all, reminds me: the Globe told us 
last fall that it would be doing 
away with its afternoon editions 
come April. Indeed, the paper 
already has quietly done away 
with its final, “late stocks,” after- 
noon edition, circulation 15,000. 
The Globe discontinued that 
edition last December 30, thereby 
eliminating the only remaining 
reason for picking up the p.m. 
paper, which otherwise has been 
almost precisely identical to the 
morning edition. But if the 
Globies thought their final after- 
noon edition, published last Fri- 
day, could be put out and then 
forgotten about just as quietly, 
they hadn't counted on the feisti- 
ness of their born-again competi- 
tion. “Death in the afternoon,” 
screamed a self-promotion in the 
Murdoch Herald on Monday. 
“The Boston Globe bites the 
dusk,” pronounced an unusually 
clever Herald promo on Tuesday. 
On Wednesday the Herald 
promo offered a tombstone for 
the Globe while proudly declar- 
ing that our town’s born-again 
daily remains ‘“‘alive and well.” 
And so it went — a daily Herald 
countdown toward the disap- 
pearance of what those shame- 
less promos continued to describe 


as the Globe's “ailing PM 
edition.” 
Never mind that the ever- 


ailing Herald American, the pre- 
Murdoch tabloid that became the 
Herald, had done away with its 
own evening editions a full dec- 
ade ago. And without the sort of 
no-nonsense preparation that the 
Globe has done. Indeed, Globe 
publisher William O. Taylor 
said in a New England Business 
magazine interview back in the 
spring of ‘82 that the paper could 
save $3 million a year by 
eliminating the afternoon edition. 
After all, home delivery of the 
p.m. Globe had already been 
done away with, back in ‘79, at 
which time all subscribers auto- 
matically started receiving the 
morning Globe. (At the same 
time, the Globe began calling 
itself an “all day” newspaper, 
making “no distinction between 
its morning and afternoon 
circulation.) Since then, the after- 
noon paper has only been avail- 
able on newsstands in and 
around Boston, and we're reliably 
informed that Globe research has 
revealed that most of the paper’s 
readers thought there was no 
afternoon Globe. 

Finally, they’re correct. ‘No- 
body wants to eliminate anything 
at any time,” said Timothy 
Leland, former Globe managing 
editor and now assistant to pub- 
lisher Taylor, “but I’m sure the 
result will be a better paper for 
Globe readers.” Leland contends 
that the circulation of the remain- 
ing two afternoon editions had 
dwindled to a mere 35,000, or 
the Globe's 


overall daily circulation § of 
Continued on page 30 
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Last week's pro-life demonstration: are any minds being c 
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Still more sound and fury 


The question of abortion refuses to go away 


by Renée Loth 


he contradictions are undeniable 

t and don’t take sides. Depending 
on your point of view, they are 

either gentle ironies or rank hypocrisies. 
The great majority of Massachusetts 
legislators who regularly vote against 
abortion, and consider themselves “‘pro- 
life,” vote just as regularly to enact the 
death penalty. A nominally “pro-choice” 
constituency wants to block a constitu- 
tional amendment from reaching the 
ballot for a public vote. Ideological 
conservatives who decry government 
regulations nonetheless encourage feder- 
al interference in one of the most private 
decisions imaginable. People who sup- 
posedly want to keep abortion out of 


politics form public-action committees to 
diselect politicians with opposing views. 
Those who beg for protection of the 
unborn child are unwilling to fund 
programs that feed, shelter, and educate 
the child after it is born (as pro-choice 
Congressman Barney Frank once ob- 
served, for some the right to life “begins 
at conception and ends at birth”). The 
people in the best position to decide 
whether and under what circumstances 
women can have abortions — those in 
government, the Church, the courts, and 
the medical profession — are almost all 
men. 

All of these inconsistencies — and all 
the blunt symbols, emotional rhetoric, 


immutable 


and ugly threats — are 
aspects of the debate over abortion. The 
subject remains locked in a polarizing 
struggle between faith and logic, be- 
tween morality and individualism. It is 
unlikely that anything new will come of 
its newest emergence in Congress or in 
the Massachusetts legislature. Certainly 
very few minds will be changed. But 
recent events have unsettled the 
stalemate nonetheless. Last Wednesday, 
when hundreds gathered at the State 
House to participate in — or to counter — 
the ‘Voices for Choice Day,” it was 
obvious that both forces had been 
galvanized into using the picket lines and 
the podium once more. And it was 


obvious that abortion — the exhausting, 
exhausted matter of life and death — will 
be an inescapable presence for the rest of 
this election year. 

Those who oppose abortion, from the 
genuinely anguished humanists to the 
New Right zealots who wear lapel pins in 
the shape of fetus feet, have an eloquent 
new spokesman in Archbishop Bernard 
Law. The spiritual leader for two million 
Catholics in the Boston area called 
abortion ‘the primordial darkness of our 
time’ in the sermon he delivered during 
his installation Mass, on March 23. He 
beseeched all people of good will to 

name the darkness ... whether it be 
hunger, poverty, discrimination, war, or 
abortion,” but he held a special disap 
proval for the last (“Nowhere is the 
shroud of darkness heavier in the con 
temporary world’ ) 

Unlike most of the Massachusetts 
legislature, the new prelate seems to 
understand that to maintain its moral 
standing, bishops’ law must be consistent 
with other “pro-life” 
truths of faith must illume all of our 
decisions,”” he said. “We cannot tolerate 
the false notion that it can be ‘ves’ in 
some aspects of our life and ‘no’ in 
others.” Yet in a long homily that 
touched on nuclear war, hunger, and 
equal rights, there was no mention of the 
very practical and political issue of 
capital punishment, or of the contem- 
porary threats to human rights in Central 
America. Bishop Law wasn't physically 
present at the anti-abortion counter- 
march near the State House steps last 
Wednesday. But the noontime bells — 
ringing out from the nearby Congrega- 
tional Park Street Church — recalled his 
words, giving meaning and stature to the 
marchers and mingling nicely with the 
strains of “God Bless America.” 


objectives The 


Those who support abortion — or at 
least a woman’s right to choose it under 
certain circumstances — have a new 
rallying point, in opposition to an 


amendment to the Massachusetts Con- 
stitution that is likely to reach the ballot 
for ratification by the voters this Novem- 
ber. A poll of Massachusetts residents 
conducted by Research Analysis of Cam- 
bridge found that nearly 80 percent of 
those polled disapproved of the 
proposed amendment when it was read 
to thems “The General Court may 
regulate or prohibit abortion,” it reads, 
“and may regulate or prohibit private or 
public funding of abortion, or the 
provision of services or facilities there- 
for.” The amendment was approved by a 
two-to-one margin in both branches of 
the legislature when it met in a constitu- 

Continued on page 18 

















Prof. M.I.T. Eugene Lius T’ai Chi 


for Fitness Classes 
(First class in U.S. established in 1975) 


* Total relaxation, completely winding down 

* good for men and women; young and old 

* rhythmic movement; energy training; active meditation 

* a daily physical exercise of continuing growth & 
achievement, for relieving stress and nervous pains 


Gontity * new classes begin: Beginner 1, Intermediate 7:30-8:30, 
Humility 8:30-9:30 May 2 (Wed.); Beginner I! 7:30-8:30 May 7 (Mon.) 
Tranquility + Location: First Parish in Cambridge Church, 0 Church St. 
: 8 Cambridge (opposite Harvard Square Subway Station) 
| Free 1-hr * tuition: $45 for 8 1 hr. meetings 
| Observation * textbook: T’ai Chi primer (available in class) 
Welcome * for registration and information please call now 698-7695 


Your responsibilites, careers and dear ones call for this Daily Body Maintenance; 
come to realize its extreme importance 











4-7 p.m. Saturdays — 


Join Michael Perkins on 
Saturday afternoons, featuring 


Boston’s best Reggae show. 
ab ue) 00s bXe)o MAY E-balamcOm\y Atle-loy-bubl ¢-m 
it’s Strictly Reggae on 


101.7FM 
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WA CENTRUM IN WORCESTER 
Wed. May 2nd « 


7:30 PM 


All Seats Reserved: $1159/$4250 
with special guests: SLADE 


Tickets available at the Box Office, CHARGIT (1-800-223-01 20), 


Ticketron, and all usual outlets. 
PRESENTED BY FRANK J. RUSSO IN ASSOCIATION WITH TEA PARTY CONCERTS 
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The Tony Award-Winning 
TRINITY SQUARE REPERTORY COMPANY 


Twentieth Season presents the Adrian Hall, Director 





TRINITY <¥ REP 
CONSERVATORY 





Sixth Year 


a two-year professional training program 


for actors, directors, and playwrights 


featuring an outstanding faculty of professional artists. 


The primary goal of the Trinity Rep 
Conservatory is to prepare actors, directors and 
playwrights for work in regional repertory 
theatre, through mgorous training within the 
environment of an on going theatre where the 
values and ideals of the training are continually 
being measure against the realities of life in the 
professional theatre. 


Dedicated to the concept that each student 
represents a unique creative force, the 
Conservatory seeks to foster in all its members 
an appreciation for artistic freedom, a respect 
for personal growth, and an understanding of 
personal responsibility, all within terms of that 
theatrical collective known as the ensemble. 

The emphasis of the training is on process, 
the development of ways of working that will 
form the basis of a personal technique, the two 
years in the Conservatory representing only the 
first phases of an exploration that will require a 
lifetime of dedication. 


For information call (401) 521-1100 
or write: 201 Washington St. Providence, Rhode Island 02903 


The Conservatory meets the legal requirements to operate as a school in the State of Rhode Island. 





David F. Eliet, Director 


GET READY FOR SPRING WITH 


ELLIS THE RIM MAN 


RADIATOR SPECIALTY PRODUCTS TO MAKE YOUR 
CAR RUN BETTER 
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BUY ONE AT THE REGULAR PRICE, GET ANOTHER FOR 1¢! 
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Turtle Wax Turtle Wax 
DUPLICOLOR Zip Wax Zip Wax 


Instant Car Wax Spray Car Wash 
Spray convenience Gives a 
goes on Turtle Wax Shine 
in minutes as it washes 


«aa 


CAR TOUCH UP COLORS 
AND SPRAY PAINTS 


Buy 1 can at regular price 
get second can at 2 price 
with this ad 


CHILTON’S 


Repair & Tune-up Guides 
for American Cars 

















With this ad — All $10.95 manuals are 
$8.95. Save $2.00! 


CHECK OUT OUR LOW PRICES! 


ARMORALL PRODUCTS A DI JN OF FOREMOST McK 


. Open daily — 8:00-6:00 
1001 items me i your Car. Sat. — 8:00-5:00 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 +btSGuony- 
TELEPHONE WE ACCEPT 


782-4777 (eee Ge wae 
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ULTIMATEn AUTO SOUND 


If you've had a car stereo or two, you 
know the difference in sound quality. And 
if you’re interested in the purest, most 
accurate live sound reproduction 
possible, you want an Alpine car audio 


system from Nantucket Sound! = _ 
j | 2 The Alpine 7162 AM/FM cassette deck with diamond-cut 
Nantucket Sound has got teed Alpine accents and Alpine technology sounds as good as it looks 















. : The Alpine 7347 AM/FM tuner pre-amp cassette deck 1s : ; 
system. Including electronically tuned small enough to fit import a8 well 45 domestic size avies and also delivers the most popular features like auto 
AM/FM cassette decks with frequency it has auto seek, digital display, Dolby B & C, dbx noise FOVETSS, CHONG! GiSPrBY, BUTS SOCK, SNE MOTE. 10 THiS & 
synthesizer, illuminated station selection reduction, and more. Added in this sytem is the Alpine oe udlte Gar chanel tccth in Und 6 pair of Kee! 60 

y | 3502 50 watt bridgeable amplifier and the Alpine 3015 com- caer GGatnee Ua eee cere beoteeieon tar tie? 
and memory buttons. Equalizers with puterized grahic equalizer and superior Genesis Am-135 mee ee 
sub-woofer output Bridgeable amps you weer especially designed for the auto SMES VOUS! $530 

wut. environment. ¢ 
can add on as you want. All designed to $1507. 
fill your car with full, clean sound. And a Introducing 
choice of component speakers from ex 
Alpine, Kriket and Genesis. Not to ~ e & 





mention the ultimate B&W LM 1 auto 
loudspeaker. 

And we can have you driving with more 
than just sound, but “ultimate sound”’ in 
no time with a fully compatable system 


LOUDSPEAKERS 


What B & W has done for home sound reproduction can 
now be achieved for your car. B & W is the reference stan- 
dard loudspeaker for many professional musicians and 
now this standard has been applied to auto loudspeakers 
for superior sound reproduction. Come to Nantucket 





a! 


This Alpine/Kriket combination is truly hard to beat for 









that we'll audition for you to meet your exceptional sound and performance value for your car. 01 
’s individual requirements The Alpine 7150 AM/FM cassette deck has auto reverse Sound and audition the B& WLM! for yourself and par- 
cars in q : ; and a host of features that corabine Alpine technology and ticipate in the excitement! 
Nantucket Sound, our quality gives you attention to detail. Completing this sytem is a pair of 
the best value. crys ngag loundspeakers, your choice of $1 99. 
BOSTON 736 Commonwealth Avenue 734-0700 
HYANNIS Airport Rotary 771-4434 
HANOVER Hanover Mall 826-2344 
BRAINTREE South Shore Plaza 848-6622 = 
PEABODY Northshore Shopping Center 532-5777 a 


oO Financing/installation Available Pre 
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TAKING ON ALL COMERS WITH THEIR US. DEBUT,"10,9, 8, 7,6, 5,4,3,2,1’ON COLUMBIA RECORDS AND CASSETTES. 


PRODUCED BY NICK LAUNAY AND MIDNIGHT OIL. US. MANAGEMENT: JERRY WEINTRAUB MANAGE MENT@3) GARY MORRIS—MANAGER. “COLUMBIA.” @ ARE TRADEMARKS OF CBS INC. © 1983 CBS INC 
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IF YOU DIDN’T BUY YOUR MUSIC 
AT STRAWBERRIES YOU 
PROBABLY PAID TOO MUCH! 


BOSTON « Copley Square * Kenmore Square « Downtown Crossing ¢ CANIBRIDGE ¢ Harvard Square * 750 Memorial Drive 
WATERTOWN « Watertown Mall + SOMERVILLE « Twin City Plaza» MEDFORD « 25 Revere Beach Pkway. 

SAUGUS ¢ Rte. 1 e FRAMINGHAM « Rte. 9 DEDHAM + Dedham Plaza * BURLINGTON © Crossroads Plaza ¢ Burlington Village 
CHELMSFORD - Drum Hill Rd.» WORCESTER « 10 Front St.e SHREWSBURY « White City Shopping Center * AUBURN ¢ 390 Southbridge St. 
LEOMINSTER « Searstown Mall « PEMBROKE « North River Plazas PROVIDENCE, RI +177 Union St.e WARWICK, RI Bald Hill Rd. 
MANCHESTER, NH ¢ 1525 So. Will St.* NASHUA, NH « Nashau Malle PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 


AT STRAWBERRIES, THE TAPE NEVER 
COSTS MORE THAN THE RECORD. 
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Talking politics 


Armory and the man: The Duke’s dilemma 


by Michael Rezendes 


he battle over the fate of noticed in this malodorous affair. 


the Commonwealth That party would be Governor 
Armory, a battle pitting Michael Dukakis, whose 1982 
Boston Mayor Ray Flynn against campaign promised to bring 


honesty and integrity to a gov- 
ernment that too often had been 
sullied by the twin stains of 
influence-peddling and _ political 


Boston University president John 
Silber, is helping to recast the 
political image of a third party — 
one who would rather go un- 


corruption. Because he’s decided 
not to quash the sweetheart deal 
that will allow BU to buy the 
armory from the state at a 
bargain-basement price, Dukakis 
looks less like a paragon of good 
government and more like the 
back-room pol he was elected to 


replace. Even one-time  sup- 
porters are seeing Dukakis in a 
new light. 

This is especially true in All- 
ston-Brighton, the community 
nearest the armory and one that is 
wary of university expansion into 
surrounding neighborhoods. On 
March 23, at the annual meeting 
of the Allston-Brighton Improve- 
ment Association, about 100 resi- 
dents applauded as the organiza- 
tion’s Golden Fleece Award was 
awarded to Dukakis (who wasn’t 
in attendance). “It’s an award 
that’s given for insensitivity to 
the community,” said Theresa 
Hynes, the association’s depart- 
ing president. “I'd say that a 
majority of our members [cam- 
paigned] for Dukakis, but we’re 
disappointed with him. Even 
though the agreement between 
BU and the state was signed into 
law by [former Governor 
Edward] King, we expected Du 
kakis to repeal the sale, but that 
just hasn't happened.” 

Not that there’s been a dearth 
of opportunities to do just that. 
Two bills have been filed at the 
State House this year to repeal 
the armory sale — one by Senator 
lack Backman and the other by 
Representative John  Businger 
Ironically, both legislators hail 
from Brockline, which is both 
neighbor to BU and home to the 
governor. But passage of either 
seems unlikely without support 
from Dukakis. And that support, 
administration officials say, will 
not be extended 


Nevertheless, the governor's 
quiet acquiescence to an un 
savory arrangement that was 


passed during the last days of the 
King administration is not the 
only reason the Dukakis image 


seems faded. For his image has 
not only been tarnished — it has 
also paled in comparison to that 
of the latest entry into Boston’s 
tempestuous political arena, Ray 
Flynn. The new mayor is not 
actively supporting the repeal 
legislation. Rather, he’s trying to 
enlist the governor's support for 
negotiating a better deal with BU. 
Yet Flynn’s outspoken opposition 
to the terms of the agreement 
between BU and the state is 
consistent with his election-year 
pledge to shift the balance of 
power from back-room operators 
to the little guy in Boston neigh- 
borhoods. As is his willingness to 
take on the obstreperous John 
Silber this after years of 
watching former Mayor Kevin 
White roll over while BU 
stretched its tentacles into the 
neighborhoods and took valua- 
ble property off the city’s tax 
rolls. 

Flynn's populist stand, coupled 
with Dukakis’s own growing 
propensity to broker power 
among competing interest 
groups, has pushed the governor 


from his old position on the 
progressive end of the Dem- 
ocratic spectrum over to the 
muddled middle. When the 


bungling and corrupt King ad- 
ministration was in power, Duka- 
kis seemed a white knight by 
comparison. And next to Mayor 
White — the master when it came 
to back-room politicking — Du- 
kakis seemed the exemplar of 
integrity in the world of Massa 
chusetts politics. But that 
Flynn is helping to define the 
terms left, right, and center, 
Dukakis looks more and more 
like just another accommodating 

Continued on page 18 
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BAND IN BOSTON? 


ADVERTISE YOUR CLUB OR BAND IN THE BOSTON PHOENIX 


CALL 536-5390 









See this week’s 





computer column 
for details on 
Sakata monitors 
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We are moving to a LARGER store! 


Y EVERYTHING MUST GO! 














\ 4 You will never see prices like this again. 
all Much more in stock at similar discounts. 
CASH ONLY — ALL SALES FINAL 
Open Thurs. ‘til 8, Sunday 1 to 5 

FENDER FENDER IBANEZ 

List Sale 31 Band EQ os bo 
‘62 Strat SB 999 "$49 | London Rev. w/foot an 
52 Tele 899 *509 | switch 824 "429 UE 405 595 "929 
Elite, Black 999 908 | Princeton Rev. ROSS 
Tele, White . 589 #369 | w/footswitch 544 *308 115 RL Cabinet 599 a99 
Squier Strat,wt 454 *289 | Yale Rev. 399 \250 115 HEV 579 280 
Strat Sienna 729 *419 | Stage lead 549 $329 8 Ch Powered tix 
P Basf, white 699 *379 | Twin Rev. 989 bs ap 699 399 
Bullet Basf OUR *199 | Super Champ 399 Bek Powered bbs 

er 1249 ‘699 
IBANEZ bod 675 +319 e+ a 399 229 Monitors 359 179 
, hollow bo: 
RS 335 . 450 1279 | 4-12 Bottom Poe 788 | ACOUSTIC GUITARS 
MC 100 oe] oY pod ‘ag | Martin 028 1380 "739 
DRUMS padied Guild 035 655 +459 
Sling. Black Gold SYNTHESIZERS Guild 025 599 "339 
7pc 2325 650 | Korg Ovation : 
Sling. Black Gold Poly 6 Register for Free Drawin Balladeer w/case 775 419 
5pc 1860 625 Poly 61 14 Ovation 
Sling. Magnum XM Electric Piano 805 1395 "825 | ot w/ case 564 319 
noer 

Sing. Spirit 5pe 1100 bro) PA & PRO SOUND solid top cutaway 389 225 
Sonor 5pc pewter 2485 980 El PIANO 
Rototom 8-10-12 $156 6 Ch Powered Mix- om “is 5 Agcllan 
Rototom 6-8-10 146 8 Ch Srinaradisin: Grand - reduced 6950 3950 
STAGE LIGHTING er 1049 619 —— i, so0e 4 
AMPCO Par 38 16 Ch Mixer 1795 *1090 verett Console . 
w/bulb *35.00 | Cross Over 375 239 Everett Upright 2690 1650 
AMPCO Par 46 Cble Spinet 2200 "1295 
w/bulb 45.00 | FENDER ae ‘9 | BAND INSTRUMENTS 
AMPCO Par 56 *§2.00 . Pg ae He cs Buttet R-13 1475 700 
AMPS 16 Ch. PM 2095 we | Set C 895 "42s 
MARSHALL List Sale Amp. 400 Watt 795 +489 C oe a : 
Lead 12 Watt 199 *148 | 8 Ch. Mixer 995 +589 peered * po rat 
50 Watt 1/12 850 1485 12 Ch. Mixer 1195 +899 ms ey - 89 
100 Watt 2/12 1250 ‘699 br zel Fuchs 
50 Watt Combo violin 760 349 
1-12 649 379 Schroetter Cello 1200 1549 
4-12 Bottom 949 ‘499 





Only 25 minutes from Boston 








21 SOUTH MAIN ST., COHASSETT 383-6931 





cover ‘big’ news. 


news should be. 

















Neighborhood Network News 


We’re the opposite 
of big. 


It's a funny thing about the big networks. They only 


Which is fine. Everyone should know what's 
going on in the world. 

But at Neighborhood Network News, we think 
you should know about the things that affect you 
most directly. In other words, the local news 

Neighborhood Network News is a unique 
concept in cable television. Unique because we 
deal exclusively with neighborhood and community 
issues. Unique because we cover them in depth. 

And that’s important. Because Boston has a lot 
of neighborhoods and communities. And just 
because some of them are little doesn't mean their 


In fact, we think it's just the opposite. 


Neighborhood Network News 
At 5:30 p.m. and 9:00 p.m. 
Boston Cable Channel 3 


News that affects you directly. 
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"W3C/1 104 aves you A RADIO MAGAZINE 


BOSTON SUNDAY REVIEW is a fascinating summary of the past week's activities in and 
out of the world of Boston. News, music, talk and listener participation are all blended 
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give you a special taste of why the week ends here on FM-104 


EVERY SUNDAY, 7AM-NOON 
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BSR-SUNDAY APRIL 1 
THE FOOLS’ DAY PARADE 


A preview of the second annual parade with parade co-chairman Fred. U. niversity. 


THE COSMIC MUFFIN 

Darrell Martinie looks at 1984 astrologically. 

WHY CAN’T MEN OPEN UP 

Journalist Steven Naifeh looks at communications between men and women. 


Plus: Laurie Cabot ‘‘The Good Witch of Salem”. . . . A look at the Anti-Nuclear movement in England and the 
Greenham Common protest. . . Chef Robaire. . . Dr. Rick Herman Yoop: Profile of a political candidate. . . 
Chauncey the Gardener. . . . Tank on sports. . . . and the audio IQ test ‘‘You Bet Your Ears!” 


Produced by WBCN News 
ofele mele)-}(-10 mon, 
Mat Schaffer with Katy Abel 
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The Boston Phoenix is 
making classified 
advertising better for you. 
We guarantee that if your 
ad in the For Sale, 
Roommates or many other 
categories doesn’t work 
after you bought it in 
advance for two 
consecutive weeks... we 
will keep running it FREE. 
Not just for one more week, 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a 
single transaction. Now 
THAT's a guarantee. FREE 
until it works. THE 
Guarantee. 





CLASSIFIEDS 
CALL | 


267-1234 
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FOR 
CLUB BANDS 


[1] NE! 1622 16 CHANNEL MIXER 
[1] AB 900 POWER AMP 

[2] AB 600 POWER AMPS 

[1] AUDIOARTS $2100A CROSSOVER 
{1] NE! 1022 EQUALIZER 

(3] BEYER M300 MICS 

[3] AUDIO TECHNICA AT 818 MICS 
(2) BFi M15X BASS BINS 

(2] BFl M12 MID-BASS BINS 

[2] BF MCD HORNS W/DRIVER 

[4] ADC 12SMI FLOOR MONITORS 
[1] TORA 16X3 SNAKE 


$5950 







FOR 
LIVE SINGLES 


[1] TRAYNOR 4200A MIXER/AMP 
{[2] ROSS 112HC 
P.A. CABS 


























[2] ROSS SPEAKER STANDS 


(2) AUDIO TECHNICA 
AT818 MICROPHONES 


$1049 


























PORTABLE DJ’S 


[1] NUMARK 1550 MIXER 
(1] NEI POWER AMP 

[2] ROSS 112 HC CABS. 
{1] NUMARK HM700A 
HEADPHONE W/BUILT- 
IN MICS 






















awhWA.. 


FOR 
HOME STUDIOS 










Cl aeer 234 4-TRACK 
CASSETTE RECORDERS 


[1] STUDIOMASTER 621 
MIXER 









audio-technica. 


[2] AUDIO-TECHNICA PRO 4H 
MICS 


$1395 


FOR GENERAL 
BUSINESS BANDS 


1| TOA MX106R MIXER/AMP 
{2] BOSE 8021! W/CONTROLLER 
AND STANDS 


{1} BEYER M300 MIC 
{2] SHURE PE86LC MICS 


$2195 













PLUS THE BEST BACK-UP SERVICE 
ON THE EAST COAST 

* REPAIRS 

* RENTALS 

¢ EXPERT STAFF 

* LOANER POLICY 

* IN-STORE FINANCING 







CHECKS 
and of course cash! 


e.ul. ma 


WURLITZER 


PRO MUSIC AND SOUND 


Springfield 
(413) 783-6178 
& tax free 
Newington, NH 
(603) 431-5300 
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“HARVARD PUB 
SQUARE 


\< 30 John F. Kennedy St. 
ts: OF Tuslelalel*(- amyl -B 
661-9887 
Serving the best sandwiches in 
Cambridge 
Mon.-Sat. 11:00 a.m. ‘til 3 p.m 


WED. APRIL 4th 
RHYTHM 
& BLUES 
SPECTACULAR 
“Be My Baby” 
Former 
Lead Singer 
of the Ronnettes 


RONNIE SPECTOR 





PLUS 
The Original 
Soul Men 
SAM & DAVE 





¥ 


a4 | 
Shows at 
7:30 & 10:30 Advance 
Ticket Info: 
Advance Tickets 
for these and other 
Jonathan Swift's 
events available at the 
box office 
Ticketron, 
Concert Charge 
(1-800-442-1854) 
Elsie’s, Out-of-Town, 
Strawberrries, Chargit 
(1-800-223-1814) 
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the new album... 
As different as night and day. 


RECORDS 





talk show * 





¢ VAN HALEN — ‘“‘Jump’”’ 

* DURAN DURAN — “Seven and the Ragged Tiger’’ 
e JEFFREY OSBORNE — “Stay With Me Tonight” 

¢ BOB DYLAN — “‘Infidels”’ 

e GEORGE WINSTON — ‘‘December”’ 

e JOHN LENNON — “Milk & Honey” 

« DAVID BOWIE — ‘“‘Let’s Dance”’ 

* POLICE — ‘‘Synchronicity”’ 

e LINDA RONSTADT — ‘‘What’s New”’ 

* TALKING HEADS — “Speaking in Tongues” 


¢ CLASSICAL - 


¢ J.S. BACH — ‘‘Double Concertos’’ — Gideon Kremer 

« RICHARD STRAUSS — Sonatas — Glenn Gould 

e CHOPIN — Piano Concerto #2 — Pogorelich & Abbado 
¢ SHOSTAKOVITCH — Symphony #8 — Bernard Haitink 
¢ SHOSTAKOVICH — Yo Yo Ma 

« ROSSINI — ‘‘Barber of Seville’’ — Neville Marriner 

¢ VERDI — ‘Falstaff’? — Giulini 

¢ MOZART — “Opera Arias’’ — Kiri Te Kanawa 

e WAGNER — “Ring Cycle” — Zubin Mehta 
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AT THE COOP 
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This is the fourth release from this trio, and is a powerful, 
moving addition to their impressive body of work both as a 
trio and as individual, solo artists in their own right. As Down- 
east magazine said, ‘‘Gordon Bok is good at ‘connecting 
people.’ His rich bass-baritone, his mellow, almost introspec- 
tive, guitar style, and the haunting sea-call of his original 
compositions strike a magical chord."’ This brand new release 
is sure to strike a ‘magical chord” in anyone who appreciates 
sensitive and insightful music of all kinds 





FOLK-LEGACY 


“SUN SINGER” 


Paul Winter 

This is the third release by Paul Winter on his own Living 
Music label. It is a wonderful recording of new instrumental 
compositions recorded in the extraordinary acoustics of the 
world's largest Gothic cathedral, New York's St. John the 
Divine. Sun Singer features Paul Winter on soprano sax- 
ophone, with Paul Hailey on piano and pipe organ, and Gien 
Velez on hand percussion. Uplifting, unforgettable and unique 
Paul Winter. Other recordings by Paul Winter include ‘‘Cali- 
ings,"’ which is a digital recording celebrating the voices of the 
sea and weaving the actual voices of fifteen different sea 
mammals into the fabric of the music, and “Missa Gaia," 
which is a mass in celebration of Mother Earth recorded live 
in the Cathedral of St. John the Divine and the Grand Canyon. 
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HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 

ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 
WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 











CBS RECORDS AND BUSINESS WEEK’S CAREERS PRESENT 


MUSIC VISIONS 


Music to Move the Student Body! 
A NIGHT OF DANCE & VIDEO!! 


Wednesday, April 4th 


MYSTIQUE THE FANS 
$3.00 Donation Doors open at 8:00 


DOOR PRIZES!! 
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5235 Commonwealth Ave. 
CBS RECORD DISCOUNT COUPONS 


FREE BUSINESS WEEK'S CAREER’S MAGAZINE 


PROCEEDS TO BENEFIT THE T.J. MARTELL 
FOUNDATION FOR LUKEMIA AND CANCER RESEARCH 
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Do you know 
where your 
money is? 
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OU WOULDN’T KNOW: 

ingly invest your hard-earned 
savings in Three Mile Island or 
Diablo Canyon. But if you’ve left 
your money in an ordinary bank 
or money market fund, chances 
are that some of it’s working night 
and day to help build nuclear 
power plants. 

That, of course, isn’t all it 

could be doing. While millions 
of Americans are unable to find 
decent jobs, money you've set 
aside could be financing missiles 
and warheads, unproductive 
corporate mergers, or repressive 
regimes like South Africa. 


Is there an alternative? 
Until recently, you didn’t have 

much choice about how your 

savings were used. But now 


At Working Assets, your cash 
earns high current interest while 
it’s put to good use. You can write 
an unlimited number of checks 
for $250 or more, and there are no 
fees or penalties for withdrawing 
at any time. 


Why delay? 

If this sounds like a good reason 
to transfer some of your money 
to Working Assets, why wait 
another night? Return the coupon 
or call us toll-free right now at 
800-543-8800 and we’ll send you 
our enlightening prospectus. 


there’s a way to put your idle cash 
to work for things you believe in. 


Like renewable energy, environ- | 800-543-8800 
mental protection, equal oppor- Toll-free night or day 
tunity and enterprises that create WORKING ASSETS 

jobs in America instead of shifting Se ee  eisia 

them abroad. 

Working Assets is a money 
market fund that brings together 
people who want to put their 
savings to better use. And you 
can join this nationwide pool of 
concerned savers without sacrificing 
safety, yield, liquidity or convenience. 








] Yes! Show me how I can earn high 
current interest while my savings are put 


to good use. Please send me your prospec- 


about management fees and expenses. [ll 
read it carefully before investing 

NAM} 
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tus including more complete information | 








Now you have a choice. 














Abortion 


Continued from page 11 

tional convention last January. Both 
branches have until May 9 to decide 
whether to convene a second constitu- 
tional session; if they do, last year’s 
action almost certainly will be repeated, 
and the matter will go before the voters 
— including the presumed pro-choice 
majority — in November. 

Because the United State Supreme 
Court ruled back in 1973 that the 
constitutional right to privacy extends to 
a woman’s decision about whether to 
have an abortion, the Massachusetts 
amendment cannot outright prohibit 
abortions in this state, or make it possible 
for the legislature to enact laws that 
would do so. Theoretically, it would clear 
the way for legislative action in the event 
a federal constitutional amendment re- 
verses the Supreme Court. More im- 
mediately, it would allow for regulations 
that would add to the cost or difficulty of 
having an abortion. In other states laws 
have been passed that require hospital- 
ization for the procedure, separate clinic 
entrances for patients undergoing it, or 
prolonged waiting periods; some states 
require doctors to shock patients with 
detailed explanations of the condition of 
the fetus. In the Massachusetts legisla- 
ture, bills were filed this session requir- 
ing that a fetus be anesthetized ‘to 
alleviate pain suffered by a human fetus 
during abortion procedures ” (sponsored 
by Representative James Craven of Ja- 
maica Plain) and requiring burial, en- 
tombment, or cremation of the aborted 
fetus (courtesy of Representative Paul 
White of Dorchester). 

These are grandstand plays, designed 
to give anti-abortion reps a chance to go 
on record one more time. On a more 
practical level, the Massachusetts 
amendment would allow the legislature 
to eliminate Medicaid funding for abor- 
tions for poor women. Even private 
health-insurance plans could be restrict- 
ed to eliminate coverage for abortions 
(at least until a federal court ruled on the 
question). “The imagination of the anti- 
abortion people is limitless,” said state 
Representative Susan Schur (D-Newton) 
at last week’s rally. ‘Their goal, short of 
abolition, is to put up as many obstacles 
as possible.” 

The final lightning rod for both pro- 
choice and pro-life activists is the voting 
booth, since both sides know that the 
only poll that really counts is the one on 
election day. The presence of the anti- 
abortion amendment on the _ ballot 
should heighten interest, which will 
already be high in a presidential-election 
year. If it does not increase turnout in 
November, it may change who turns out. 
Defeating the amendment would require 
a costly get-out-the-vote drive; enacting 
it would probably require a direct-mail 
and media campaign. The decision of US 
Senator Paul Tsongas not to seek re- 
election has thrown the Massachusetts 
political system into such a tizzy that any 
issue is a volatile force in November. In a 
less direct way, abortion will also be an 
issue in the presidential race. Ronald 
Reagan’s Democratic opposition will 
almost certainly be pro-choice, and since 
four of the nine Supreme Court justices 
will be turning 80 in the next four years, 
Reagan’s anti-abortion beliefs will be 
particularly crucial to the voters. It was 
only the interpretation of a liberal bench, 
after all, that struck down the laws 
against abortion in the first place. 

At the Voices for Choice rally last 
week, the pro-choice minority among 
Massachusetts politicians basked in the 
unfamiliar warmth from the crowds of 
like-minded constituents. Governor 
Michael Dukakis sent his adviser on 
women’s issues, Joan Quinlan, to read a 
statement to the crowd. “Personally 
speaking, I am opposed to abortion,” 
Dukakis said through Quinlan. “But | 
don’t believe abortion is an appropriate 
place for a public official to be making 
decisions for other people.” Quinlan’s 
own statement emphasized ‘the impor- 
tance of who we send to the US Senate 
next year.” Four candidates for that office 
— Democrats James Shannon, John 
Kerry, Edward Markey and William 
Hebert — expressed varying degrees of 
support for abortion rights and opposi- 
tion to the proposed amendment. One 
candidate for Senate — Republican Dr. 
Mildred Jefferson — spoke against abor- 
tion. (Ironically, she could hardly be 
heard above the din of argument over 
her right to speak.) Republican Represen- 
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tative Barbara Gray (R-Framingham) and 
Janet Gallagher, director of Catholics for 
a Free Choice and a child from an Irish- 
Catholic family of six, were also big 
draws. 

Pro-choice legislators are in something 
of a quandary about the constitutional 
amendment. To some extent, they would 
be just as happy to accede to the “let the 
people decide” rhetoric and let the 
amendment be defeated in November; 
that would presumably cool future at- 
tempts to erode abortion rights. But 
mostly they would like to avoid the 
confrontation and cost of the ballot fight, 
which in practical terms would mean 
skipping the constitutional convention 
altogether. Both House Speaker Thomas 
McGee and Senate President William 
Bulger oppose abortion, but neither 
desires a protracted and divisive debate 
on the issue in an election year. 

if the legislature fails to confirm its 
original vote this year, the process would 
revert to square one, since two successive 
legislatures meeting in convention must 
approve an amendment before it can be 
submitted to the voters for ratification. 
Although it is impossible to tell whether 
both branches will agree to the conven- 
tion by May 9 (the anti-abortion margin 
in the Senate is very slim, with the count 
at 19 pro-choice and 20 pro-life, with 
president Bulger abstaining), the pres- 
sure will be great for the legislators to 
finish what they began last year. The best 
hope for the pro-choice forces may yet lie 
in the self-interest of Massachusetts 
politicians, who would rather be cam- 
paigning than casting controversial 
votes. O 


Armory 


Continued from page 15 
politician trying to avoid a moral center. 

That Dukakis should become the focus 
of the armory controversy is only apt, 
since he alone has the power to mitigate 
BU’s sweetheart deal with the state. 
According to guidelines established by 
the state’s Division of Capital Planning 
and Operations (DCPO), the city had 
until March 16 to claim the building for 
its own, if — and it’s an if that was just 
too big for the financially strapped city to 
handle — it could come up with the $20 
million that would probably be needed 
to renovate the site for municipal use. 
Since then, there’s been nothing stand- 
ing between the city and the sale of the 
property to BU except a disposition 
agreement that must be drawn up 
between BU and the state. 

Flynn would like the governor to delay 
the disposition agreement until BU 
agrees to comply with a list of nine 
conditions drawn up at City Hall — an 
approach the Flynn administration be- 
lieves will be easier than persuading a 
majority of state legislators to repeal the 
armory sale. Flynn’s conditions include a 
demand that BU construct 400 units of 
student housing on the armory site, that 
the university divest itself of approx- 
imately 300 apartments purchased re- 
cently in the Audubon Circle neighbor- 
hood, and that it make any athletic 
facilities that might be developed on the 
armory site open to neighborhood resi- 
dents. 

The conditions prompted a_ super- 
cilious response from Silber, who wrote 
DCPO Deputy Commissioner Tunney 
Lee to say that Flynn’s concerns “are of 
no relevance to the disposition of the 
Commonwealth Armory.” Under the 
terms of the controversial law that allows 
BU to buy the armory for a fraction of its 
appraised value, he’s right. But’ there’s 
more at stake here than the letter of the 
law. At risk is the relationship between 
BU and the city. For instance, once BU 
takes possession of the armory, it will 
need a panoply of permits to renovate 
the site. And as one City Hall insider 
noted, “They won’t be able to touch a 
doorknob without us.” 

In classic Dukakis-administration 
style, the governor's office is helping to 
arrange a meeting between Flynn and 
Silber, with Dukakis refereeing. Yet 
because the cards have already been 
stacked so heavily in Silber’s favor, for 
Dukakis to enter the fray now and 
attempt to negotiate a compromise be- 
tween the BU president and the mayor 
would be to strain the common assump- 
tions of fair play. If Dukakis is to retain 
the image of a progressive Democrat, he 
must make sure that negotiations be- 
tween Silber and Flynn result in signifi- 
cant concessions from BU to the city. 0 
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to Puerto Rico! 
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MY MARKET, Medford STORTIS SUBS, Chelsea 
AC COLLEGE PIZZA, Boston DAVE’S SUB SHOP, Billerica 
MARTY’S SUBS, Malden PETTY SQ. MARKET, Newton 
FALMOUTH BEEF & DELI, Falmouth PAPA GEORGE’S PIZZA, Worcester 
CORRADO’S, Hudson MAMA GINA’S, Somerville 
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Chelsea, Massachusetts 884-2248 No purchase necessary. 
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candidates attracting sizable 
segments of party voters. “All 
three candidates represent the 
center going left,’” observed 
Norman Adler, political director 
for the New York City-based 
Council 37 of the American 
Federation of State, County, and 
Municipal Employees 
(AFSCME), which is supporting 
Mondale. According to Adler's 
analysis, Jesse Jackson com- 
mands a majority of the black 
vote, Mondale the remaining 
components of the New Deal 
coalition, and Hart the new gen- 
eration of professionals, a grow- 
ing category. If New York cor- 
responded to this political profile, 
the primary there might suggest 
the ultimate outcome of the 
present Democratic competition. 
But New York is not a microcosm 
of Democratic America. Instead, 
it is, in Whitehead’s words, “the 
cognitive capital of America,” the 
nation’s intellectual nerve center. 

“The nation’s financial com- 
munity is still very much concen- 
trated here; so is the management 
at least of the clothing, entertain- 
ment, media, and publishing in- 
dustries,”’ reports The Almanac of 
American Politics. ‘As a center of 
ideas in a society whose chief 
product increasingly is ideas, 
New York is thriving.” 

New York is also the mecca for 
American social democracy, a 
laboratory for testing the political 
merits of aspiring progressive 
candidacies. Trade unionism is in 
small part responsible for 
New York’s progressive politics. 
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THE BATTLE FOR NEW YORK 

















An important part of that move 
ment is public-employee unions 
like AFSCME. Its late president, 
jerry Wurf, parlayed his leader- 
ship of New York City hospital 
workers into a million-member 
national union. There are 350,000 
organized public employees in 
New York state, 200,000 of whom 
live in the city 

Wurf the inadequate 
wages and poor working condi 
tions of public employees to whip 
up support for the broader goal of 
greater social justice, much as 
Samuel Gompers had done for 
private-sector workers half a cen- 
tury before. Back then, New 
York’s abundant population of 
Middle Europeans and _ radical 
Irish, many of whom held neo- 
Marxist sentiments, was ripe for 
culturing arguments about social 
democracy. Labor's prominence 
in New York's affairs was again 
dramatized when AFSCME con- 
tributed to the 1975 bail-out of 
the near-bankrupt metropolis. 
Add to these dynamics the tra- 
dition of intellectual disputation 
among the city’s considerable 
Jewish intelligentsia, whose po- 
litical pedigree runs from Irving 
Kristol’s neo-corporatism to Felix 
Rohatyn’s neo-Hooverism to the 
late Wurf’s quasi-Marxism, and 
you come up with a culture of 
progressivism often totally’ at 
odds with the rest of the nation 

Outside New York, Governor 
Mario Cuomo is considered the 
latter-day champion of 
liberalism. However, within the 
state, the idea of what's liberal is 
quite different. Adler, whose un 
ion was instrumental in electing 
the governor, considers Cuomo 

not a remarkab!y progressive 
candidate, but we can live with 
him.” 

New York is an anomaly then, 
a nucleus of values that is at odds 
with the political organism 
beyond its borders. The thor- 
oughly Balkanized hand-to-hand 
combat and intimate oral tra- 
ditions of its political and institu- 
tional life place it far to the left of 
the Midwest and at polar odds 
with its West Coast counterpart, 
California. 

As Kiley observes, “New York 
is not a microcosm of anything.” 
That's true largely because it is 
the nation’s media capital and 
because of the extraordinary size 
of its Jewish population. Jews 
account for 1.3 million out of 
seven million residents of the 
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community ‘n the world. “If it 
were the Jewish factor,” 
Kiley mused, “I would feel very 
good about Hart's chances.” 

The Hart campaign, operating 
on pollster Patrick Caddell’s ad- 
vice that you can’t pander too 
much to the Jewish vote in New 
York, launched its media effort 
with a television commercial ex- 
plaining Hart’s Support for mov- 
ing the US embassy in Israel from 
Tel Aviv to Jerusalem, a position 
he has flipflopped on during the 
course of the campaign. New 
Yorkers were unimpressed, to say 
the least. A reform rabbi who is 
also a liberal political activist 
noted Hart's appeal for Jewish 
support and acknowledged 
Hart’s generally positive record 
on Jewish issues, but offered this 
caveat. ‘He did a flipflop,’” the 
rabbi said. “It appeared in the 
Jewish press. It isn’t as important 
what Hart believes on this matter 
as it is that he doesn’t seem to 
know what he believes.” Mon- 
dale has been no less obsequious 
in donning his political 
varmulke. 

They come in pandering to us, 
and it’s just disgusting,” said 
Ronnie Eldridge, head of 
Cuomo’s division of women and 
a founding editor of Ms. maga- 
zine. “Moving the embassy to 
Jerusalem is not a big issue.” It is 
an issue of symbolic importance 
to Orthodox Jews, an audience 
that Hart is unlikely to sway, 
according to David Kusnet, an 
AFSCME publicist from New 
York. Kusnet says, “The Jewish 
vote breaks along political and 
generational lines. A majority of 
younger, more liberal Jews voted 
for John Lindsey over Abe 
Beame. Those are the people | 
imagine Hart should be going 
after.’ In fact, Jewish voters are 
capable of being as anomalous as 
New York itself. For instance, one 
poll showed a majority of New 
York’s Jewish community sup- 
porting a withdrawal of Israeli 
forces from occupied Arab terri- 
tories, not exactly a knee-jerk 
position. 

Nonetheless, Hart and Mon- 
dale are treating Jewish voters as 
if they were a bloc rather than a 
complex mini-nation of disparate 
views. The disenchantment of 
Jewish voters goes beyond New 
York City. Pat Weiner, editor of 
the Roslyn News, a weekly serv- 
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Island bedroom community, said, 
It has gone into high gear, but it 
hasn't. This is the quietest year 
ve ever seen. Neither one is 
making waves in Nassau County. 
Mondale’s support is thin every- 
where. They have not been able 
o fire the imagination of the 
people.” 

By midweek, Hart had aban- 
doned his embassy commercial, 
and was hitting at Mondale with 
newspaper ads and TV spots 
taking him to task for supporting a 
continuing military presence in 
Honduras, and for the Carter 
administration’s grain embargo 
and sale of F-15s to Saudi Arabia. 
“The campaign has become more 
conventional,” Kiley explained, 
‘and people are beginning to 
divine the differences between 
them on the issues. And in almost 
every case, you begin to see that 
Mondale comes down predicta- 
bly on the side of the more 
conservative establishment inter- 
ests.” 

If Adler’s formulations are cor- 
rect, this could cause some slip- 
page in Mondale’s hold on the 
left wing of the Democratic Party. 
“The fluidity is enormous every- 
where,” he admits, adding that, 
A number of Mondale sup- 
porters are not enormously hap- 
py with his position on Central 
America.” Mondale’s more con- 
servative position on that region 
mirrors the neo-conservative pol- 
itics of the AFL-CIO, whose 
president served on the Kissinger 
Commission. “Anybody who 
considers the AFL a left-wing 
organization is an idiot,” com- 
mented Boston state Representa- 
tive Thomas J. Vallely, who 
directed Congressman Morris K. 
Udall’s 1976 primary campaign in 
New York. 

The problem for Mondale is 
that union politics are as diverse 
as the Jewish population in New 
York. Indeed, the _ public- 
employees unions are far more 
liberal than the building-trades 
unions that were the bedrock 
base of the old AFL, reflecting the 
more progressige sentiments of 
the industrial unions of the old 
CIO. These two factions were at 
odds with each other for many 
years. Jerry Wurf, for example, 
was once characterized by a labor 
activist as the “John the Baptist of 
the AFL executive board” be- 
cause for many years he had 


_routinely cast the lone vote on 
aw A ‘ EN 


the board against the Vietnam 
War. Adler admits that the op- 
portunity for Hart to encroach 
upon the liberal side of Mon- 
dale’s base is as much a possi- 
bility in New York as it was a 
reality in Connecticut. 

For either Hart or Mondale to 
break the gridlock will require 
that one of them move beyond 
his natural base. Last Wednesday 
night’s nationally televised de- 
bate provided a dramatic op- 
portunity for such a_ break- 
through, but both fell miserably 
short. In truth, it was less a debate 
than a nitpicking contest between 
two simpering siblings. When 
Mondale claimed that Hart had 
been misrepresenting his posi- 
tion on Central America, and 
demanded that Hart “pull those 
ads,” Hart seemed to excuse his 
media on the grounds that Mon- 
dale had _ previously mis- 
represented Hart’s position on 
disarmament. The debate de- 
volved into a infantile skirmish. 
And that’s how it played in New 
York. “‘It was like two brothers,” 
said Roslyn editor Pat Weiner. 
“There was not one positive idea 
advanced. It was the pits.” A 
high-ranking Mondale operative 
was equally distraught. “It’s a 
disaster, an absolute disaster for 
the party,” he said. “They attack 
each other, their integrity, at 
every step.” 

Mondale’s rigidity throughout 
the campaign and his dogmatic 
adherence to New Deal politics 
reminds one of the Duke of 
Cambridge. Upon retiring from 
the British Army after a long 
carreer of resisting all reform, he 
said, ‘Gentlemen, there have 
been great changes in my time, 
great changes. But | can say this. 
Every change has been made at 
the right time. And the right time 
is when you cannot help it.” 

Hart’s campaign, as Kiley puts 
it, professes “to elucidate a social- 
justice message that ties into New 
York’s progressive roots while 
addressing the needs of the fu- 
ture.” As a candidate, Hart seems 
less accomplished at achieving 
this goal than his advertisers. He 
appears almost incapable of mak- 
ing the leap beyond the particu- 
lars of policy to an _ inspired 
message that embraces the Dem- 
ocratic Party’s progressive past. 
His rhetoric, if not his persona, is 
increasingly two-dimensional, as 
flat as the paper on which Pat 





Caddell’s hypothetical ideal can- 


didate was created. Despite 
himself, Hart seems to fit the 
biting criticism of social critic 
Paul Goodman, who said, “The 
young are hotly metaphysical, 
but, alas, boringly so, because 
they think the world began yes- 
terday. They have no language to 
express their intuitions.” 

For New York progressives, the 
discontinuity with the past limits 
the appeal of Hart’s 
neoliberalism. “New ideas that 
are not a part of the fabric are not 
worth anything,” says Adler. 
“They're just threads floating out 
there.” 

Whitehead is more generous in 
his assessment of Hart’s potential 
to broaden his base. Hart's 
backers, he said, “Still believe in 
the animating principles of the 
New Deal, but no longer believe 
in the institutions.” This view is 
at one with the entrepreneurial 
values of the younger 
professionals whose _ support 
underpins Hart’s candidacy. His 
inability to dramatize how the 
new entrepreneurial spirit will 
profit a majority of Democratic 
voters is limiting his appeal. He 
appears as small in comparison to 
the possibilities of his candidacy 
as Walter Mondale does in com- 
parison to the progressive Dem- 
ocratic leaders of the past. Simi- 
larly, Jesse Jackson, whose per- 
formance skills and material 
proclivities are unmatched, is a 
slender shadow of Martin Luther 
King’s heightened moral leader- 
ship. 

“All these guys are redeemed 
by their constituencies,” White- 
head declares. “Jackson by the 
remarkable strength of the Bap- 
tist church, Mondale by the 
legitimate accomplishments of 
the New Deal, and Hart by the 
energy and idealism of a younger 
generation.” But none of them 
has the inspired magnanimity 
that allowed the great Dem- 
ocratic leaders to embrace all of 
these values in a single can- 
didacy; patrician loftiness at one 
with the spirited sense of equality 
that made FDR and JFK the 
towering leaders that they were. 
They personified the paradox of 
the Democratic Party; they per- 
sonally resolved the apparent 
dichotomy between the party’s 
drive for material dependency 
and the public’s need for spiritual 
independence. By doing so they 
reflected the values of institu- 
tions much closer to people’s 
lives: the Baptist, Catholic, and 
Eastern Orthodox churches as 
well as the community-based 
traditions of Judaism itself. They 
brought these values to the pub- 
lic realm with a measure of 
inspiration. Both Hart and Mon- 
dale seem incapable of mastering 
this transcendent task. Mondale 
appears to suffer the deadly 
limitation of an overweening 
faith in tradition, an excess that 
Lord Chesterton once called ‘‘a 
democracy of the dead.” Hart 
increasingly gives evidence of 
lacking the intuition that Emer- 
son once described as the driving 
force behind great ideas. He is a 
man whose vision of ideas seems 
limited to assessing them as 
political opportunities rather 
than as the source of passion that 
has propelled him into public life. 
This lack of passion defines the 
limits of his candidacy. As one 
Hart supporter said in expecta- 
tion of the candidate’s per- 
formance in the Wednesday- 
night debate: “I don’t expect 
passion, but I can hope for 
conviction.” 

But Hart is as tediously resis- 
tant to rendering us his heartfelt 
convictions as Jimmy Carter was 
willing to wear them on his 
sleeve. Thus does Hart circum- 
scribe an electorate obviously 
hungry for dynamic new leader- 
ship. It is what the voters expect, 
and ironically only Jesse Jackson 
approaches their expectations. 
Most seasoned observers believe 
that Jackson has won every tele- 
vised debate that he has been in. 

Continued on page 22 
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IN 1984, BIG BROTHER 
N’T BE THE 
ONLY ONE WATCHING. 





Now you can watch 1984's best on Mitsubishi's state-of-the- VIDEO 
19” art electronically tuned TV. . . and record your favorites with a CASSETTE 
COLOR TV Mitsubishi Video Cassette Recorder. Leasing from Rediffusion RECORDER 
is easy and carefree with free delivery, installation, and repair. 


$ 95 And movies are just $1.00 per day when you lease your VCR § 95 
evn from Rediffusion. Call or visit any one of our conveniently mo 
. eS 


located stores. 





* REDIFFUSION It's smarter than buying. 
‘VIDEO LEASING , 


Dedham: Route 1 near the Showcase Cinema, 329-8463 (| Saugus: near Child World in the Saugus Plaza, 
231-1918 _] Framingham: 298 Worcester Rd. (Rte. 9) next to D'Angelo, 875-3767 (_) Watertown: Watertown 
Mall opposite the Arsenal Mall, 926-6161 () Stoneham: 214 Main Street, 438-8221. 
















MODERN 


an > _ Phoenix 


NEW WORKS BY AMERICA’S 
FOREMOST PERFORMANCE ARTISTS 


PRESENTED IN ASSOCIATION WITH JACOB'S PILLOW PRESENTED IN ASSOCIATION WITH BILL GRAHAM 


TRISHA BROwN DANCE ; 
~ Cowpany 
































APRIL 19 - 8:00 PM 4 
Featuring - “SET AND RESET”’ 
With music by Laurie Anderson APRIL 25 - TWO SHOWS: 
Visual Presentation by Robert Rauschenberg 7:30 - SOLD OUT! 10:30 Tickets still available 
Tickets: $16* ,$13*,$11* Tickets: $1475* & $1575* 


“Includes theatre restoration charge * Plus 25¢ theatre restoration charge 


THE OPERA HOUSE 


Tickets available: Opera House Box Office (426-2786), Concert Charge (497-1118), Ticketron, Bostix, Out of 
Town Tickets, Strawberries — or by mail order — Send check or money order with self addressed stamped 
envelope to Modern Productions, 19 Perry St., Cambridge, 02139. For Info call 491-1716. 


‘A brilliant collaboration . . . stunning artistry all around!’’ Wash. Post % 
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Gentle dental care provided in an 
atmosphere of comfort and con- 
cern Affordable fees Evening and 
Saturday hours. Free parking 


Nervous about the Dentist? 
We understand. 


$] 9 And for a limited time only 


NEW PATIENT SPECIAL with this ad 
Includes cieaning, all necessary «-raysS. examination 


diagnosis and treatment pian. flouride treatment tor chiidren 








Regularly $54 00) 
Compare and save 
Silver amaigam filling 
White composite filling (one surface) 
Regular denture (full upper or lower 
Partial denture (cast) 


ne service $12 00 Full crown or cap $329 OU 

$1500 Single root canal $99 00 
$24900 (each additional root) $99.00 
$299.00 Ask about our other low prices 


\ 


prt 
Call today, 787-3700 We're The Gentle Dental Center Stas 


We're next to OSCO Gentle on you and your pocke 
181 Brighton Ave Dr. Roy S. Cohen, Director 

















No ski resort in New England now offers 
Stowe’'s combination of snow base 
depth (16”-78”) and percentage 

of trails open (100%). 


50” new snowfall in March 
240 inches (20 feet!) natural snow received before March 1, 1984 


Stowe receives an average of over 3 feet of additional 
snow after April 1 


Plan your April skiing with confidence on Vermont's highest 
ski mountain, Mt. Mansfield, and in New England's 
finest winter resort — Stowe, Vermont. 


For latest conditions 802-253-8521 
For lodging information — 


e THE INN at the Mountain 802-253-7311 
e Stowe Area Association 802-253-7321 





VERMONT 





Insider 


Continued from page 3 
shouldn't we jump in? 

A dozen years ago, I was on a 
panel of reporters questioning 
two congressional candidates. | 
asked each for his position on 
national economic planning. This 
has become something of an 
issue lately. Back then, neither 
candidate had any plans. After 
the debate, a fellow reporter 
asked me why | had posed such a 
question; it wasn’t, he insisted, 
one of the issues in that cam- 
paign. I answered that it would 
be if we in the media chose to 
make it one. After all, it was 
going to become an issue sooner 
or later — and the sooner, the 
better. 

I relate this story not to suggest 
that this columnist was ahead of 
his time (I usually am to be found 
comfortably behind the times). 
No, it’s simply to argue that our 
task in campaign season need not 
be limited to endless speculation, 
prediction, carping, pontification, 
and introspection (pseudo-so- 
phisticated or otherwise). 

Now that I’ve laid all this out, I 
must say honestly that I don’t 
believe the media will ever do it. 
The media are like most 
American businesses these days 








GRACIA 


lecket & Thavell Incorporated 


Tickets available for all 
events in Worcester, 
Providence and Boston 
— call 
Gracia Ticket 
Charge in Worcester 
755-5420 


Call now and charge 
your tickets 




















101.7 FM 


Presents Australia’s Hottest Band 


Midnight Oil 
Saturday, April 7, at the Channel 


For more details tune in to 
101.7FM 


WF 





THESIS, SET 


DISSERTATIONS, 
RESUMES, 
BINDINGS 


ALL 
20% OFF 


kinko’s copies 


111 Western Ave. 
(Just East of WGBH) 














— afflicted with inertia and more 
interested in short-term gains 
than in long-term influence. So | 
suppose I can plead only that we 
feel duty-bound to record each 
candidate’s positions, boring as 
they may be. At least in so doing, 
we shall not commit the hypoc- 
risy of attacking candidates for 
imagery and fluff when the can- 
didates inevitably realize that 
imagery and fluff get them more 
votes and attention than do 
lengthy position papers. We in 
the media won't be telling our 
readers and listeners much, but at 
least we'll be fair to the poor 
bastards running for office. O 


New York 


Continued from page 20 

“Jesse is the bread-and-roses can- 
didate,”” says Whitehead. “If he 
were not locked into his minority 
base, his message would be 
leading the way.” 

If in fact Jackson is the only 
candidate capable of mastering 
an inspirational message, the 
Democratic Party is in big trouble 
in 1984, for Jackson is precluded 
from moving beyond his base. He 
is a prisoner of America’s racial 
adolescence. The Democrats, 
therefore, could conclude this 
campaign the prisoners of their 
gridlocked constituencies. For the 
Democratic Party cannot succeed 
on issues of common interest 
precisely because its constituen- 
cies are uncommonly diverse. It is 
a party of common interest in 
spirit alone. It succeeds by giving 
American life a meaning that 
transcends the shallow satis- 
factions of capitalism and materi- 
al acquisition. It galvanizes ma- 
jority support by tapping what 
Lionel Trilling called “the 
proletariat of the spirit.” It 
ameliorates the moral dilemma 
caused by the personal drive 
toward self-interest and the hu- 
man need for community. This 
resolution is the Democratic Par- 
ty’s ultimate weapon, especially 
in the face of Reaganism’s un- 
mitigated greed. 

“The Democratic Party has 
always struggled to find that 
resolution,” said Whitehead. ‘‘It 
is the drama of the Democratic 
Party. The Republican Party just 
doesn’t have an_ interesting 
story.” If Gary Hart and Walter 
Mondale cannot transcend the 
gridlock of competing consti- 
tuencies they now represent, the 
Democratic story will not be 
interesting in 1984 either. There is 
an enormous longing in the 
public, evident in the rush of 
good will directed at Hart’s can- 
didacy after his New Hampshire 
victory. It is the longing for strong 
new leadership of a higher order. 
The country might not want a 
messiah, but it certainly would 
settle for a mensch. And New 
York voters have at least that 
much in common with the rest of 
the nation. O 

















T-SHIRT 


Vivid red, white and blue design 
on gray T-shirt. Top quality 50% 
cotton/50% poly. Shrink-proof 
with double-ribbed neck lining 
$12.50 each. ; 
Same smart design. Same dramatic 
color combo. Same top quality on 
long-sleeved, gray-fleeced sweat 
shirt. $17.50 each. 
ORDER YOURS TODAY. 
AND SPEAK OUT FOR A 
SAFE, SANE TOMORROW. 


B Write quantity of order inside size boxes 


a SM | MED } Postage FREE 
j Do not send cash 


a ~] Florida residents 
LG XLG add 5% sales tax 


Allow 4 weeks for delivery. 


Name ___ ee 
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"Include Zip Code J 


Mail your check or money order payable to: 
i New World Publications, Inc., PO. Box 332313, Coconut Grove, Florida 33133. all 
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WHERE DO 
SMART PEOPLE 
DANCE IN 
HARVARD SQ.? 





















Ser" 


Jonathan Swifts, your favorite concert club 
is now your favorite dance club! 














Dance 


y 
Jonah 7 EVERY THURSDAY-The “‘King of the Oldies’, 
S Little Walter and his Time Machine. Walter will 
be playing your requests featuring the golden 
hits from the 50’s and 60’s. 





























Dance every Friday 
Hit tunes spun by your Jou off) 7 
favorite WBCN Personalities v S 
April 6 & 13 
Guest DJ Ken Shelton 
9 AM- 2 AM 
Dance Every Saturday 
for aA? April 7 Ball & Pivot 
Jon S April 14 Fat City 
April 21 Sex Execs 
April 28 November Group 
Live Music & D.J.’s 
Continuous Dancing Non-Stop! 9PM-2AM 
Every Sunday a 





known comics. 
Best of live entertainment 
Call concert line 661-9887 


Harvard Square 30 John F. Kennedy St. Cambridge MA 661-9887 j 


All Star Comedy Showcase featuring Ju - aff, 9 
Lenny Clark, Steve Sweeny and other well —w 























24 


THE BOSTON PHOENIX, SECTION ONE, APRIL 3, 1984 











travel 


[oiscounr] ss 
LUGGAGE}; 














40% off \ 
HIGH SIERRA 
ANVAS LUGGAGE 





A unique shop 

as featuring an 
voyage interesting collection of 
travel accessories,soft luggage, backpacks, and 
totebags, all designed for today’s on-the-go lifestyle. 
Each item chosen for it’s compact construction and 
portable ‘‘packability.’’ Products such as dual 

voltage appliances, converters, expanding bags, 
clocks & maps. All the travel conveniences, gifts and 
gadgets for the frequent flyer or the casual commuter. 


and FANEUIL HALL 
6 FANEUIL HALL 
NORTH MARKET 
BOSTON 
523-6640 


BOTH OPEN MON - SAT 10am - 9pm Sun 12pm - 6pm 
A FREE GIFT WITH THIS AD AND ANY PURCHASE 


HARVARD SQUARE 
52 JFK St. 
CAMBRIDGE, MA 
864-2060 














A Convergence 
of Ideas Whose 
Time Has Come 


* earn a graduate degree while continuing your career 

¢ enter a new network of supportive adult professionals 

¢ join a learning community that is diverse in race, age, 
and sex 


Cambridge College is an accredited graduate program award- 
ing the degree of Master of Education in the areas of manage- 
ment and administration, counseling and education. Students 
work in corporations, government, non-profit agencies and 
schools. Over 2000 working professionals have graduated from 
Cambridge College in the last twelve years. Thirty-five percent 
of the students at Cambridge College are Black, Hispanic or 
Asian and 60% are women. For more information about this 
unique Masters program. call Charles Diggs at (617) 492-5108 
in Cambridge and Laura Duhan at (413) 586-1975 in 
Northampton, Massachusetts. 


‘Cc Cambridge College 


Institute of Open Education 
15 Mifflin Place. Cambridge. MA 02138 














Baseball 


Continued from page 7 

Charlie Hough, Dave Stewart, 
and Danny Darwin. Then again, 
they traded Jim Sundberg for 
Ned Yost, so they have no real 
catcher. They still have Buddy 
Bell, and George Wright, Billy 
Sample, and Gary Ward make up 
a major-league outfield. Larry 
Parrish has, as one female scout 
notes, “many muscles.” But the 
apathy over Arlington will re- 
main undisturbed this summer. 
Maybe they should get their own 
cheerleaders. 

6) Minnesota. Kent Hrbek, 
John Castino, Ron Davis, and 
Gary Gaetti are the four Twins 
who most deserve their freedom. 
The big news at the Humphrey 
Dome is that Calvin Griffith is 
about to sell out to whoever, from 
wherever, will give him the most 
money for the franchise he’s 
done his level best to destroy. If 
there’s a baseball hell, I hope it 
has a perpetually burning replica 
of Griffith Stadium where Calvin 
can spend eternity in the owner's 
private box. 

7) Seattle. Do you really want 
to think about the Seattle 
Mariners? Me neither. 
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SAVE BIG AT 
TROLLEY 


PRE GRAND 
OPENING SALE! 


Trolley Stereo is opening in Belmont, and to celebrate we’re 
proud to offer these special pre-grand opening prices on 


JENSEN 


CAR AUDIO 





JR 105 10 WATT RECEIVER 


Features include: 
* Automatic Local Distance Switching 
* Switchable Stereo Mono FM 


* Separate Bass and Treble Controls 
* Locking Fast Forward and Rewind 
* Frequency Response: 
FM Tuner 30 Hz - IS kHz 
Tape Section 50 Hz - 12 kHz 
* Mounting Dimensions 7 1/16"W x 
1%"H x 4%"D 


Orig. $180.00 


NOW $129.00 


Super Liquor & Wine Market 


LIBBY'S MARKET 


575 Mass. Ave. Cambridge — 354-3678 


ques APRIL BEER SALE suum 
NO FOOLING 











TUBORG HEINEKEN 
BEER BEER 
1212.02. tall $495 Jreme | 24.12 0, S4 4° oun 


neck bottles bottles loose 


warm only 





MOOSEHEAD MOLSON 
BEER BEER 


99 . 99, 
= 02. sol 2 povin > 02. ae | ? — 








RE 520 10 WATT RECEIVER . a gaa Loudness and Stereo/Mono FM 


Features include: 

« Auto Reverse 

* Automatic Tape Search 

+ Dolby™ Noise Reduction 

¢ Digital Time Frequency Display 

* Phase Locked Loop Digital Quartz Synthesized Tuning 
* Electronic Pre-Sets for 5 FM and 5 AM Stations 

* Electronic AM/FM Scan Tuning 


* Separate Bass/Treble and Balance/Fader 
Controls 

+ Chrome/Metal Tape Switch 

* Dual Level Outputs with Switchable Flex- 
Fader™ Circuit 

* Frequency Response (+ 3dB) 
FM Tuner 50 Hz—15kHz 
Tape Section 50Hz—1!2kHz (Normal) 50 
Hz—15kHz (Cr O2 50 Hz—18 kHz (Metal) 

* Mounting Dimensions: 7 1/16"W x 1%4"H x 
4%"D 


Orig. $420.00 


NOW $249.00 





RE 530 10 WATT RECEIVER . —— Balanced Mixer with FourElement 


Features include: + Dual Level Outputs with Switchable Flex- 
* Auto Reverse Fader™ Circuit 
* Dolby™ Noise Reduction and DNR™ * Noise Blanker Circuit 
* Digital Time/Frequency Display * Chrome/Metal Tape Switch 
* Phase Locked Loop Digital Quartz Synthesized Tuning , Frequency Response (+ 3dB) 
* Electronic Pre-Sets for 5 FM and 5 AM Stations FM Tuner 50 Hz—I5 kHz 
* Electronic AM/FM Scan Tuning Tape Section 50 Hz—12.5 kHz (Normal) 
* Pre-Set Memory Scan 50 Hz—15 kHz (Cr O2 50 Hz—!8 kHz 
* Switchable Triple function Automatic Program Control! — (metal) 

(APC) * Mounting Dimensions: 7 |/16"W x 2”H x 

5 5/16"D 


Orig. $500.00 


NOW $299.00 








COME IN NOW AND 
SAVE WHILE SUPPLIES LAST! 
Trolley Stereo deals in numerous top quality home and car 
audio products including Jensen, DCM, Maxell, Hafler, Hitachi, 
Thorens, Walker, Grado and many more! 


YOU’RE ON THE RIGHT TRACK WITH 


“gas, TROLLEY STEREO 


— Corner of Beach and Trapelo 


LA BATTS 
BEER BASS ALE 


24 12 02. S] 099 + Desposit $479 
> 02. bottles 


+ Desposit 
(warm) 





bottles loose (warm) 
FISCHER GENESSEE 
BEER QUART 


BEER 99¢ 


65 
, oz. bottle $15 age 


Desposit 
included 








oh WINE SPECIAL “4c 





10% OFF ALL RED BORDEAUX 
EXCLUDING SALE ITEMS 





“CHATEAU LA JAUBERTIE™ 
FRENCH RED TABLE WINE 


750 ml. Ss] 99 


; ntroducing 





25.4 02. 
TAYLOR CALIFORNIA PAUL CHENEAU 
SPANISH SPARKLING WINE 


CELLARS CHABLIS 
1.5 lit $399 750 ml $399 


50.7 02. 

















LIBBYS MARKET 
OFAN iV) =1)-41 31 @) = 
354-3678 WE RESERVE THERIGHT SALE ENDS 
TO LIMIT QUANTITIES April 14, 1984 








EAST 


1) Pittsburgh. To be truthful, 
guesses about this division are 
the wildest guesses of all. If the 
teams | pick 1-2-3-4_ finish 
4-3-2-1, | won't raise an eyelid. In 
the past five seasons, the East has 
come down to who has had the 
hottest September, and there’s no 
reason to think it won’t happen 
again this year. With that caveat 
in mind, consider the Pirates. 

The perpetually disgruntled 
John Candelaria is almost as 
perpetually effective. Add Larry 
McWilliams, Jose DeLeon, Rick 
Rhoden, and, yes, John Tudor, 
and you have the most im- 
pressive starting corps in the 
division. Add Kent Tekulve and 
Cecilio Guante in relief, and you 
have nearly 100 percent of what 
vou need in what is supposed to 
be 75 percent of baseball. 

Tony Pena, who catches this 
stuff, is the best defensive catcher 
extant, and a .300 hitter to boot. 
Bill Madlock just keeps driving 
them into the gaps, and Marvell 
Wynne fills more of the gaps than 
other center-fielders. Johnny Ray 
and Dale Berra aren't perfect, but 
they're durable (missed 13 games 
between them last year) and 
efficient. 

In a strange transition from a 
power to a pitching team, the 
Pirates do need more run produc- 
tion to climb past their rivals. 
Jason Thompson is the man 
who's supposed to deliver it, and 
his 1983 totals (18 homers, 76 
RBIs) are the reason Pittsburgh 
came up short. If the biggish first 
sacker has a 30-100 season in- 
stead, manager Chuck Tanner 
(who makes Ralph Houk sound 
like Schopenhauer) will have 
more than ample cause for his 
incessant good cheer. 

2) Montreal. Comment dit-on 

‘choke” en frangais? Les Expos, 
arguably the most talented team 
in baseball, have yet to win in a 
162-game season. Last year was 
their worst fold yet. In a division 
where it frequently seemed that 
no one wanted the title, Montreal 
wanted it far less than anyone 
else. Despite career years from 
Andre Dawson, Charlie Lea, Bill 
Gullickson, and Tim Raines, 
when September came the Expos 
went south farther and faster 
than any Canadians except geese. 

The Montreal front office rem- 
edy for the squad’s (shall we 
say?) diffidence was to trade Al 
Oliver and sign free agent Pete 
Rose, who is expected to work 
the same magic transformation 
from chokers to champs he ef- 
fected with the Phillies, who 
hadn't won a World Series for a 














century before Rose’s arrival. Of 
course, Pete is supposed to be 
through, but I'll bet that the 
closer he gets to hit 4192, the less 
through Pete Rose will be — 
that’s his nature. 

Gary Carter is supposed to be 
the best catcher in the game. 
Dawson is one of the three best 
players in the game, and Raines 
isn’t any lower than number six 
or seven. Steve Rogers is one of 
the five best starters, Jeff Reardon 
one of the five best relievers. If 
such numbers were everything in 
baseball, the Expos would have 
swept Baltimore in four games to 


win the Series. But they aren't, - 


and because they aren’t, Mon- 
treal stands guilty until proven 
innocent. Tabernac!, les Expos, ils 
ont les coeurs de cardboard. 

3) Philadelphia. Who was the 
churl who said the Phillies were 
awarded the 1983 pennant on the 
basis of seniority? They're 
younger this year, minus Joe 
Morgan, Rose, and Tony Perez, 
but can a team minus three Hall 
of Famers really be stronger? 
Everyone in baseball says Juan 
Samuel is going to be a great 
second baseman, but thev said 
Von Hayes was the next great 
outfielder, too, and the Phils 
damned near went down the 
toilet trying to prove it. Hayes is 
back for another try in ‘84. (To be 
fair, if Hayes and Samuel turn up 
busts, everyone figured them 
wrong.) To replace Rose at first 
base, the Phillies will go with Len 
Matuszek, or maybe with one of 
the six starting outfielders they 
have. Only in right, where Sixto 
Lezcano platoons with Joe Lefeb- 
vre, are the Phillie outer gar- 
deners more or less set. After two 
years of futile attempts to trade 
Garry Maddox, the Phillies set- 
tled for dealing their other Gary, 
Matthews (along with fellow out- 
fielder Bob Dernier), to the Cubs 
for Bill Campbell. Unloading 
your cleanup hitter is customarily 
considered a risky venture. 

Phillie pitching, most notably 
Cy Young winner John Denny 
and Fireman of the Year Al 
Holland, carried a most inconsis- 
tent club through its worst (42 
consecutive innings without scor- 
ing a run!) phases. But as. usual, 
the Phillies won because Mike 
Schmidt and Steve Carlton both 
got hot in the final 30 games. 
When Schmidt doesn’t hit, and 
Carlton doesn’t pitch, the Phillies 
don’t win, as the World Series so 
eloquently demonstrated. There 
are worse things to be than down 
to your last two immortals, but 
aside from the karma problems of 
ditching Rose, Morgan, and Per- 
ez, the Phillies are just too thin 
offensively to repeat. 

4) St.. Louis. Right up to press 
time, | had the Cardinals second, 
and was toying with first. But 
then | took another good look at 
the pitching staff, and got a good 
grip on myself. Are Joaquin 
Andujar, Bob Forsch (now in- 
jured), John Stuper, and Dave 
LaPoint as good as they were in 
‘82, or as bad as they were last 
summer? Their previous histories 
indicate that maybe it was the 
championship season that was 
the aberration. For that matter, 
the dearly acquired Neil Allen is 
still very much an _ unproven 
commodity. This unsettled start- 
ing roster makes it imperative 
that Bruce Sutter regain what 
made him baseball's best relief 
pitcher for half a decade. The 
merely mortal Sutter of 1983 
spells disaster for Whitey 
Herzog’s gang. 

Otherwise, the Cards have a 
strong everyday lineup. Lonnie 
Smith, George Henarick, and 
company produce runs; Ozzie 
Smith prevents them, at a rate 
unmatched by any other short- 
stop. (One shudders to think 
what the Cardinal team ERA 
would have been with, say, 
Glenn Hoffman out there.) If 
baseball players got style points 
the way figure skaters do, Smith 
would be the gold medalist every 
vear. 

Continued on page 28 
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Baseball 


Continued from page 25 

5) Chicago. The Cubs are 
quietly amassing the kind of 
talent that might make them 
contenders. Ryne Sandberg is a 
franchise at second base, and 
Jody Davis is the same kind of 
catcher. While Chicago waits for 
Mel Hall and Leon Durham to 
become offensive terrors, 
veterans Bill Buckner and Ron 
Cey — along with the newly 
arrived Matthews — can supply 
the base hits that Cub fans are 
accustomed to. 

Alas, the starters will supply 
the enemy base hits that Cubs 
fans are equally accustomed to. 
Lee Smith just might be the best 
relief pitcher in baseball, for all 
the good it does him (imagine 
having a 1.65 ERA and going 
4-10). Bill Campbell, who must 
have figured this was all behind 
him, was summoned from the 
pen 82 times, the most pitching 
appearances in the majors; his 
reward was a ticket to Philadel- 
phia. When the phone rings in a 
Cub reliever’s kitchen, he doesn’t 
bother to answer, he just stands 
up and starts throwing silverware 
at the wall. 

6) New York. The Mets are 
getting better. Honest. Darryl 
Strawberry is gonna be a big star. 
Keith Hernandez was a steal. 


Jesse Orosco is a primo bullpen 
closer, and those fabled young 
pitchers are going to hit the big 
show sometime, maybe even this 
year. But Mets fans, calm down. 
You still have no catching, no 
idea of what's happening in the 
middle infield, and Mike Torrez 
pitching on Opening Day. Think 
like the governor of your state, 
and plan your dreams around 
1988. 


NATIONAL LEAGUE 





WEST 


1) Atlanta. You’d think the 
Braves would learn. In 1982, they 
almost blew a big lead after 
removing the left-field tepee of 
mascot Chief Nock-A-Homa. 
Possessed of a similar big lead, 
they put the Chief on the Trail of 
Tears again in 1983, and col- 
lapsed just as rapidly. Indeed, the 
baseball gods (heretofore re- 
markably indifferent to Native 
American concerns) were of- 
fended enough to visit a broken 
arm on Bob Horner, turning the 
Braves from the best team in 
baseball, which they were till 
August 1, to an also-ran. 

Since becoming a contender, 
the Braves have been blithely 
unconcerned about pitching, 
especially starting pitching. They 
didn’t have enough of it in 1983, 
so they happily let their work- 


horse, Phil Niekro, go free agent. 
Then their number-one starter to 
be, Pascual Perez, got into a nasty 
cocaine bust in his native Domin- 
ican Republic. Unless Ted Turner 
can ship Pascual a cake with both 
a file and a baseball inside by 
April 4, the Braves’ rotation 
consists of Len Barker and a host 
of uncommitted delegates. Re- 
lievers Gene Garber, Steve 
Bedrosian, and Terry Forster 
showed all the effects of over- 
work last year, and should look 
forward to no more days off this 
summer than are mandated by 
the Basic Agreement. 

But who cares? The Braves 
have baseball’s best player, Dale 
Murphy. If I’m right in choosing 
them, it means Murphy is about 
to become the first man ever to 
win three consecutive MVP 
awards. (Bets he can’t?) He’s not 
alone, though: from Bruce 
Benedict through Glenn Hubbard 
and Rafael Ramirez to Bob 
Watson and Chris Chambliss, the 
Braves are stronger at nearly 
every position than their 
divisional rivals (the NL West is 
stronger than the junior circuit's 
West, but not by enough to brag 
about). In addition, there are 
rookies Brad Komminsk and 
Gerald Perry, expected to be 
Murphyesque in time. If between 
the two of them they can equal 
Murphy’s stats, the Braves will 
just outscore everybody else. At- 
lanta is not a dull ballclub, in a 


division loaded with such. Pick 
them first for aesthetic reasons. 

2) Los Angeles. The Dodgers 
let Dusty Baker go without a 
whimper. Their second baseman 
has trouble throwing the ball to 
first, and the franchise still can’t 
make up its mind whether its best 
player, Pedro Guerrero, should 
play the infield or the outfield. 
Last year’s two rookie phenoms, 
Greg Brock and Mike Marshall, 
were less than unqualified suc- 
cesses. Their starting shortstop is 
35 years old. Their best relief 
pitcher coked himself right out of 
baseball. Steve Yeager is still the 
catcher. 

But the Dodgers will be there, 
because pitching covers every 
baseball ill. Fernando 
Valenzuela, Bob Welch, Alejan- 
dro Pena, Jerry Reuss, and Tom 
Niedenfeuer are the five reasons 
the Dodgers survived their many 
calamities of ‘83, and why they'll 
manage nicely in ‘84 (even if 
Reuss isn’t all the way back from 
his elbow problems). And Rick 
Honeycutt? Well, he didn’t win 
the Cy Young in both leagues last 
year, but now he has a shot at 
winning two consecutive Come- 
back of the Year awards. 

The point is, when the other 
guys are sitting quietly in their 
dugout, they can’t hurt you. Too 
bad for the Dodgers that so many 
of their own players hurt them 
when engaged in the supposedly 
neutral act of fielding. Even 
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Christy Mathewson would have 
a tough time giving four outs a 
stanza. 

3) Houston. The Astros don’t 
have many bad ballplayers. Jose 
Cruz, Phil Garner, Ray Knight, 
Terry Puhi — they help make up 
a great supporting cast, compe- 
tent, steady, never beating them- 
selves. But aside from Nolan 
Ryan and Dickie Thon, they don’t 
have the stars for the cast to 
support. Houston is a John Ford 
Western with Ward Bond and 
Victor McLaglen, but no John 
Wayne. 

As has been true since they 
entered the league, the Astros 
have no threatening power hitter 
(Thon, at short, led the club with 
20 homers). Which means that if 
they’re going to win, every Astro 
must play to the best of his 
ability, because they don’t have 
the ultimate equalizer, the dinger. 
That’s a burden teams far more 
gifted than this. one would find 
insupportable. It is to the Astros’ 
credit that they came as close as 
they did last year. But respect- 
ability is the ultimate level of 
their game. 

4) San Diego. If they played 
somewhere else, the Padres 
might be stirring up a great deal 
of excitement. For half the year, 
Eric Show, Dave Dravecky, and 
Mark Thurmond were All-Star 
pitchers. Of course, Dravecky 
and Show picked half one, and 
Thurmond half two. Since Tim 
Lollar’s 1983 was as rotten as his 
‘82 was pleasant, one can easily 
sum up the Padre pitching prob- 
lem as consistency. To alleviate 
that, San Diego signed Goose 
Gossage for the rough equivalent 
of Reagan's Salvadoran-aid pack- 
age. Dick Williams has been 
known to work wonders with 
bullpen aces hae Rollie 
Fingers in the ‘72 Series?). 

For runs, the Padres depend on 
Terry Kennedy, Steve Garvey, 
and a bunch of kids they hope 
will be household names by 
Labor Day. And maybe they will 
be, by Labor Day of 1986. But 
San Diego’s hopes for this year 
are far too wrapped up in a 
relocated (at second) Alan Wig- 
gins and a somehow reborn 
Garry Templeton to seem re- 
alistic. But in this dull division, at 
least the Padres have the ability 
to surprise. 

5) San Francisco. They wanted 
to give him a reward for a lifetime 
of service to baseball. So first” 
they gave Frank Robinson the 
Indians, and now it’s the Giants. 
As ever, the San Francisco front 
office has no idea of what it’s 
doing, first losing the team’s best 
player (Darrell Evans) to free 
agency, then going out and ac- 
quiring Al Oliver and Manny 
Trillo, presumably on_ the 
grounds that half an Expos in- 
field is better than none. Other- 
wise, the Giants have some toler- 
able pitching (Atlee Hammaker 
Jr., Mike Krukow, Bill Laskey, 
Gary Lavelle, Greg Minton), no 
catching, and an all-time dam- 
aged-goods_ outfield of Jack 
Clark, Jeff Leonard, and Chili 
Davis. They don’t much care 
about baseball in San Francisco. 
Wonder why. 

6) Cincinnati. The Chicago 
School of Economics would love 
these guys, or at least make them 
a course subject. In the decade of 
free agency, the Reds adamantly 
refused to believe that 
ballplayers have a market, as 
opposed to absolute, value. Ac- 
cordingly, as they enter 1984, the 
Reds have a team almost totally 
devoid of players who have any 
worth at all, market or otherwise. 
And so the Reds are the dreariest, 
least promising team in the Na- 
tional League. Absolutely. 0 
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The frustrating part of single life in Boston is that there are so many interesting people 
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usual ways of meeting people. 

With a “Person-to-Person” ad, you can say what you're looking for in that special 
person. Then you decide which responses to follow up. because *Person-to-Person™ 
uses no names and the Phoenix supplies box numbers. 
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Quote 


Continued from page 10 

515,000. Not 43,000, as one of 
those Herald promos declared. 
(But then, those promos also 


boasted that the Herald's circula- 
tion had jumped an astounding 
52 percent in the past year a 


claim yet to be confirmed by 


audited figures. We're told a 40- 
percent jump closer to the 
truth.) “The cost of distributing 
this kind of a run does not make 
sense,’ Leland said of the after 
noon Globe's net sales. He also 
said that since the quiet Decem 
ber death of the “late stocks’ 
edition, morning circulation had 
increased by some 1700 readers. 
So the Globe was planning to 
increase its morning press run 


1S 


once more this Monday, and was 
hoping to sell a few more papers 
Oh, and there were discussions at 
the Globe about keeping open 
the option, at least, of replating 
the front page should some 
earth-shattering news occur at 5 
a.m. 

And, oh yes, last week there 
was one other difference between 
the morning Globe and the last of 
its afternoon editions. Those “‘ail- 


ing PMs” contained a Globe 
discount-home-subscription — of- 
fer for nonsubscribers — touted 
as “an offer we donit think you 
should turn down.” Which may 
be more honest, but is not nearly 
as catchy as those born-again 
Herald promos. 
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Finally: some 26,000 copies of 
the long-awaited first issue of 
New England Monthly — an 
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attempt to do for this six-state 
region what the highly successful 
Texas Monthly has done for so 
long for the Lone Star State — hit 


the newsstands last week, and 
another 42,000 went to those 
would-be subscribers who re 


sponded favorably to the million 
or so mailings that have been 
going out to readers of various 
other magazines these past six 
months. The magazine in ques- 
tion does have its moments: loads 
of attractive graphics by high- 

priced, big-name artists, plus a 

good deal of readable prose on 

slick, shiny white paper. It’s just 
that this reader, at least, had 
expected so much more. 

After all, New England Month- 
ly publisher Robert Nylen (for- 
mer associate publisher of Texas 
Monthly) and editor Daniel 
Okrent (former president of Tex 
as Monthly Books) had raised 
some $4 million to spend on this 
thing, and they know that their 
subscribers can cancel at any time 
and get refunds. So I was expect- 
ing issue number one to be the 
proverbial dazzler. Which it isn't. 
It does contain a nice piece of 
writing by Joseph Kahn on the 
New Hampshire presidential pri 
mary, and what it means to the 
Granite State's economy. (But 
who wants to read about the New 
Hampshire primary in April?) It 
also, contains a well-researched 
cover story about the struggle of 
regional colleges to attract bright 
students in these post-baby 
boom days. (But the cover art is, 
well, boring, if inoffensive. And 
yes, this subject has been written 
about many times before.) Then 
there’s former Phoenix regular 
Anita Diamant on brown eggs 
(well done, though not hard- 
boiled), and pleasing, if typical, 
photos of the coast of Maine, and 
a wonderfully written piece by 
Mark Kramer about trains. And a 
whimsical illustration by the 
amazing Bruce McCall. Plus res- 
taurant listings that tell us they're 
utterly independent of the 
advertising department (a direct 
slap at Boston magazine). But 
that’s pretty much it. It’s not a 
dazzler at all. And that, they say, 
was the plan. 

“We definitely didn’t want to 
make the Vanity Fair mistake,” 
says Okrent. (When the fat-and- 
sassy first issue of that reborn 
magazine hit the streets, last 
spring — after a year in the 
making — it was amazing, and it 
sold well, but many readers 
canceled their subscriptions 
shortly afterward. ‘We didn’t 
want to start with something that 
would not be representative,” he 
said, ‘that would be at odds with 
what we'll do on a month-to- 
month basis.” It’s an interesting 
magazine to flip through at the 
newsstand. The problem is, 
there’s nothing compelling 
enough to make you buy it. What 
they wanted, then, is what 
they've got — a nice Jittle maga- 
zine that’s also an easy act to 
follow. 0 




















CONCORD 


CONCERTS 
PRESENTS 


BOYS OF 
THE LOUGH 
NORMAN BLAKE 
PAINE HALL 
57.50 ADVANCE $8.50 DOOR 
WED. TOM PAXTON 
APRIL 11 LONNIE KALDOR 
STRINGBAND 
SANDERS THEATRE 
$7.50 ADVANCE $8.50 DOOR 
weD DAVE SWARBRICK 
APRIL 18 SIMON NICHOL 
OF FAIRPORT 
CONVENTION 
PAINE HALL 
86.50 ADVANCE $7.50 DOOR 


FRI. ELIZABETH 
APRIL 27 COTTON 


ROBIN FLOWER BAND 
PAINE HALL 
$7.00 ADVANCE $8.00 DOOR 
INFORMATION 547-5704 





FRI. & SAT. 
APRIL 6, 7 
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HIS MOTION PICTURE DEBUT 
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HARD TO HOL | 


Love is hard to find, when the whole world is watching 
Includes 7 new 


THE HITS IIIf PICK SPRINGFIELD cludes 7 ne 


HARD TO HOLD SOUNDTRACK 
| THAT LAST PIN Wee I <p R & R performances 
| SU fn E Featuring the hit single: 
FOREVER! 








“LOVE SOMEBODY” 
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fr “HARD TO HOLD’ 
With every purchase of the new 
Rick Springfield soundtrack LP 
“HARD TO HOLD” receive a pass 
for two to a special preview 
: screening April 5th* 
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FOOTLOOSE 
ORIGINAL MOTION PICTURE 
SOUNDTRACK 
NO PARLEZ 
Wherever | Lay Gy Hot Hhat's My Home) | 
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| on 
Come Back And Stay 

iron Out The Rough Spots/Sex | \ 


| featuring 
a¥ BONNIE TYLER—Holding Out For A Hero 
KENNY LOGGINS—1'm Free 
(Heaven Helps The Man) 
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MIKE RENO (of Loverboy ) and 













ANN WILSON (of “Heart’}—Almost 
Paradise Love Theme From Footioose 
SHALAMAR—Dancing in The Sheets Love Will Tear Us Apart 
F | ER 
| LAUP 
\ UNUSUAL 
- . \ including 
Changes 
JS 39242 | Mee verything 
ee st want 
FC 38976 onie ove FUN 
Mine 
You Were 
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Time After 
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FR 38930 


DAVID GILMOUR — 
ABOUT FACE 





KEEP YOUR HANDS 
OFF MY POWER SUPPLY 


including 
Run Runaway/My Oh My 
Keep Your Hands Off My Power Supply 
Can't Tame A Hurric ‘ane/Cheap 'N’ Nasty Luv 
" 


























T STRAWBERRIES, THE TAPE NEVER IF YOU DIDN’T BUY YOUR MUSIC 
ATSTRA AT STRAWBERRIES YOU 
PROBABLY PAID TOO MUCH! 


COSTS MORE THAN THE RECORD. 
BOSTON « Copley Square « Kenmore Square « Downtown Crossing CAMBRIDGE « Harvard Square « 750 Memorial Drive 
MEDFORD « 25 Revere Beach Pkway. 








* WATERTOWN « Watertown Mall * SOMERVILLE « Twin City Plaza « 
SAUGUS « Rte. 1 > FRAMINGHAM « Rte. 9 DEDHAM ° Dedham Plaza « BURLINGTON « Crossroads Plaza « Burlington Village 
CHELMSFORD ¢ Drum Hill Rd. * WORCESTER « 10 Front St.» SHREWSBURY « White City Shopping Center» AUBURN « 390 Southbridge St. 
LEOMINSTER ¢ Searstown Mall * PEMBROKE « North River Plaza « PROVIDENCE, RI + 177 Union St.» WARWICK, RI « Bald Hill Rd. 
PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 


MANCHESTER, NH « 1525 So. Will St.e NASHUA, NH « Nashau Malle 














In the world’s fastest game... you wait. 
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Wait for them to come at you again. 
And again. Wait for one of them —but 
which one?—to fire the puck. 

So you force yourself to concentrate. 
To be ready to move at precisely the right 
time. Because if you commit yourself too soon, 
you ve lost. 

It's important to know the right moment. 
To prepare for it. To be certain that what you 
have to give 1s the best. At Anheuser-Busch, 
we understand that. And thats why we brew 

the clean, distinctive taste you'll tind 
~ in Budweiser Light. 
We know the best never comes 
easy. That's why there's nothing 
~ else like it. | 





\ Ada Ad 








A 





Bring out 
our Pbest: 


OR ee ee. 


OSE NR WAL me age Dt try eae ga oa 
be a a i 4 




















EA HUNT 


Six days with the men 
of the Andromeda 


by Michael Matza 











Photos by Flint Born 


NADEAU ON BRUNCH TOTEMS 


LIFESTYLE 


BOSTON 





e cast off at 11:15 on Saturday night — 
about an hour and 15 minutes later 
than planned, because a deck- 
mounted hydraulic clutch is frozen 
and needs unsticking. It’s an 
inauspicous start, and I toss awake at each 
changing of the watch — at 1:30 a.m., 3:30, 5:30, 
and 7:30. ButI don't really expect to get much 
sleep on my first night aboard a steel-hulled 
fishing trawler, steaming at 10 knots through 
cold, sloppy seas toward the world-famous 
fishing grounds of Georges Bank, some 160 miles 
south-southeast of Gloucester. 

It has taken me atleast a month of cajoling — 
not to mention one self-consciously macho, 
Campari-lubricated lunch with Sicilian-born 
Captain Sebastian ‘‘Busty’’ Moceri — to wangle 
a couple of bunks aboard the Andromeda, a 98- 
foot, 186-ton, Gloucester-based “‘dragger,’’ soa 
photographer and Ican make one of her seven- 
to 10-day winter trips. I wanted to meet the men 
who face these bucking waves and blustery 
winds day in and day out, and to participate in 
asmall way in what is surely some of the most 
dangerous, dirty, back-breaking, and 
adventurous labor in America. 














But winter fishing? Busty eyed me as if the 
loose screws in my head were starting to show 
through. Every winter, fishermen are maimed or 
killed on the treacherous seas of Georges Bank, 
he told me that afternoon, looking about as tired 
as a 51-year-old man can look. Jfhe consented 
to let me come along, he said, flicking the ash 
from his cigarette and looking hard into my 
eyes, I would have to agree in writing to hold 
him and the Andromeda blameless in the event 
of my injury or death. I began drafting the 
release and packing my duffel bag that night. 

Now | lie bracing myself in my cramped 
sleeping quarters — a narrow, upper-bunk vee 
berth in the point of the forecastle, the pointy 
chamber reached by a ladder down from deck 
level in the bow. As the bow shoots skyward 
over waves that are never lower than five feet, 
then plunges into the troughs between them like 
some maniacal amusement-park ride, 1am 
reminded of the comment of a friend. ‘If it gets 
really bad out there,” she said about aq week 
before I left, “you won't worry about dying. 
You'll worry abcut not dying.” 

Ihave read the descriptions of how bad it 
can get — the dull pain in the eyeballs, the flesh 
that seems to sag toward the ears each time the 
bow reaches the bottom ofits arc, ‘the stomach 
that sinks toward the backbone like a 
compressed bellows.’”’ We are only 90 miles out, 
still seven hours from the Northeast Peak of 
Georges Bank, where we will start our hunt, and 
Iam beginning to wonder if the conditions here 
— eight-foot seas washing up through the 
scuppers and across the deck, wind-driven 
snow, and gale warnings — can be classified as 
close to bad.Ilam certainly feeling that way. 

In addition to six vee berths, the forecastle 
houses the galley and the triangular, 
wooden table we crowd around for each 
of our meals. With nothing but water as 
Continued on page 4 
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SEE THE WORLD 


Got a few months to spare and a few 
pounds to shed? One of the most 
grueling — but potentially educational 
— athletic events ever is gearing up for 
an April, 1985, starting date. The Human 
Race Around the Earth is open to any 
and all participants — providing that the 
entrants start and finish at the same 
longitude and latitude. Since the racer 
plots his or her own course, the 
sponsoring World Race Committee has a 
liberal range of travel categories. The 
entrant can walk, bicycle, roller-skate, 
jog, roll by wheelchair, float by balloon, 
slide on a skateboard, or dangle from a 
hang glider (yes, a hang glider) over the 
continental parts of the course. Over the 
oceans and seas, a racer has a little more 
flexibility: sailing, rowing, or 
“commercial vessel travel” are all 
acceptable modes of travel. 

The objectives of the Human Race are 
the usual modest ones of “ending 
violence, the arms race, hunger, hatred, 


and joblessness.” The race is also an 
endurance and speed contest — to see 
who can move fastest in each category. 
“We're trying to get the average person 
to travel around the world whichever 
way they want — they can share their 
experiences as they travel,” says race 
coordinator Doug Mahler. 

Based in Cape Neddick, Maine (one of 
the easternmost points of the United 
States), the World Race Committee has 
started its membership drive, and so far 
several teams have signed up. “I'd race, 
but I’m helping [committee founder] 
Roger Drowne out with the 
organization,” Mahler demurs. The 
prizes for the race are still undetermined, 
but if these ambitious Down Easters have 
it right, the Human Race will be its own 
reward. 

For.more information, write to the 
World Race Committee, Box 1985, Cape 
Neddick, Maine 03902. 

— S.C. 




















Julie Goetz, preparer of Romer Hall exhibit, brushes Kronosaurus’s teeth. 


FIRST IMPRESSIONS 


March is Frozen Foods Month, and if 
there’s no frozen Siberian mastodon at 
Harvard’s new Alfred Sherwood Romer 
Hall of Vertebrate Paleontology, at least 
there are plenty of leftovers from way 
before the Ice Age to look at. Starting at 
the door, the paleontophile can admire 
the display Stupendemys geographicus. 
This colossal freshwater turtle, a relative 
youngster at about six million years old, 
has a fossilized shell that’s more than 
seven feet wide. 

But the star attraction of this exhibit is 
the Kronosaurus, a 42-foot fish-eating 
dinosaur regarded as the largest marine 
reptile ever. Discovered by a Harvard 
graduate student some 50 years ago, this 
awesome creature now has a permanent 
home at Romer Hall. 

Cherrie Corey, a press spokesman for 
the museum, especially recommends’ 
checking out the fossilized fish, which 
range from half a billion years old to the 
40-million-year-old prototypes of 
modern fish. Particular favorites among 
artists who enjoy drawing fossils are the 


al 


Solenhofen, Germany, limestone 
impressions; the limestone is so fine- 
grained that even the tiniest bones are in 
distinct relief. 

Many of the exhibit’s fossils are drawn 
from the museum’s permanent 
collection. “Some have been touring 
other museums. Some are being 
refurbished and fixed up for display,” 
Corey says. ‘The most interesting is 
Deinonychus.” This meat-eater, which 
was about four feet high, stood upright 
on huge hind talons. Like most American 
fossils, the Deinonychus is exceedingly 
rare and was collected in Montana. “‘He’s 
got incredibly gruesome claws,” Corey 
notes with awe. ‘But he’s really very 
graceful.” 

Romer Hail is in the Museum of 
Comparative Zoology in Harvard Yard, 
Cambridge. It’s open Monday through 
Saturday from 9 a.m. to 4:30 p.m., and on 
Sunday from 1 to 4 p.m. Admission is 
$1.50 for adults, 50 cents for children 15 
and under. Mondays are free. 

—$.c 





DIBS ON NIBS 


Once we all have electronic keyboards 
and CRTs, there won't be any need for 
legible penmanship. But in Whitinsville, 
Massachusetts, Maria Thomas and 
Carolyn Baron are still writing by hand 
— an excruciatingly elegant hand, too. 
The pair founded their cottage 
calligraphy business last May, and their 
effort so far has spelled success. 
Although Baron picked up her first fancy 
nib just a year ago, Thomas has been a 
calligrapher for the past 20 years, and the 
two of them can coordinate the ne plus 
ultra of stationery. Wedding invitations 
are their specialty, but Pendragon has 
drawn up business cards, menus, love 
letters, poems, and — on one occasion — 
a German wine label. 

The Pendragon script is an easy-to- 
read freehand Gothic italic. “It’s Maria’s 
own style, and it rolls real easy,” Baron 
says. Thomas can duplicate any typeface 
for the initial capital letters — from 
medieval to Victorian — and Baron does 
the parchment illumination with a 


palette of pale watercolors. (The customer 
can choose the style of the initial caps.) 

It’s getting close to wedding season, 
and the ladies of Pendragon pride 
themselves on their speedy lettering, as 
long as the betrothed make their request 
in person. “We like to have the bride and 
her fiancé come to the studio and look at 
our catalogue,” Baron says. “We've got 
85 different wedding invitations, and we 
prefer to have their input. Usually we 
end up making a new design for every 
couple.” 

Pendragon is reams away from the 
conventional typography outfit. The 
company has been asked to twine lizards 
around the words of a wedding 
invitation. “We did an elopement 
announcement once. The couple mailed 
them from Nantucket,” Baron says. All 
went well, presumably. “We're still 
waiting for our first divorce 
announcement,” she laughs. 

For more information, write to 
Pendragon, 27 Prospect Street, 
Whitinsville 01588, or call 234-6843. 
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VEGETABLE MATTERS 
A report on April’s produce 


April is a strange month for produce. It’s 
a transition month, a blending of the old 


and the new, the so-so and the 
exceptional. 

For instance, April isn’t all that terrific 
for fruit. The spring harvests are, at best, 
just beginning, adding more to the 
anticipation of summer than to the 
sustenance of the present. Meanwhile, 
the harvests of last fall — apples and 
pears — are losing their grip on flavor. 
All this adds up to higher prices for what 
fruit is around. But the few new harvests 
that are moving into strong production 
— like strawberries — are guaranteed to 
rouse us from our winter doldrums. 

On the other side of the check list, 
April is by and large a terrific vegetable 
month. The new crops are coming along 
well, especially now that Florida is back 
into heavy production. And moving into 
market is the vegetable most indicative 
of the passing of winter’s heaviness and 
the arrival of spring’s lightness — the 
asparagus. 

On another front, it looks as though 
EDB will soon be eliminated from fruit 
produced and shipped within the 
mainland United States. But until it is 
completely disposed of, you should be 
on your guard. Imported citrus is the 
most EDB-tainted of all produce. Pass by 
citrus from Spain, Morocco, and Mexico, 
as well as those Jaffa oranges and 
temples from Israel and those blood 
oranges from Italy. Mangoes from Haiti 
and Mexico are sprayed. (Mexican limes 
are fine, since they don’t require 
fumigation.) EDB will be used on 
papayas from Hawaii for another three 
or four months. And about 75 percent of 
US citrus exported to Japan is treated 
with EDB — so if you inténd to summer 

on Honshu, be careful. 

Officials of the USDA see workable 
alternatives for all commodities — 
except, perhaps, imported mangoes. A 
double hot-water dip is expected to solve 
the problem of fumigating Hawaiian 
papayas. And for citrus, a cold treatment 

or the use of methyl bromide is seen as 
an alternative. Now someone just has to 
get these facilities installed by US 
producers, which will be relatively easy, 
and by foreign producers, which will be 
relatively difficult. 


Fruit 

The strawberry is indigenous to both 
the Old and New Worlds, where it has 
grown abundantly in the wild since 
prehistoric times. Domestication had to 
wait until the 16th century, a century 
marked in Europe by a new dessert of 
fashion — strawberries and cream. 

Although the cultivation of 
strawberries has added to the size and 
durability of the berry, it has also 
dampened its flavor and fragrance. 
Finding a strawberry patch in the wild 
(the Virginia berry on the East Coast or 
the Chilean berry out West) is truly a 
treat. Pop a few tiny berries into your 
mouth and they will virtually explode 
with flavor. 

The major commercial strawberry- 
growing areas are California, Mexico, 
and Florida. Together with local 
(Massachusetts) and regional (New 
Jersey) crops, we can go almost year- 
round with berries on the table (if price is 
no object). Still, the peak strawberry 
months are in the spring, and May is the 
heaviest of them. 

Even with some mighty disruptions to 
the winter Florida crop, this spring 
strawberry season could be another good 
one. Florida, which tries to supply berries 
during winter and early spring, lost 90 
percent of its first crop to the devastating 
Christmas freeze. But the second crop 
has sidestepped a couple of weather 
scares and is moving strongly into 
market. This delayed Florida harvest, 
which may run into May, has peaked 
right in the midst of the huge California 
harvest. In addition, California has had 
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such a moderate winter that its 
strawberries began to move early this 


year (March). Now, in April, its harvest is 


really primed to take off (assuming, of 
course, that there are no hailstorms, 
windstorms, or big rainstorms). 
Accordingly, look for good deals on 
strawberries. 

When choosing which pint of berries 
to buy, pick up the basket and look it all 


over (and, especially, under). If there are 


stains, or if there’s wetness or mold, go 





KEITH W. JENKINS 





on to another, for that one has crushed, 
overripe, or soggy berries. Select 
strawberries that are firm, plump, full- 
colored, and noticeably fragrant. Green 
or white tips indicate immaturity. 
Strawberries are the only berries that 
should have their green caps still 
attached; not having the cap reduces the 
strawberry’s longevity and Vitamin C 
content. Generally speaking, round 
strawberries have a better flavor than 
conical ones, and small ones are sweeter 
than large ones. 

Since strawberry decay spreads 
quickly, sort through your basket of 
berries as soon as you get home, and 
discard all the bad ones. Refrigerate the 
berries. Don’t wash them until you're 
ready to eat them — otherwise, you'll 
wind up with a moldy basket. When you 
do wash them, do it gently. Don’t soak 
them since they'll absorb the water, 
diluting the flavor. After washing them, 
pull their caps off (if you hull them 
before washing, you'll get more water 
absorption). Now get out the cream. 

March and April are peak supply-and- 
flavor months for oranges and grapefruit, 
which means we’re smack dab in the 
middle of the season. Even though the 
country’s orange crop is off some 21 
percent from last year, we won't feel the 
pinch until the warmer fringe months. 
The Florida Valencias look and taste fine 
and should hold until May or June. 
Supplies of California navels are doing 
all right, and flavor is getting a bit 
sweeter — though it still has that navel 
twang. Look for orange prices to start 
moving up in the next month or two. 

Grapefruit is also in its prime, even 
though the crop is off about 15 percent. 
Good supplies of reds and whites are 


coming out of Florida, where flavor is 
developing to even sweeter and more 
full-bodied heights. Stay with the Florida 
offerings; don’t even think about the sour 
Californians. 

Apples and pears are hanging on. 
There’s little change in apple availability, 
though supplies of the US and French 
Granny Smith are fading, leaving the 
market open to the bad guys — South 
Africa and Chile — until the New 
Zealand boat arrives sometime in June. 
Meanwhile, try the Pippin, a West Coast 
green apple that’s hard and tart. The 
large D’Anjou pear crop is starting to 
wind down, so select pears that are on the 
firm side. Softness in pears this late in the 
season indicates mushiness rather than 











sweetness. 

The melon season continues to build 
toward a June peak. Cantaloupes from 
Mexico are tasty, and prices are pretty 
good for this early. Honeydews are also 
developing their flavor quickly. Even 
nice Mexican watermelons are moving 
into market. Look for prices on all these 
melons to start dropping by the end of 
the month. 

Pineapples are moving into the second 
of their five top months, and Hawaii is 
still producing the sweetest of the lot. 
Mangoes are gathering steam, but 
remember: they’re fumigated with EDB. 
Avocados are moving into market very 
briskly. With another big harvest year 
being predicted, look for good supplies 
and good prices. And, finally, rhubarb — 
that wonderful spring pie plant — is 
making its annual charge into market. 
Choose crisp, young stalks over the 
thick, mature ones. 


Vegetables 

April is the top asparagus month of the 
year. Most of our supplies come from the 
Imperial and Coachella Valleys of 
California and Mexico. As the season 
develops, harvests move up the Pacific 
Coast, reaching Washington by June. By 
the end of April, New Jersey gardens 
start shipping out their shoots. And, 
finally, by around mid-May our native 
supplies hit market. So we should be able 
to enjoy this spring delicacy at least 
through Memorial Day. 

Select asparagus spears that have tight 
bud clusters on the tip; separated buds 
indicate that the spear is past its prime. 
Avoid those that are wilted or molded; 
the stalk should be firm, straight, 
snappable — and green as far down as 






possible. The ideal size is around a half- 
inch in diameter: this will have the full 
flavor of the large spears and the 
tenderness of the smaller ones. (Avoid 
the large, pulpy spears.) Store asparagus 
in the refrigerator, but for as short a time 
as possible. To aid in their storage life, 
you may want to stick the stalks in a jar 
that has a couple of inches of water in it. 
Just don’t crowd a lot of other things next 
to it: an overturned jar is messy. 

This is supposed to be the heart of the 
artichoke season, and arichokes certainly 
are available. Still, supplies don’t look as 
though they will hold very long, so 
expect prices to start to rise. 

Broccoli and cauliflower are still in 
good harvest, but broccoli has had some 
erratic periods. These guys like it cool at 
night, so look for them to hold up for 
another month or two before taking a 
break for summer. Select cauliflower by 
heaviness; light ones tend to be too ricy. 

Florida tomatoes, which have 
recovered slowly from the big winter 
freeze, are making their seasonal turn 
and have consequently picked up the 
pace both in supply and flavor. (But then, 
they couldn’t have gotten much worse.) 
There are some size problems, but they 
may clear up soon. Look for prices to 
start dropping. 

Lettuce is doing fine. The leaf lettuces 
are pretty cheap, mainly because 
California is doing a lot better these days 
pumping them out. Icebergs have been 
going through some small peaks and 
valleys but have had no disasters; and 
toward the end of the month some nice 
East Coast romaines will start showing 
up. 
Virginia, followed by New Jersey, is 

sending up tender spring items — 
dandelion and mustard greens and, by 
midmonth, spinach, kale, and rapini. 

Florida green-bean supplies are 
surging, and quality is running strong. 
The Florida pepper crop has also 
recovered. And though the size of the 
bells isn’t great, they look bright, feel 
firm, and taste fine. Prices are also 
breaking. The Florida eggplant harvest is 
moving along well, too, ready to step in 
for the Mexican deal, which has carried 
us nicely these past few months. The 
Florida cucumber crop is raring to go, 
which is good since the Mexican cuke has 
been a bit flat recently. 

What all this means, in short, is that 
the Florida winter-growing areas have by 
and large recovered from the major 
Christmas freeze. Fortunately, there were 
no disease problems following the freeze, 
so the replants have moved along well. 
Although harvests were delayed, 
shipments are now streaming back. 

Potatoes and onions continue to run a 
little rough; supplies of both are short 
and moving mostly out of the 
warehouses. Potatoes are already 
showing up with some quality problems: 
many are sprouting in the bag. April is 
simply going to be a bad month for white 
potatoes. The good news is that the 
Florida harvest of red ones has begun. 

Meanwhile, the late onion harvest in 
Texas has put more price pressure on the 
short storage crop. The large Texas crop, 
tromped on by the Christmas freeze, is 
struggling to get back in order by June. 
Unfortunately, the terrific Spanish onion 
from Tampico, Mexico, simply isn’t 
produced in sufficient quantity to make it 
this far north all that often. That leaves us 
with the expensive red storage onions 
from New York and Michigan to fill in 
until the new California crop comes 
marching in toward mid- to late April. 
California weather has been favorable, 
so a good crop — with quality sizes — is 
expected. 

For many items, April is more tease 
than substance. But knowing that 
harvests are moving back our way ought 
to stave off the extremes of frustration. 
Just load up on strawberries and 
asparagus, and sooner than you think 
these bright spots of spring will turn into 
the full delights of summer. 

(Thanks to Billy Geoghegan of the 
New England Food Cooperative tor his 
kelpful discussions.) 

— Billy Pope 
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Continued from page 1 

far as the eye can see, space is at a 
premium. Our entire world is 98 
feet long, 24 feet wide, and about 
10 feet deep. We sleep within 
inches of each other, and within 
inches of where our meals are 
prepared and served. 

Our cook and resident 
comedian, a 59-year-old ex-Navy 
man named Joe “The Rat” 
Randazza, is frying baconina 
skillet, which he secures to the 
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electric stove with a stainless- 
steel rod so it doesn’t fly off when 
the Andromeda lurches. Rat has 
warned me that the smell of 
sweet meat frying has a tendency 
to make landlubbers sick. I’m two 
timid bites into a slice of dry toast 
when one whiff of the greasy 
skillet provides all the convincing 
I need. I head for the forecastle 
ladder, up to the deck anda 
reviving blast of cold air. 

The working deck is covered 


ath . “ee. ss ‘ - & 
The crew positions the cod end of the net over the separating pen, the line is pulled, and fish 





with the tools and machinery of 
commercial fishing — canvas 
baskets and plastic bushels, 
knives and pitchforks, nets and 
line and heavy steel cable. 
Inching my way from one 
handhold to the next in the 
rolling seas, I scramble to the 
pilothouse, in the stern. I’m told 
the violent bucking of the waves 
will seem less severe back there. 
The pilothouse is mission 
control. Inside is $30,000 worth of 
electronic navigational aids, 
fishfinders, marine radios, 
compasses, barometers, charts, 
and steering and engine controls 
and readouts. The pilothouse sits 
directly over the engine room, 
where a massive 850-horsepower 
Caterpillar diesel powers the 
single, six-foot propeller that 
moves us along. Down in the 
engine room itself, the roar of the 
diesel is deafening. (Literally: 
hearing loss is high on the list of a 














fisherman’s occupational 
hazards. Because of the constant 
effort to keep one’s balance, so 
are back problems.) Here in the 
pilothouse, the noise is a dull 
thrumming. 

It’s 9 a.m. on our first day, and 
photographer Flint Born and I are 
getting our introductory lessons 
in the fishing life. Busty is here, 
along with Peter Moceri, who’s 
his younger brother and chief 
engineer, and veteran crewman 
Constantina “Consti’” Lumbruno. 
I ask them if there is a lot of 
secrecy involved in determining 
where we will hunt for our fish. 
Busty estimates that there are 
about 140 draggers operating out 
of Gloucester. Speaking into the 
handset of the VHF 
radiotelephone mounted on the 
pilothouse ceiling, he’s in 
continual contact with the other 
skippers working Georges Bank 
today. So do the skippers share 
information, or do they give their 
colleagues and competitors false 
leads? ‘This business, I tell you 
what it is,” says Peter Moceri. 
“Today you fuck me. Tomorrow I 
fuck you.” I scratch these words 
of wisdom into my notebook, 
excuse myself, bound down the 
pilothouse steps into the open air, 
and go aft to puke. 

With that, I open the 
floodgates. Over the next 12 
hours, on occasions too 
numerous to count, I will empty 
myself right down to my stomach 
lining. Before embarking on our 
voyage, | read up on the drugs 
used to treat nausea, vomiting, 
and motion sickness. My duffel 
bag contains a small bottle of 
Dramamine (dimenhydrinate) 
tablets and a number of 
“transdermal therapeutic 
systems,” adhesive units that are 
applied to the hairless area of the 
skin behind the ear and can be 
worn for up to three days. The 
active ingredient in these timed- 
release systems is scopolamine, 
which helps reduce the activity of 
the nerve fibers in the inner ear, 
lessening the sensitivity of the 
area known as the organ of 
balance. I'd been cautioned about 
the side effects of drug use at sea. 
The dimenhydrinate could cause 
drowsiness; the scopolamine 
could cause drowsiness, blurred 
vision, memory disturbances, 
and hallucinations. I will end up 
gobbling Dramamine on a daily 
basis (which isn’t really advised) 
and never touching the 
scopolamine. And we have 
another secret weapon: Flint, a 
devotee of acupuncture, has 
heard about an Eastern remedy. 
As landlubbers, we are willing to 
try anything, including dime- 
sized pieces of fresh ginger root 
taped into our navels. 

Of course, when the rocking 
and rolling really starts, nothing 
helps. The crewmen of the 
Andromeda seem to have short- 
circuited those tiny nerve fibers 
long ago. Even under the worst of 
conditions, they get about nimbly 
and relish large meals. 

* bal * 

The choicest section of Georges 
Bank is closed, in March, April 
and May, to allow the species of 
“Atlantic groundfish” for which 
we are hunting to spawn. Coast 
Guard boats and planes jealously 
patrol the closed waters. We’re 
close to those waters now, but 
not in them. Seated at the helm, 
Busty makes an occasional 
manual adjustment of the Non- 
Follow-Up Steering Controller, a 
flipper-like handle that lets him 
override the autopilot. 

He looks perplexed and 
disgusted. Like everyone on the 
boat, he has been sleeping in his 
clothes. His outfit — worn 
designer sweatpants, a brown- 
striped knit shirt, tattered zip-up 
aprés-ski boots that ite never zips 
up, and a blue, CB Sports, 
baseball-style cap — looks 
particularly rumpled. A three- 
day growth of beard, wild, wispy 
hair, and the ever-present nub 
end of a Parliament complete the 
picture. 

He’s seated sidesaddle on the 









starboard side of the pilothouse 
and looking back over his left 
shoulder at the “ ‘tronics.” The 
Loran-C displays the coordinates 
of our position on a digital 
readout. The twin fishfinders use 
sound-wave “echoes” to detect 
schools of fish that lie between 
the boat and the bottom. Right 
now, they're detecting the 
bottom itself. ‘No feesh,” Busty 
grumbles to no one in particular. 
He’s contemplating where to 
make the first ‘‘set”’ of the huge 
net, which will be hoisted over 
the starboard side about every 
three hours so it can be trawled 
through the water at about three 
knots. His calculations are 
complicated by the radio report 
from the National Marine 
Weather Service, which is 
predicting a storm from the 
southeast, with winds of 30 to 40 
knots (about 35 to 45 miles an 
hour). 

Lunchtime conversation is 
about the storm, which isn’t 
expected to hit these waters for 24 
hours, and about what a 
“stinking racket” the fishing 
business has become. Rat has set 
out quite a spread: pan-fried 
breaded sandwich steaks, fresh 
mashed potatoes, honeydew 
melon, green olives, salad, sliced 
cucumbers, Itaiian bread, and 
soft drinks. The red tablecloth is 
blanketed with wet paper towels 
to provide the traction that keeps 
the plates from sliding to and fro. 

In addition to Rat, Consti, 
Busty, and Peter, the regular crew 
includes Consti’s 56-year-old 
brother, George Lumbruno; 44- 
year-old, Sicilian-born Joe 
Orlando, the nimble mender of 
our nets known as the 
“twineman”; and 50-year-old 
Ambrose “Ambi” Orlando, no 
relation to Joe. For each of these 
men, commercial fishing has 
been the family occupation for 
generations. Very few men 
choose the rigors of the fishing 
life. They’re born into them. 

We're slapping along in 27 
fathoms (162 feet) of water near 
the fertile shoal of Georges Bank. 
Busty is jawboning on the VHF 
like an obsessed CB jockey, 
pumping the skippers of other 
fishing vessels, as yet not visible 
to us, for information about how 
much fish they’ve been catching. 
Most of the radio conversation is 
in thick Sicilian dialect. ‘Ciao, 
gumba,” Busty says to one 
acquaintance after another. 
When English is spoken on the 
radio, it’s usually in the form of 
profanities to punctuate the 
Italian, or in what came to be 
frequent references to 
Megabucks. “ Aieee!” 

I know I’m in trouble when | 
begin counting the hours I’ve 
been on this maniacal roller 
coaster — 15 anda half, with 
perhaps 225 more to go. But the 
excitement that attends the first 
setting of the net lightens my 
heart. From an on-deck position 
just below the pilothouse, Peter 
has sounded a single bell. The 
Andromeda is slowing, and the 
crew is scrambling into knee- 
high boots, thick sweaters, hats 
with visors, and the foul-weather 
pants and jackets known as 
oilskins. The drab gray-blackness 
of the Andromeda is suddenly 
alive with the bright yellows and 
oranges and aquamarines of the 
oilskins and the nets. 

Crewmen are working to free 
the two “doors,” 1500-pound 
steel plates that skim over the 
surface of the ocean floor, 
keeping the leading edge of the 
net down along the bottom to 
scrape up the unwary groundfish 
and the bottom dwellers — 
flounder, cod, haddock, pollock, 
hake, redfish, and the other 
market species that mean money 
to the men of the Andromeda. 
Also attached to the net are large, 
black, heavy-rubber bobbins that 
bounce along the ocean floor and 
keep the net from snagging and 
tearing. Hollow aluminum floats 
pull the top leading edge of the 
net toward the surface. The 





object of side trawling is to keep 











the “mouth” between the doors 
and the floats open as wide as 
possible; a collapsed net catches 
no fish. The unsuspecting fish are 
swallowed by the sweep of the 
net, overtaken by the speed of the 
boat, and accumulate in the 
section of the long, stocking-like 
net known as the “cod end.” 

At the the end of a three-hour 
tow, the net is recovered. A 
brimming cod end is known as a 
big “bag.”” When the bag is 
positioned over an on-deck sepa- 
rating pen, the crew tug on the 
shoelace-like ends of the line, 
which are specially knotted at the 
cod end. The knot releases and 
the contents spill onto the deck in 
a writhing, oozing, primordial 
heap. 

The first time the net is tossed 
overboard — at 3 p.m. on 
Sunday, March 4 — it looks like 
a hopelessly tangled mass that 
won't catch anything. But the 
experienced hands of the 
Andromeda are just getting to 
work. Busty gooses the engine up 
to dragging speed, and his 
practiced shout of “Ayoh” signals 
Peter and Ambi to begin spooling 
out the two cables that will tow 
the net. The huge drums. on 
which the cables are wound are 
fixed to the deck just below the 
pilothouse. From there, Peter and 
Ambi control the hydraulic 
brakes on the drums. The cable is 
marked off in 25-fathom sections 
with frayed pieces of line woven 
through the wire. For our first 
tow, we spool out 400 fathoms of 
wire. As the doors swing out 
precariously over the side before 
plunging into the ocean depths, 
Rat comically salutes. “Now go 
catch fish,” he says. 

The first setting of the net is a 
reminder of the many risks a 
fisherman runs routinely. To 
spend a lifetime in this business 
with fingers, toes, and noggin 
intact is no mean feat. Everything 
these men grasp or stand near is 
under extreme pressure or 
tension. The heavy, seven- 
eighths-inch steel cables that tow 
the net run the length of the deck, 
around stationary blocks near the 
bow, then off the starboard side 
through blocks attached to steel 
frames, called gallows. The 
arrangement sounds pretty 
intricate — and it is. When the 
cable is running, because the net 








is going out or coming in, it hums 
along within a few feet of every 
man on deck, at a height between 
knee and waist. When the net is 
being towed, the forces exerted 
by the sea’s resistance keep that 
cable as taut as the high-note 
wire on a baby grand. One 
misstep, or misplaced hand, and 
a finger or more can be pinched 
— and instantly pulverized — 
between a length of fast-moving 
cable and a block or drum. One 
miscalculation, and a man’s arm 
can be crushed between the hull 
and nearly a ton of steel door. 
Overhead rigging can tear loose 
with enough force to cleave a 
man’s skull. And every task is 
done on a wet — though very 
skid-resistant — surface that is 
lurching unpredictably. 

The net goes out without 
mishap, and the towing begins. 
The men of the Andromeda take 
to their bunks, and I sprawl on 








The men of the Andromeda 
(clockwise from above) 
Captain Busty Moceri, Joe 
“The Twineman” Orlando, 
Joe “The Rat” Randazza, 
Consti Lumbruno, Ambi 
Orlando, George Lumbruno, 
and Peter Moceri. 








the rusty-red pilothouse floor. 
The next three hours are torture. 
Because we must trawl ina 
straight line to keep the net 
plowing efficiently across the 
bottom, we are forced to take the 
brunt of the seas broadside 
instead of head on, the way any 
mariner would prefer (so would 
any landlubber, once he feels the 
difference). So now we're rocking 
sideways, at a sickeningly slow 
three knots. A most obvious 
lesson of life at sea is becoming 
clear to me. When the going gets 
sloppy and “oozy,” as George 
likes to say, there’s nowhere to 
hide out here. You're a prisoner 
of Mother Nature. 

We're towing right along the 
legal side of the closed fishing 
grounds and pitching violently. 
Ordinarily, the pilothouse curtain 
above my head hangs straight 
down from a thin rod. At one 
point, I look up to see the curtain 














standing straight out from the 
window like a flag ina stiff 
breeze. With my eyes closed, I 
have a daydream. In it, it’s 
nighttime and I’m caught in 
bumper-to-bumper traffic, 
inching forward ever so slowly 
and staring into a monotonous 
mile of red taillights. Ordinarily I 
despise traffic jams: my 
daydream is a yearning forthe _ 
experiences of terra firma — even 
the hassles. 

We're taking large amounts of 
spray over the starboard side as 
Busty announces the 6 p.m. 
“haulback” through a 
loudspeaker mounted in the 
forecastle. The men tumble out of 
their bunks, gobble pieces of 
candy for a sugar rush, bundle 
themselves into their woollies 
and colorful gear, and jam 
smouldering cigarettes into the 
corners of their mouths. Busty 
flips a switch that illuminates the 





























deck with six 500-watt quartz- 
halogen lamps. There are no 
outdoor thermometers aboard 
the Andromeda, and no exact 
way of knowing the air 
temperature and wind-chill 
factor. But it is cold. (Although 
the ink in my ballpoint pen never 
quite freezes, it becomes so 
sluggish at points during our 
voyage that I have to switch toa 
pencil. A flounder left on deck 
freezes solid within a couple of 
hours.) 

In the gathering darkness, 
under these conditions, the men 
of the Andromeda haul in their 
net. At a signal from Busty, Peter 
and Ambi begin taking up the 
steel cable onto the drums. The 
first things out of the water are 
the steel doors, which are quickly 
secured to the inverted-V-shaped 
gallows with chains and hooks. 
The men use “lazy lines” to haul 
Continued on page 6 
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Continued from page 5 

aboard the forward sections of 
the net, about 20 feet of it at a 
time. One man bearhugs the 
sides of the dripping net, 
gathering it so a loop can be 
thrown around it. He attaches a 
hook so the section can be hauled 
in as cable is wound ona 
hydraulic winch, through a block 
and tackle up in the rigging. (On 
the Andromeda, they say “take 
-ul,” the traditional nautical 
pronunciation.) Then the process 
is repeated,.until the cod end 
comes up and is hoisted aboard, 
opened, and emptied. 

Our first catch is disappointing. 
“No money there,” says Consti, 
as he begins sorting through the 
slimy pile of squirming fish with 
a pitchfork. Over the rail, or 
through the scuppers, go the 
ghastly gray skates, brownish 
conger eels, starfish, scorpion 
fish, and other ocean fauna not 
prized by the picky eaters of the 
American market. The keepers — 
a couple of dozen market cod, 
large cod, scrod cod, and haddock 
— are gutted and “ripped” on 
deck. 

For the crew, ripping fish is an 
uncomplicated job. They grab the | 
semi-conscious fish, some of 
which weigh between 20 and 30 
pounds, by their gills or their 
gaping mouths. The first slash of 
the sharp knife goes on the 
underside, crosswise, right 
behind the gills. Next is a 
lengthwise cut, about six or eight 
inches right down the center of 
the belly. The green and yellow 
and orange foul-weather pants of 
the cutters are quickly smeared 
with blood. Although the entrails 
pour out through the belly slit, 
many of the fish are still flapping 
reflexively. The cut fish are 
heaved into a nearby gutting pen, 
where | eventually decide to try 
my hand. 

Wearing orange, vinyl-coated 
gloves, the crewmen and I hold 
each fish by the gills with one 
hand, reach in through the belly 
slit with the other, grab a cold 
handful of fish guts, and tug 
hard. Before long, we are ankle- 
deep in milky saltwater and a 
colorful confetti of slippery 
internal organs — shiny, pearly- 
white intestines; smooth, taupe 
livers; purple-veined sacs of 
pinkish roe (some of which we 
recover, and lightly fry for 
dinner); tiny red hearts. 

Joe, the twineman, spots a 
scallop, shucks it with his knife, 
carves out the tender white 
muscle that connects the shells, 
and scarfs it down. He’s a fresh- 
shellfish freak, and he’s cracking 
open urchins as well, swallowing 
the thin strips of semi-solid meat 
found inside. Joe offers me a taste 
of the next live scallop he comes 
across. I’m not squeamish about 
trying it; nothing lasts in my 
stomach more than 30 minutes 





| economic downside of 





anyhow. It’s remarkably good — 
almost like a broiled scallop, 
only icy cold and richer. But, I 
discover, I have no taste for 
urchin innards. 

From the gutting pen we heave 
the fish into a central washing 
tank. After sloshing about in 
fresh seawater for 15 to 30 
seconds, the fish slide down a 
chute into the fish hold, where 
Ambi is stacking and icing our 
catch. Before we can hose the 
deck down with seawater 
(pumped up through the hull), a 
two-foot section of the hose has 
to be cleared of slushy ice. The 
smell of the fresh fish guts is 








bracing, not nauseating. If they 
were left to dry on the deck, of 
course, the stench would be 
unbearable. Swarms of crying 
gulls suddenly descend on us, to 
feast on the gut stew churning in 
our wake. For the next week, 
every three hours, around the 
clock, the men of the Andromeda 
will rise from their bunks to 
“haulback” in daylight and 
darkness. No one will sleep for 
more than 180 minutes at a 
stretch. George tells me we have 
to catch 9000 or 10,000 pounds of 
fish every 24 hours “just to keep 
our heads above water.” Our cod 
end is capable of holding 5000 
pounds in one haul: with skinny 
little bags of fish like our first 
one, we'll be sinking fast. 

A few hundred pounds of fish 
barely pay for our overhead. At 
towing speed, we are burning 25 
to 30 gallons of diesel oil per 
hour. At $1.15 a gallon, a three- 
hour tow costs us $85 to$105in | 
fuel alone before weevenknow | 
what's in our net 

it’s now 11 p.m. on Sunday 
night. I’m contemplating the 
dangers, the discomforts, andthe | 





commercial fishing in my favorite | 
spot, flat on my back in the | 
pilothouse, when the voice of a 
rare English speaker comes 
across on the VHF. By the accent, 
I judge that English is not his 
native tongue. “Oh-h-h-h. My 
nose hurts. My fingers hurt. My 
ass hurts. My head hurts,” sings 
the disembodied voice. ‘And the 
rest... I don’t need.” Under my 
breath I say amen. 

heal * * 

I'm awake for the 2 a.m. 
changing of the watch. The seas 
have flattened out a bit, and 
we're plowing straight ahead into 
pitch darkness. The haulback and 
watch schedules are brutalizing. 
There is no rest on the 
Andromeda (or on any other 
serious commercial fishing boat). 
Because the Andromeda will 
make only 25 to 30 trips to the 
fishing grounds in a year, every 
minute counts. 

Yet the two- to three-hour 
watch is also a time for me to get 
to know these men better, to talk 
to them privately, away from the 
workaday distractions of life on 
deck or the profane horseplay of 
life in the forecastle. We are, it 
seems, the original motley crew. 
What the men of the Andromeda 
lack in formal education (few 
made it as far as high school), 
they make up for in worldliness 
of a grittier sort. 

Born in Boston and adopted 
into a fishing family when he was 
three, Rat grew up in Gloucester. 
He joined the Navy and saw the 
world. What he saw included the 
Allied invasion of France — from 
a ringside seat, as coxswain ona 
Landing Craft Personnel Vehicle 
(LCPV) shuttling troops.to 
beachheads on D-Day. He’s wiry, 
built like a jockey, but with the 
oversized hands and Popeye-like 
forearms that all these fishermen 
have. Emotionally disabled by 
the war, he spent a number of 
years aboard hospital ships and 
inside VA hospitals, staving off 
blackouts and the consequences 
of an over-affection for the bottle 
now and again. “Oh yeah, I’m 
fucking crazy, don’tcha know,” 
he tells me one night. But I will 
remember him as the slavishly 
hardworking father of six, a 
wharf rat in the best survivor's 
sense, able to scramble on deck 
Continued on page 11 
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Cramped quarters in the forecastle: Joe “The Rat” 
peels potatoes, the crew chows down, and the men relax 


in the vee berths. 
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THIS IS THE SALE YOU 
HAVE BEEN WAITING FOR 
TOP OF THE LINE BEDDING 


AT 12 PRICE 


MATTRESS & 
FOUNDATION 


10 Yr. Warranty 
GOOD REGULAR SALE 
TWIN 279.95 SET 139.95 
FULL 349.95 SET 174.95 
QUEEN 469.95 SET 234.95 
KING 619.95 SET 309.95 


15-YEAR WARRANTY 
BETTER REGULAR SALE 
TWIN 359.95 179.95 
FULL 439.95 219.95 
QUEEN 569.95 284.95 
KING 699.96 349.95 


25-YEAR WARRANTY 
BEST REGULAR SALE 
TWIN 499.95 249.95 
FULL 599.95 299.95 
QUEEN 799.95 399.95 
KING 999.95 499.95 


We also carry a complete line of 
waterbeds — platform beds, brass 
beds — sleep sofas — futons — 
ALL AT DISCOUNT PRICES 





THE ECONO WATERBE 


Frame & headboard. pedestal decking, 
mattress. liner, heater 


ECONO PRICE — but ‘ FSS 
quality bed stained & SSS 


lacquered, any size SSS. 


$489° = 


THE BRANDY WATERBED ~ 


——_ 


Frame & bookcase headboard. pedestal by J 
decking. mattress, liner. heater Wi 
Free etched mirror 

Any Size 


$269” COMPLETE 


POSTURE 
FLOTATION MATTRESS 


Foam sides with water in the center Designed to 4 
look like a requiar mattress —y~ 


Complete with 
heater & fill kit 

, -2 Be cig, eel 
FREE OES aay OTT ee ge 
WAVELESS Spuigi;syo ; 
MATTRESS “- + 

r ran 

This floatation mattress “<>  ~ 
comes in standard size 


and can replace your old 
mattress 


TWIN FULL QUEEN KING 
$349°5 *399°° $4g99°° *599° 


The waterbed that doesn t look like a waterbed! 
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We also carry a complete line of MATTRESSES, BRASS BEDS, PLATFORM BEDS 





BROCKTON — 588-8544 


(across from Anderson Little 
adjacent to Westgate Mall) 


WATERTOWN — 923-4000 
222 Arsenal St. (between 
Watertown Sq. and the Mall) 


FURNITURE 
_., CONNECTIONS 
| oe WNIT SIRISIS IDS 


Our Guarantee: Up to 30 days after you receive any merchandise 
if you find a lower price, we will refund the difference. 





ey THE LEGENDARY MOTORCYCLES 
OF GERMANY. 
OWN A LEGEND FOR THE PRICE 
OF AN ORDINARY MOTORCYCLE 


BMW R 100 RT 


A touring bike that doesn’t handle like a touring bus 
See the 60th Anniversary edition limited production (1 of 300) R100 RT 
Fantastic savings on all 1983 models! Complete 1984 line on display! 
Large selection of used BMW motorcycles in excellent condition! 
Leasing ¢ Financing * Insurance Arranged. 
Fully Stocked BMW Parts Dept. 
Authorized BMW Service « Factory Trained Mechanics 
Visit our newly finished sales, parts & service facilities 


BMW Motorcycles of Cambridge 


D/B/A Arlington Motor Sports 
1098 Massachusetts Ave. Arlington, Ma 648-1300 
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K.C. Jones | 


A WHOLE WEEK OF GRAND OPENING SEMINARS IN FRAMINGHAM 


Thursday April 5'” 
APPLE Solutions 
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Register and get your FREE GIFT from Carvel Hall $15.°° value 
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JN : MONDAY APRIL 2nd VY 
ge 9:00AM-—9:00PM 
ia i int 328 Worcester Rd., Framingham 
re \ let Join in on the celebration at all TCS stores. 


Bobby Orr 


Over $75,000 of FREE GIFTS & PRIZES 





Friday April 6‘ 
NCR Solutions 



















Saturday April 7*> 
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Computers efc. 


All business 
Computing IBM PC clones 


by Peter W. Mitchell 
and E. Brad Meyer 


ast year the US Air Force, 
L Navy, and Marine Corps 

decided to use one stan- 
dard brand of desktop computer 
around the world. The govern- 
ment solicited bids from more 
than two dozen manufacturers 
and, after a six-month com- 
parative evaluation, picked the 
best machine for the job (basical- 
ly the same assortment of routine 
tasks that small computers per- 
form in business offices every- 
where — accounting, filing, and 
retrieving information, and gen- 
erating paperwork such as cor- 
respondence, purchase orders, 
and legal forms). The machine 
that emerged as the winner in 
this competition was not the 
Personal Computer from IBM. It 
was the Zenith Z-100, and the 
armed forces are now buying 
thousands of the Z machines. 

Unless you're a computer hob- 
byist, you may not have realized 
that Zenith builds anything but 
TVs. Zenith got into the computer 
business several years ago by 
buying Heathkit, but that’s 
another story. The Z-100 and the 
other machines tested in this 
competiton are “MS-DOS” com- 
puters, our subject today. 

There are now two categories 
in the under-$5000 business- 
computer market — MS-DOS 
machines and everything else. 
MS-DOS computers represent 
greater total sales than all the 
others combined. More to the 


point, since software is the engine 
that drives all computers, approx- 
imately 80 percent of all new 
microcomputer programs are be- 
ing written to run, as the ex- 
pression goes, “‘under’’ MS-DOS. 
(These figures will change if the 
Apple Macintosh becomes a best 
seller, but for now MS-DOS is 
where the action is.) 

MS-DOS is the ‘‘disk-operat- 
ing system” produced by Micro- 
soft for the IBM Personal Com- 
puter. It comprises the internal 
programs that control all of the 
computer’s input/output opera- 
tions, including the transfer of 
programs and data files to and 
from the magnetic disks used for 
storage. 

Because of the established suc- 
cess of the IBM PC, MS-DOS has 
become the de facto standard 
operating system for the entire 
16-bit class of personal com- 
puters, just as CP/M is for serious 
eight-bit machines. In fact, the 
two operating systems are very 
similar, and experienced CP/M 
users who graduate to an MS- 
DOS machine find themselves in 
a familiar operating environ- 
ment. Unfortunately, as currently 
implemented, MS-DOS also 
shares CP/M’s main fault, name- 
ly its intimidating unfriendliness 
for first-time users. 

MS-DOS has one happy ad- 
vantage over its eight-bit rival: 
most of the computer companies 
using it have also adopted the 























same floppy-disk format as IBM 
uses, with 320 kilobytes of data 
capacity per disk. This means a 
disk of data produced on an IBM 
PC can be read by most other 
MS-DOS machines and is what 
some manufacturers mean when 
they claim their computers are 
“PC compatible.” 

But PC compatibility is not a 
simple yes-or-no proposition. 
There are various degrees and 
levels of compatibility with the 
IBM PC, mainly because MS- 
DOS (like CP/M) provides no 
standard procedure for display- 
ing images on the video screen. 
The display of ordinary text is 
usually trouble-free, but any- 
thing more elaborate — graphs, 
perspective drawings, or (worse 
yet) images involving more than 
one color — will work only if 
each program is customized to 
match the video-display system 
of the computer that it is running 
in. 
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So though data disks are gen- 
erally interchangeable among 
MS-DOS computers, program 
disks are not — especially those 
that generate nontext displays. If 
you had an IBM PC and we both 
had Z-100s, you could send us 
disks containing data generated 
by, for instance, the Lotus “1-2-3” 
program. But to see and manipu- 
late the data, we would need to 
have the version of 1-2-3 “‘con- 
figured” to run on the Z-100; your 
version of the program wouldn't 
work on our machines. 

Now comes the big question 
about MS-DOS computers: if the 
IBM PC is the standard of the 
industry, why accept a 
substitute? Why should you — or 
the US Marines, for that matter — 
buy an almost compatible ma- 
chine instead of the real thing? 
The answers are in the three Ps: 
performance, power, and price. 
The IBM PC was designed back 
in 1981, and many of today’s 


competitors are newer designs 
that take advantage of improving 
IC chip technology (putting more 
computing power into fewer 
chips at lower cost), or provide 
sharper and more varied color 
graphics, or correct for widely 
criticized flaws in IBM’s design. 
For instance, the TI Pro has a 
clearly superior keyboard, eight- 
color graphics with twice the 
resolution of the IBM PC, and 
costs hundreds of dollars less. 
Total program compatibility with 
the IBM PC was deliberately 
sacrificed to provide more ad- 
vanced performance. This is also 
true, in various ways, of the 
Z-100, the DEC Rainbow, the 
Wang PC, the Tandy 2000 from 
Radio Shack, and the Hewlett- 
Packard HP-150. The latter, 
known as the “touch screen” 
computer, includes a modified 
MS-DOS operating system that is 
wonderfully quick, flexible, and 
Continued on page 16 








Harvest Computer. 


behind. 


aad HARVEST 





The Macintosh Revolution 
1s On at HARVEST computer 
Never before has it been so easy to use a 


computer. The Apple Macintosh and the 
Mouse are ready for your audition at 


Stop by and see for yourself .. 
the revolution is on — don’t be left 









1050 Mass. Ave. 
Cambridge, MA 02138 
(617) 576-0600 











199 Alewife Brook Parkway 





Your last 
top for A 


pples 


When it comes to Apples, come to the experts 
in Apple business and dene systems. 


@ applic computer 


Tech 
Computer Store 





Opposite Fresh Pond Mail. Cambridge 497-0395 
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Computer & Software Centers 


DANVERS, MA 
Open 6 Days A Week Mon. — Sat. 9 AM-6 PM 
Wed. and Thurs. Nights 8 PM 





Freaeectss: 
$300 off 


ANY FRANKLIN SYSTEM* 


Microcon is your complete one stop for all 


computer software + accessories. 
* Expires April 24, 1984 


Phone (617) 777-6440 
Just off 128 Exit 23 at 33 High St. (Rt. 35N) 














Tax Preparer 
Software by 


HowardSoft™ 


for IBM/PC computers 
and PC compatibles 


$167.50 














Real Estate Planner 
Software by 


HowardSoft™ 


for Apple and IBM/PC 
compatible computers 


$167.50 


Call Nanci or Sue 
536-5390 ext. 456 
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COMPUTERS-COMPUTERS-COMPUTERS 
Kaypros and accessories 
Kaypro Il low price $1295. 
Discount with Student |.D. 
Microsail * 955 Watertown St. 
West Newton, MA 969-8768 




















APRIL 1; 4:00 PM 
FAMILY HUG 


| 

|| Family HUG meets at Mass College 
| of Art. Tower Building. room 729 

|| 621 Huntington Ave.. Boston (2 
blocks beyond the Museum of Fine 
Arts) 


APRIL 2; 7:30 PM 
LOGO 


Logo users meet at Lesley College 
Alumnae Hall (29 Everett St 
Cambridge). Beginners come at 
7:00 p.m. Pau! Goldenberg. a 
teacher at Lincoln-Sudbury H.S 
describes how he uses LOGO as a 
vehicle tor teaching ‘Research 
and Reporting 


APRIL 4; 8:00 PM 
ROBOTICS 

The Robotics group meets the 
UMass Science Center (Harbor 
Campus, Columbia Point) in the 
Small Science Auditorium — 
building 8. first floor, room 6. Itran 
Vision Systems presents Machine 
Vision Systems 


APRIL 4; 7:00 PM 
TRAINING/ 


DOCUMENTATION 

The T/D group meets the first 
Wednesday each month until May 
at Lesley College, Welch 
Auditorium (Mellen and Oxford St 
Cambridge). Susan Harmon 
formerly with MicroPro and 
currently a national consultant 
speaks on ‘Creative Training 
Techniques.” An open discussion 
follows, addressing frequent 
mistakes people make in training 
Subgroups meet at 8:15 p.m 


APRIL 5; 7:30 PM 

CP/M — TECHNICAL 

The CP/M-Technical group meets 
at the Forsyth Dental Center, 140 
Fenway 

Boston (parking !ot entrance on 
Hemenway St) 


OOS Ihc boston 
Computer at OCI] TY y 


Three Center Plaza 





Boston. Massachuset's 9210@ 617-367-308! 
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Ressenents 
Brunch totems 


From honey to hashes 





he Same Old Place: 622 Centre Street, Jamaica Plain, 524-9461. Open 
daily from 7 a.m. to midnight. No liquor license. No credit cards. 
Sidewalk-level access, but management attempts to ban baby strollers. 


Barry's Delicatessen: 729 Centre Street, Jamaica Plain, 524-9510. Open 
Monday through Friday from 6 a.m. to 6 p.m.; Saturday from 7 a.m. to 
4 p.m.; and Sunday from 7 a.m. to 2:30 p.m. No liquor license. No 


credit cards. Sidewalk-level access. 





by Robert Nadeau 


ne New York Review of 
: Books reviews greasy 
spoons. Ta dum! 

Breakfast out, from the truck 
stop to the Ritz, is a social 
expression as much as a meal. 
The selection of restaurant and of 
menu, made only minutes out of 
the dream state itself, symbolizes 
significant choices cast in the 
poetic logic of the subconscious. 

We are familiar with the 
mythologies embedded in dining 
out, from the invariably red-and- 
black color scheme of the steak- 
house to the South Seas psy- 
chosexual drama served up with 
suburban spareribs. Breakfast has 
less theater, but more developed 
rites. As Lévi-Strauss suggests in 
another context entirely, “One 
community deals in its ritual 
with a problem that a_ neigh- 
boring community transfers to its 
mythology.” 

Breakfast gestures place the 
signifier in elaborate matrices of 
history, politics, class, ethnicity, 
gender, religion, and neighbor- 
hood. Thus: 

— A man orders a bran muf- 
tin. We know immediately that 
he was a doughnut eater — of the 
civil-service class and_ ethnic 
background that eats doughnuts 
— until an attack of hemorrhoids. 

— A man in blue jeans and a 
tweed jacket orders French toast 
10 minutes before break fast-serv- 
ing time ends. He is told that the 
grill has been turned off. We 


somehow know he would have 
been served eggs. 

— A man ordering eggs after 
breakfast time in the above res- 
taurant would be offered 
ketchup, but a woman would not 

— No one orders eggs and 
pancakes together, except chil- 
dren and [HOP addicts. 

— An all-you-can-eat break- 
fast special is always called 
brunch 

— Neither green vegetables 
nor legumes are served in any 
kind of breakfast in the United 
States. 

What strange dramas of myth 
and social control are played out 
over the steaming mugs! And all 
this follows the remarkable 
Stratification of breakfast 
restaurants. Consider the busy 
stretch of Centre Street, Jamaica 
Plain, a residential neighborhood 
in which a mixed population of 
white ethnics is making a 
graceful surrender to young ur- 
ban professionals and _ poor 
Latinos. 

The day begins at 6 a.m. at 
Barry’s Delicatessen, the last 
holdout of a group of long-hours, 
‘50s-vintage luncheonettes. The 
style of the ‘40s is recaptured at 
the counter of Hailer’s Drug 
Store, where muffins and an 
occasional fried-egg sandwich 
are served, rather slowly, to an 
older crowd. The Same Old Place 
is the late-’60s answer: a pizza 
and-sub restaurant that has de- 


veloped a strong breakfast busi- 
ness spanning blue-collar types 
and the heartier hip. The new 
intellectuals have a bookstore 
café, Food for Thought, serving 
excellent espresso, bagels, and 
slices of cake. The less inhibited 
gentrifiers can read their New 
York Times at the SoHo-style 
Daily Bread bakery and Water 
Café, under new and more emo- 
tionally stable management. 
Lastly, yet still within three not- 
very-busy business blocks, is a 
Dunkin’ Donuts set down like a 
franchised spaceship in an other- 
wise happily gray neighborhood. 

On Sunday, the middle falls 
out. Food for Thought is closed, 
and Barry’s and the Same Old 
Place are rather quiet. The new 
arrivals choose from brunches at 
the Blackbird Café (hearty), the 
Five Seasons (fertile-egg omelets 
and scrambled tofu deluxe), and 
the Water Café (eggs Benedict). 
All jammed. | had not known 
Cambridge had unleashed so 
many. 

So our inquiry begins at Bar- 
ry’s. The counter is Formica with 
the pattern mostly worn off. You 
can pretty well set your psyche 
on whether you think that means 
it is a) washed often, or b) old and 
filthy. The popular breakfast is 
the Pac-Man special. It offers 
three eggs, two slices of bacon, 
two link sausages, home fries, 
toast, juice, and coffee for $2.65 
($2.95 Sundays or after 10 a.m.). 
A restaurant critic might point 
out that the laws of economics 
still apply on this particular 
screen and that the many items 
on this special are not the best or 
largest of their kind. But a cul- 
inary structuralist knows that we 
are seeking underlying rela- 


tionships. 
Who is Pac-Man, 
mythologically speaking? His 


story reminds of many others in 
world myth. He is a yellow disc, 
like the sun, with an all-consum- 
ing appetite, like the moon. (The 
opposition of these figures in 
many stories may explain our 
aversion to pancakes and eggs 
together.) Pac-Man roams a laby- 
rinth like that at Knossos and eats 
dots like those left by Hansel and 
Gretel. He eats a power pill (often 
prescribed by the Moon Goddess 
for just this problem) and eats 


Y DILLON 


four monsters. This style of in- 
corporation has attracted many 
female piayers and a feminized 
version of the game, Ms. Pac- 
Man. 

As Lévi-Strauss notes, again in 
an entirely different context, 
“From the Arapaho to the 
Hidatsa, all the myths which start 
with the quarrel between the sun 
and the moon consider it meri- 
torious on the part of the wife to 
eat noisily.” (In order to eat 
noisily, the wife often eats grilled 
food, which Uncle Claude con- 
siders both crunchier and sym- 
bolically male.) 





has a large but stable staff. There 
is one grouchy, bald guy in the 
management. The breakfast spe- 
cial is two eggs any style — with 
ham, bacon, or sausage, plus 
home fries, toast, and coffee — 
for $1.89. It is a clean, competent 
job of a breakfast, again without 
personality. Technically, the SOP 
home fries and coffee are better 
than their equivalents at Barry’s, 
but both items taste better in the 
samer, older place up the street. 
In every other respect, the SOP 
has better food and a more op- 
timistic atmosphere. 

Another big seller is French 

















So to play the game (and 
Barry's has several decorative 
pieces of Pac-Man kitsch), you 
have to know that you score by 
eating every dot and that you 
have three Pac-Men (eggs) to a 
game. On the breakfast level, the 
bacon is crisp, the juice thin, the 
coffee excellent, the home fries 
exquisitely greasy, and the whole 
a bit too greasy. On the symbolic 
level, a series of matriarchal 
myths have been recivilizing the 
masculine breakfast myth, 
rendering polymorphous the tra- 
ditional symbolism of sausage 
and eggs. 

Another big seller at Barry’s is 
the hash (with one egg, $2.65; 
with two eggs, $2.95). Service is 
reasonable from a small grill. The 
counterman has a Western shirt, 
but lacks a forearm tattoo. Com- 
menting on that missing tattoo 
invokes es se gga Let’s pack 
up our buzzwords and go over to 
the Same Old Place. 

The SOP looks franchised, but 
it’s not. You might expect a place 
with a funny name to have more 
personality, but the SOP gets by 
on liveliness. It is very clean and 


toast ($1.75), even though meat 
and coffee are extra. The French- 
toast crowd and the eggs crowd 
do not often mix, because to 
order French toast is to give up 
home fries, with only the com- 
pensation of a portion-controlled 
pack of “table syrup.” It is a 
mythic sacrifice. Myth is more 
important than rite at the Same 
Old Place. The tube in the back 
room is always turned to some- 
thing like Wrestling from Chi- 
cago or People Are Talking. Every 
tune on the jukebox conjures up 
its MTV video. 

The pizza and the subs are as 
reliable and as depersonalized as 
the breakfasts, by the way. The 
burgers are a cut better, but 
capriciously named after New 
England states. I can guess why a 
Vermont has cheese and Rhode 
Island is plain, but why does 
Connecticut have peppers and 
New Hampshire mushrooms? 
Why is Maine topped with a big 
slice of onion? Perhaps the family 
of New England states has some 


symbolic relationships — like 
that between the mythic Whop- 
per and Whopper Jr. 0 
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ARE YOU 
SINGLE? 











You are cordially invited to attend the 
Friends of Greenpeace 


Auction 


Sunday afternoon 


April Ist 


Boston Park Plaza Hotel 
50 Park Plaza at Arlington St., Boston 


Pre-Showing at noon 
Bidding will commence at 1:00 P.M. 
MasterCard & Visa accepted 
Admission Free « Special guests « Cash bar 














FIND SOMEONE SPECIAL 


The frustrating part of single life in Boston is that t 
around ... but no easy way to meet them. That's w 
Person,” a classified section that helps people get t 
completely separate from the usual * 
better than being fixed up with a 
usual ways of meeting people. 

With a “Person-to-Person” ad. you can say what y 
person. Th: n you decide which responses to ) 


uses NO Names and the Phoenia supplies box numbers 


Phoenix 
267-1234 


PERSON TO PERSON 


here are so many interesting people 
hy the Phoenix has “*person-to- 

ogether. “Person-to-Person” is | 
| “Personals” section. And it’s better than dating bars, 
“friend of a friend.” better than just about any of the 


1 
nat yOu re ooking for in that special 
lollow up. because “Person-to-Person”™ | 
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Continued from page 6 

and gut our catch, then scurry 
below to fix delectable spreads 
for seven hungry men. “I’m like 
the whore-mother around here,” 
he says one time while washing 
the dishes. Then he looks back 
over his shoulder at the rest of the 
crew. “Them are my children.” 

At 49, the smooth, stylish 
Consti is the Andromeda’s only 
bachelor — he’s been divorced 
since 1974. He has a thick mane 
of gray-flecked hair, wears tinted 
glasses, and is the only man 
aboard who shaves every day. 
He’s also a reforming gambler, 
who says he used to play poker in 
California with the likes of come- 
dian Gabe Kaplan and bet on 
football games — not to mention 
“the dogs, the horses, the cock- 
roaches, you name it.” Now he’s 
found religion. 

In a world where “scandal 
sheets” like Midnight and the 
National Enquirer and ‘skin 
books” featuring anatomical 
curiosities like ‘the Milkmaids” 
and “Mr. 16%” are preferred 
reading, Consti is diligently mak- 
ing his way through the Bible. 

George, Joe, and Ambi are 
family men. Each is froma clan in 
which every able-bodied male 
became a fisherman before he 
was out of his teens. Each has a 
wife and at least two kids. Each 
has been fishing out of 
Gloucester for 25 years or more; 
George has made occasional trips 
out of ports as far north as 
Canada’s Gulf of St. Lawrence 
and as far south as New Jersey 
and Virginia. Their talk around 
the galley table is of athletes and 
movie stars of yesteryear, of Jim 


Thorpe and Sterling Hayden, of 
Spencer Tracy and jitterbugging. 
They speak of friends and col- 
leagues with names like Blackie 
and Crazy Mike, Sophie the Bull 
and Half a Buck. They are used to 
the schizy schedule (which adds 
up to nine months a year at sea 
and three months on land), used 
to signing on with ‘‘whoever’s 
making money” and jumping 
from one vessel to the next when 
personality conflicts, or sheer 
boredom, make a change in- 
evitable. They say their wives are 
used to the fishing way of life too, 
to the stresses and strains and 
depressing leave-takings that su- 
perheat the emotions and make 
every return home “like a honey- 
moon.” To a man, they regret not 
being around to see their children 
grow up, not being around to 
enjoy some of the material suc- 
cesses and creature comforts they 
work so hard for. They are 
fatalistic, but not cynical, about 
the lives they have chosen, and 
about the pressures on _ their 
wives and children. “What are 
they going to do?” says Joe the 
twineman, perhaps the gentlest 
soul aboard. “It’s our blood. It’s 
our living.” 

For Busty and Peter Moceri, the 
Andromeda is more than a living. 
She’s the harsh, demanding mis- 
tress they share. They had her 
built in Cleveland in 1980, to the 
exacting specifications of re- 
nowned local maritime designer 
Jack Gilbert. She’s a pampered 
million-dollar baby, and _ the 
Moceris have the heavy mort- 
gage, $37-an-hour engine-main- 
tenance bills, and $40,000 annual 
insurance premium to prove it. 




















PHOTOS BY FLINT BORN 











Brother Peter Moceri shows off his tattoos. 


Clearly, they’ve come a long way 
from the ancestral home in Ter- 
rasini, Sicily — and paid the 
price. 

For Busty, the last of the four 
Moceri brothers to come to 
America, the journey from “the 
old country” began in 1960. His 
father, now 77, had come to the 
United States five years earlier, 
landing first in Detroit, as many 
Sicilian immigrants did, then mi- 
grating to Gloucester. He settled 


into the fast-growing Italian fish- 
ing community there with his 
wife and younger sons and 
daughters. When Busty was al- 
ready engaged to Agatha, who 
grew up 100 yards from where he 
did in Terrasini, he came to 
Gloucester for a visit and a look 
around in 1960. He stayed for 
about a year, working as a 
deckhand on the Holy Cross, a 
boat owned by another Terrasini 
family, and then for three months 


on his Uncle Mateo’s boat, the 
Santa Maria. After three or four 
one-trip stands as a “transient,” 
he went back to Sicily to marry. 
He returned to Gloucester in 
September of 1961; his bride 
followed five months later. 

There was never any doubt 
that Busty would be a fisherman. 
Fishing has been in the Moceri 
bloodline for generations. Papa 
Moceri had a boat in Sicily, and 
Busty learned to overcome 
seasickness as a boy. He had to. 
Hooky was tolerated if Busty 
came aboard when skipping 
school, no matter what the 
weather. “Oh, I was so sick 
sometimes,’’ he moans. 

For five years after settling in 
Gloucester, Busty worked on the 
Katie D. He became a US citizen 
in 1966. Shortly thereafter, he 
joined his father and brothers 
and uncle in an 88-foot, family- 
owned, wooden dragger called 
the Saint Rosa, later rechristened 
the Mother and Grace. Then, 
after nearly a decade of good 
times and bad, the men began to 
go their separate ways: brother 
Tony into carpentry; brother 
Carlo into skippering, first for his 
father-in-law and later for his 
own boat, the Morningstar; and 
Papa Moceri and his brother into 
retirement. 

In some ways, the family 
breathed a sigh of relief at the 
dissolution of the partnership. 
The tragic consequences of a 
calamity at sea were never very 
far from anyone’s mind. “One 
day | got thinking,” says Tony. 
“*God forbid. If something 
should happen, what would hap- 
pen to the family?’” It would 
prove more than an idle specu- 
lation. On April 20, 1980, in the 
chilly waters 90 miles east of 
Provincetown, the Mother and 
Grace sank less than an hour 
after the crew discovered flood- 
ing in her engine room. Busty and 

Continued on page 12 
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Solid hardwood frame on all 

sides for beauty and strength? 
Solid oak is four times tougher 
than pine*, which dents easily. 


Frame fully rounded on all 
corners & edges for safety? 


Frame tongue-in-grooved to 
deck for structural strength? 


Corners pass knife-edge test? 
So tight that nothing can slip into 
joint to loosen or snag it? 


Retouchable penetrating oil 
finish? Not a chippable, un- 
fixable spray lacquer surface 
coat 

Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 
their holes after a move or two 
and cause bed to wobble. Never 
nails! 


Only safe, hidden fittings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers 


Bed entirely ready to go together 
without drilling or misdriliing left 
for you to reckon with at home? 


Platform deck firmly attached to 
base for safety & convenience? 


Olied hardwood base to match 
frame? Not cheap painted 
particleboard base. 


Bed gives you the choice of 
“drawers now or drawers leter” 
and is good looking either way? 


Drawers so designed that 
they virtually disappear and 
not cause the bed to re- 
semble a squashed bureau? 
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bedworks 


~ SOLID OAK SALE — $169 


AND FUTONS NOW AVAILABLE 


119, With dividers removed, each 
* drawer is large enough to 


’ Optional Drawers 
and Headboard 





15 Westem Ave., Cambridge 492-2886 


See this ad and compare our features 
with those of our competitors 


swallow oversized objects and 
big comforters that won't fit in 
bureaus? 


When bed must be in a corner, 
all drawers can couple & glide 
out the open side? Dead storage 
is useless. 


Storage base comes quickly 
apart and carries under one 
arm? No enormous 4 ft. x 6 ft. x 1 
ft. carcass to wrestle. 


Bed moves easily in nearly all 
U.S. & imported car trunks? No 
van to rent or mover to pay every 
move 


Lots of storage at a reasonable 
price? Storage capacity of both 
our drawers combined (17,250 
cu. in. or 10 cu. ft.) exceeds that 
of two regular 30" bureaus. They 
offer 70% more storage than the 
smaller four drawers (10,080 cu 
in. total) of its most advertised 
competitor, where each cubic 
foot of storage costs three times 
as much 


Bed carries a written 10-year 
guarantee from the actual 
workshop; who knows how 

to correct any problem ina 

jiffy? 

Mattresses offered with clearly- 
stated foam densities and 
guarantees in writing? 


Bed sold by original workshop & 
woodworkers whose name & 
reputation are on the line? Not 
by a secondary retailer & 
salespeople with nainvoivement 
in the workshop or stake in 
craftsmanship 


° U.S. Gov't., Forest Products 
Lab., 1974. 

« Wood Handbook, pp. 4-44 & 
4-47 
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SEA HUNT 


Continued from page 11 

his men donned survival suits 
and set out in a life raft. Four 
hours later, as fate would have it, 
they were rescued by the Morn- 
ingstar. Mere contemplation of 
the sinking of the Mother and 
Grace makes me mindful of the 
bright-orange neoprene Harvey’s 
exposure suit I’ve brought along, 
on loan from friends at 
Brailsford’s in Ipswich. 

The 5:20 p.m. marine-weather 
forecast comes on, and it’s a 
doozy. Gale warnings in effect; 
winds out of the southeast at 35 
to 40 knots; six- to 12-foot seas; 
visibility one mile or less in rain, 
sleet, and snow. By 11 p.m., the 
storm is terrifying. A hard, wind- 
driven rain is seeping through the 
pilothouse door jambs. Busty is 
wedged behind the helm, Pepsi 
and Parliament in one hand, 
fighting to keep us on course with 
the other and “calling down the 
saints” with a string of expletives 
that goes on for 40 seconds 
without repeating a profanity 
once. 

Flint and I are barefoot, grip- 
ping the pilothouse floor with our 
toes, staring in awe at the deck, 
which is eerily illuminated like a 
stage set, and bracing ourselves 
against the concussive force of 
waves hitting us _ broadside. 
Earlier, when the storm first 
shook us awake, I looked up to 
see a dazed and sleepy Flint twirl 
by on his back like a_ break 
dancer. 

We're barely able to keep our 
feet in the pilothouse, yet the 
crew of the Andromeda is man- 
ning the rain- and sea-soaked 
deck for the haulback. Consti is 
forward with Rat, recovering the 
heavy steel door, which is bang- 
ing hard against the rail. Sheets 
of spray are breaking over 


George’s back as he slips a loop 
around a gathered section of the 
net. At one point, he gets caught 
between the rail and the length of 
net, which is being hauled up 
into the rigging. For one long 
moment, he’s perched precari- 
ously, with one knee on top of 
the rail, where a boarding sea 
could wash him overboard. 

Busty is on the radio to the 
Mary Joe, which is barely in sight 
up ahead and is “laying to,” 
keeping its bow into the wind 
and not even thinking of fishing. 
Water is pouring off the cable as a 
1000-pound bag of fish comes up 
over the rail. Suddenly, the bag 
starts swinging wildly, in 20-foot 
arcs — first out over the starboard 
side, then out to port. Like a 
runaway wrecking ball, a half- 
ton of fish threatens to smash Joe 
the twineman against the for- 
ward gallows. Five times on each 
side, the bag swings out over the 
rails, dripping small fish that are 
being squeezed through the five- 
and-three-quarter-inch-square 
mesh by the pressure. 

After slamming hard into the 
recessed area near the gallows, 
the bag finally comes to rest over 
the separating pen where it 
belongs. But the collision has torn 
a sizable hole in the cod end, so 
the net can’t be lowered back 
over the side right away. With the 
men on their knees for stability, 
the gutting routine commences 
while Joe begins slicing off the 
torn mesh with a knife clipped to 
his belt on a long sash. An hour 
later, the crew is finishing the 
repair job — attaching the yellow 
chafing gear, tufts of plastic twine 
that will protect the new cod end. 
A soaked cigarette juts out from 
Rat’s lips. Busty puts us on a 
northwest heading towards Cul- 
tivator’s Shoal, and eases the 
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The haulback continues, day and night, through sleet and snow. 





throttle up to six knots. White 
sheets of water are flying across 
the width of our deck. 

It's 1 a.m. Busty says we'll 
steam like this until daylight. We 
are about 50 hours into our trip, 
and he has already smoked a 
carton and a half of cigarettes. 
“The .fisherman,” he says in a 
voice dripping with disgust and 
nicotine. “You got to eat when 
you no hungry. You got to sleep 
when you no tired. Because you 
don’t know what's gonna hap- 
pen. Sometimes you got to work 
on deck 24 hours just to mend the 
nets. The people on land, they no 
know what's going on.” Then he 
turns in. 

I wad my sleeping bag into a 
pillow, wedge myself into a 
corner on the floor of the cap- 
tain’s quarters, and try to sleep. 
The large crucifix in Busty’s 
cabin, attached at the top by a 
single nail, swings back and forth 
all night like a scratchy pen- 
dulum on a grandfather clock. 

* * * 

When the seas flatten out or 
the sun breaks through the 
clouds for a few minutes at a 
time, Flint scurries outdoors to 
shoot portraits of our shipmates, 
and I struggle to fathom the 
economics of this fishing busi- 
ness. I have never seen men work 
harder, with less guarantee of a 
reward. “They used to say that 
the only things a fisherman 
brings home are haddock and a 
hard-on,” an old timer told me. 
Still, I had read that crew mem- 
bers could earn $30,000 to $40,000 
in a good year; owner-operators 
could earn in excess of $60,000. 
And a Coast Guardsman had 
likened fishermen’s careers to 
those of professional athletes. 
“It’s a terribly hazardous occupa- 
tion. It’s a big gamble. And a lot 
depends on luck,” he said. 
“There’s alot of money to be 
made. But there are unknowns 
and hazards, not the least of 
which are bad seasons, or injuries 
to men and equipment.” 

I learn that the men of the 
Andromeda, referred to as “the 











THE ORIGINAL 
CAMBRIDGE WOMEN’S 
HEALTH CARE ASSOCIATES , 
Health Care for women by women 


9 





CREATIVE PEOPLE 

HAVE THEIR OWN 

SET OF PROBLEMS 
in their work, in relationships 








F ACUPUNCTURE 
A gentle technique addressing 
a variety of symptoms. 
OY aaaalite Cullum 
Registered Acupuncturist 
923-4551 








HEALTH 










































































A private practice devoted 
to reproductive medicine 
Because with some matters 
it's privacy that counts 
* Free Pregnancy Testing 
* Pregnancy Termination 
* Birth Control 
+ Premenstrual Syndrome 
Reasonable fees. Evening hours 
1297 Beacon St., Brookline, MA 02146 
(at Coolidge Corner) 










































































Bh oh nah nes fol * Motivational Cambridge ‘ 7 
* eve hrs./Sat roblems Psychotherapy ER I E 
_ 617-384-7941 | seco 
220 Concord Ave. st Corner Concord & + Depression omy Ty 1130 Mass. Ave. Cambridge 
Pp) NEED A SPRING TUNE UP? 
r egnant. GYyfieca te) FEEL BETTER WITH ACUPUNCTURE. 
. -s : 
Free pregnancy testing _— IT 
0 * Pain * Anxie ° tion 
Abortion service abortion | —— Sean Varnum, R.A.C. * Headache 
local/general 678 Mass. Ave. - Suite 401, Cambridge 
the anesthesia 576-2114 Insurance 321-8818 
e ° free pregnancy testi 
crittenton +free counseling | WEIGHT OR EATING PROBLEMS? F Cc it 
:family planning services | FEEDING OURSELVES week Camis? 
li ® + complete gynecological pope : ro Health Center 
782-7600 € ameic service | a group program qacampuauseding (Near Auditorium on the MBTA) 
A non-profit licensed (617) 536-3300 « PSYCHOLOGY OF WEIGHT Loss 267-7573 
reproductive health care center * BEHAVIORAL CHANGE TECHNIQUES Comprehensive General Medical Care 
437 Boylston St., + MOVEMENT THERAPY . 
10 Perthshire Rd.. Boston. Boston MA Cc 9 Avail __Check Our LOW Prices/Ins. Acc. 
Massachusetts 02135 617 782-7600, A private medic fc - not cline NOY) Grune beginning ow. gay go | | TE ate pm 
THE 
Charles Circle CAMBRIDGE COUNSELING GROUP 
- WOMEN’S HEALTH inalvadoat, Couple & 
Group 
Clinic YOUR PRIVATE PHYSICIAN nd 
Cares about D&E/laminaria — from $160 “Ta 
’ * OVA-BLOC office sterilization In Harvard Sqaure, 
your health! without surgery 1130 Mass. Ave., Cambridge 02138 
¢ Outpatient Abortion Service i Cervical caps — 
¢ Choice of anesthesia 4 Prete teeter gertion Mea HOMECARE 
acl Sac lege 278 ELM ST., SOMERVILLE 
° Complete GYN care ae SPECIALISTS 
703 (617) 776-6660 We provide warm dependable home eorvices 
61 7 7 = * RNs . Homemak ers 
711 Boylston St., Boston (Green Line-Copley Square) 6 ") 76 0660 | —_ omy nes 
pea MBTA Free Parking 244-8247 
T&G EMPLOYMENT SPECIALISTS 











731-0060 








Special! 


* Complete GYN Exam 

* PAP Smear 

* Birth Control Counseling 

* Diaphragm or One Cycle 
of Birth Control Pills 











$40.00 











Free Preganancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
Bill BIRTH CONTROL 
ct GYNECOLOGY 
673 Boylston St. VD TESTING 
BOSTON, MA PRENATAL CARE 
M-Sat 9-5 STERILIZATION 


“The Best Blunt 
Counseling on 
Birth Control... 

— Boston Globe 


536-2511 


Strictly Confidential 


Sponsored 43 the Non-Profit 
Parents Aid Society, Inc. 











2 Boylston Plaza 
P.O. Box 68 
Prudential Center 
Boston, MA 02199 





CARL E. CASSIDY, M.D. 


Practice Limited to Thyroid Diseases 


Private, efficient, expert care 
in pleasant surroundings 
Academic credentials available upon written request 


By appointment only. 
536-9100 
Mon., Wed., Thurs. 
10:00 A.M. — 4:00 P.M. 











































gang,” pay 40 percent of the cost 
of the food they consume on a 
trip, and that the remainder of the 
“grub bill” is paid by the corpo- 
ration founded by Busty and 
Peter and referred to simply as 
“the boat.” And grub costs are 
sizable — $800 to $1000 for the 
crew per outing. Cartons of meat, 
28 dozen eggs, 60 pounds of 
potatoes, five gallons of ice 
cream, and a case of Bounty 
paper towels are just some of the 
provisions consumed on a typical 
10-day winter trip. 

Other factors contribute to the 
Andromeda’s fixed overhead. In 
addition to the significant ex- 
pense of diesel fuel and lubri- 
cating oil (of which two to three 
gallons are added every 24 
hours), there is the cost of 
thousands of pounds of crushed 
ice and the wages of the 
“lumpers,” the longshoremen 
who unload the catch at the trip's 
end and are paid per thousand 
pounds of fish that they lug out of 
the hold. Then there’s the $3-a- 
pound replacement price of plas- 
tic twine for mending the nets. 
Earlier this winter, the An- 
dromeda lost 500 pounds of 
netting on a single trip. In the 
end, the cost of doing business 
out here is high: about $12,000 
per 10-day trip, according to 
Busty. 

All this is paid for out of the 
“gross stock.”” And not only does 
the yield of fish vary, the price 
per pound changes from day to 
day. A given species may rise or 
fall by 30 cents a pound or more 
in a given 10-day trip. On the day 
he returns, the fisherman has no 
guarantee of being paid anything 
like the price that was being paid 
on the day he set out. 

A daily auction at the Fish Pier 
in Boston establishes prices for 
different species. Gloucester 
prices are a function of Boston 
prices: dealers there pay fish- 
ermen ‘a nickel off the high and 
three cents off the low.” This 
translates to five cents a pound 
less than is paid in Boston for the 
high-priced species, and three 
cents a pound less for the least 
expensive ones. Haddock paying 
$1.50 a pound in Boston would 
bring $1.45 in Gloucester; pollock 
going for 50 cents in Boston 
would pay 47 cents up north. 

Fish caught by Canadian boats 
in Canadian waters enter the 
United States by truck, and this 
further affects. the supply and 








therefore the price. (The amount 
paid ultimately by the consumer 
is further affected by a huge 
middleman hierarchy. Fish “off 
the boat’ may bring the fish- 
erman $1.20 per pound; the same 
fish “off the knife,” sold as a fillet 
in a fish market, might be marked 
up 400 percent or more, as 
truckers, brokers, and cutting 
houses take their cuts.) 

Of course, there are times 
when the complications of this 
pricing structure work to the 
fisherman’s advantage, as when 
an unpredicted northern storm 
temporarily knocks out the Cana- 
dian fleet, driving up prices in 
Boston and on Cape Ann, or 
when a species paying 50 cents a 
pound on the day the fisherman 
sets out is suddenly paying a 
buck a pound when he returns. 
But certain comparisons between 
fishing and farming are apt. What 
the fisherman and the farmer 
have most in common is that the 
costs of production have far 
outstripped the increased prices 
paid for their products. Like the 
farmer, the fisherman knows his 
“front end,” his fixed costs going 
in, such as the capital outlay for 
machinery and the basically non- 
negotiable costs of labor and 
maintenance. But his income, his 
“back end,” is something he 
never knows with certainty. With 
his hat and his harvest humbly in 
hand, the fisherman is reduced to 
asking the buyers of his fast- 
spoiling product, ‘What are you 
going to give me for it?” 

In the case of the Andromeda, 
which is typically manned by 
Busty and Peter and a five-man 
crew, the figure arrived at after 
subtracting the overhead from 
the value of the gross stock is 
divided into 14 shares. Everyone 
on board gets “one clear share”; 
the corporation gets the remain- 
ing seven shares. The cook, the 
twineman, and the engineer get 
token bonuses. A fisherman is 
said to have “made a trip’” when 
the value of the catch pays for the 
overhead and leaves enough to 
give each man a decent-sized 
share. “Did you make a trip?” is 
the first question every fisherman 
hears when setting foot on land. 

By our fifth day out we have 
about 15,000 pounds of fish in our 
hold, and there is much grum- 
bling about “going in the hole.” 
Average luck should have 
brought us closer to 50,000 
pounds after five days. Even at 


high prices, Busty sneers, our 
catch isn’t worth ‘baloney shit.” 
Thursday morning’s forecast 
breaks the tension of a trip that 
hasn't been going well. The 
barometer is falling. The predic- 
tion for the evening is for winds 
out of the east at 30 to 45 knots, 
gusting to 50; seas 10 to 12 feet by 
sunrise on Friday; freezing spray; 
and zero visibility in snow. 
“That's it,” says Busty. “The trip 
is over. I ain’t gonna stay out here 
in no 50-mile winds with no 
fish.” 

Within 15 minutes, everyone 


on board knows we'll be heading 
back. We finish gutting our last 
haulback around 3:45 p.m. With 
the prospect of making land in 10 
or 12 hours, spirits have bright- 
ened. The men begin gathering in 
twos and threes in the pilothouse. 
We're steaming northwest at nine 
and a half knots. Snow is gently 
falling, the sun is shining through 
broken clouds, and we're plow- 
ing straight into scattered white- 
caps instead of taking the seas 
abeam. Each of us is in a private 
daydream, enjoying the calm. By 
the 5:20 p.m. weather forecast, 


the gale warning has been up- 
graded to a storm warning for the 
Gulf of Maine, with seas eight to 
13 feet. 

At 2:45 a.m., Friday, March 9, 
we sight the first lights of land. In 
the forecastle, someone snaps on 
the TV for the first time all trip; 
it’s tuned to the rebroadcast of 
the Channel 5 late news. The 
Megabucks jackpot is up to $13 
million. It’s 11 degrees in Boston: 
we are returning to record-break- 
ing cold. There’s a thin film of ice 
on deck. The East Point Light is 

Continued on page 14 
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SEA HUNT 


Continued from page 13 

blinking in the darkness. The 
ghostly green images of land 
begin to appear on the pilothouse 
radar scope. 

It’s snowing hard as we round 
Ten Pound Island and chug past 
the horn and light that mark the 
corner of the breakwater. We’ve 
managed to stay ahead of the 
storm, explains Rat. “If there 
were fish out there,” he adds, 
“we'd be laying to and taking the 
punishment.” Joe the twineman 
is removing the heavy docking 
line from the floor of the stall 
shower, which no one has even 
thought of using during the trip. 
The line is stowed there, in a coil, 
to keep it from freezing. We make 
a raucous landing alongside the 
Sandra Jane at 4 a.m. 

For the first time, booze is set 
on the galley table. We're taking 
fortifying belts against the cold- 
est weather we've had in a week 
when we get the first indication 
of what our catch will bring. A 
couple dozen hapless lobsters 
have been caught in our nets — 
66 pounds’ worth, actually — and 


a buyer comes on board to collect 
them and tells us they'll bring 
$3.60 a pound. The piers are 
blanketed with snow, and more 
is predicted. The school closings 
are scrolling by on the TV as the 
men of the Andromeda prod Rat 
into cranking up the stove for one 
more breakfast. 

Over breakfast with visitors 
from the Sandra Jane, we learn 
that the Carmela, another boat in 
the Gloucester fleet, went down 
two nights ago at midnight, 35 
miles out of Gloucester, after a 
fire in the engine room. Peter 
Moceri’s almost perpetual grin 
drops from his face, and he pales, 
until we learn that the Carmela’s 
crew is all right: all three were 
rescued by the Ida and Joseph. 

The lumpers come aboard and 
drop down the ladder into the 
fish hold around 8:30. They pile 
the fish into a canvas basket, 
about 100 pounds at a time. A 
hoist lifts the basket onto the 
pier, where the fish are dumped, 
stacked into plastic bushels, and 
weighed. Our small catch takes 
about two hours to unload. With 
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Back at Gloucester, they weigh the catch. 








a scarf tied over his head like a 
babushka, Busty keeps an eagle 
eye on the scale and the man 
doing the weighing, and records 
the weight of his catch on a small 
scorecard. 

Later, in the pilothouse, he 
does the arithmetic we've all 
been waiting for. Haddock is 
paying $1.50 a pound in Boston, 
gray sole $1.20, cod 80 to 90 cents 
depending on size. Our gross 
stock is 15,300 pounds, paying 
approximately $11,000. Our ex- 
penses for five days are about 
$5000, including 2500 gallons in 
fuel. After a week of savagely 
hard work, the men of the 
Andromeda gross about $400 
each. 

My thoughts are strictly land- 
related as we edge up to the pier 
at the Cape Pond Ice Company to 
take on more ice for the next trip. 
It's almost beyond my com- 
prehension that these men will 
be going out again — in about 36 
hours — to scour the ocean floor 
for their living. I’m already think- 
ing about the snow and ice on the 
roads between me and home as 
Captain Busty Moceri, one ear 
cocked to his marine-weather 
radio, edges the Andromeda into 
its berth. At the mention of winds 
out of the northeast at 45 to 50 
knots, Busty punches the radio 
off. ““Aieee!”’ he grimaces. “I don’t 
want to hear it no more.” O 
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SUNDAY BRUNCH 
IS UNSURPASSED 


our specialty is 
BABY BACK RIBS 
OPEN DAILY 11:30 AM-2:00 AM 
full meals till 11:30 PM 
munchies till 2:00 AM 
280 Huntington Ave. Boston 
247 -3978 
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231-1910 






OPEN - 7 days 
till 2am weekends 


Home Cooked 
Jewish Deli 











DON'T MISS THE LIVE COLOR COVERAGE OF 


PARADE 


Sunday, April 1st noon-6 PM 
EXCLUSIVELY ON THE ROCK OF BOS ron W3 
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SUPREME 
SUBS & PIZZA 
474 Mass. Ave. Cambridge 492-2143 
Subs — Pizza 
Vegetarian Sandwiches 
Italian & Greek Salads 


Fast Service — Eat in or Take Out 
Open 9-9 














TRY KENMORE SQUARE'S 
BEFORE AND AFTER of’ 


gumpels 


BEER & WINE 
FINE FOOD 

700 Commonwealth Ave. Boston 

267-4466 » Open Fri. & Sat., til 2 a.m 














Five Seasons 
RESTAURANT 


natural & sea foods 


“Fresh, Plentiful... State of the Art” 
— Boston Phoenix 


Open Tuesday-Sunday 
Serving Fine Beers and Wines 


Complete Natural Catering 


669A Centre St. 
Jamaica Plain 
524-9016 




















THE WARREN 
TAVERN CLUB 


I DINNER THEATRE 
©, 2 Pleasant St. 
A ey Charlestown, Ma. 





" <a To 
ROGERS & HAMMERSTEIN 
Thursday Evenings 
“Off-Broadway Performers” Tues. Eves. 





Dinner from6P.M. Theatre at 8:00 P.M. 
Reservation requested 242-1780 
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Fresh 


COMF O 
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American 


CORNVUKOPIA 


Cookery 























CAPTAIN'S WHARF 


356 Harvard St. 
Brookline 
566-5590 
Daily Specials 
Serving Beer & Wine 
Fresh Broiled Bay Scalops $5.95 
Mussels ¢ Shrimp ¢ Scallops ¢ Lobster ¢ Blue Fish 
¢ Swordfish ¢ Salmon ¢ Steamers 


Free Parking 





NOW OPEN 
Carte Blanche 


2193 Commonwealth 
Ave. at Lake Street 
Brighton, Mass. 


Furnishing your card, gift, 
party and stationery needs 














Under New Management 


MEKONG 
RESTAGRANT 


1583 Commonwealth Ave. 
Brighton 
787-2275 





Open for Lunch and Dinner 
Monday thru Thursday: 
11:00-12:00 AM 
Friday & Saturday: 
11:00-1:00 AM 
Sunday: 11:00-12:00 AM 





¢ The best of Vietnamese and Chinese 
Foods. . . 

¢ Discount Rate for Students and 
Senior Citizens. . . 

* The Only Full Size Vietnamese 
Restaurant in Allston-Brighton 

¢ All Major Credit Cards Accepted. . . 

¢ Banquet Facilities, Catering Services, 








Social Party. . . 





























i 15 West Street -Downtown Boston : 338-4600 
Lunch Mon-Fri Dinner Thurs- Sat 

-—— PRIVATE PARTIES ¢€ BUSINESS 
MEETINGS ™ AFTER THEATER 
SUPPER ¢ EVENING PARKING 

SS ON STREET . CAFE/WINE BAR 

a COCKTAIL HOUR—sPrciars _| 

PLE LET EE ERIE ELEN ELL LETS OCTETS 
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THE MOST DISTINCTIVE 
RESTAURANT 
IN CHINATOWN 


Chefs were trained in Hong Kong to cook in “POW-WOK” 
style to provide “REAL” Cantonese cuisine. 
We serve: 
DIM - SUM LUNCH 


Over 20 different varieties. 


DINNERS: 


Crab, steamed whole fish, bean curd with straw mushrooms. 
PEKING DUCK: 
Served with soup & two main courses. 
FULL COCKTAIL LICENSE 


ROYAL PALACE 


RESTAURANT 


25-29 BEACH ST., BOSTON, MA 021/11 
Telephone: 426-2706 
Business Hours: 9:00 A.M. to 4:00 A.M. every day. 
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American Restaurant 
Open 7 days till midnight 
338-8586 
Breakfast served 8 am to midnight 
Lunch served till 3:30 pm 
Dinner served till 12 midnight 


Open Mon. through Sat. 
8 am till midnight, 
Sundays 11 am till midnight 


Children’s Menu — 
ll amto6 pm 
Sunday Brunch — 
11 am to 2 pm $6.95 
Buffet — 
$7.95 Sun., Mon., Tues 
5 pm ull 8 pm 


33-37 Stuart St. 
Boston, Mass. 







Established 1868 4 
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ANIMAL PARK 


Route 111, Hudson, New Hampshire, 03051 


1984 











ADMISSION PRICE INCLUDES ALL 

¢ AMUSEMENT RIDES 
¢ SHOWS and 

¢ EXHIBITS 







10 AM to 5 PM 
APRIL 7,8, and 12 thru 29 
MAY 3,4,5,6, 10,11,12,13, 
17,18,19,20, 24 and 25 
Group Rates Available 
Call (603) 882-2481 
Save this Schedule 














SEASON OPENING SEN 








PARACHUTING 


HIGH ADVENTURE 


STARTS AT 
2500 FEET 


¢ Free brochure 

¢ World’s largest & safest 
parachute company 

¢ Over 375,000 jumps — our 
26th year 

* Open every weekend April 7 & 8 
thru Oct. 28 

* 3-4 hours of instruction with 
jump the same day $125 

* Second jump same day $25 


ORANGE 
PARACHUTE 
CENTER 


P.O. Box 96 
Orange, Mass. 01364 
PHONE: (617) 544-6911 













All 52 trails are open. 


For specially priced late season packages 
Call 


802-464-8501 


444 Mountain Rd. 
Mt. Snow, VT 


Mtount Snow 
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¢ ITALIAN | 
é 
















On Everett Avenue, 
Across from the 
Chelsea Stadium 









e ITALIAN SPECIALTIES ¢ 


eo BOG oe bs cd ciy S58 NON ora 4.00 
EE i tage wee 4 98 ae Oo 6.25 


















VEAL CUTLET & EGGPLANT ...... to oe 

ee 8 ee 5.50 

CHICKEN CUTLET & EGGPLANT ....... 6.50 
Served with choice of pasta. 



















All Parma Cheese 50¢ @ If ravioli instead of pasta, add $1.50 
SHRIMP SCAMPI with mushrooms & broccoli over linguine . . 6.95 


© COMPLETE BAR-B-QUE ¢ 


ee ese sy 2 \ re 8.95 
io og’ 6 rarer ee 5.75 
I EEE ne mee 4.95 
EE ee 4.25 
oe ea Gs ees sceeesew ean 5.45 
«| rrr 6.55 
ee ae 4.75 
STEAK, LAMB & SAUSAGE ............ 7.25 
iar cia a Say oe 8a ae os 0 aie ee 4.65 
BN BO \ c | rr 6.90 





























































i a a ee aU 4.25 
EE See an a on aE ee 4.25 
(Served with f.f., salad, rolls and butter) 


TAKE OUT SERVICE 884-9299 ¢ 884-8919 
HAPPY HOUR: Mon. - Fri., 3-7 p.m., Excluding Holidays. 
HOURS: Mon. - Set., Ber open 10 a.m. 

Dining Room open 11:30 a.m. to 10:45 p.m. 

HOURS: SUNDAYS - Ber open 1! a.m. 

Dining Room Open 1} p.m. - 10 p.m. 
© SANDWICHES SERVED ‘TIL 5 P.M. © 
A GIFT SURE TO PLEASE . . . GIFT CERTIFICATES AVAILABLE HERE. 






































12’ snow Thursday 
68” snow during March 
Record base depth — 
up to 9 ft. deep 
Will have Mt. Snow skiing well into May. 
i 
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7 OPEN HOUSE: Tues. April 3, 10:00 ar 
Wed. Apni 4, 6:30 pm 


Day Course: April 10 
Night Course: April 16 
































Computer 


Continued from page 9 
easy to use. 

So if these other machines are 
so great, why aren’t they selling 
as well as the IBM? The most 
likely answer is blind faith in 
America’s biggest computer com- 
pany. People who act on that 
faith occasionally have cause to 
regret it, however. We're writing 
this column on our four-pound 
Radio Shack Model 100 portables 
during an overseas trip with 
several other technical writers 
and inevitably the conversation 
has turned to word-processing 
computers. The Chicago writer 
across the aisle owns an IBM and 
has just bought an NEC 8200 
portable (similar to our Model 
100s) for on-the-go writing. He is 
lamenting his discovery that, to 
transfer text from the NEC to the 
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Earn a four-year university degree: 













Obtain skills in such areas as: 
Robotics/Microprocessors/Electronics 
Engineering Computer Graphics 
Computer-Aided Design 





For further information, contact: 


Suffolk University, Beacon Hill, Boston, MA 02108 
(617) 723-4700 Ext. 602 or 230 or write 


& Suffolk University 


Plan now for your training in today’s high technology marketplace. 


COMPUTER ENGINEERING TECHNOLOGY 
ELECTRONIC ENGINEERING TECHNOLOGY 


Benefit from hands-on experience with state-of-the-art equipment. 


Dr. Walter H. Johnson, Engineering Technology Programs 
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..we promise performance 


akata 





* Compatible design with Apple and other 
personal computers _ 

* 13” CRT. 90° 

« Audio Speaker with atin jack 

* Composite video signal 





Designed to provide high performance, SC-100 is a 13” (33 CM) monitor which is completely 
compatible with many personal computers (per chart). Produces vibrant, brilliant colors with a soft 
image most desirable by the viewer. The novel design of the cabinet of durable polystyrene, and its 
neutral blending color will enhance the appearnace of any room while still providing the ultimate in 
accepting composite video signals. Backed by Sakata's more than four generations of demanding 
the utmost in quality 


SC-100 CRT COMPOSITE COLOR DISPLAY MONITOR 





SAKATA SC. jg0 | 
COMPATIBILITY CHART 


IBM, he will have to spend 
several hundred dollars more for 
an RS-232C “serial’’ data-com- 
munication port — an item in- 
cluded in the basic price of many 
other computers. 

The New York editor in the 
next seat has added a non-IBM 
multi-function circuit card to up- 
grade his IBM but is depressed 
about its performance — and, 
consequently, about personal 
computers in general. 

The IBM PC has a modular 
design that allows buyers to start 
with a simple machine and add 
plug-in circuit cards to expand its 
capabilities later. But this tends to 
get expensive, and many users 
find there aren’t enough ex- 
pansion slots for all the cards 
they need. For instance, the 

monochrome” graphics card 
produces reasonably crisp black- 
and-green text display for word 
processing or spreadsheet 
calculation, but to use the splen- 
did charting capabilities of Lotus 
1-2-3 you have to install the 
“color graphics” card instead 
(which generates only a medium- 
resolution display), plus a memo- 
ry-expansion card or two. And if 
you want to put the color charts 
on paper instead of just looking 
at them on the screen, you'll have 
to add another card to connect to 
(or “interface with’) a_ color 
printer/plotter. 

A fertile market has emerged 
for non-IBM suppliers of multi- 
function cards that combine, say, 
both monochrome and color 
graphics. But if you chose the PC 
because of IBM’s excellent dealer 
and service network, you may 
lose some of that security (and 
the assurance of total compatibili- 
ty with PC programs) when you 
start inserting non-IBM circuitry. 

If you're going to be using 
today’s most powerful and flex- 
ible programs, you might be 
better off choosing one of the 
newer MS-DOS computers de- 
signed from ihe ground up to 
include all the facilities you'll 
need, including sharp color 
graphics, a large memory, extra 
serial ports, and so on. The best- 
selling general-purpose pro- 
grams for word processing, 
spreadsheet calculation, and 
business graphics are available in 
versions customized for every 
important MS-DOS computer, so 
the odds are you'll have many 
more programs available to you 
than you'll ever need. 

But, and this is the ultimate 
“but,” the question of PC com- 
patibility remains. If you have a 
specialized application, such as 
livestock breeding or dental-of- 
fice management, it could be that 
the best programs for you are 
among the many produced only 
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SC-200 
CRT COLOR DISPLAY MONITOR 


« Compatible with IBM, Apple, and 

other personal computers 

RGB high resolution video signal 

8 colors + Intensity (16 colors) 

* 13” CRT, 90° inline, 0.39mm dot 
pitch 

e« 2,000 characters (80 x 25) 


CRT, 90° inline 
Composite Signal 





This RGB high resolution is unequalled for reproducing color 

ja ese or copy vividly, strikingly and most true. The quality 
atures incorporated into the monitor's design make it un- 

surpassed in the industry for producing bright, sharp displays 

comparable to the most expensive color monitors available. This 

13", 90° inline unit. has unique quality features, contemporary 

designed cabinet, neutral blending color and the ability to accept 

RGB video signals to produce text and graphics beyond normal | 

expectations. Quality value is always the watchword at Sakata | 


quality display format of 
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SG-1000 
CRT MONOCHROME MONITOR 


12” high resolution monochrome 


18 MHz video bandwidth ; 
2,000 characters (80 x 25) Prvsooes 
P31 green phosphor and non-glare 
high contrast, dark faceplate 


There is no equal in monochrome to compete with the Sakata 
SG-1000. This 12” high resolution CRT is of phosphor green with 
non-glare faceplate. Reproduction from composite video signals 
results in unusually sharp and distinct copy or graphics with a 


finest personal computers (per chart) make SG-100 a great value 
at a competitive price. The excellent scanning frequency, video 
circuit, environment temperature and humdiity and power input 
Capabilities are just a few of the fine quality features usually found 
in much, more expensive monitors 


2,000 characters. Compatibility to the 





Microcon Software Computer Concepts Micro Store 


300 Mishawum Rd Hanover Mall 9 Cape Rd. Ate. 44 

Woburn, MA 01801 Hanover, MA 02239 Taunton, MA 02780 
Microcon Software The Bit Shop Business Computer Center 
33 High St 372 S. Main St. 54 Washington St 

Danvers, MA 01923 Sharon, MA 02067 Haverhill, MA 01830 

Ram Computer Shop LCA Video Hobbies, Games & Software 
427 Great Rd 679 Washington St. Westboro Plaza Rt. 9 

Acton, MA 01720 Norwood, MA 02062 Westboro, MA 01581 
Software Pius NEECO Computer Magic 

45 Walden St 679 Highland Ave. Colonial Candle any Rt. 28 


Needham, MA 02194 W. Dennis, MA 02670 
Prism Computers 

1019 lyanough Rd 

Hyannis, MA 02601 


Concord, MA 01742 





Sakata monitors are available at the following fine dealers: 


Micro Mania 
63 Foster ST. 
Peabody, MA 01960 


Computer Magic 

795 Main ST 

Waltham, MA 02194 
Portsmouth Computer Center 
31 Raynes Ave 

Portsmouth, NH 03801 
Computer Loft 

358 West Main St. 

Hyannis, MA 02601 

Personal Computer Services 
45 Pond St. 

Norwell, MA 02061 
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for the IBM PC, and you may 
need true “PC compatibility” to 
assure your access to the widest 
possible range of software and 
accessories. 

It is for this reason that the 
most popular MS-DOS ma- 
chines, after the IBM PC itself, are 
the PC “clones” that minimize 
compatibility problems by copy- 
ing part or all of the internal 
design of the PC. The best of 
these mimic the IBM’s innards so 
thoroughly that programs written 
for the PC run on them directly, 
with no customizing required. 

Most of the clones also offer 
significant advantages over the 
IBM, such as portability, a low 
price, or both. For instance, the 
Compag is genuinely and totally 
PC compatible, running all PC 
software, and includes virtually 
all of the facilities of the desktop 
IBM in a sleek all-in-one case that 
closes up and fits under an airline 
seat. The Corona, available in 
both desktop and portable mod- 
els, is not 100 percent PC com- 
patible but has a superbly crisp 
video display, a better keyboard, 
and costs about $800 less than a 
comparably equipped IBM. The 
Columbia MPC is very com- 
patible, has more expansion flex- 


ibility than the IBM, and is 
available at big discounts. 
Skeptical computer writers 


have been suggesting that the 
clones can’t really provide the 
perfect compatibility their 
makers promise. They reasoned 
that to be able to run every PC 
program on the market, a clone 
would have to contain a copy of 
IBM’s BIOS (Basic Input-Output 
System), apart; of the PC's 
operating logit contained in a 
ROM (read-only memory) chip. 
Because the ROM is not legally 
copyable without IBM’s _per- 
mission, critics thought the 
clones would necessarily be lim- 
ited in their ability to mimic the 
IBM PC. 

Bui ii seems that some com- 
panies were in fact copying much 
of the IBM BIOS. A few weeks 
ago, after Apple’s suit against 
Franklin established the legal 
precedent that program instruc- 
tions coded in a ROM are indeed 
eligible for copyright protection, 
IBM filed infringement suits 
against two of the clonemakers, 
Corona and Eagle. Both im- 
mediately settled out of court and 
stopped making the offending 
machines. But by copying IBM’s 
BIOS, they had stayed in busi- 
ness long enough to figure out 
how to make a legal “work-alike” 
BIOS of their own. Corona and 
Eagle immediately resumed 
production of their new BIOS, 
apparently without sacrificing PC 
compatibility. 

Now that the trick has been 
accomplished, many more PC 
clones are coming to market. For 
instance, Zenith is launching a 
new, lower-cost Z-100/PC series, 
in which the superior flexibility 
and color graphics of the full- 
bore Z-100 are sacrificed in favor 
of complete compatibility with 
the IBM PC (and, therefore, with 
the large library of PC-com- 
patible software). Even IBM is 
getting into the act, with a 
transportable PC priced several 
hundred dollars below its stan- 
dard desktop machine. (Inciden- 
tally, if you are unsure of any 
computer’s PC compatibility, ar- 
range to have it demonstrated 
with the PC versions of Micro- 
soft’s “Flight Simulator’ and 
Lotus 1-2-3. Any machine that 
can run these two programs is a 
genuine PC clone.) 

If you're in the market for a 16- 
bit computer, you have a wide 
range of choices. You can buy the 
standard IBM and get assured 
compatibility, but at high cost 
and with some limitations in 
performance; you can buy a 
clone, with very good com- 
patibility and some improve- 
ments in features or price; or, if 
you can live with fewer software 
options, you can buy a newer 
MS-DOS machine with truly sig: 
nificant improvements. 
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OVERWEIGHT? 


Did you ever think that your favorite foods could be making you overweight, tired and 
depressed? Well, they can, and now there is a test which can help to guide you in 
eliminating these problems. 

M/P Associates is currently utilizing the Cytotoxic test to assist their clients with special 
emphasis on weight loss. Our medical and dietary counselling staff will develop an 
individualized diet and counselling program to help you achieve your full health potential. 


Cytotoxic Testing 


A Cytotoxic test is the best known method of very simply and efficiently discovering what is good 
or safe and what ts harmful or dangeorus among all the things we put in our mouths. It is a 
laboratory procedure which consists of observing the reactions of the patient’s living white blood 
cells, red blood cells and platiets after the blood has been exposed to foods, dyes and/or chemicals. 
lf the cells remain uniformly round, therefore, healthy, that food is harmless to the patient. If the 
cells change shape, become paralyzed or disintegrate, that food is toxic to that patient. 

The “in” thing today is vitamin therapy and nutrition. Every magazine and newspaper carries articles 
on what to eat, what vitamin to take, how to be beautiful, sexy, successful and happy. Every 
bookstore carries dozens of books on diets. Some say eat fruit, one has a drinking diet, another low 
carbohydrate, another high protein. Each one promises total health and well being for everyone. Not 
one says what is good for you might be poison for your spouse or your children. Actually, it is an 
established fact, no two people react to food and their environment the same. Only thorough 
testing can tell you what is good, safe, and needed by your system, as well as what must be avoided 
to obtain that healthy state we all seek. Cytotoxic testing is simple, painless, efficient and requires 
the least time and effort to find these answers. 
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For'an appointment, call collect: 
“ (617) 749-2678 
(617) 871-4784 


Out of Massachusetts Sees 20? 
1-800-225-5404 | | ' eet ort ’ Stree | 


It’s doing for radio what The Boston 
- Phoenix did for newspapers. WFNX 


101.7 FM, Boston Phoenix Radio. 


It isn’t just tuned in in Boston. It’s 
tuned into Boston. So it helps you keep 
eC OS On tuned in too. 


WFNxX plays some of the best music 
in Boston. Because we play the best of 


& 
all kinds of music, from new wave and 
classic rock to jazz to oldies, local 


groups and reggae. And we don’t just 


3 & play an hour of each from time to time. 
Da We play them throughout the day. 
} 4) e ¢ j Plus we have in-depth hourly lifestyle 
mie 











features, entertainment reviews and 


—— commentaries. And every hour on the 
—=. half-hour there’s “Boston After Dark” 
Trg: to let you know what’s going on in arts 


and entertainment. 


101.7FM 


WF 











WFNX 101.7 FM 
It’s as versatile as 
The Phoenix newspaper. 
And it’s on the air. 























#387 Screen play 


We've given you the production dates, directors, and casts of 





18 motion pictures whose combined titles tell a brief (if somewhat 


peculiar) story. Fill in the script below. We've provided the first 
and last movies to help you out. 


. Once Upon a Time 


I 
2 
3 
4, 
5. 
6 
7 
8 
9 


| 8. The End. 





Rules 


1 Prizes for solving the Puzzle will be Boston Phoenix Puzzle 


Winner T-shirts 


2. All entries must be received at the Phoenix office (addressed 
100 Massachusetts Avenue, Boston 
)2115) by noon on the Monday following the issue date. Phoenix 


Puzzle, Boston Phoenix, 


employees and their immediate families are ineligible. 


3 In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week. so when there are more than 10 winners we'll have a lottery. 

4 All entries must be accompanied by the Puzzle page. When 


ossible. the answers should be entered on the Puzzle page. 
Name 
ddress 
City Zip 
hirt size 


Solution #385 
a than 300 people (347, if you must know) tried Hold it!, and 
every one had a pretty good grasp on it 
The solutions: 1) UMBRELLA, 2) WICKER BASKET. 3) PAN- 
HANDLE. 4) VALISE, 5) AX, 6) GASOLINE CAN, 7) LOVE HAND- 
LES, 8) EXTINGUISHER, 9) FILING CABINET, 10) SKILLET, 11) 
PENCIL SHARPENER, 12) DOOR HANDLE, 13) MUSTACHE, 14) 
TOILET. 15) BUCKET, 16) HANDLEBAR, 17) CUTLERY, 18) 
BASEBALL BAT, 19) SHOVEL, and 20) CHISEL. The gentleman in 
the picture frame, incidentally, was composer George Frederick 
Handel 
T-shirts to the following for their gripping entries: 
1) Joyce Kosofsky, Belmont 6) Rosanne Kerry, Somerville 
2) Michael Ritz, New York City 7) Daniel Gasteiger, Brighton 
3) Alan Orlove, Newton 8) Dorothy Dumont, Belmont 
4) David English, Somerville 9) Linda Knaack, Medford 
5) Phyllida Paterson, Brookline 10) Hetchen Kreidi, Brighton 


The Puzzle ...... 
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1. (1944) D: Alexander Hall. Cary Grant, Janet Blair, James Gleason, Art Baker. 











(1970) D: Jos. L. Mankiewicz. Kirk Douglas, Henry Fonda, Hume Cronyn. 
. (1963) D: David Swift. Jack Lemmon, Carol Lynley, Dean Jones, Edie Adams. 


. (1954) D: Elia Kazan. Marlon Brando, Eva Marie Saint, Lee J. Cobb, Rod Steiger. 
(1955) D: Elia Kazan. James Dean, Julie Harris, Raymond Massey, Bur! Ives. 
(1957) D: Roger Vadim. Brigitte Bardot, Curt Jurgens, Jean-Louis Trintignant. 
. (1974) D: John Cassavetes. Peter Falk, Gena Rowlands. 
. (1959) D: Jos. L. Mankiewicz. Elizabeth Taylor, Katharine Hepburn, Monty eiia 
(1959) D: Stanley Kramer. Gregory Peck, Ava Gardner, Fred Astaire, Tony Perkins. 
. (1978) D: Hal Ashby. Jane Fonda, John Voight, Bruce Dern. 
. (1970) D: Elliot Silverstein. Richard Harris, Judith Anderson, Manu Tupou. 
. (1967) D: Stanley Donen. Peter Cook, Dudley Moore, Raquel Welch. 
. (1954) D: Gordon Douglas. James Whitmore, Edmund Gwenn, James Arness. 
. (1972) D: Jack Nicholson. Karen Black, Bruce Dern, William Tepper. 
» (1953) D: D: Fred Zinnemann. Burt Lancaster, Monty Clift, Frank Sinatra, Deborah Kerr. 
. (1955) D: D: Jesse sse Hibbs. Audie die Murphy, Marshalt-Fhompson,-Susan-Kebner.——— 
. (1969) D: Sydney Pollack. Jane Fonda, Gig Young, Bruce Dern, Michael siiaa. 
. (1978) D: Burt Reynolds. Burt Reynolds, Joanne Woodward, Sally Field, Dom DeLuise. 






































the 
guaranteed 
classified 


The Boston Phoenix is 
making classified 
advertising better for you. 
We guarantee that if your 
ad in the For Sale, — 





| ee 
BLOW CUT & STYLED 
only *7.00 


Including Saturdays 


for males and females 


411 Highland Ave., 
Davis Square 
SOMERVILLE 

623-9317 
623-9399 
Open Eves. Til 10 





‘ 












MOVING TOGETHER 


Ta! Chi Chuan —- all levels — special 
classes for students over 40 
«Stress management 

TM Oi ior imeditation 


«individual & couple counseling 


Call Arthur Goodridge, M.Ed. Lic. S.W. 
2 Lincoln St., Somerville 623-7521 




















Roommates or many other | | 
categories doesn't work 





after you bought it in 
advance for two | 
consecutive weeks... we | 
will keep running it FREE. | 
Not just for one more week, | | 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 

guarantee appli :s to any | 
non-commerciai ad for a 
single transaction. Now | 
THAT's a guarantee. FREE | | 
until it works. THE | 
Guarantee. 


Phoenix) 


CLASSIFIEDS 
CAL’. 


267-1234 











Our new solid oa' 
balanced to prov 


Fine futons & 
solid oak sofabeds: 
we handcraft 
and guarantee them. 





ey: sofabed is naturally counter 
ide Su with every angle of comfort. 
Folds lengthwise for a 6% ft. sofa, folds flat for a double 
or queen size bed. Queen or double $385. We handmake 
seven styles of futons. From very firm to highly resilient, 
starting from $85 double and $95 queen. 


Bedworks 




















Enjoy Great Chinese food? 
Discover... 


Aku- 
Aku 


BOSTON 


390 Comm. Ave. 
Free Garage Parking 


536-0420 
CAMBRIDGE 


149 Alewife Brook Pkwy 
Luncheon Served Daily 


491-5377 


WE 
DELIVER! 

































YOU CAN WIN ONE OF 
5,555 FABULOUS PRIZES 
IF YOUR FREE GAME Grand Prix motorcycle race. 
PUZZLE MATCHES OUR si Four First Prize 
DISPLAY. é winners will take a 


Come into our dealership friend and $2000 
now. You could win the vaca- cash on a four-country 


tion of your dreams. A per- Alpine Tour. On 


sonal TV. Disc Camera. Or one brand new Honda touring , 
of thousands of other prizes. motorcycles? 
It’s all part of the year’s © 50 Second 
most exciting motorcycling Prize winners will 
event. The Honda Open House. be awarded a Sony® 
IT’S A BIG GAME Watchman” personal 
WITH BIG PRIZES! portable TV, 500 Third 





Prize winners, a Kodak 
Disc Camera; and 5,000 
Fourth Prize winners, 


Our Grand Prize includes 
a l7day first class tour 
of Europe for two. 






$20000 in cash. a Special Edition 

And a V.I.P. view 4) Honda Grand Prix 

of the action at T-shirt. 

the 1984 To play, come into 
San Marino 






BE AN INSTANT WINNER 
IN THE HONDA 
$150,000 OPEN HOUSE. 







our dealership and fill out a 
Puzzle Certificate. We'll give you 
a FREE GIF'T—a Limited Edi- 
tion Game Puzzle that makes a 
high-action picture of one of 
Honda's racing champions. Put 
it together and you ll find out if 
youre a winner—INSTANTLY! 

So make tracks to Honda's 
Open House. See the exciting 
new lineup of 1984 Hondas. 
Check out the great deals on 
selected models. We'll even 
have FREE hot dogs and soft 
drinks. While they last, of 
course. 

Play the Honda 
Grand Prix Game. 


WITH 5,555 <G & 


INSTANT 
WINNERS, ONE 
COULD BE YOU! 





HON DA OPEN HOUSE 


MARCH 17 THROUGH APRIL 15, 1984 


Parkway Cycles 


1865 Revere Beach Parkway 


Everett, MA 
389-6998 | 


Open Mon.-Fri. 9-9 Sat. 9-5 


No purchase necessary. Void where prohibited. Limit one puzzle per licensed driver 16 or over while supplies last. Offer expires April 15, 1984. Complete details at participating Honda motorcycle 


dealers. *Motorcycle ownership not included with First Prize. 















Bluestein” the Office People 
FOR THAT NEW HOME OR OFFICE COMPUTER 





THe “: ELECTRONIC 
ENVIRONMENT. 


tibet: 2, WORK STATION 


28" high and t with adjustable keyboard section 


FeaTuREs: 


KEYBOARD ADJUSTMENTS 


FLUSH KEYBOARD SECTION 


2% = 3 

C eno . LOWER KEYBOARD SECTION 

OPTIONAL onde s 3 . 
EXTENDED HORIZONTAL 

ADJUSTMENT TILTED KEYBOARD 




















Adjustable keyboard is centered 
No optional suspended ac- 
cessories can be added to this 
unit 
Model MENSIONS Approx 
Ww Ibs Cube 





30 30 29 62 


$269 








meets the user’s requirements completely 


@ a wide range of auxiliary allows ergonometrically correct Adjustable keyboard is 3" from %5 

equipment designed to facilitate working positions . the end. providing 21° of work 
and improve terminal operaton @® eye-pleasing design ‘ surface adjacent to the CRT 

@ quick and versatile adjustment @ a wide renge of combinations Suspended accessories up to 


and combination possibilities with other furniture 15° wide can be added to this 
@ progressive structural design table 





KEYBOARD SECTION ON LEFT SIDE 
Mode Dimensions 


Approx 
Ibs 














Adjustable keyboard is 3° from % 
the end. providing 33° of work 
surface adjacent to the CRT 


Suspended accessories up to 
27 wide can be added to this 
table 


KEYBOARD SECTION ON LEFT 
SIDE 





KEYBOARD SECTION ON RIGHT SIDE 














Home Computer Tables $99.9 








WE CAN SUPPLY ALL YOUR COMPUTER NEEDS 

















SAMUEL BLUESTEIN COMPANY, INC. 


BOSTON MALDEN 


1080 Boylston Street 318 Main Street 
Corner Mass. Ave. & Boylston Just Minutes from Boston 
Telephone: 267-1100 1-93 to Rte. 60 East to Malden Sq. 





Telephone: 321-2100 






















no 









Classifieds 





CATEGORY 
INDEX 


Bold classifications 
are eligible for 
THE GUARANTEE 


HELP WANTED 21 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumes 
Volunteers 


AUTOMOTIVE 22 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 


REAL ESTATE 23 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condos 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 


MISCELLANY 25 

Late Ads All 
Categories 

Barter Basket 

Bulletins 

Legal Notices 

Lost & Found 

Occult 

Pets 

Skiing 

Travel 

Wanted 


EDUCATION 25 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellany 


SERVICES 25 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
Miscellany 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 


FOR SALE 26 
Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 


MUSIC 26 
Audio Visual 
Gigs 
Instruction 
Instruments 
Musical Services 
Records and 
Tapes 
PEOPLE 27 
Messages 
Person to Person 
Modeling 
Personals 
Personal 
Services 
Escorts 
Escort Opps. 
Massage 
Massage Opps. 
UPON 31 





MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION. 


People today want} 
| to know all they can 
betore they respond) 
to an ad. They want to; 
know ail the benefits| 
of what they purchase | 
Especially the PRICE | 
Not listing all you can} 
in your ad will cause} 
| the ad to run longer | 
with fewer results Use 
brand names for extra 
pulling power 


2 


MAKE IT 
STAND OUT... 


Use BOLD and) 
CAPITAL letiers to set | 
off your ad copy. They , 
will attract additional | 
responses and will 
help your classified to | 
work much qu.cker 
and more effectivaly 


| | 


| j 
| 3 | 
| DONTUSE | 
| ABBREVIATIONS! 


Except in Personal 
| ads where they are 
| Often necessary, ab- 
| breviations turn off pro- 
ae responses 


P&P, WW, AC and FPC | 
may be clear to you, 
not to many of our 
| readers. Most of them 
will not take the time to 
| figure them out. Re- 
search shows that 42% 
| of the readers didn't 
| know what WSW tire 
| meant 





4 | 


PLACE IT 
FOR MORE THAN 


ONE WEEK... | 


Take advantage of | 
lthe GUARANTEE) 
where it applies (see | 
index) or place your 
commercial ad for 
more than one inser- 
tion. One survey 
showed that more 
jthan 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad 





Phcenix 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 | 











267-1234 


| 





ee ree 
HELP 
WANTED 








The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
Ccupational quailifi- 
cation is stated 











eee ce 
AUDITIONS 


ACTRSSES & DNCRS 
Major motion picture Bos- 
ton. NY location resumes & 
headsheets - snaps Attn. Di 
Box 211 Chestnut Hill MA 
02167 


ACTORS WORKSHOP. Est 
1956 Complete training for 
Stage & Camera Self im- 
provement & Speech. Day or 
eve classes Free brochure 
423-7313 Or visit 40 
Boylston St Boston 


Auditions for AFTER THE 
RAIN April 2.3.4 7:30-10pm 
at 24-115 MIT 77 Mass Ave 
Camb MIT Community Play- 
ers For more information call 
Bill Doscher 782-4601 


Auditions for improvBoston 





























improve vocal range & qual- 
ity at the MUSIC WORK- 
SHOP of BOSTON 's 3hr wkly 
wkshop $10/wk 524-3549 


RARER ER 
EMPLOYMENT 


OPPORTUNITY 





MEDIEVAL MANOR 
Boston's longest running 
theatre restaurant seeks 
KINGS & JESTERS Open 
audition 2PM Wed April 4 at 
246 East Berkeley St. Bring 
resume Experienced actors 
& entertainers only 





Mime: 10 week session of in- 
tensive classes begins April 
2 at The Mirage School call 
now 423-6662 


Professional Music Theatre 
Workshop Creative Music 
Productions call 
days423-7462 Tues-Wed- 
Thurs eves 782-6750 or 
731-8171 


Stage. musical and tech 
directors sought for Aug 
production of ‘Pirates of 
Penzance Moderate 
stipends Apply Ipswich 
Summer Theatre. c/o 12 
Fuller St. Magnolia Tel 
525-3953 eves, 745-9366 
days 

STUDY AT THE 

NEW EHRLICH! 
A Complete acting program 
with Boston's top 
professionals. Aliso for 
writers & techies 482-6316 











Votce tessons for 
professionally minded tech- 
nique career development 
Sidra Cohn 423-7462 

















COUNSELORS 
AUGLAES © EW FT 
COUNSELOR Small residen- 
tial treatment program & 766 
School sks BA w/exper. exc 
clinical supervision. individ- 
ual counseling responsi- 
bilities. Some over-nights & 
weekends. Salary $11.000 - 
fringe benefits Resumes 
only to Jeff Vandersluis Di- 
rector. Pearl St House. Box 
271. Framingham MA 01701 
Equal Opportunity Employer 


COUNSELOR Newly funded 
apt program for young 
adults mental health chents 
working toward indep living 
needs exper person to 
provide support & super- 
vision to population of 6 
Schedule includes afternoon 
& eve hours. some wknds. 2 
overnights/wk salary 
$11.500 to $12.500 depend 
ing upon degree & ex 
perience Resumes to Jill 
Shapiro, Harbinger House 
Inc Box 271 Framingham 
MA 01701 Equal Opp Emp 


ADMIN ASST 
Amnesty International USA 
ts looking for intelligent. flex 
ible person for clerical, sec- 
retarial bookkeepping 
tasks Shorthand. typing 
word processing skills pre- 
ferred Salary $15-17K negot 
+ benifits. Resumes by April 
20 to AIUSA 1675 Mass Ave 























MO 
Earn at home with steady 
flow of offers' Write today! 
Send stamped addressed 
envelope to Riches Pob 
4877 1 Park St Fram 
ingham. Ma 01701 


ARLINGTON ELEM 
SCHOOL OUTDOOR ED 
PROGRAM 
Teaching staff needed for 5 
week residential program in 
ME 5 4-6 11 Mon-Fri no 
weekends Salary room 
and board call 617-646-1000 

ext 342 


WFNX FM 
ts looking for free- lance 
writers Those interested 
should contact Mary 
Bresiauer at the station 
Mon-Fri between 9 and 11 
AM Cail 595-6200 











Foreign car mechanic 
wanted with VW. Porsche 
Audi experience salary nego 
table commensurate with 
experience Apply NE En 
gine Works 200 Andover St 
Wilmington MA 658-8448 





Free-Lance typists wtd tor 
non-exploitive svc 
AccuType. 267-8063 


GNOMON COPY 
1206 MASS AVE needs a 
few high energy people for 
might and weekend work in 
ert bodies need not apply 
No phone calls please 








GOVERNMENT JOBS 











LIVE IN TUITION MONEY? 
HOUSEKEEPER Have | got a job for you 
Cant work? | can locate 


Preter tull time live in female 
housekeeper, mature 40- 
Light house keeping. chid 
care Live in nice family set- 
ting Nonsmoker Salary and 
hours to be arranged Driv- 
ers license prefered. Reter 
ences required. Call after 6 
pm 484-7484 


NTENTIONAL COMMUNITY 

seeks fun person to assist 
yng adults in psych recovery 
80 wooded acres nr Bos. sep 
statf apt. sal. ex ben pkg Re- 
sume Dir, Rte 2;Box 182 Lin- 
coin, MA 0177 








obs Overseas-Big money 





tast $20.000 to $50,000 
plus per year 
Callt-716-842-6060 ext 
58577 
LEARN TO BE 
A PRO 


Have a good phone voice? 
Like to sell? We've got the 
product Selling home de- 
ivenes for THE NEW YORK 
TIMES AT our comfortable 
ind convemently tocated 
Brighton Office on the Green 
ine Weill train you to be 
successful and the best. We 
guarantee $4 per hour plus 
commission Eves 5 -30-9pm 





all between 4-8pm 
"87-2060 
LIKE MEN?? 


Responsbie female 
perators wanted immed for 


fantasy phone service Flex 








money for your tuition! Can't 
find the best college for you? 
Bet | can! interested? Good! 
Call 938-8737 24 hours or 
write Academic Data Re 





sources. PO Box 150 
Woburn, MA 01801 
PRESS OPERATOR 


Publishing Co in Brighton 
has full time opening to oper 
ate 1850 Multi-lith Second 
shift: Full insurance benefits 
Wages commensurate with 
exp Call 783-1158 


PART TIME 
Days or Evenings Marketing 
Research firm has openings 
available in ail shifts $350 
per hour Apply in person 
Suite 1002 545 Boylston 
Boston 


Part Time Office _C + 
24-3 Some book 











keeping knowledge Call 
444-7470 
PART-TIME 
SECRETARY 
Law reform org neds in- 
telligent. meticulous, 5-half 
Jays/ week sec skilled tn dic 
taphone. typing. word 


processor (or able to learn) 
filing & admin work and with 
sense of humor Informal but 
busy office. good benefits 
salary depends on ex 
perience Starting im 
mediately Call 742-9250 or 

































































































Mondays 4/9 & 4/16 at MIT Winter Company-Auditions Cambridge. MA 02138 $16 559-$50 553 YEAR ble hours Call Mrs Brown send itr resume to arrive 
Seek peopie with talent and Positions. Information Call EOE &AAE Now tuning Your area Call 13-9629 keep trying before day s end April 6 At 
exp. in improv. comedy 423-2966 ROSIES 6 805-687-6000 Ext R195 sitietadicai firmative action for min 
sketches. music writing etc 7 — rites. bilingual or disabled 
MARATHON 
ec "Che BAKERY GREENPEACE 
>. call 576-2306 MESSENGERS PASTE-t 
: 4 : nternational environmental UP ARTIST 
OPPORTUNITY Part-time baker wanted for ies te ce Has immediate openings for Regular part-time Must be 
CAST CALL weekends Inman Sq th kshedcelh a fs ‘ aii bicycle couners to work fast & accurate with news 
< ittec iculate individuals 4 ' 
MUSIC VIDEO Admin sales asst growing 354-1843 to represent our work on Maer Mia adye. 8 Summer —_ paper experience Pleasant 
50s/Post nuke theme come co Sks exp person to work Wildiite. Disarmament Uy ive Ow ike anc urroundings in Newton Call 
in costume Sun 4/1 11am w/healthful products. Call A CASH Toxics and Outercontinental pers ac ‘ apply ch Offshore Magazine 244-7520 
Hvd Yard T Verge Prod. 24 Kottler 783-8030 BackSaver PAID Shelt Isuses. Will train-earn 5 Enlai Bt. iin seca 
hr hotline 739-0486 18 Shepard St. BriMA 02135 $150:200 weekly hours paisa ike 7 2nc 0 PHARMACY STUDENT 
DAILY > 30-9 30 al ‘elt at Joston from 2-4pm ae Wanted as pharmacy intern 
Dancers & people interestd ‘ CRAFTS BUSINESS 35 petition circulators 542-705 Mass citizens against death PT 963-4120 
in theatre for Quincey based For a Very successful needed in Mass $6-10 per : penalty needs people to 
school & dance company pot Siiiy. oS Aili hr Work your own hrs and Nat! Adv sales postition for phone our trends Evenings PLANT STORE 
Boys & men prefered, girls ; 363-7238, ry business area Daily meetings 10am holistic health magazine. ex 6-9 $5/hr 542-6044 Has FT or P/T positions for 
may inquire. No paid re- ‘ -7238 noon. 6pm, & Sat noon 595 ellent sal pl comm. exe — energetic hard-working in 
hearsels but paid shows in Mass Ave Rm 206 Central nec immed opennings Masseuse wanted, ex dividuals who like to work 
New England area. American FOREIGN CAR Sq Camb Come ready to sume J Kottler 18 Shepard perrence preferred High w plants & people 868-8868 
Dance ana Inc: Call REPAIR BUSINESS work! St Brighton 02135 783-8030 clan aaaetee 
anytime 770-1566 or 4 days. office. ig parts rm + axation Retreat 459-0192 
328-0330 Miss Gundersen sep % bdrm ow gon kit Cc CO-OP oerT MGR d 
bath 275 ft frntge on high- csane. thiet teen Asya =i Ca ' mm “ICE 
EXOTIC M DANCERS traffic Rte 3-11. Tilton-Frank- : F NOTICE TO | 
Attr well-built Males needed = lin. N.H. 4 acres w/stream. —_—"19- 'Splay of meat & cheese EXPERIENCED || | (onmeERCIAL | SURROGATE 
prod. Work closely w/ con ME | PART TIME 
to perform in nightclub at- $98.500 603-286-8633 summers. rétan ‘ COUNTER | VI ae > i 
mosphere. Please call Marv — days. 603-225-2267 eves mes pred Rh a chee MBs | Al -RTISERS: | Mature. humanistic 
tions exp helpful Written re- | $ 
864-0406 3PM-8PM Wed- PERSON Recent Federal leqrsiation | female to assist Psych- 
Sat for interview & details INTL. BUS. CONN SISO OMY. RON FOU p \ rohibits obscene or inde- | “1 y 
Establish grp 1042 seek vertl Co-op 449 Camb St Boston For Fast Food Deli f i tesmencen | Med team treating 
Ma 02134 Women & min- 7:30-3 30 wih ah bl idab! a se male sexual problems 
HAND PUPPETEERS mul talentd ind grps w : munications with any per | ~ 
Needed for now-forming bdgnds in banking ins fin re orities encouraged to apply Call for appointment on under 18 or with any $15-20/hour 
Kukla Fran & Ollie type act bus admin fut in dev natns Want prep cook- fulltime + 536-8676 ther person without tis | 
aimed at stage and or TV unid fut sm invest req counter- parttime. Call Dot Jf por ner consent | Call 266-3444 
Gary 776-5910 AM Rashid Trust 576-0732 FISHMONGER 661-4834 So ee. ! — 
You can be in ~ RESUI ae | ae ; 
COMMERCIALS — SOAPS ae THE ACTOR'S FIGHT | 
Register Now netyo  et ty | ACTORS WORKOUT DISCRIMINATION | 
Classes starting April 9 cosy GOP al sisi Create A Scene! . aacaaiaeian Pp aM My miner s See | 
/ } < ; a . > anization con 
Coe Swe Boylston St.. (opposite the | Shine on stage eS cee - per Lpete freee: hea ae then 
e ani | Prudential) 267-9267. 13 Study British/Amer- ‘or ge dongy + Pp 4 8 my Nurses tional and discrimination is 
neeoxcipestc spre Congress St. (near State ican methods with “sear yeped Gaby Nurs’ sues, is now hiring 
actress/teacher | St). 367-2738 85 Frankl Jud Mickey C. Beaman * Homemakers ’ 
Faith Michaels ae nae tegen June Judson. 491-6009 Outreach/Fundraisers 
camerawoman/producer t+ one or acl 267-1053 277-9560 244-8247 Training and benefits included 
| +2 L S ine } e -' . . e 
Call 267-1304 or 536-2709 | - + (near cr rye | private coaching available Homecare Specialists | Call 423-3253 | 
| 367-3370 Selection of re- ——__-__ — oo ce me a tek nar 
|sume papers and| 
| matching envelopes 
FOR | Saen evenings and 
| Saturdays Open Sundays A 
ege roe his Govstan st | | | Telemarketing 2 
Classified | 222°! Sovtions No Sal REACH 390,000 
- . PROSPECTS oy AUD: 
Display Conduct telephone _/) ff 
surveys from your EACH WEEK / 
Rates BOX MAIL home for national WITH A 


Call 
536-5390 
ae ee 











| BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 


ch ial. 
| Su material 








NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 














brand clients. Work 
5-6 hours per day. 
Evenings and week- 
ends a must 
Metropolitan phone 
service required. Only 
those with discipline, 
motivation and a 
pleasant phone voice 
are needed. 

Call Miss Grant 

Monday — Friday 

10 am-2 pm only 

329-8610 





Pheenix 
Help Wanted 


AD 


Call 267-1234 


TO PLACE 
YOUR AD 





One McKinley Square 
Boston, MA 02109 





WHAT CAN WE OFFER YOU? 


Choice assignments paying up to $10 an 
hour. If you have general clerical or secre- 
tarial (some positions do not require 
typing); word processing skills (Wang, IBM, 
Xerox). TEMPRO wants to see you TODAY! 


CALL FRAN ADAMS 367-9200 


a division of POSITIONS, INC. 


























TYPESETTING 
COORDINATOR 


Needed to operate 
Compugraphic 700 or 750 
equipment. Will work 
with publications and 
news staffs for university 
catalogues, newsletters, 
brochures. Candidates 
must have 2-3 years 
related experience with 
electronic typesetting; 
strong editing and 
proofreading ability; 
demonstrated 
administrative/- 
organizational skills. 


Please send resume to 
Robin Carrig, Personnel 
Office, 419 Boston Ave., 
Medford, MA 02155. An 
Affirmative Action/Equal 
Opportunity Employer. 


UNIVERSILY, 














Dept. T 


Dept. AB. 





TYPOGRAPHY COORDINATOR 


Assertive person needed to take customer relations & 
bitling for typography department. Must be detail orien- 
ted, good with numbers, and able to peform in a fast 
paced environment. Send resume and salary history to 


TYPESETTERS 


Full and part-time openings available on night shift. Must 
have newspaper/typography background, experience on 
ITEK equipment a plus. Send a resume to Dept. P 


BILLING CLERK 
Conscientious individual needed for busy ac- 
counting department. Must be able to work in 
hectic environment billing advertisers. One year 
experience required, CRT a pilus. Send resume to 


AFTERNOON & EVENING 
RECEPTIONISTS 


Experienced receptionists needed M-F, 12:30-5 p.m. and 
5-9:30 p.m., to answer phones, take messages, and greet 
visitors. Must be dependable and cool under pressure 
Apply in person noon-6 p.m. 


THE BOSTON @@ 


100 Mass. Ave., 
Boston, MA 02115 
Equal Opportunity Employer M/F 


x 

















REGISTERED 
NURSES 


For almost two decades, Mount Pleasant 
Hospital has treated chemically dependent 
patients. Our closely knit nursing staff is 
dedicated to these patients and to each 


other. 


We need RN's for the 7-3 and 11-7 shifts, 
both full-time and part-time. We are also 
developing a list of nurses who would like to 
be on call 1 or 2 times a month. Aides and 


orderlies are needed also. 


Call us and find out about our com- 
prehensive, acute care treatment program. 


Director of Nursing 
Joanne Buck 
60 Granite St. 

Lynn, MA 01904 


5981-5600 
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NEW ENGLAND’S 


DODGE TRUCK and 
VAN CONVERSION CENTER 


Official #1 retail volume 
Dodge truck dealer 


SEE THE FIRST MINI 
RAM VAN CONVERSIONS 


.. . ON DISPLAY NOW! 


DODGE LUXURY VAN 
CONVERSIONS 


IF... youcan find a higher quality 
van conversion at any price... 


BUY IT! 
Featuring 


“The S.L.D. Van Conversion” 
including 


@ B150 109.6" wheelbase LONG RANGE RAM @ Headlamps on warning buzzer 




















VAN @ 5300 Ib. G.V.W. (heavy duty suspension) 
@ 225 ‘slant six’’ engine @ Deluxe front heater 
@ Duol horns 


@ 4-speed overdrive transmission 

@ Tinted glass 

@ Power brakes — disc front, drum rear 

@ QUAD headlamps with halogen hi beams 

@ Side and rear door glass — fixed 

@ Electronic ignition 

@ Cigarette lighter 

@ Dual sun visors 

@ (5) P205/75R15 black side wall glass belted 
radial tires 

@ 36-gallon tuel tank 

@ Chrome bumpers 

@ Bright dual 5”x7” mirrors 

@ Bright deluxe wheel covers 

@ Bright windshield moldings 

@ Bright tail lamp trim 

@ Door dome lamp switches 

@ Inside hood release 

@ Bright grille 

@ 60-amp alternator 

@ 70-amp battery 


*DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
MONDAY’S HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE 


pie BUY | or | LEASE 


DISCOUNT NO MONEY DOWN 
PRICE PER MONTH 
9 988 wut 48 MONTHS 
48 payments x $253 = $12,144 | 


OR CHOOSE OUR BIGGEST VALUE... 
The Custom 127 ...‘°%S. RAM VAN 


@ Oil, temperature, fuel, and ammeter gauges 

@ CONVERTIBLE BED. DINETTE (3-position and 
removable)”* 

@ Carpeted rear floor is removable from captains 
chairs to rear doors 

@ (2) HI back viny! captains chairs with vinyl rear 
removable convertabed- dinette 

@ Cocktail table 

@ Snack tray with cup holders 

@ (2) 16"x30" bay windows 

@ Drapes with tie back for bay, side, and reor 
windows 

@ Ceiling finished in fabric with carpet trim 

@ Side walls finished in paneling with carpet trim 

@ Doors finished in rich velvet type fabric with 
button tuck trim and chrome door handles 

@ Full deep pile carpeting 

@ (2) Exterior OPERA LAMPS 

@ Rear spore tire carrier with lock and cover 

@ Display unit on premises — Choose your color 
from over 20 due .n 


























Mfgrs. Sugg 
Retail Price 


hy 





CHASSIS CONVERSION 
© B150 127.6 wheelbase LONG RANGE RAM e@ CONVERTIBLE BED-DINETTE (3 positions 
VAN and REMOVABLE) 
@ 225C.1.D. “slant six'’ engine © Carpeted rear floor is REMOVABLE from 
@ AUTOMATIC TRANSMISSION captain's chairs to rear doors 
@ POWER STEERING ® AM/RM STEREO CASSETTE WITH 
@ AIR CONDITIONING STEREO 
© Tinted glass SPEAKERS 
®@ Power brakes — disc front, drum rear @ Engine cover finished in carpet with fabric 
® QUAD headlamps with halogen hi beams trim 
® Side and rear door glass-fixed © 4 CUSTOM SERIES swivel reclining 
® 36 gallon fuel tank captain's chairs with seat belts 
® Electronic ignition ® Cocktail table 
® Cigarette lighter ®@ Snack tray with cup holders 
@ Dual sun visors @ 2 16"x30” opening bay windows, 1 fixed bay 
@ (5) P205/75R15 black sidewall giass belted window 
radial tires © Drapes with tie backs for side, rear and 
@ Chrome bumpers bay windows 
@ Bright dual 5"x7” mirrors ® Ceiling finished in fabric with carpet trim 
® Bright deluxe wheel covers ® Doors finished in rich velvet type fabrics 
® Bright windshield moldings with buttontuck trim and chrome door 
® Bright taillamp trim handles 
® Door dome lamp switches ®@ Full deep pile carpeting with 1° padded 
®@ Inside hood release foam insulation from back of front seats 
@ Bright grille to rear 
@ 60 amp alternator 
®@ 70 amp battery @ 2 interior dome lamps 
® Headlamps on warning buzzer @ 2 exterior OPERA LAMPS 
® 5300 Ib. G.V.W (heavy duty suspension) ® CUSTOM EXTERIOR TAPE GRAPHICS 
® Deluxe front heater © Dual horns ® Rear spare tire carrier with lock and cover 


® Oil, temperature, and ammeter gauges 


AKE YOUR PIC 
BUY |or| LEASE | 


ourpiscounteo ff NO MONEY DOWN 
PRICE 




















Mfgrs. Sugg. 
Retail Price 


PER MONTH 


*43,988 DEL. 


$17,737 
48 MONTHS 
48 payments x $363 = $17,424 


ILS 
SAVE 
* DINETTE BED CAN BE QUICKLY REMOVED FOR SUNDAY’S CALLING OR 
CHRYSLER pee el S HAULING. EXCLUSIVELY AVAILABLE ONLY AT SILVER LAKE 


EASING SYSTEM A large selection of Conversion 


Vans available prices $24,582 


Silver Lake Dod 


234 WORCESTER ST., WELLESLEY 
On Route 9 @ ‘2 Mile West of Rte. 128 @ 237-6150 





THE LEASING 
PROFESSIONALS 












Hse cining 1/2 day per wk gd 
pay 227-4301 Dr. Star 


POLITICAL ACITIVISTS 
SANE the Nations oldest and 
largest nuclear arms control 
organization is hiring for its 
expanding national field pro- 
gram. Help reach a million 
voters before the ‘84 elec- 
tion. Stop the Nuclear Arms 
Race. Hours 2-10pm Man- 
agement and travel op- 
portunities available. For in- 
terview call 354-2169 


Postitions open-in moving, 
carpentry, furniture, and 
sales. $4-8 per hour. Call Will 
at 825-3081 


P/T tel sol for ins rep in 
Wellesiey. Cali Margaret 
237-4500 


POLITICAL 
Public contact work- Earn 
$150-250 pr wk part-time 
circulating a ballot access 
petition all areas of Mass 
232-9371, 426-4402 


RECEPTIONIST/ 
TYPIST 


Needed for Boston Video 
Production Co. Full time, im- 
med opening. Pleasant work- 
ing conditions. Send resume 
to Box 7195 


RENOVATION 
Carpenters and painters 
needed for two projects this 
spring. Call 491-8486 


Screen printer and sign fab- 
ricator. Will train. Full time 
Waltham 894-5540 


Sec-PT to take dicatation at 
Dr.s ofc in eve poss other 
exec-admin tasks good pay 
boss 227-4301 Dr. Star 


om CHILDREN’S SHOP 
In Camb. Seeking p/t help 
Knowledge of Children's 
books pref. 547-8424 


TELEPHONE 
Female fantasy phone 
operators wanted. Earn 
$50/day part-time Mr 
Adams 745-8561 anytime 


TEMPORARY CONVEN- 
TION REGISTRATION Must 
type minimum 40wpm, be 
dependible and people ori- 
ented. Available 4/28 to 5/1 
8:00am to 6:00pm pay 5.50 
per hour. Call between 
10:00am and 4:00pm 
367-3484 



































WE WILL TRAIN 
You 


Join MHHI Volunteer Night 
Counselor Team. Exc on- 
the-job training & super- 
vision. Gain exper in half- 
way/corrections/counseling 
fields. $25 per 8 hr shift 
stipend. Some work-study & 
internship slots avail. Call 
437-1864 today 


YOUTH GROUP 
ADVISOR 
Needed for September ‘84 
Temple Youth Group Advisor 
for9th- 12th graders Previous 
experience preferred varied 
hours. Own transportation 
competitive salary Send re- 
sume to : Youth Commission 
Temple Beth Shalom 
Webster at Highland Sts. 

Needham,MA 02194 








KEYBOARDS 
The Badd Katz seek versatile 
keys for a 5-piece R&B-funk 
band. Vocals and synthe- 
sizer preferred. Call Mack at 
254-2154 or George at 
254-0854 


Resumes & Cover letters 
Quickly & expertly prepared 
AccuType, 267-8063 


RRR INR 
VOLUNTEERS 


WE NEED YOU 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience in a 
supportive environment 
Please call after 6pm 
536-4181 


aad 
AUTOMOTIVE 
DOMESTIC 


1978 PLYM Volare Excel 
slant 6 engine. 93K. Std 
Good body. Very depen- 
dable. $1000. 232-4971 


1979 CHEVY LUV-exc cond 
low mileage 4whdrv 4spd 
$4500 or best offer 
603-242-7965 after 5pm 











Visiting professor at Harvard 
needs a student for part time 
research help (5-8 hrs/week) 
Flexible hours Call 498-4261 


Wanted a student for clean- 
ing small apt. (Once a 
week) for a visiting professor 
Apt located on Harvard 
Campus (Barnaird Hall) Call 
498-4261 


Wanted a tutor for begining 
French language Instruction 
Flexible hours. Call 
498-4261 


Wanted reliable hard work- 
ing people to staff in house 
copy facilities in downtown 
Boston. Pleasant envircn- 
ment prestigious location. 
Send letter and/or resume to 
MFL 31 Gardner St. = 1 Al- 
Iston 02134 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary 
Call 536-6155 anytime and 
keep trying 














1979 FORD Econoline Van 
and Delta 88 4-door sedan 
1973. 282-5748 


‘80 Olds Ctiss Diesel. 43k 
mi.28mpg, am/fm cassette. 
Exc cond. Garaged.Plush 
int. $5200. 369-6467 


79 VW RABBIT Standard 
trans, showroom cond, re- 
built engine w/year warranty, 
$3500. 658-8448 





Buick Century 74: 3528, 2 
door, new front end. $400 or 
best offer. 242-1826 6-9pm 


Cadillac Sedan DeVille ‘71 
good condition 80,000 miles 
427-1972 


CHRYSLER Newport 1976 4 
door, 8 cyl. Auto, a/c, 70K 
$1000 or best offer 
782-4519 


FORD PINTO-wagon 1977 
85K good running condition 
$950 236-4393 Leah 


LIKE NEW 
Ford Escort wagon 1982. 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/tm/tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 


LINCOLN-Continental 1976 
Mark IV cream body brown 
vinyl top all power excelient 
condition 73K miles must sell 
$3600 or BO 935-6345 eves 


Merc Montego 72 runs great 
inspected $850 731-4935 


PONTIAC FIERO 1984 Auto- 
matic, AM/FM stereo, power 
windows and extras 
639-0791, ask for Richard. 


FOREIGN 


TS 
1965 VOLVO SEDAN 95000 
original miles new paint body 
mint cond muffler Peter 
894-3175 


1967 VOLVO 1225 nice body 
and paint runs exc sharp car 
$1900 or BO Eric Week- 
nights 617-581-1078 


1967 VW factory equiped 
pop top camper in mint 
cond. Bed ice-box + flush 
toilet. $2000 firm 289-0420 


1968 VOLVO 142s sedan au- 
tomatic body fair good 
transportation am/fm 
$700/BO 783-3168 


1969 SAAB 96, V4. Good 
mechanical condition & 
smooth running engine. 
Solid body, no rust. Radials, 
good gas mileage, well main- 
tained. $1200. evenings, 
603-43 1-6 102 


1971 VW GHIA 
Well maintained new paint 
new tires good body. We 
love her, but have outgrown 
her. $2000 or BO. Call 
603-487-2010 eve to see 









































1981 DODGE OMNI 4door 
4spd 39,000 miles new tires 
stereo excellent $2995 
334-4487 


1981 FORD Escort Wagon 
Gd cond, automatic, PS, AC, 
AM/FM cass, 58K mi, $3900. 
Call 396-4176 eves 


74 Ply Valiant, slant 6, good 
mech. Good body, new radi- 
als, new battery, exc. cond, 
$1100. 332-4175 


76 CHEVETTE- 4 speed 
hatchback, am/fm stereo 
cassette, tan exterior + in- 
terior, body in.nice shape (no 
rust), new tires, always re- 
liable, asking $900 or best 
offer. 623-5012 


80 Chevy Citation h-back 
28k. mi. Maroon V6 std 2D 
sunroof FM quad diux int 
araged excellent cond 
3900/BO. Call 942-1242 

















ACE 


AUTOMATIC 
TRANSMISSIONS 


REBUILT UNITS 
INSTALLED 
$250 GUARANTEED 


MOST MAKES 
AND MODELS 
NO HIDDEN COSTS 
FREE TOW 


34 MOORE ST. 
BOSTON, MA 
427-9620 








NEEDHAM 
CERTIFIED 
18 o)) [eotes 


225 Highland Ave. 
Needham, MA 


Specializing in car 
Lig: (aal-}- Mm ilelelg 
rey: Tal-) mm elelat-tel(-) 
vT-lrellarem-Jelelielasl-lale 
aluminum and 
Stainless steel, 
window grate. 


Call 
444-7470 





1972 VW BUS- New clutch, 
carb., and battery. 120K, no 
rust or dents. 1700cc, engine 
runs very well. $1000 firm 
Cliff 247-3816 


1974 TOYOTA Land Cruiser 
new radials, shocks, ex- 
haust, valves, $1950 or best 
offer. 491-7929 


1974 VOLVO 144 rebuilt en- 
gine classy car runs well. 
Days 668-0363 Eves 
324-5981 Lv msge $2000 or 
bo 











1974 VW Bug runs well de- 
pendable nds some work 
$750 or BO 522-1116 John 
Leave message if nec. 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 
aged, never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1977 TOYOTA Corolla 71K 
miles 4 speed AM/FM radi- 
als, ski rack, 1 owner, $1500 
787-0565 


1978 Renault LeCar 50k mi., 
42mpg. AM/FM. Excel 
cond., = 500, after 6:00 call 
266-8709 


1980 FIAT Strada 5 spd 2dr 
hatch 34k+ miles gd dep 
new batt radio polygly rust 
prooof $3150 call 522-6718 


1983 SAAB Turbo 3 door tan 
30,000 miles AC, cruise con- 
trol, sunroof, Sony AM/FM 
cassette, excellent con- 
dition, asking $13000 
885-5875 


78 SAAB 3dr white ac new 
tires clutch radiator no rust 
or dents orig owner ask 
$3500 or BO 823-5080 




















83 NISSAN Pulsar 5 spd 
AM/FM sunrf, alarm syst. 
W-947-5770, H-262-6766 
$7000. Mike Keenan 


ALFA ROMEO Spider 1974. 
Southern car. 78K, body fair 
Engine good. $3500. Call 
after 6, 731-6560 


BMW 2002 1969 4-speed, 
great runner, AM-FM, or- 
ange, needs minor work, 
$1500. 262-6262 


SPACE & ECONOMY 
1980 Chevy impala diesel 
station wagon. 28 MPG, 9 
passenger. Clean AM/FM 
cass, 2 sets tires, drive train 
under warranty. $2850 or 
BO. Call Phil 566-6220 
8AM-10PM 


DATSUN 280ZX 1982-turbo 
t-bar roof 2tone paint leather 
interior auto used only 6mos 
5.200 miles must sell 
$15,500 or BO eves 
935-6345 


DATSUN Centra wagon '83 
10k miles,like new. ac, all 
power, stereo, roof rack 
$6950 Call 369-2813 eves 


EVERYTHING NEW! 
Honda Civic 76 new paint 
fenders great shape must 
see exc 2nd car 40mpg 
$2400 or BO 445-8949 eves 


HONDA-74 in good con- 
dition 80k mi runs well Best 
otter owner 492-4622 


HONDA CiVIC-1980 52K 
excl cond 5 speed $2700 or 
BO 254-2534 days or 
783-1222 


MAZDA RX7 80 metalic biue 
4spd, AC, AM/FM stereo, 
chapman lock excl cond 
$6300. 235-8500 ext. 731 
day, or 899-6909 eves. Ask 
for Irene 


MGB 1978 soft & hard tops 
Good condition. $3200 
536-0058 


PEUGEOT 1982 TURBO 
DIESEL, Top of the fine lux- 
ury sedan. Features leather 
interior, mag wheels, 6 new 
TRX Michelin Tires, cruise 
control, McPhearson Struts, 
AM/FM cassette player by 
Pioneer, A/C, Power: door 
locks, windows, sun roof 
Sticker $22,000, asking 
$13,000. Cali 356-5493 days 


PEUGEOT 504 ds! sedan '74 
74k miles. New head, 
shocks, rebuilt clutch, fully 
Midasized. Mech excel. Body 
very good. Sony rear deck 
speaks, optni concord 
am/tm casset plyr. Many ex- 
tras. $1600 492-4406 


RENAULT ‘81 delux LeCar 
like new, 23k miles A/C 
sunroof, 4dr, std, AM/FM 
ster, $3700 or bo. 444-3876. 


RENAULT- ‘83 Deluxe Le 
Car: white, sunroof, am/fm 
cass, 12k mi, great condition 
$4300. 262-3607 


SAAB 1974 4-door 91,000 
miles $850 or best offer. 
Daytime 495-2285, evening 
576-2807 


SAAB 96 1973, one owner, 
sound body, very depen- 
dable engine runs well. 
$1100 524-1597 


SAAB 99GL 1976 body and 
interior vry. gd. cond. New 
Michelins, shocks, & battery. 
SR & AC. Ask $2100 or BO 
Call John days 576-2353 
eves 787-3525 


SAAB 99L ‘78 2dr. 4cyl. 2L 
fuel inj. 56K mi. new clutch 1 
owner exc. cond. $3000 or 
B.O. 338-6631 


SAAB EMS 1974 Standard 
excellent condition, body 
and engine. $1600 391-0610 
evenings 


SUBARU BRAT-truck 1978 
lots of new parts and rebuilt 
engine. Asking $15,000 Cali 
445-7979 between 6 and 9 
PM. Ask for Tom 

































































TOYOTA Corona 74. Runs 
weil, inspected, good body, 
new tires, $1500 or BO 
495-6743 eves, 491-8622 











Major Motion Sale 


now in progress 


MOST MODELS STOCK 
FOR IMMEDIATE DELIVERY 








WE HAVE ‘EM-AND~- WE’RE DEAL’IN 





MODEL #22354 


MODEL #15254 


°84 SENTRAS 


in transit or order in your color choice 


FROM 


$5399 ve: 


°84 PULSAR’S 


MODEL #11154 


In stock or order for immediate delivery 


FROM 


$7999 ev 








84 STANZAS | 


in transit or order in your color choice 


OM 


$8499 oc. 


MODEL #15254 


In stock or order for immediate delivery FROM 


784.5 200 SX’s 


$8699 ve 








immediate del. 


300 ZX’s 


MODEL #056 MODEL #1415 
Many models to choose from — in stock for 


FROM 


$15,199 ve. 





°84 MAXIMA’S 


WITH AUTO TRANS 
STK =4101 model #08414 
in stock or order for immed. del. 


$11,799 oe 


ROM 














OUR TRUCK PRICES ARE AMONG THE LOWEST IN 
ALL NEW ENGLAND 








18 Brighton Ave., Jct. 1100 Comm. Ave. 
782-9600 


















& 
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TOYOTA Corolla 1982. 4 
door deluxe sedan. Lt blue 
metallic color. P/S, a/c. auto 
trans, AM/FM stereo cass. 6 
tires, Chapman hood & igni- 
tion lock, rustproofing. Child 
proof rear door locks. 25K 
Asking $6750. Call 738-6646 





TOYOTA TERCEL- 1980 auto 
am/fm cass a/c exc cond 
67K $3500 or BO 738-1980 
eves 277-8856 days 


TR4 62- Eng & body OK 
Needs minor work. A great 
summer car. Also xtra parts 
$500. Call 864-0880 aft 5 


VW 1976 Red Rabbit great 
shape. rebuilt engine. Must 
sell. $2000 438-3460 


VW 1980 Rabbit diese! exc 
cond sun roof am/fm and ex- 
tras. 55K miles Must sell 
$3500 or BO. Wkdys 
247-1522 eves and wknds 
438-3460 


VW 412 73 auto 4dr sedan lo 
mi runs well 2 new tires some 
body damg $1250 267-5978 


VW ‘73 Sqbck Wagon auto- 
matic, 110k miles, very little 
rust, runs well. $1200 or bo 
Call Bill 964-5184 


VW bug 1974 no rust re- 
cently painted runs great 
body and eng in exc cond 
$1650 call John 731-3253 


VW Bug 72 69K, yellow, col- 
lectable, very good con- 
dition. AM/FM stereo $1950 
will negotiate Call 964-1829 


VW Bug ‘72 excl cond. 
Totally rebuilt enginer 
clutch w/ 17K miles. New 
tires am/fm cassette stereo 
$1500 324-3905 


VW-DASHER- 1977 4-dr sed 
very good cond am/fm by 
only owner $1900 wkdys 
868-2628 


VW Fastback '69 good cond, 
new brakes, new snows, 
$600 or best offer. Call Elien 
eves from 6-11 at 647-9562 


VW Rabbit ‘75 66K mi. Good 
cond. 4-spd., front wheel 
drive AM/FM. $1200 or BO 
731-2570 


VW RABBIT- 78, ex cond, 
alloys, recaros, and more 
Must sell immed. $2600 or 
bo. Call 641-0073 eves now 


WHY TRADE? 
DIAL-A-CAR’S experts can 
do your legwork to sell your 
used car through our com- 
puterized network of buyers 
Call 7 days a week 


CALL 926-9450 









































VANS & 
TRUCKS 

68 ger C10 Pickup 6 cyl, 4 
spd. trans, 8 utility body 
3775 837-8289, call eves 


78 DODGE Van 8 cyl a/c, 
AM/FM, rustprf, insultd 
$3795 or bo. 265-0850 


Chevrolet 1976 Pickup 
w/cab, very good condition, 
new tires, $2100. 776-1443 
days; 776-4491 eves after 
7pm 


CHEVY VAN 82- 305 Brand 
new engine, customized in- 
. all heavy-duty mate- 
rial, very good shape-inside 
& out. If interested call 
890-6969. 


FORD Van Econ-250 ex- 
cellentshape Book value 
$2700. Will sell $1800 
322-5809 


HERSE-1976 Cadillac 
am/tm stereo a/c ps pb 56K 
miles excellent cond $5500 
or BO 655-1695 8-6 


TOYOTA P/U truck 73 no 
rust am/fm other extras 
$1495 Best Offer will bargain 
267-4125 keep trying 


CYCLES 


1980 Yamaha 250 street 
bike. Red finish excel cond 
b.o. Call Neil 























HONDA V45 MAGNA 82- 
Cinnamon red, mint 

dition, only 1800 miles. Make 
an offer. 649-3249 aft 5:30 


REAL 
ESTATE 


RELL AML AE STC AE I 
APARTMENTS 


APARTMENTS 
All sizes and prices for now — 
5/1. Great selections of nice, 
clean apts. Lease or no lease 
Students are no hassie. Cali the 
friendly professionals. 

BOSTON COMMON REALTY 

425 Mariborough St., Boston 


267-8191 
1216 Commonwealth Ave 
566-2000 

















UNIQUE 
SITUATION 


GWF 23 resp pisnt prsn sks 
to shar grt apt fr up to 
$400/mnth w very cool 
GF/M art/msc ornto Diane 
547-9179 


Want 2 bdrm. Boston Area 
6/4- 8/4/84. Write Prof 
Findley, 211 Seaton, KSU, 
Manhattan, KS 66506 








Bri- studio $325 232-0050 


BRKLINE/BRI-2 bdrm = sny 
bsmnt off Bon T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 
T nr Clivd Crci. Parquet firs, 
irg rms. eatin ktchn Irg snny 
wndws prk rear pation grdn 
Rsdnt mngr 795 inc ht 
738-1472 pm 


Brookline/Bri- ige STU nr 
Resvr_ nice kit. e-z pkg $345; 
Charm 1bd priv. yard supt 
$475, Beaut 2bd mod k+b 
storage $495 Re 738-7100 


CAMB Porter Sq.- 4bdrm, 7 
room + large unconverted 
loft. enclosed porch, off st 
parking. owner occup, $650 
/mo 492-8520;49 1-5034 


Charlestown- Gorgeous 3 
bdrm all new ktchn & bth w/ 
all the extras. No fees. Will 
be gone before the paint 
dries. $650. 242-3526 


CHELSEA Apt just done 
over. ideal for 2 rmmtes. or a 
single person.Very quiet 
building $400 hid. No fee 
884-5259 


CHESTNUT H. 
Brookline- Huge + quiet 3 bd 
den + porch eat in K natural 
wood $750 566-2000 


CLEVELAND C. 
Brighton- Huge stu larger 
than 1bd mod K + tile bath 
porch clean + super secure 
$385 heat 566-2000 Re 


CONDO $700 
Brookline-Bri- Large + renov 
2 bd d~+d firepl dining area 
patio BCR 566-2000 


DORCHESTER 1 bdrm apt, 
3rd floor. Lovely Victorian 
house. Desireabie Meiville 
Park area. 1/2 block to T. No 
pets. $375 mo. 825-1912 


FENS 1bd $385 Re 232-0050 


JAMAICA PLAIN on car line, 
basement 1bdrm mod K & B 
$325 htd; xtra large 2bdrm 
$460 htd. 734-4200 


JAMAICA CLAN 
5 room, pet?, 
yard, no ioe S350 uaneoed 
965-1605 


JP irg beaut 7rm 3rd fi apt 2 
porches you get 3-4 private 
rms + share 3-4 w/ owners 
Tasteful drum practice 
above. Must be 1-2 people 
child ok. Neat. $300-400 + 
util. 524-4857 


J.P. POND 
Brookline- entire floor 3 
family great space full 
kitchen $595 Re 566-2000 


JP V large studio/ room 
Furn/ unfurn in priv house 
Priv bth & ktchnte. Ht/Util 
incl. $280. 524-2152 


LEASE,NO LEASE 
Park Orv- grt selection, now 
& May 1st. Stu w/sun $335; 
1bd hrdwd firs $400; 2 bed 
$500 Re 267-6 191,247-2354 


CAMBRIDGE SOMERVILLE 
LINE RENOVATED 
SCHOOLHOUSE in Historic 
district. 4 minutes Harvard 
University via Kirland St 
ideal for commuting 
professionals. Access to 
Porter Sq, Kendall Square 
and Route 93. Natural 
Woodwork, high ceilings, 
wall to wall carpeting, new 
bath and kitchen. Fantastic 
views. Parking on premises. 
No pets. All studios/one 
bedrooms gone. Huge 2 
bedrooms only spacious and 
richly detailed. $700 to $900 
Live in a landmark 491-8005 


SOMERVILLE- 3 bed apt, 2 
or 3 M/F wanted to share 
$620 includes h/w, on T bus 
line. Available April 1 Call 
776-6468 leave message 


UNDER THE EAVES 
SOUTH END Top floor, floor- 
through apt in owner oc- 
cupied townhouse. $475/mo 
~ utilities. Call Sunday eve- 
ning 6-8 262-2220 






























































WANTED 1-2 bdrm to sublet 
or share with an easy com- 
mute to boston. Debbie: Box 
1285 Concord MA 01742 


Wanted 1 bdrm or studio 
June 25-Aug 25 for sublet. In 
Camb area. | have cat. Call 
collect eves (607)798-7703 


Wanted One bdrm apt w/ 
private kit & bath under $300 
plus utils in Boston area. Al- 
iston for May or June 1st Call 
353-1825 


ReRaNRERE ROM 
COMMERCIAL 
SPACE 











BOSTON- Financial District, 
Studio/Office Space, 250 sq 
ft. $220/mo. ideal for graphic 
designer writer etc 
773-0203 evenings 


CONDOS 


Se 
DEDHAM-Nr W Rox Va Hosp 
& Rt 18128, ig 2bdrm condo, 
Prking bicony mod kit&bath, 
Carpting, brick bidg. Asking 
$61,500 prin. exclus Two- 
Step RE 437-7479 
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aa 
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IT’S 


B 


YOu cannot be denied 
housing because Of race 
color creed. sex na 
tionality age or marital | 
Status 

Equal opportunity and 
| fair Nousing laws guaran 

tee your rights to con 

sider any nome or apart- 
; Ment that 1s publicly of 
fered anvwnere 

Know your rights 
| law iS ON vOur side 

na Weneaeiee aoe } 


mt. 
ecaten tones 62900 
(047) 823 Pere 


COM AC) VE FOR BwOeMATON = 


ALLSTON F wtd fr 3 bdrm 
hse conv to T. Grad stu/prof 
Mst be neat, quiet. resp. ind 
nsenold. No smkg/pets 
$110/mo +util. Avail. 4/1 or 
4/15 782-0623 eves 


ALLSTON- M or F wanted to 
share Cooking, conversation, 
& chores with 3M’s & 3F's 


Tne 








Large room, near T & 
Harvard Sq $142 14/mo+ 
utils. 783-1467 





ALLSTON nr CAMB. S5bdrm 
hse. Irg yd. prkng. Sk 1 per- 
sonable resp person for May 
1 $160~+ utils. 254-8785 


ARL HGHTS- 3 sk 4th for 
beautiful Ig 4bddrm apt 
w/fireplace porch yard no 
smoke or pets. $175 + util, 
4/1. 646-3397 





BRIGHTON- Quiet F wanted 
to shr 3 bdrm house w/2 
others. $167/mo-+ utils. Avail 
April 1. Call 782-2737 


BRI/NEWTON LN- F 30s to 
shr beaut duplex on quiet cul 
de sac. Irg yrd, $250+ 
787-2232 Ariene, 787-9782 





DEDHAM 1M sk 2 resp Prof 
adults to share |g furn 3 br 1 
1/2 bth dupix in Dedham Sq 
Conv to 128 transp train 
Must be clean, non-smok, & 
like sm loving dogs. Refs, sec 
dep $250-. Call 9-11 AM 
329-3783 

9 





BRKL- Coolidge 2bd $300 
incl pkg & util. No pet/smok 
Apr, share with F/pref 25+. 
cable 739-6770 


BRKLN- F 28+ for nice place 
w/porch. deck, Idry, in 2 fam 
hse May 1. $310 utils 
734-6392 Bette 


BROOKLINE-F/M 26+ to 
share spacious, elegant 
home with 3F 3M; 29-56 
Were seeking a bright 
friendly non-transient 
housemate to join us for 
some meals and the pleas 
ures Of living with fireplaces 
beautiful grounds. piano 
and summer dinners on the 
patio. Please be petiess and 
smokeless We might con- 
sider a temporary $250-+ 
heat 731-5260 


CAMB 2F/1M sk 2F semi co- 
Op semiveg left-fem valu No 
pets/cigs, 24+. bet Hrv Cntl 
call 7-10pm 492-3390 


CAMB 2M. 1F. 27-30 seek 
working fF 25+ for Ig friendly 
indep house in pleasent No 
Camb neighbd nr T. W/O. 1 
cat. piano. no cigs. $170+ 
util, Call 7-9PM 876-0662 


CAMB 2M sk healthy active 
considerate M/F to shr big 
hse nr Huron Ave $250+ 
Call 492-1711 

















DORCH Fids Cnr Stately Vict 
on quiet St. nr T, 200/mo 
htd. Resp persons only 
282-8972 after 5 PM 





DORCHESTER Nr Savin Hill 
& UMass 1 mod apt in 3 fam 
hse. 2 hsemts needed to shr 
rent & utils $150. 265-3430 


DORCH MELVILLE PARK 
Professor sks stabie lively 
stu. or prof man to share 
comt 12rm hse nr Red tine 
d/d. w/d, some a/c. furn and 
utils for $210 and sec dep 
Call Paul 436-1538 early am 
or after 69m 








FT HILL/Roxbury Lively ur 
ban 20-rm co-op self owned 
(2F. 3M, cats) sks 2. cple wel- 


come Family veg meais 
shared chores, wkly mtgs 
non-smkg Gardens 
porches. friendly diverse 


nghbd. Nr T 442-5349 9-9 


HOPKINTON Prof nonsmk 
M/F 25- avail 5/1 share 3 
bdrm contemporary nr 9 
495. Mass Pike W/D. OW 
Microwave. $300- Cail Ed 
435-5052 after 6pm 


HUDSON- Rurl Ivng in hrt of 
Silicon Vly E. 32yM sk M/F 
shr nice frn ig hse w fp w/d 
on acrge $200- Call Paul 
562-7893 

















paradise. 





ur Cheesecake 


is all natural, made with cream cheese and baked so that | 
it does not brown on the outside. Our CHOCOLATE ICE 

CREAM is all natural, sweetened with maple syrup and | 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that un- 
surpassed moist and delicious taste. Where can you get 
these terrific desserts? Newbury’s Steakhouse, 
where! And don’t forget the complimentary apples and 
brownies. No wonder Newbury’s is the dessert lover’s 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 


FREE PARKING AT GARAGE ON NEWBURY ST. 





| 


that’s 

















THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
nal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St Coolidge Corner 
Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away 





NEWTON 28+ non smoking 
Prots sk same to share large 





house on quiet st. Pkg, idy 
dswwshr. nr T, 128, pike 
$265 965-6176 

NEWTON COR- F 25+ to 


share 141m vict hse w/ 3M - 
2F 3tir nse. w/ frpis, dw, 3 
1/2 baths, yrd, pkg. nr trans 
tennis. We are sociable 
ndep. profs. need resp 
trndly nsemate w/ gd sense 
of humor Share food 
chores No more pets 
smokers Ok. no kids. June 1 
$150 - utils 965-2431 


NEWTON CORNER Lovely 
hous to shr w firpic was/dry 
yard and garden. Prof 30 + 
$275/mo + util 244-8356 


NEWTON CORNER 
iM 3F 1 cat seek 1M 1F to 
share large Victorian house 
vear Mass pike + T We are 
25-34 non-smoking friendly 
ndep prof. $200/mo in- 
cludes all Avail May 1 and 
July 1. No more pets. Call 
6- 10pm weekdays, 332-8336 


NEWTON CRNR F rmt for 3 
br Vict charm w/view desir 
st. semi veg pref 240 incis util 
964-6483 


NEWTON CTR 2F 1M seek M 
29 to share turn of the cen- 
tury CO-Op house in pleasent 
park-like neighborhood 

Near T, porch, frpice, yard 
No pets. no cigs $210- 

527-1046 after 5 


NEWTON Friendly spacious 
coop sks nonsmoking adult 
to join 5 adults, 2 children, 3 
cats Share semi-veg meais, 
chores, meetings. No more 
pets Avail 1 Apri! $210/mo 
incl util, Cali 527-3477 eves 




















WATERTOWN-F with indiv 
integrity and personal 
rsponsibility to shr 2 bdrm yd 





nr river trans $250+ mo 
924-7313 
WATERTOWN- non-smkg, 


independent house seeks re- j 


sponsible housemate. Yard 
& pkg. nr T No more pets 
Call 926-5527 Iv message 


WATERTOWN-nr 
M/F 26-35. spacious, clean 
sunny, pisnt hse.Nr pubi 
trans. $200/mo 926-0088 
eves 





Camb 





for 2bdarm house. frp!, quiet 





| 
t 
WATERTOWN: Profess M/F | 








St. $350, avail 4/1 924-3671 
WATERTOWN- Prof M w/2 
hildrei: seeking M or F over 
30 to share apt,nosmkngno | 
pets $150- utils. 923-1282 | 
WAT- M/F 30- to shr 5 per | 
irrendly. indep coop hse 
Spacious loft - bath, $285- 
5/15. Sm cozy rm$119-.6/1 | 
Nr T yard, safe 923-0116 | 


KIDS WELCOME 
Newton Corner wanted adult 
w/child (8 up) or 2 adults to 
oin dynamic group of 5 
adults & 2 child quiet triendly 
nsmkng co-op share fam 
style semi-veg meais no 
more pets $210/mo incl util 
Call eves 527-3477 or 3476 


WEYMOUTH Prof GWM sks 
same 27+ to share irg home 
Must be resp w/d,. 2 bath 
quiet st. 9 min to rt3 & T 
$375 compli. + dep 

335-8210. Aft 6. no sex cails 


WINCHESTER 2F prof sk 2F 
prof 28- to share pleasant 
spac newly renov home nr 93 
128 no pets non smoker 
3250+utiis. Call DOrane 
wkdays 935-5565 x2529 


WINCHESTER-2F sk resp 
non-smkg F to shr ig 4bdrm 
nse 15min Bos $300/mo 
child neg 729-9776 


WINCHESTER 2M/2F seek 
M/F to share spac 5 bdrm 
house Conv to Trans 
$200+ 721-2016 aft 6PM 


LAND 

















NEWTON- sg! par sks 1M/F 
hsmte to shre Vicr hse. Conv 
ioc Coop envir Prot/grad st 
pret Days 236-4390, Eve 
969-7664 


NEWTONVILLE 3M, 1F sk 
25+ non-smk responsible F 
spacious hse, off st pkg, yrd 
$160- 965-5835, 965-7924 


NEWTONVILLE 4/1, 25+ 
hsemate wntd for Irg, frndly. 
ndep hsehold. Frpic, dishw 
$157-/mo No more smkers 
or pets please 527-2675 


NEWTONVILLE Long estab 
coop in lovely Victorian 5 
adults, 3 teens, 1 child ages 
4-55 seeking energetic non 
smoker for extended fam tly 
wing. Sorry, no pets. $285 
includes utilities. Call 
965-0938 


NEWTONVILLE M/F to 
share ig 4 bdrm 3 fir hse with 
yrd, prch, w/d, nr T. No pets 
no smoke $225;+. 527-3911 

















SEACOAST HOME 
Business exec seeks reliable 
professional man to share 
Gloucester home. Lg 
bckyard, beach priv... com- 
mute to Boston, pking, util 
incl. $300. 437-7102 8 to 9 
am, 1-283-39 16 eves 


SOM-?Fs seek 2M/F for veg. 
no smoke apt. nr Davis Sq 
Spacious beaut & sunny, 
hdwd firs bkyd prchs. 24+ 
avail 4/1 $200+ 625-8740 








ror Sale. Time share Conao, 
Lake Winnepesauke NH with 
trading options, deeded 
property. Mark 277-5783 

1 week avail at $6500 


HOUSES 
FOR RENT 


ALLSTON HOUSE 
Nicely kept single family Vic- 
torian home. include 5 
bedrooms, big eat in kitchen, 
full basement, parking & 
porches. Near transpor- 
tation & shopping. Call 
232-0963 


CAMB. Solar Townhouse- 
cathedral ceiling with lofts, 2 
1/2 Br, 1 1/2 bath, w/d 
woodstove, hardwood 
floors, fenced yard, deck, 2 
mi. to Harv. Sq., pets + kids 
ok, $1200/mo, 491-0640 














2BR APT 
BRIGHTON Pleasant, safe 
location, near T. Green line 
500 includes heat. 782-1009 
keep trying 


RIVERWAY 2BR 
Avail. 5/1 lease option 9/1 
hdwd floor bay wdw mod kit 
+ bath $675/mo. Call 
Monica 734-8246 lv mgs 


3BD CONDO 
Brighton- never occupied 
huge - renov full eat in K 
prch d-d must see to ap- 
preciate $850 BCR 566-2000 


ALLSTON- in house, small 2 
bdrm apt. eat-in kitch, tile 
bathroom, on Lincoln St 
$350/mo unhtd. 734-4200 


ARLINTON-6room $650 
smail basement apt heated 
$500 SOMERVILLE-€ rooms 
$600 near Harvard 10 rooms 
$1,100 729-5990 


BACK BAY- Beacon St. 1bd 
ht fpic kt sunny side pkgsp 
$2000 will buy u $400/mo 
rent ~ furni. 353-0868 msge 


BACK BAY 


Near Kenmore, excell bidng, 
sunny stu $350; 1 bed $385 
BCR Re 267-6191. 247-2354 


BOSTON- 10 min to. Mod 1 























935-1590 or 889-1653 
BRI 2bd $495 Re 232-0050 


BRIGHTON/ALL Best rents! 
Sunny studios $335. 1 
pedrm $395, 2.3 & 4 bedrms 
also. Reservoir Re 277-0034 


BRIGHTON off Comm Ave 
extra irg 1odrm newly.pntd. 
sanded firs. security.“ bidg 
$385 htd. 734-4200 











STUDIO,1,2BDS 
Back Bay. Fenway, Sym- 
phony ~ N.U. Now + 5/1 
BCR Re 267-6191,247-2354 


SUPER VALUE 
Brighton nr Harv ~ Comm- 
1bd, alcove large rooms safe 
laundry ~ supt. 566-2000 


WORCESTER SQ. 
S.E. Gay own.-occ house ige 
room w sep. kitchen share 
bath. sand. floors $240 per 
month 1st/last months rent 
536-9546 


Sense: Aum 
APTS. WANTED 


42ND STREET staff coming 
to Boston 5/15 to 9/1/84 sks 
furnd 2brdm or hse in Cam- 
bridge area Mod conv., pkg 
space. & conv to T 
Shubert Theater a must. Cali 
collect (202)-462-5432 days 


BOSTON OR CAMBRIDGE- 
Wanted to sublet studio 
apartment or room mid May- 
mid Sept. Cali Laura at 
1-800-227-4766 


F 19 sks 2 bdrm apt w/ F 
19-. Am frndly, resp, ind, 
king fr same. Up to $225 
incl. Cail 965-3479 ask for J 
aft 6. wkends 








ang 











Neat, responsible person in- 
terested in pop rock & art 
looking to share house or 
Apt in 
ALLSTON/BRIGHTON $150 
heated if possibie.cail any- 
way Gary 277-6495 leave 
message 


Prot M 25 lab tech/photo 
seeks M/F: with 2bd apt/h 
Cool Corn area to avoid Sept 
rush. Steve 731-3149 





LEX- Prof M/15 y.o. son, 
share 4-br hs. w/sgl. parent, 
non-smkr. Avail 5/15 
$400- utils. 259-9380 


ARBORETUM 
BOSTON (J.P.)- On the 
Arborway. 3 br colonial. Safe 
prestigious loc. Overiooks 
Arboretum’s 260 wooded 
acres. All day sunny ex- 
posure. Conv. to MBTA, 
stores, pond, etc Insulated; 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 


CO-OPERATIVE 
HOUSING 











49 Symphony Road 
| Housing Cooperative 


Loft 1 bdrm. 2 bdrm duplex 


| PURCHASE PRICE $950-2260 | 
| MONTHLY CHARGE $306-491 | 


, HOME OWNERSHIP TAX AD- 


VANTAGES 
Call Anne 262-0062 
BOSTON MUTUAL 
HOUSING ASSOCIATION 


‘ 
}— 


ARLINGTON HGTS. Indep 3- 
bdrm house needs non- 
smok prof near 128. Mass 
Ave. bus. 270+. Doug 
643-4188 Randy 253-5909 


ARLINGTON M 28+ for 
Stable, friendly, semi-coop 
hse IM/3F, 30-37 
Yd/Pond, nr T. $168/mo-+ 
utils+food. No smk/pets 
Avail 4/15 or 5/1 646-9653 


ARLINGTON vicinity- Man 
35, looking for 3 men. I'm 
forming a house for working 
through the ways we've been 
hurt as men. My vision is to 
emphasize validation 

honesty of feelings, and 
closeness. John 489-2242 











ARL: Lrg rm in house of 4, 
29-. W/D, frpic, gas heat, 
indep. food, off st. prkng, nr 
T, no cigs or pets. $185- 
646-8565 


ARL-quiet nn-smkng person 
wntd to rent ig sunny unfurn 
rm w/kitch privand use of 
smil sttng rm in home 
w/woman, 2 cats &1lother 
brdr $250 inci util 648-0971 


ARL- Share 4 boarm 1 1/2 
bath near T w/d pkg no cigs 
no more pets $170+. Avail 
4/15 to resp prof/grad M/F 
Call Donna 646-4288 


BELMONT F 28+ to share 
wonderful home, frndly 
semi- co-op, $195 + util 
484-3529 


BELMONT- F or M for ige 4 
bdrm, 2 blocks to T, nr 
Waverly Sq. $200 ~ util. No 
pets. 489-0872 














CAMB Inman nr T- 1 of 2 
nonsm over 30 to share 
meais in home on quiet lane 


w/ left M acad, 40 Spk 
Fr/Span, intntist. $275 (1br)/ 
$450 (2br) furn inci util 
491-3074 





CAMB nr Porter Sq 1 med 
sized br unfurn avail in my 
charmng cozy otherwise fully 
furn 6 rm sing fam hse on qt 
res st. Shr country kit back 
prch onto gardn 2 baths w/d 
& some food with myself, F 
33 & 1 nsmate, M 29 No pets 
or cigs $250- call 354-3877 
or 492-5389 


CAMBRIDGE HOUSE 
Large quiet clean co-ed furn 
house pkg nr trans shopping 
incl all utils Paul 944-9204 


CAMBRIDGE is almost like 
Dorch 2 M/F sk F25-~ for Ig 
Vict hse in N. Dorch, w/yd, 2 
Ir, roof deck, etc. Great safe 
neigh nr R Line Lg sunny br 
22x14 w/sanded fis We sk 1 
to shr home atmos, meals, 
chores, frndsp. No cig, pet 
$180-. 265-4252 


CAMBRIDGE- Prof couple 
looking to share the 
purchase of 2-family house 
in Camb, Arlington, or 
Watertown. 924-5839 eves 


CAMB: ROOMMATE 
Sunny 3bdrm N Camb hse sk 
25-F 187-util no smk nr T, 
huge iv-dnrm 1-1/2 bath 
hrdwdfir, patio, 492-5944 


Camb/Som M sks ForM to 
shr 3 bdrm apt 20 min walk 
to Hvd Sq 225.00 623-2412 




















BRIG CIRC- 2M(1G) in ige 
3bdrm apt seek person (pref 
str) near T, stores, neat, 
clean. $165~ 427-1859 


BRIGHTON-2M early 30s 
skng quiet prof ind to shr hse 
nr Oak Sq $283>+ utils off st 
pkg no pets avail 5/1 
782-0510 eves 


BRIGHTON- 7 br hse needs 
2 rmmates. One asap, one 
May 1. Must be clean, resp 
$140 ~ call 787-0090 


BRIGHTON F non—smoker 
to share quiet 4-bdrm house 
Backyard. parking. Avail 
now. 782-0001 














mepraneoab nen 
HOUSEMATES 


LTTE COOOL CE AE A 
1M 1F sk M/F to share 3br 
apt. W. Newton gd ioc. OS 
park vr smoke 
$ 140/m0332-4257 


2-3 rms avail 4/1 in ig 4 bdrm 
2 firs of nse nr Cntri Sq 
w/1M. Independant 
492-2948. 175- 





BRIGHTON- M/F to share 3 
bedroom home w/2M semi- 
veg nonsmoker. April 1. Call 
254-4640 before 9pm 


BRIGHTON-Oak Square 
room for non-smoker in 
beautiful spacious Victorian 
On bus lines, $300 incis utils 
782-8173 

BRKLN- Prof F non-smker 
25~ for beautiful 2 bdrm apt 
Avail 5-1. 734-5882 








CAMB/SOM sk 2-3 to share 
beaut sunny Sbr vict hse 
Creatv/ holistic/ semi-veg/ a 


HULL-Cohasset, 1F 1M sk 
M/F for Sbddrm hse ovrikng 
ocean/beach, frpic, grdn, 
w/d. pets, 1/2 hr to Bstn by 
car, 7 min to commuter boat 
$250 inci all utils 925-5580 


Humanistic profs sk mid-age 
adults for close supportive 
home. Boston area 628-8627 
Paul 1-658-4937 


JAMAICA  PLAIN- 
available immediately in 5 
person house Rent 
$140/month - 524-2636 








Room 





JAMAICA PLAIN- Nr A Way 
Conven to Orange & Green 
Retin tloors. wash/dry. dish 
$235 heated Cail 522-6064 


JAMPLN/RSLNDLE- M 35 
sks 1 prof nsmkg M/F sh my 
ig nse w/cat. yrd, pkg, ldry 
$295:- nt: util 325-8388 








JP-1bedroom w/liv din kitch 





bath respectabie house- 
mates $140/month 
427-6773 

JP- 1 F prof 25- for large 


Victorian house on Sumner 
Hill Good neighborhood, 
hwood floors, high ceiling, 
lots of windows, fireplace 
Share food, chores and 
some meals. $175- utils 
524-0029 

JP 2M 2F Icat 1dag seek 
mature M/F w/d porch near 
T 170+ avil 4-1 522-9855 call 
anytime 








JP- Irg beaut 7rm 3rd fl apt 2 
porches you get 3-4 private 
rms + share 3-4 w/ owners 
Tasteful drum practice 
above Must be mature cin 
neat Child ok $300-400 - 
util 524-4857 


LEXINGTON- skg 1 to share 








loving, supportive home very nice 2 br house. r: T, 
Avati immed 22): util w/d. pkg. dw. No sinar no 
623-2988 or 623-7989 pets $250- 862-3157 

CAMB-subiet 1 1/2 furn LEX- Prof M/15 yo. son, 


rooms 4 resp considerate F 
25- ref, sec dep no pets 
$280~- utils 492-0285 


share 4-br hs w/sg! parent, 
non-smkr Avail 5/15 
$400 - utils. 259-9380 





CANTON-4bdrm_ contem- 
porary fpic w/d nr 128 comm 
trans prof 25- finan resp 
non-smkr 828-8308 


CONCORD M/F to share 
large 4 bdrm house w/ 2M 1F 
baby, 2 dogs. Deck. wood 
stove, W/D, garden woods 
pond No more pets. $263 - 
dep. 369-7336 


DEDHAM Housemate 








wanted to share ex-large 
4bdrm house $175 utils 
329-4820 





DEDHAM music lovers!! shr 
1/2 hs trpic cable yd pkng 
cpi smk ok Near Trt 1- 128 
350/inc neat. 326-5955 


LITTLETON 
1F 1M sk prof frndly F fr irg 
secided hse 90 acres shr fd 
chrs 2 Cat preter natri energy 
to drgs/aic $150+ utils 
466 9721 anytme 





SOM 2W. 1M sk non smoker 
28+ for activist coop. No 
pets Share some meais, food 
coop Big room, Apr 2 $200+ 
666-3214 eves bf11 


BIG HOUSE 
SOM/DAVIS SQ Room avail 
4-bdrm house. Pls no cigs, 
no pets. $200+U. Nr every- 
thing Dean 628-8707 


SOMERVILLE 3rd wanted 
winter hill area Lrg apt 1M 
1F 2cats $167+ Start May 
625-6525 after 5 











COMERVILLE 3M 3F 25-31 
are looking for 1F 1M 21; to 
join uS IN Our Spacious well- 
preserved group-owned co- 
op house (established 1977) 
Our interests include wood- 
working cycling computers 
adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 
food co-op and are looking 
for someone committed to 
co-op living and eating w/ 
time for developing ties to a 
co-op household Rent 
$155-utils No smkrs/furry 
pets Call MON-KEEY 


SOMERVILLE/Union Sq 
warm spacious hsehoid ages 
28-40 seeks new members 
eclectic interests tending 
towards the arts 776-9500 


SOM New Apt house Maile 
seeks Female housemate 40 
plus years old. Rent nego- 
tiable. 623-3372 


SUDBURY-Come join us We 
have 2 acres of gardens & 
woods, Vict house, wood 
trpic to shr. We're 2Ms 1F 
prot looking for 4th person 
2rm suite avail/semi-private 
bath F 25+ non-smkf pre 
ferred $300 Sorry no more 
pets. 443-6795 


S'VILLE-seeking 1 for coop 
hse. We're late 20s feminist 
veg non-smkrs Homey 
funny. easy atmosph beaut 
hse 200- 623-8863 


WAKEFIELD- Prof. F to 
Share large sunny quiet 
house near lake, T w/d, dw 
$225- 245-8691 




















LOWELL-2M 1F seek 2 more 
pret F for 10rm coop in resid 
aréa share food - utils 200 - 
deo 458-8481 
MEDFORD-non-smkg F 2 
rooms priv bath garage in Ig 
very attr nse w/2M 1F $275- 
utils call Germain or Norman 
396-9070 
New Coop house- M. 25 sks 
3M/F to find hse/apt in 
ce Nwtn/ Camb areas 
Cats OK but no cigs. Cail 
Mike 527-2665 








WALTHAM.- 1 to shr ige hse 
hw firs tpi or T 128 Pke 
immd opening, 283 mth 
yrd pkg 894-5216 aft 5 


WALTHAM F 24- wtd to shr 
spacious indep coed Vict hse 
nr pub trans Rt 128 pike 
$175~+ util 647-1870 


WALTHAM non-smkng M 
sks sm for !g frndly indep 
apt Nr. shppng,T.+ Pike 
899-3717 Call before 11pm 








Long term lease with paper 
co 3 1/2 hr drive Bcston 1 
acre on AMC trail 729-8049 


__ KEENE NH. AREA 
6 acres. fieids, forest + year 
ound flowing stream. im 
proved with 7 room cape, 3 
Stall garage plus a 13 run 
kennel. Use for home, busi- 

ness, or investment 1 1/2 hrs 

from Boston Some owner 
financing available 
$135.000 or BO 

617-332-8152 


RE STEEN 
ROOMMATES 











SEE OUR AD 
UNDER 
| ROOMMATES. 
| 


“MATCHING 7a 
"ROOMMATES INC. 


1 30yo resp M looking to shr 
apt in Camb. Lex, Ari. Som, 
area Up to $250 F 
nonsmkr/drugs 25-40 
576-2488 leave msg or 6pm 
to 11pm 





—— 








2 rmmts wntd umiaed Near 
darvrd Tufts MBTA pking 





avial 187 50/mo + ut eves 
628-8749 Karen/Mary 
ALL/BRI- 193inc! nt. M-F 


26+ wntd for nice sunny 3 bd 
nr T w wrkng fpic scr prch 
Avi May 1. 782-1606 


ALLSTON 1 F to share 2 
bdrm apt on T. $250 inci nt & 
nt water Conv to Colleges & 
stores 232-2191 days 


ALLSTON F 20-25 wtd for 
'rg. 3 bdrm apt w/elev . w/d. 
pkg $250+elec 783-5478 
aft 6 











ALLSTON-F26 sks F22-30 
share ig 2br quiet st in no 
Alst nr Hvad Sq - pike 2cats 
$240 - h 783-4393 


ALLSTON-Kosher vegetar 
ian sh shabatt F seeks 2 
same to share spacious apt 
353-3673-d 254-6208-h 


ALLSTON- M rmmt wntd for 
irg hse of 6, nr Hvd Stad 
Must be resp wrkg person 
3165/mo - util 782-7861 


ALLSTON M to share Comm 
Ave apt. Sublease until Sept 
$191, no sec dep. Students 
welcome. 332-6886 


ALLSTON- Roommate, non- 
smoker F. 787-0254. $140- 
$200 Furnished. 
ALLSTON-wnt-rmmate 2 
bdrm apt irg-bdrm, kit, etc 
nr T BU $263/m call M. Burte 
d-937-4340 n-783-9275 


ALOHA-FENWAY 
GM seeking rogmmate to shr 
2 bdrm apt. Clean, resp 
working indiv. Near T, bus, 
convenient tocation 
Anthony 247-2514 avail now 


























ARL- GWM emmt wotd for 
very intimate 1 bdrm home 
$100/mo + 1/2 util, Must 
help paint redec, free prkng, 
‘og, lite smk ok, veg grcng, 
mo 45 Levi type, 1) 25-35 
sim °U Box 45 Ari Mau2175 
‘iNGTON- 7 nad shr ige 
= lon] 
ARL pion 3 oF to shr ige 
Vict duplex tirm w/2M 
23-30 beau safe area pkg no 
smk no pets nr T $225+ 
643-4396 persistently 
ARLINGTON/Busline- F 
seeks working F rmt 30+ for 
cin rmdid 2 bdrm apt avail 
5-1 $250 ~ util. Am cnsid 
no drugs or wild partys. Pat 
646-4489 aft 6:30 or wknds 


| 
' Classified | 
Display | 
Rates | 
Call | 
536-5390 | 
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THE BOSTON PHOENIX, SECTION TWO. APRIL 3, 1984 
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76.00 OFFI! | THE ORIGINAL!! == BROOKLINE: Seeking GWM THE ORIGINAL! 
. : MATCHING bdrm apt $200 incl utils. Nr MATCHING 
6 00 ROOM-MATES! T. 738-8093 eves 7-10 ‘ ROOM-MATES! 


LOOKING 
“FORA | 
ROOMMATE? | 


MATCHING 
ROOMMATES 


INC, 3°, 
| Ea | 
i 
v 
18 yrs. serving the Public 
A member of the Mass 
State, Greater Boston and 
Brookline Chambers of 
Commerce. Est. 1966 '25 


Fee 


734-6469 
734-6484 


MATCHING ROOMMATES 
251 HARVARD ST 
COOLIDGE CORNER 
BROOKLINE, 02146 
Mon.-Fri 9am-8pm 
Sat 9am-5p.m 
| Sun. llam-5pm 
One coupon per person 
Bring this coupon 
March 31-April 10 


ARLINGTON 

F 28- non-smoker to share 
Spacious apt with 1 other - 1 
cat Relaxed. quiet at- 
mosphere Trees, piano, 
parking, w/d $250- Cail 
weekends, or before 2: or 
leave message 641-0180 


ARLINGTON- Near Camb 
M/F 25+ prof or grad to shr 2 
bdrm apt Lndry, nr T. no 
smk, pets. drugs. $270 inci 
ht - hw. 641-1018 








ARL Mature consid F 25+ 

to shr spacious apt w 4F No 
smoke W/D Nr T, $135: 
648-8991 bef 11PM 


ARL-Mature M/F wntd to shr 
house w/3 M_ Avail thru May 
3/1 $250/mth: util 
641-1864 eves 


ATTLEBORO CENTER GWM 
looking for mature person to 
share nice two bedroom ap- 
tartment 165+. 222-0293 


BACK BAY-1M/1F seek 
F24>+ to share 3bdrm May 1 
Gloucester St.  265/mo 
536-3721 


BACK BAY 1 Prof F 23: ns 
for 3br pnthse w/ 2 prof f 
bayw mod k&b fp $300+ util 
266-3460 aft 6PM 


BACK BAY-2F sk lor 2 M/F 
gay/strt for 1 1/2 bdrms in 2 
1/2 bdrm apt priv bth pool 
wtrm nr T May 1$525/mo 
227-6877-d 267-6678 after 8 


BACK BAY Crn MassAve: 
Boylston Lkg to shr 3 bd apt 
nr T shp rnt $230inc ht hw 
5/1/84 cal Frank Mark 
266-4228 267-5214 


BACK BAY 
male/female. in 
share big coed 
others Own room 
baths $287/mo 
Avail early April 























Looking for 
20's, to 
apt w/4 
share 2 

437-9384 





BACK BAY- Marlboro St 
beautiful 3 bdrm apt needs 
female roommate $275 Cail 


262-2493 





BACK BAY M or F 3 bdrm 
2bathrm Mariborough St loc 





fully furn wtow carpet dis 
nwasher AC 250 00mo: util 
Call Clrtt 247-3816 

BACK BAY seek non-smoker 
M 30 to shr 3bdrm apt 
Share meais chrs. $250 


Call Jerry 267-3130 eves 





BACK BAY Spacious 5 bdrm 
apt needs 2 pro F 23° no 
pets cigs Avail April 1 Call 
536-2212 Boston 





BAY-VILLAGE GM wntd to 
share spacious apt April 1 
Clean, rspnsbie. non-smkr 
Ask tor Paul 423-1193 





1 to share 2 
$225 


BEACON HILL 
bedroom apartment 
723-8051 anytime 





BEACON HILL 
F to shre snny 2bdrm apt ig 
iving rm eatin kitch cntral loc 


near R&G T H&H H20 inc 
22750 Ca 720-0355 
353-4513 
Aval 5-1 
BEACON HILL 

Prot M to share spacious 3B 
in excetient condo building 
on best part or the hill. Furn 
heat. central! A/C. own B/R 
tor only $475/mo_ No tee or 


deposit Dave 720-1034 





BELMONT-2non smkg Fs sk 
same 3bdrm mod apt w/w 
dw nice safe area $230° utils 
489-1756 after 8pm 


BELMONT 3 bedroom apt 
M or F roommate wanted 
near T. no drugs $175+ util- 
ties Call 484-6125 


BEL- prot F sks same 26: 
nonsmkr for 2bdrm apt, gar 
age. yd. pchs, quiet ave, nr 
T/stores . avail now, 275+, 
484-99530 pm 


BKL-2 prof F 26+ sk same 
for sny 8rm hse nr T yd frp 
prch nopets/smkg pkg aval 
$225: ut 277-2592 


BOS Fenway GWM 34 share 
furn intimate 1 brm apt ideal 
for student or yng guy con 
venient 424-1277 


Bos S End GWM to shr !.g 
Furn 10rm townhse Sega 
rate bedrm. 2 bth. Off sart 
Parking No smkng, no pets 
Pret resp prot with academic 
orientation. $275 ulits incl 
262-2988 

BOSTON bik M 24 sks F stu- 
dent share studio free ex- 
change for cleaning. Call Ken 
nights 353-1611 


Boston Dwtw bik M 35 sks 
clean respon F rmmte share 
spacious apt. Call 423-7891 
eves. Ron 


BOSTON 


FENWAY AREA 
Roommate wanted own 
bedroom share bathroom 
and kitchen $200 plus utilites 
call Mike 262-4172 


BOSTON- Kenmore apt 2 
bdrm. 1M seeks 1M or F 
prof. Newly renovated, near 
T. $325/mo or $82/weekly, 
utils incl. 424-1027 





























| 


| 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484 A Match is a 
phone call away 





BOSTON- M sks M/F to shr 
lux 2 bdrm 2 1/2 bth condo 
at Harbor Towers city vu 
$550 Call Ryck 742-8605 


BOSTON Near MTA GM for 
2 bdrm apt foreign stdnt wel- 
come 200 month+ phonecali 
after 5 or WE 277-7566 


BOSTON N. END- F to share 
furn apt. Own bedroom 
conv to T & downtown 
$225/mo. 742-1564 aft 7pm 


BOSTON- Nr Brig Cir/NU 
share 3 bed apt w 2 students 
$170 mo 445-3555 or 
442-6940 


BRAINTREE-WEYMOUTH-F 
executive travels a lot wants 
roommate non-smoker 
526-4712 


BRI-2prof F sk same for ig 
3bdrm apt, pkg; on bus line; 
grocery ~ all other conv avail 
now or 5/1 jane or judy 
787-4922 


BRI-CLEV CIRCLE 
Beacon St. 1 rm in 3 bdrm 
apt avail May 15, opt for 9/1 
Near T + park. $255 ht + hw 
Call Tony 738-6088 


BRI F25* wntd for sunny, 
spac, 3bdrm hse. W/frpic 
dingrm, avi now $204 + util 
No cigs, pets. 787-2629 


























BRIGHAM CIR- F wntd to 
share lovely 2br apt 
Gourmet kitch + sun porch 
Nr T $275: Call 445-5343 


BRIGHTON- 3F, 2M seek M, 
23+. for Irge & sunny hse 
Shr meals & util w/wrm & 
frndly folk. No smoke, pets 
please $151. 782-6922 


BRIGHTON 3M looking for 
4th to occupy spacious 4 
bdrm apt 2nd fir of hse nr 
CLeve Cir EZ access to all 3 
green lines. $130/mo+ util 
Call eves 254-6527 


BRIGHTON Ct. room for rent 
lfam hse heat hot water 2 
bathrooms and kitchen 
Tiomkin 787-4356 


BRIGHTON Female in 2 
bedroom apt in pleasant re- 
sid nghbhd $212 + utils Call 
783-2375 in evening 


BRIGHTON-M/F seek clean 
resp non-smkr over 21 for 
3br apt on T $133/mo 
ht/utils 782-6944 7-9pm 


BRIGHTON-M/F to share 
apt with 3 rof males; close to 
T Non-smoking, sense of 
humor appreciated $156: 
738-9058 


BRIGHTON rmte wanted to 
share 4bdrm apt w/3 work 
ing Females Avail 5/1 
$186/month. 787-5223 Pam 


BRI- in hse. xtra Irg 4bdrm 
mod K & B, good nghbrhood 
$180/mo + util 734-4200 





























BRI Semi veg F28+ for cozy 
indepen house. We are 2 veg 





F into healing.crafts Jane 
Roberta 787-3545 

BRKL- Beaut apt frp! pkg 
yard resid area nr T $300 sks 
quiet resp prot F30+ 


nonsmkr no pets 277-9288 


BRKLINE-F to shr 3rd fir in 
condo area nr Civd Crci T w 
Im & If Lrg rms wikin cists 
lov st wndws parquet firs 
sipng cings eatin ktchn 
encisd strwell prv rear patio 
grdn 230 inc ht no fee 
738-1472 pm 


BRKLN- 2M 1F sk F 26+ for 
safe Beacon St apt nr T 
Frendly. communicative, no 
cigs $179 htd 731-4595 











BRKLN F for huge 8 rm apt 
W/W crpt. w/d. dishwshr 
near T. prkng avail $300 ht 
incl May 1. 739-6432 aft 5 


BRKLN Mature resp GWM to 
share 2 bdrm condo on T 
$325 nt incl NOT SEX AD 
738-0656 Keep trying 


BRKLN 








near village. T 
Hosps. Sk M/F for mod 
4odrm apt $275/mo incl 
ht/hw eves 731-3331 





BRKLN- Prof F sks same to 
shr unfur 2bdr apt nr T 
Hdwd fir eat in kit. Pref neat 
nonsmok $282 inclu heat 
Call 738-8048 


BROOKLINE-3M seek 4th M 
for apt. Near Beacon T 2 
baths. disposal, d/w must be 
quiet clean non-smoker 
Prefer working person over 
30 $200 call Steve 739-0720 


BROOKLINE- Betw Cool 
Crnr Vill GWM sks M/F 
25+ for 2bdr apt. Non-smkr 
pret $250 + util Avail 4/1 
277-9161 


BROOKLINE Cleveland Cir 
area M/F wtd for rm in safe 
clean apt nr T. $255 ntd. call 
232-6828 


BROOKLINE F 26+ 4/1 
3bdrm apt. pkg. nr T $192- 
utiis No pets. Call eves & 
wkends, 731-6721 


BROOKLINE-Female 23: 
for bedroom in beautifully 
furnished large apt Near 
stores and T $320 includes 
a/c and heat 739-2200 x621 


BROOKLINE- Mature work- 
ing person (M/F) to share 
large. clean, Quiet; conven- 
ient apt. with artist, father (of 
teen) Many extras $350/mo 
+ phone, elec. 738-9410 


BROOKLINE-M roomate 
wanted large room Students 
ok Near MBTA available now 
232-6489 good location 


BROOKLINE- Ammt wntd to 
share irg 3 bdrm. Wrk frpic, 
hrdwd fis. near T, $280/mo 





























ht incl. Call Peg days 
267-2670. eve 566-6690 
BROOKLINE- Roomate 


wanted prof but fun M 25+ 
pref ig apt sun + space $225 
incl util call 277-7580 





BUNKER HILL- Prof M/F 
26+ to share ige 2 bdrm apt 
Quiet $200+ util. Call eves; 
242-3664. Avi 5/1 





CAMB br apt to shr/subi 
$235/$470mo0 M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308 


CAMB- 2M, 1F sk 1F to shr 4 
bdrm apt. $175/mo inci ht 
No smk or pets. Avail immed 
Before 10PM, 661-8534 


CAMB F rmte wntd for 2- 
bdrm apt nr Harv Sq. Sum S- 
let w possib fall option 250 
Avail 5/1 576-1828 


CAMB-Harvard Sq 2BR furn 
apt to share w/prof M 25 
Sate mod bidg w/laundry, 
dishw, air/c, rsvd prkg. $292 
incl ht/hw. 864-4452 


CAMB- No smkg F wanted to 
share ind, coed, 4 bdrm. 2 
mins to Central. Have cat 
156 inc. 876-3393 til 10PM 


CAMB nr Inman Sq F, M, dog 
sk F or M. 30s. Nonsmoking 
left: activist politics 
492-7824 


CAMB Prof F sks feminist 
25+ nonsmkr rmte shr 4-1/2 
rm $233- 492-2838 rets 


CAMB- Quiet resp M wtd for 
large 2br nr Hvd Sq. $242 
hid, avble now. No pets or 
Call Geoff eves 
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Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away 





COOLIDGE CORNER-prot F 
to shr spac 3bdrm apt in hse; 
back yd pkg res nghbhd 
$300/mo htd eves 232-9837 





DOR-Ashmont sibt 2rm in 
6rm apt mature artist prfd 
225/mo + utils 436-1719 or 
265-9794 Ive message 


DOR Beaut 2 bdrm to shr 
with GWM Ivy stdnt On T. 
w/d, pkg, bk yd, storage, 
grdn. $187+ 825-7212 


DORCHESTER-Good loc 
$60wk Fe marry-Coup 75wk 
share lg beau apt w others 
veg pref clean neat no 
smoke a must lite house-kp 
exp wash & dryer inc 
282-5455 











JP- Lrg, clean 2bdrm apt 
w/ftrndly, prof F, 27. 3 com- 
mon rms, porches, quiet 
area. $225+ Jane 524-1352 


JP M or F for 4bdrm apt nr T 
& shops $131.25 + 1/4utils 
Balcony ~ Irg rm call after 
6pm 522-1487 Kptry 


JP- off S. St. $192/mo ~ util 
M or F share hauge sunny 
3bdrm apt Porch view. w/SF 
+ GM ~+ cat. Non-smoker, 
mid-20's, no more pets 
Avail immed. 522-6574 


JP- quiet resp. nonsmoker to 
share large 2bdrm apt. Quiet 
hillside area nr T 
$287 50/mo w/all util.s Prvt 
enty, wdfl.s Cat ok. Avail 
now. 522-4971 


JP- Resp rmt wanted for ig 
sunny apt nr Pond + T. Non 
smke veg, sharing but in- 
depd, $205+ Avail now 
522-9636 Keep Trying 


JP Rm avail 2 br apt Use of 
livg area OK. Male pref 
Resp, quiet, on T $175/mo 
> utils. 524-4018 evenings 




















JP Rmmt wntd M/F to rent 
semi-frn rm ig sun apt 8 spac 
rm skylt w/d Pond T $280 
incid ht. 524-4891 





DORCHESTER Wanted prof 
M/F 25+ to share w/proft 
M/32 5 rm apt w/sunrm: + 
sundeck. Off st pking, yard 
w/d. Safe ngbrhd, nr T 
Carney Neat + considerate 
a must $265/mo incl. all util 
Steve 282-9505 





PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage Pianos. ‘Compare our lowest 

prices.’ Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


LECHMERE rmmt needed to 
share expenses in conven- 
rent nonsmking apt. Cail 
492-0127 $150 


LECHMERE rmmt needed to 
share expenses in conven- 
lent nonsmking apt. Cail 
492-0127 $150 








7 days a week — 10 to 10 


J.D. FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 


566-5901 


OOOCNCNE 


THE ORIGINAL!! 
MATCHING 
ROOMMATES 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roomate service, serving the 
public for 18 years. 251 
Harvard St Coolige Corner 
Call today! 734-6469 or 
734-6484. A Match is a 
phone call away 


NEWTON- M/F to. share 
lovely 4bdrm house residen- 
tial area next to T $350 w/all 
Call 527-9204 


NEWTON Prof f, daughter 
12, seek non-smoking F to 
find and share home in New- 
ton. Call 924-3449 


NEWTON- prof F Iking for an 
ez going resp person 25~+ to 
shr apt Nr T no cigs no dogs 
$200/mo 965-6763 7-9pm 


NEWTON Prof M_ seeks 
roommate M/F 25-40, neat 
relaxed. Smkng pets OK 
$275- utils. 969-2367 


NEWTON prof or grad stu- 
dent to share quiet spacious 
clean apt. $195/mo ~ utils 
Avail immed. 965-1972 


NEWTNVLLE 2 prof Fs Ikng 
for 3rd to shr 3bdrm apt no 
smk, pets nr T avi 4/1 $177- 
utils aft 6 332-1969 


NO QUINCY seeks mature F 
clean neat & health food. No 
cigs. $200+ utils. Irene 
848-1200 ext 312 days M-F 
































INM SQ- 2 seek 3rd) M+F 
late 20's sk M/F for 6 rm apt 
Indep. pvt. congenial $180 : 
876-1135 eves 





3 rmmts looking for 4th 
quiet hse nr Porter/Davis Sq 
187.50 rent inci all util $ 
wash/dry. Call 628-3047 


CAMBRIDGE 
1 (2?) prof F25+ wntd to 
share Ig sunny fr. pond apt 
near T. stores 4/1 of 5/1 
350+ (235+) Cali 891-6250 
x214 days or 354-7124 eves 
6-10 


CAMBRIDGE 1M rmmt 25° 
to share above average 2 
bdrm apt. $208/mo incl. nt 
354-8247 


CAMBRIDGE-Harv Sq -M 
rmmt wtd 24-32 tor Ig clean 
2bdrm apt $312/inc! nt no 
pets/cigs 547-9090 Mike 


CAMBRIDGE near BU bridge 
trans, shopping. Indry, 1 rm 
in ig 2 bdrm apt, 1 fl of well- 
kept 2 fam hs avail Apr 1}. 
237 50 mo. CAIi 497-6741 


CAMBRIDGE- Prof F 30's 
sks same to shr 9 rm sunny 
spacious hse 3 firs, frpic, 1 
bik frm T & strs Hse aliws for 
privacy. $390 661-3086; 
6-10pm. No pets 


CAMBRIDGE Roommate to 
share apartment in Forest 
Street. $225 Furn room with 
six windows. Furnished with 
country antiques. 491-8463 


CAMB roommate wanted 
Apri 4bdrm shared kitch 
bath 2 porch 15 min HvSq 
buses $180 + util 628-0607 


CAMB/SOM-line M wtd for 
2bd bath w-w a/c dish 
$295/mo inci ht call Joe 
253-6566 day 628-9766 ev 


CAMB/SOM Norsmoking 
M/F to share 3-bdrm house 
w/2wkng F + cat. $166+ util 
Apr 1 492-3957 


CAM/SOM Line- Need con- 
siderate working female 
roommate. $158+ utilities 
Call evenings 576-3749 


CHELSEA-haymarket 15 
min by T Blu/Grn/orang lines 
M&F sk frndly rspnsbi f rmmt 
$165/mth pays rent& ht &ph 
& utls clbtv HBO sec dep req 
call 889-1422 6pm-11 wkdy 
7am-12pm wknd 


CH HILL- Prof M/F for 


2bdrm mod apt w/w eat-in 
kit nr T, Rt 9. $237 inci nt/hw. 






































DORCH- Wanted resp F to 
share 3 bdrm_ half-house 
Fields Corner area, w/other 
F & dog T, parking. $175- 
923-4488 10-2 





DOR M to share spacious 
restored 2bdrm 2nd fi near 
Andrew Sq T w/prof M 
smoker $212+ sec 287-0082 


FEMALE RMT WTD 
Brockton- F to shr furn 2 
bdrm condo pool pkng w/d 
w/w, exc loc 20 min to Bos 
rent nego 1-588-8679 any- 
time Tom 


FRAMINGHAM-rmmt for 2 
bdrm 2bath luxury apt all 
amenities incl raquetball 
good sec non-smkr $330- 
utils total under $400 Iv msg 
for Jonn 875-6449 











HARV SQ Brattle area seek- 
ing 1 F to shr smali house 
Prefer no pets $275/$300 
Please call Bill 492-3799 


HYDE PARK 22+ to share 2 
bdr lux condo on bus 5 min 
to Cleary Sq park laundry AC 
275 inclu util lv mess Jim 
364-4437 


HYDE PARK- 2 rmts wntd 4 
3br 1st fl 200 + yard. cls to 
trains pets ok sng parent 
w/child neg eves 361-7267 


INMAN SQ 2F seek M/F 28+ 
for May 1. Working. con- 
siderate, stable. $158 - util 
776-6791 eves, wknds, or 
aliday tuesday 

IN SQ area 2M 1F sk 1M or F 
ind resp $123.50 + 1mo sec 
& util, Call 491-8656 btw 12 
&12 avail 5/1/84 


JAMAICA PLAIN Nr Forest 

















needs honest 
room- 
6pm 


Lg home 
nonsmok gay male 
mate ret req after 
Brandy 664-4443 


LINCOLN Room 2 bdrm 
twnhse Mon-Fri Good for 
commuter/studnt. $160 inci 
all Avail May. 259-9380 








LOWELL-GWM prof 24 
seeks same for May 1 to 
share mod 5rm apt non- 
smkr strt acting and app 
5min to highways $220/mo- 
sec no pets references req 
453-3266 


LYNFLD GWM 25+ to share 
modern 2bdrm house. 20 
min fr Bos. Fully furn. Lg yd 
quiet area Person must be 
profsnal - respons. 350/mo 
incl util 334-2032 


M38 sks F rm 26+ mature 
resp quiet fr exist apt or Ik 
tgthr Bkin Cam Bos 
250mo/ea pref bach/mstrs 
prsn Dan 288-3742 5P-1AM 


MAYNARD- 2 prof M sk 1M 
share Irg hs w 2 Car grg 
wshr/dryer 2 1/2 bath quiet 
street no smokers, no pet 
$290 pius. 897-6144 aft 5 


MEDFORD- non smkg F to 
share small apt nr Tufts 
$215 -. No pets. Avail now 
395-0436 after 6PM 


MEDFORD-non-smkg F 2 
rooms priv bath garage in ig 
very attr nse w/2M 1F $275- 
utils call Germain or Norman 
396-9070 


MELROSE 
M/F prof 28+ smk pref shr 
Vict 6rm apt incl mod kitch 
D/W. wash mach, balc, gar 


























Hills Sta. Indep F for nice nr Boston & Maine. No pets 
room in large 3bdr. 133+ $325 inci util & hsecinrs 
524-0293 cats oK 2xmos. 665-2538 

JAMAICA PLAIN- rmate NAHANT- Short-term rmmt 


wntd to share apt strtng Apr 
2 bdrm, ktch, Ivrm iprking 
storage. etc; clean. quiet 
and secure, near Forest and 
Arborway term . $185. Call 
Alan 522-9509 eves 


JAMAICA PLAIN- 2nd M/F 
rmate wntd for cin. sunny apt 
nr Forest + Arborway term 
$185. rnt + ht. Much room, 
avail now. Call 522-9509 
nights 


JP 2GM sk 3rd prsn to share 
spac 3br dpix nr T. Sk resp 
mature ind. prefer aic drug 
free. $163 ~- utilities 
522-0539 











wanted, 4/1-6/3. Room in 
beaut ig furn ocean-front 
house. No. Shore. $250- 
Call George 595-6243 


NEW COR-F 25-35 quiet 
respnsbi cin mdrn furnsh ac 
ow T undrgrnd pk $265 sec 
964-6225 evn lv mes tape 


NEWTON 3 prot M sk 1 prof 
to shr 4 bdrm duplex nr 128 
& 9. close to T. 332-6412 or 
lv mess April 1 $212.50~ 


NEWTON CRNR F rmt for ig 
attic in 3br charm Vict 
w/view friendly- indep. 175 
incis utils. 964-6483 














prkg. 325-6210 Ivr 9 


CHSTNT HILL- nr T, M 25 
sks wrkng, non-smk, dog 
lover $270 inci h/hw, prk - 
laund. Gary 578-4848 days 





JP F roommate for apt in 
beautiful mansion. $250.mo 
inc. ht/nw. Pk and yd. Pref 
non-smk, 524-0031 


NEWTON- Female for 3bdrm 
nonsmoker, ivgrm. dngrm, 
deck. $241 inci heat. ht H2O 
gas ~ prkg. 244-7316 


PART TIME RMMT 
Work or study in Boston 
Mon-Fri and go home week- 
ends. Prof F 30's with lovely 
Watertown home seeks work 
week roommate. Call eves 
924-1937 


Prot M mid 30s needs 
rmmte for sunny apt. in Al- 
Iston near T. $195/mo. Write 
Box 7282 


REVERE 2bdrm nr T 
$100/month utils, -nt wt, in- 
exp but slightly extra. Call 
Ted 289-9390 


ROCKPORT- Stu Prof to shr 
spac apt $200 incl utils, temp 
or perm poss, ret req. Call 
617-546-6072 


S BOS- F sks F w/ artistic or 
literary occup for 2 rms in Irg 
sunny apt 1 bik from beach 
15 min from downtown Bos- 
ton. April 1.$125/mo = utils 
269-8421 Any Time 


S BOSTON- 2 Loft spaces 
600 sq ft. $213 + util 237+ 
util, Available April 1. Freight 
elevator 269-3968 


Seek 2 roomates for large 
apartment $200 plus utilities 
29-5990 


SOM 3 bdrm 1F. 1M. 2 cats 
preter college student. no 
smoking $150 util Billy 
623-7763/253-2444 


SOM-DAVIS SQ 
F 27- to share charming 
3bdr apt 2 fam hse near T 
with 2F. Responsible neat 
non-smoker no pets $217 - 
util, 623-7992 eves 


SOMERVILLE M-F for room 
close to Sullivan Sq. Avi 5/1 
quiet neat, rent $150 + 1/5 
utiles Call 628-0497 


SOMERVILLE beautiful 
spacious apt nr Inman Sq 
seeks 3rd M or F furnished, 
smkr OK. no drugs or pets 
$290 inci all. 625-2611 


SOMERVILLE F grad stu- 
dent sks same/prof F 28- to 
share spacious 2br apt in 
house. Walk to Tufts, Porter 
Sq. $250-. 6/1 or 9/1. 
628-3556 


SOMERVILLE M/F Ig 2br 
near Tufts Davis Sq hdwd firs 
Indry facil $262~ utils Call 
12/26 625-8671 


SOMERVILLE Normal room- 
mate needed. Clean and re- 
sponsible. $166~utils. Call 
776-2568 


SOM F to share 2 bdrm apt 
$185/mo-util clean, quiet 
indep- has cat- aval immed 
625-7293 or 776-6801 


















































NATURAL AREA 
STUDIOUS? 
Nonsmoker for indepen- 
dence in clean quiet house 
Natural safe nice area in JP, 
conv. intown. Nr. T, village 
shops, arboretum. $242/mo 
Please leave message. 

522-2219 


WAL M w/ coop 2br apt sks 
non-smkg M_ w/diverse 
bekgrnd age interests shr 
meals frnshp 899-3717 


WALTH-Hi tech area nr jobs 
F n-smkr 25~ to shr 2bd htd 
mod apt.Pool+prk. $325/mo 
+ elec.Sun/eves 894-7891 


WTOWN iIrg sunny trees 
skyight, nr T. F non-smkr 
20s, no pets, quiet. $250 inc! 
utils. Avail 6/1 926-2875 


WATERTOWN 2F seek 1F to 
share large duplex. Parking 
in yard . near T adn stores 
No pets. 6month lease 
$200~utils. 923-9382 Kate. 


WATERTOWN- 2 people 
seek 3rd M/F to share 3 
bdrm apt. Wood firs, work- 
ing fireplace, parking avail 
10 min from Harv. Sq. Near 
express bus to downtown 
$223 incl nt. 926-2279 


WATERTOWN- Person 
wanted to share large flat by 
5-1 or sooner. Phone 
926-2716 


Wayland Share spacious vic- 
torian. Conservation area 
near lake, good location. 
nonsmokers. Call 653-8130 
8pm to 11pm 


WINTHROP F 28 sks rmmt 
5rm mod apt walk to bus 
ocean $210~ utils wshr + w- 
w Call Joan 726-2369 days 


WINTHROP Rmmt wntd to 
shre 3 bdrm apt nr beach + 
Mass transit. Shr of rent is 
$154~util. Call 846-5854 aft 
6:30. Avail immed 


ROOMS 
TO RENT 
































BEACON HILL 


Just renovated. 723-5680 


BOSTON Downtown private 
room & bath in quiet gay 
home w/w Carpet, no cook 
$75 a week. 357-4097 


BOSTON-SOUTH END 
Great room for GM 18-35 in 
ige apartment share kitchen 
& bath, furnished or not 
$55-70/wk Call 266-6873 


BRIGHTON Clean furnished 
rooms available for working 
people and graduate stu- 
dents, good references a 
must. Call 277-6622 


BROOKLINE VILLAGE 
Large, sunny; family home 
near T. Cooking, laundry, 
parking available. $235 
566-7319 eves or weekends 

















Cleveland Crcl $7. 277-2322 
1 bik 





JP- Beau Vict home, 
from T, beau wood firs 
freshly painted. Shr kit & 
bath. $210/mo, 524-0844 


Room for rent large sunny 
room in 6bdrm apartment 
call 646-4232 or 257-9244 


SOM- Student or working 
person ig rm, w/w, dbl bed. 
furn, TV & phone incl, kit fa- 
cility, w & d, on T, close to 
shops. Call Bill, 628-1053 


KENMORE SQ. 
645 Beacon St. Furnished 
rms, semi + priv bthrms 
w/wall to wall carpeting, uti! 
incl. 247-1891 














CRGREIEIE IES BETES SES 
SEASONAL 
RENTALS 
Charming house in 


Edgartown- looking for 
young prof (25+), May 30 - 
Sept 15.weekly, monthly or 
seasonal. Call eves 
782-2072, 267-3316 


LA APT.- clean, furn, studio 
near USC/UCLA/downtown 
$1800 July/Aug or 
$1000/mo. 524-4540 


Professional M/F 25-35 to 
share rustic Cape Cod shack 
(Falmouth) this summer 
Conv loc, $250. 782-7323 


MARTHAS VINEYARD 
M.F 30+ to share 3 bedrm 
new house, in W. Tisbury 
Secluded. 2 acres woods 
Exposed oak post & beam 
own room $1000 Peter 
494-2706 693-5011 6610011 


STUDIOS 


1000 sq ft. loft. $325~ util, 














frt elev; also 600 sq. ft 
$237- util. South Boston 
269-3968 





Artists studios Mass Ave 


Lexington. $5.50/square 
foot includes utilities 
863-5960 





Designer's stuio in Allston, 
365sqft. $200/mo very se- 
cure bidg., 24hr heat very 
clean 254-1867 


LEX excel wkspc studio-barn 
on 2 acrs for therapst writr 
dancer artst by hr dy wk 
861-8737 


WALTHAM Part of Ig art stu- 
dio to rent. Approx 200 sq in 
art community Gd light Call 
894-9582 


Well lit design studio in 
Harvard Sq. |! would like to 
share space with 4 other 
people whose media is non- 
toxic. Must provide own dry- 
ing table. Rent is $125 per 
month. Contact Carol 
491-8687 


SUBLETS 


I tateeepeneetenenteinheiementaameeaseneninn cee 
1Br Bri summer sublet. Free 
park by T. AC modern kitch 
careted $275/mo ~ utilities 
Male 782-2217 


21 yo Mstudent avail to 
housesit/sublet for summer 
Am resp & have job. Cail 
Steve 203-432-1453 


2 room apt perfect for split 
available June-Aug. Near 
Berkiee ~ Auditorium T stop 
$385 month. 266-5746 























| MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


pa 


GIVE ENOUGH 
INFORMATION... 


People today want 
| to know all they can 


| before they respond | 


to an ad. They want to 
know all the benefits 


| 


of what they purchase. | 


| 

| Especially the PRICE. 

| Not listing all you can 

| in your ad will cause 
the ad to run longer 
with fewer results. Use 

| brand names for extra 

| pulling power. 


2 


MAKE IT 
STAND OUT... 


Use BOLD and 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


3 


DON'T USE 
ABBREVIATIONS! 


| Except in Personal 
ads where they are 
| often necessary, ab- 





treviations turn off pro- | 
responses. | 
P&P, WW, AC and FPC | 
| 


spective 


| may be clear to you, | 


| 


not to many of our, 


readers. Most of them 
will not take the time to 
| figure them out. Re- 
| search shows that 42% 
| of the readers didn't 
| know what WSW tire 
| meant. 


| 4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of 
|the GUARANTEE 
; where it applies (see 
| index) or place your 
; commercial ad for 
| more than one inser- 
tion. One survey 
| Showed that more 
ithan 50% of our 
| advertisers received 
|the majority of their 
;responses after the 
second appearance of 
| their ad 


| 


Pheenix 


Classified 
Department 


367 Newbury St. 
Boston, MA 
| 02115 


267-1234 





| 
| 









































ALLSTON - 1Br apt for sum- 
mer sublet. Great loc- on 
Grn line, nr groc, etc. Con- 
ven to BU, BC, Harvard 
$355/mo. Cali 566-5421 


ARTIST SPACE 
1148 ft to rent immed. NW 
light city view must see ex- 
tensive renovation $325 
aprox inci utilities 269-6302 
nights 








B BAY- Seeking sublet May 
13-Sept 2. Interested in 
Beacon Hill or S. End. Large 
Studio or 1 bdrm. Around 
$600/mo. Cali collect 
202-667-9355 


BEACON HILL Beaut 1 bdrm 
w/ frpl 5/1 or 6/1 thru 8/1 
Option to renew lease. $400 
incl ht. 742-5050 


SUMMER SUBLET 
Boston studio apt. Avail May 
20-Aug 31 $330/mth & some 
util. Near symph T, dep req'd 
Call 536-1576 


BOSTON BACK BAY 
Summer sublet 2 bdrm avail 
June 1 - August 30. Conv to 
T. Symp. Berklee, $400 
per/mo inci utilit Call Ron 
266-0126 


BOSTON- Sunny 2 bdrm apt 
available June 1. Convenient 
to grocerie, Symphony, T 
$625/mo. Call 266-0414 


BRIGHTON -- 2F seek F to 
share beautiful 3 bdrm 1/2 
house on quiet tree-lined 
street from 5/1-8/31. $275+ 
for own room & study. Park- 
ing. lawn, porch, sunroom, 
wkg fireplace. Call eves and 
wkends: 782-7066 


BRKLN-BRI-brght brzy 3 1/2 
bd apt no fee $800/mo inc ht 
6/1 opt to lease 9/1 nr 3 
Tlines pkg avail w/d nxt dr 
566-5310 


CAMBRIDGE Fresh pond M 
or F wntd. 4/1/84 to 9/1/84 
3br own furnished room. No 
pets, 265/mo 547-2021 


CAMBRIDGE SUBLET 

lbdrm in a 4bdrm house. 
4/20 (or 5/1) thru 8/31 
Share semi-coop house with 
1M, 2 F. No smokers, pets. 
Rent $205 + util + deposit 
Mt. Auburn St, 10 biks NW 
Hv Sq. 491-4843, eves 


Fully furnished 2 bdrm w/ 
pkg for summer sublet May- 
Aug. Allston st. $520. Nick 
787-4161 anytime 
































Room to sublet in 4 bedroom 
apt May 1 to Aug 31. Somer- 
ville with easy access to 
Harvard Sq. $200 + util. Call 
Bruce 776-5425 


$375 INCLU ALL! 
Som 3rm furn fone stereo U 
Sq area quiet June-Aug or 
part of 625-0207. Dep, refs 
req'd no smoke pets 


SOM W Mod roomy 2 bdrm 
basemt apt irg tile bath mod 
kit priv entr, avail immed 
Price negot. 625-7883 


Studio sublet, Westiand Ave, 
eat in kitchen. Convenient lo- 
cation $305 call 266-5974 


SUBLET-large sunny 2 bdrm 














apt avail May1l-Aug 1 
$145/mo Mission Hill call 
738-8762 





SUB 
Will rent yours or find you 
one. Davis Re 232-0050 


WORKSPACE 4 ARTS 
Teaching/Rehearsal space 
big beaut nr NEC w Stein 
grand 536-2768 


Ae 
MISCELLANY 


IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 








We will now accept ads 
until 10:30 AM Friday An 
additional service fee of 
25% will be charged 











RAE Aes 
LATE ADS 

ALL 
CATEGORIES 


Attractive, bright, kind, very 
successful guy with charac- 
ter looking for a similar girl 
ages 22-32. | travel the worid 
and want to take you with 
me. Box 173 Belmont MA 
02178 


Attr Prof SWF 41 Fond of 
chocolate shrimp dancing 
mts Nicholson Vivaldi sk 
sensitive unmarried man 
with sense of irony. Box 7324 


Attr SWM 26 6'2” prof intelli 
honest sinc shy. Enjoys sun 
arts dining & dancing. Sks 
outgoing slim SWF 23-28 to 
share good times. Pis write 
Rick Po box 1516 Wakefield 
Ma. 01880 


CAR SALESMAN attr Aries 
single Ottoman 37 5'10° 
150ibs dark brown hair 
amber eyes and smiling face. 
Too educated with the 
reatest sense of humor 
eeks SWF who is super in- 
telligent, educated and a 
treasure of refined personal 
qualities for possible mar- 
riage. I'll answer all replies 
Kindly write to Mr. Ottoman 














eR ATDTETE SS 
BULLETINS 


CREDIT CARDS! 
Mastercard/Visa guaranteed 
been rejected? We can help 
regardiess of credit history 
JDS financial (617) 661-2622 


MR. BIG’s« 
GIGANTIC 
_COPIES | 











turday per u 
41 815 Bc syISton St 








ee eae ae aay 
ISCRIPOPHILY | 


iste 

WHATIS 

| SCRIPOPHILY, | 
| Lip? 

We sell framed an- | 
tique stocks and| 
bonds. Perfect for of- 
fice and home. A 
unique gift idea 

Call or write for a| 
| catalog. 

18 Edgewater Lane | 
Needham, MA 02192 


| 444-0916 











COLOR COPIES 
(8x10) 


Fron artwork. DOOKS oF 35 mr 
color sides T-shirt transters 
trom same coPY COP 815 
St opposite 
267 9267 3 
(near State St) 
85 Franklin St 
451-0233 260 
Schoo! 
Eves 





Congres: 
367-2736 


(near Filenes 
Washington St ine 
St.) 367--3370 Open 
and Saturdays 


JEWISH 
in search off a Rabbi to per- 
form interfaith marriage on 
labour day. Please contact 
Box 1100, Concord, Ma 
01742 Many thanks 
Play Poker, & Hearts, for 
charity & make money too! 
Cali Martin at 739-5039, 
early wkdy eves best time 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
‘deliver or forward 
such material. 


Cat Litter King 
100 Ib. of Litter 
*14.00 plus tax 


Home Delivery of 
Cat and Dog Food 


| 
| CALL 298-1800 | 
RECORD CASH$ 


if you have records to sell, 
call for the most convenient 
way to get the most 
641-0139 am-pm 


WILL HUMANITY 
SURVIVE REAGAN? 
Bumperstickers: Send $2 to 
Social Projects Box 1258 
Derry NH 03038. Help us 

raise consciousness 


PETS 


Aquariums- 50gal+30gal 
complete with tropical fish 
and supplys will do set-up 
call Ron 267-9003. 


Handsome 3yr male 
Samoyed nds loving family 
who can offer affection & 
space to this playful good 
natured pet. Eves 734-0320 


PURE BRED BURMESE KIT- 
TENS. CSA reg, champ 
biood line sables born 
2/13/84. Intell. & affect $200 
Brookline 734-8822 


SKIING 
K-2 SKIS 


K2 610 Comp Skis (200cm) 
for sale. Brand new, never 
used, $270 value. Make an 
offer! 254-0854 


TRAVEL 


Airline Tickets for Sale: 2 
one-way on United, Boston 
to Honolulu, expires June 1 
$275 each or $500 for both 
Telephone 268-5393 eves 


Bicycle Europe: Person (prfr 
Wmn) or small grp of peopie 
interested in leisurely bike 


















































Po Box 2049 Salem Mass trip- summr/fall. Cali Ellie 
01970 492-2379 

DOM C UPL BOS-ATLANTA $198 
Seeks subm pl for Round-trip Airline coupons 


exotic times Limits & dis- 
cre tion respected. Box 417 
Essex Stat. Boston 02112 


GWM 30 gdikg writer sk yngr 
m writer, composer, artist as 
frnd & companion talent, 
bright, gdikg. trim. Box 7290 


Sensitive DWM Capricorn 
seeks passnate taurus F 18 
or older south shore area in- 
dependent own hm and lov- 
ing lets dream together snd 
pic if incl SASE write Box 
7325 











SWM 40 5 11 150ibs looking 
for F single or married black 
or white for lots of fun and 
friendship also looking for 
couples for threesomes. 
Phone a must, Photo if poss. 
which | will return. Send to 
Box 781 Brockton Ma. 02403 


(704) 872-7378 


Going to PARIS to live in 
June seeking roomates to 
share apartment loft call Pat- 
rick 227-3008 


MOVNG TO PARIS? 
Eleg semi-furn 4 rms apt in 
Paris to trde 4 Ist ciss 
photo- studio wth liv-in or 
beaut loft in Bost on exc loc 
only tyr mini. Strt Jul 
617-492-4777 


Q.E.2 cruise for 2- half price 
certificate, use by 5/31/84 
Best offer, Cali Burley 
449-3577pm 434-5698am 


Texas, Arizona round-trip 
Private plane. May 16-20. Up 
to 4 persons share ex- 
penses. Write Pilot: Box 152 
Newton Highlands 02161 














WANTED 
SOFTBALL 


Established self-sponsored 
Cambridge team seeks 
windmill style pitcher call 
Steve 523-7557 


St Stephen Street Singers 
need all voice parts (SATB) 
to prepare classical reper- 
toire for future per- 
formances. Tues.. 8PM, 
247-1719, Kaji Aso Studio 
Chorus 


WORD PROCESSING | 
Do you own an IBM PC? 
you type my 350 page Atha 
script on the final Word pro- 
gram? Paula 723-4700x 120 


EDUCATION 
ACTING 


Acting classes Jeannie 
Lindheim at Lyric Stage 54 
Charles St. in Scene study 
Characterization, im- 
porovization, voice, move- 
ment, audition techniques 
Monday evenings, Saturday 
days. Further information 
phone 742-1790 


ROMER a Ma SRE 
ARTS & CRAFTS 


CANING 
seat 

















Frank 646-5352 





wx FOR 
Classified 
Display 
Rates 
Call 


| 536-5390 _ 


NATURE 
PHOTOGRAPHY 


URSE 
For people interested in 
natural history. 566-6559 


SERVICES 


RE 
ACADEMIC 
SERVICES _ 


Quality and economy- 
ote ihe ag word processing 
266-10 


College Students 
Research Papers 
® Hotline 
Send $2 for catalog of 
15.000 topics or call toll- 


free 
1-800-621-5745 
Author's Research 
Room 600-PX 
407 S. Dearborn 
Chicago. IL 60605 
















COLOR 
| COPIES 


~ 
fo] 

o 
ae 
i=) 


Boylston St., (opposite Pruden- 
tial) 267-9267 \ svtens 

(near State St.) 367-2738. 85 
Franklin St., (near Filenes) 
451-0233. 260 W ion St., 
(near School St.,) el 3370. 
Open Eves. and Saturday 











CIBACHROME 
PRINTS FROM 35mm 
SLIDES 
5 x8" ($5.00) 

8 x10 _{88. 00) 


peng Available at COPY 
Headquarters at 815 
pp the Pruder 

9267 Or Precinct 














‘paevaiaanatoarmaeNS 
COUNSELING 


| SURROGATE 
| THERAPY 


| Males without partners need 
SPECIALIZED assistance trom 
| professionally trained female 
| Surrogates. in order to resolve 
| sexual probiems such as 
premature ejaculation, im- 
potency. or inexperience. SEE 
THE SPECIALISTS at Sexual 
| Health Centers | 

















HYPNOSIS is the easiest 
way to improve in all areas 
Habits, Confidence, Study, 
Sports, Talent, Sexual DYSF 
Free self-hypnosis training 

Call Bob Pilato at 776-7976 


INTERESTED IN INVESTING 
IN YOURSELF? Investing in 
yourself means taking the 
best care of yourself, and 
taking your mental health 
needs seriously. We offer a 
thoughtful, collaborative ap- 
proach to psychotherapy. in- 
dividuals and couples. We 
invite you to interview us rig- 
orously and without charge 
Avail eves & weekends 
Catherine Delaney & Charlies 
Reeves 492-6582 


Bi? Coming out? Out? Un- 
decided? Married? Scared 
of AIDS? Gay counseling 
PhD. Reas fees. 566-0646 











Having trouble getting over a 
relationship? Stuck in your 
career? 

Call Karen Schultz 731-2336 


[  CIBACHROME ~ {| 
COLOR STATS 


Up to 11 x16 10 minutes 





n jens enlarges 


from 





artwork i s 
matte or 
Available 


mm sides Glossy 
‘ arency output 
at COPY COP 





headquarters 














cessor 





- State of the art - 
printing, and copying. 
The data on your floppy diskette can be translated directly 
to typeset for cost-effective production of galleys or mechani 
cals. Or, the same data can be used for laser printing 
producing high-speed, quality reproduction of proposals, 
theses, legal briefs, manuals, manuscripts, personalized let 
ters, etc., etc. 
We are diskette compatible with Wang, CPT, DEC, and 
IBM Displaywriter or we can receive data by telecommunica 
tions from virtually any word processor. (Apple, Commodore 


VIC, IBM PC, etc.) 


pATA © 


GOP ONT 


TPRINT 


UcES 


Treat your $5° Floppy 
to our $85,000 Laser Printer 


Copy Quik’s Data Outprint service offers your word pro 
conversion to typesetting, 


call 864-1856 
ask for Julie or Olga 


For information 


laser 



















































































Cambnidac Boston fre North Ande 
’ = 
THIS WEEKEND One week intensive Ad- [ SEE THE GAY MARRIED MEN 
MASTER vanced Writing Workshop | SPECIALISTS You are not alone. Therapy 
PEACE OF MIND — prec ory rp rae SHC tntemnesionat has an eight Group forming. Call Francis 
ear recor °o successtu 
At Project Arts — Spivack 926-1637 resolution of male sexual Giambrone 628-6988 
wor ks hops 4 problems, problems such as 
Marbelized paper, 4/14 Papers,resumes.etc. Top premature ejaculation, A 
eye oy i A ec Quality AccuType 267-8063 “asd =i? ees 
ing, : photojournali . 
trustrated or embarrassed one 
ri laa for a i | day longer. Begin to improve POWERFUL 
. | RESUMES Seer See NEW 
PRINTED - — — 
OMEAVINGCLASSES nau crime n,com| Se Assertive ovrcome sty | DRUG 
COP al 815 Boylston St. (op- ness Inst. Rational Living In- 
‘SORE TRE OG oo posite the Prudential) 267-9267 dividual and Group Therapy FREE 
DANCE 13 Congress St (near State St) 734-0623 
367-2738 85 Franklin St (near 
Filenes) 451-0233. 260 Washing Bi Men: Individual + group THERAPY 
SAMBA SEMINAR Dance to ton St (nr Schoot St) 367-3370 counseling PhD 566-0646 
Brazil/Carnival Rhythm. Live Selection of resume papers and THAT 
gramming. Sats,"130-290 | etna ee: Coe, Son BOSTON & 
alae oa ae is Wel- Jays 12-8 at 815 Boylston St fey V\1:),J1ele4 WORKS 
‘Ba ams 5 COUNSELING Porth she 
oston institute For 
LANGUAGE See the difference word aE te Social Therapy & 
processing makes in your , *| Research 
GET EDUCATED! letters, resumes, manu- group psychotherapy. sliding scale 
improve your English writing scripts, and academic work Initial interview(s) used to| 524-7710 
and comprehension skills Writing assistance available explore theories, attitudes | 
through private study with a IBM. By appointment. Clarity and approach of thera- | Want 
good writer. (Verbal SAT editing & word pro 266-2082 pists, encouraged and} ant greater self-aware- 
ness, richer relationships, 


650, Eng. Ach. 720; Mensan.) 
Communication is more than 
just words. Call 445-3655 


MARTIAL ARTS 


TAI CH! CLASSES 
Four beginners only 24 move- 
ment short form. Course in- 
tensive & covers all basics 
Call 787-5109 evenings 


MEDITATION 


CAMBRIDGE ZEN CENTER- 
Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
8pm Call 











DHARMADHATU Buddhist 
Meditation & Study Center 
515 Centre St. Newton Cor- 
ner Daily meditation Mon- 
Fri 7-8pm, all day most Sun- 
days. OPEN HOUSE Wed 
April 11 at 8pm. For more 
info, call 617-965-2827 


Raja-Yoga meditation 
Ram Chandra Mission 
No fees 492-5094 





Sa ARS 82 
PHOTOGRAPHY 








MAKE FREE TIME 
CREATIVE TIME 
at Project Arts. Classes} 
for adults start 4/9 in 
beginning and inter- 
mediate photography, 
pottery & drawing. After- 
school classes for kids. 
Cail 491-0187 for infor- 
mation 











Typing, editing, resumes 
3pm-1am, 7 days. Near 
Hancock Twr. Reasonable 
rates. John, 451-5266 





Typing-Selectric. Vol. dis- 
counts. Dictaphone. Rush 
522-7044 


ernment 
BUSINESS 
SERVICES 


ALWAYS ON | 
SUNDAY AT 
COPY COP 


He -adquarters mt O15 
Boylston Street (opposite 
Prudential) is now open 
sundays 12-8 Copying 
c opies 

printing 
yn-Fri 


Sunday 








ons t 
s0ps a 





MR. BIG’se | 
GIGANTIC 
COPIES 





aPy COP 1815 Boylston St 
site Prudential) 267-9267 





near State 

















without charge. 
insurance claims processed. | 
In Boston 782-5753 
In Cambridge 497-6716 


FOCUS, INC. | 
COUNSELING & CON- 
SULTATION FOR 
WOMEN & THEIR 
FRIENDS. Providing short 

| & long-term therapy for 
| individuals, groups, cou- 
| ples & families, insurance 














{| accepted. Inman Sq., 
[one 876-4488 
Alexander technique for 


nealth and body awareness 
Cail |. R.L. 734-0623 


READER & advisor. She can 


help in any problem thru 
God's power. 566-7176 


TRERAMST FINDER 


consumer 








_ Our com 
anle thera- 
ts then you cnoose 
Lam specity 
« Special skis 
e Free first visit 
ocation nours 
> (we Give yOu price 
infec ) 





> work for you not 
tnerapistS we list 
Mental Health 
Connections 


863-1583 


Gay people overcome anx- 
iety develop confidence new 
options in love & work |.R.L 
734-0623 Since 1964 














better communication? Join 
our Personal Growth Group 
Exp. Leader, Gestalt Ther- 
apy. Individual counseling of- 
fered Dorothy 491-6408 


WOMEN’S GROUP 
Therapy group focusing on 
special concern of women 





Meaningful work, rela- 
tionships, depression, 
creativity, self-expression 


Thurs 6-8pm exp. leader, 
Martha Irwin LICSW The 
Counseling Group call for in- 
terview 576-0889 


Workshop for Single Women 
exploring the possibility of 
adoption. 6 1 1/2 hour 
sessions beginning May. Call 
Sherry or Lee 469-3463 or 
354-5528 





by the only 
SPECIALISTS in 
New England 
offering 
+ SEXUAL THERAPY 
* SURROGATE THERAPY 
* COUPLES COUNSELING 
* GENDER COUNSELING 
SEXUAL HEALTH 
CENTERS 


INTERNATIONAL. INC 


739 Boytston Street, Boston 


266- 








DATING 


SWINGERS Sin- 
gles/couples. Special rate 
for women. Gary Miller's dis- 
crete personal introduction 
Piamates, Box 3355, York, 
PA 17402 717- 848- 1408. 





LunchDates 


GAZINE 








_ SINGLE? | 


Meet that special person 
Call Datique now. Free 
brochure. Low cost. All 
ages. Since 1970 
267-4500 
Datique, Inc. 
437 Boylston, Boston 
02116 


coud 


y 
THE ‘DATING 
PLACE 

OF BOSTON 
ne call and you'll know we are 
| ‘ne best Not just one disap- 
pointing blind date after anoth- 
We match peopie not ques- 
onnaries. Talk to us before 
ou trust your personal social 
te to anyone else 


787- 4465 


| SPORTS CONNECTIONS | 


provides members with free ad- 
mission to athletic facilities, 











Lt 





sell, lease anything related to 
sports, and of course, if you'd 
like to connect with a special 


safest, healthiest and most 
natural way to meet. We'll mail 
compiete info. 


Call 641-1700 











BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 











Compatibles 





“The Dating 
Service 
That Cares” 
Boston 
739-6688 
Braintree 
848-9388 
North Shore 
631-2997 
South Shore 
378-4389 
Springfield 
(413) 737-7644 


7 Years of quality service 
26 Offices throughout the 
Northeast 
Run and owned by 
licensed social workers 














INTERNATIONALS | 
“The Rainbow 
Dating Service”, 

NO NEED 

TO BE LONELY! | 

| THERE'S SOMEONE | 
FOR EVERYONE! 

All nationalities, all ages. 

INTERNATIONALS 

| 884-8821 


M.-F 10 a.m.-8 p.m. 
| (outside areas call collect) 
Senior Citizens 
more than welcome 





Meet someone 
you’re 
attracted to. 


ust becaus 


opk Network 
* our exclusive video 
interview library 
lets you see and 
hear someone first 
* personal interviews 
mean first rate 
membership 


¢ you can join for 
just $97 


et 


the PEOPLE 
N ETW@RK 


Boston: Newton: Wakefield 


247-3800 





Shiatsu, pleasant, healing 
body work 628-8272 


erEMRARERRR HEHE 
HOME 
SERVICES 

A&J CLEANERS 


Quality household cleaning 
fiexible hours affordable 
prices 266-2029 


Cleans. paints, wallpapers, 
carpentry, insul. 825-308 1 











Quality custom wood work 
kitchen cabs, built-ins etc 
Call Alan 522-1083 


PAINTERS 


interior painting. Wood re- 
finished. Neat. courteous 
service. Free estimates 
Charles 277-7503 











Professional painting & 
cleaning, wallpaper removal 
& installation, general clean- 





ing references. 266-3780 
266-6774 

MOVERS 

1-4 Men van, 24 truck 


825-3081 dolly’s NYC pianos 
1-2 men+ van Fast 742-0824 








improve Your Love Life ... 
wow! 


*Forget about dating clubs 
and desperate ads, they're 
too expensive and always 
unpredictable 
+ There is. however, a sure 
fire method of meeting peo- 
ple that you desire! it's safe, 
it's easy, it’s fun and best of 
all it works! 
*This method has no gim- 
micks, no tricks and no bull 
THIS system make everyone 
happy! 
TO LEARN HOW TO MEET 
THE RIGHT PEOPLE 
THE RIGHT WAY! 





The nation’s largest | 
personal dating serv- | 
ice with 47 offices. We | 
must be doing some- | 
thing right. | 


Boston 723-4244 | 
Hingham 749-5700 | 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 








SPECIAL OFFER 
FROM 
LUNCHDATES 


See our large ad in 
person to person or 
call us at 254-2534. 



































A&M Movers! Anything, any- 
time Cheap. 254-1788 


y Se ro fy 








THE 
BRUCE WEST 
LOCAL MOVING Co. 


caida 
“4 §$47-6246 


moter cons 








ALTERNATIVE 
MOVERS 
Specializing in small moves 
for economy minded people 
No truck rates. No gas 
charge. No minimums. No in- 
ital running time, no gim 
micks. Call 581-6299. MDPU 

25162 
Wy’ 


wea e pj 
OVER 
_ 


LICENSED & PIANO | 
INSURED RIGGING | 


APT. | HOME | OFFICE | 




















| pc. INTERSTATE | 

NY.C. Van Lines Inc | 

| CALIF. Agent 
FLORIDA amsoee 

| International Y | 


491-2211 | 


FREE ESTIMATES 


MDPU 24408 MC ICC 1745 
MC & VISA 


Fireproot + Palletized 


STORAGE 


Warehouse 


GENTLE GIANT 
Highly professional work lo- 
cal and long distance; pianos 
N.Y. City. Fair rate 864-1516 


$7°15/hr. 


© MAX!-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 

© UC & INS 


236-1848 

























HOWARD MOVING 

















SZ 
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APOLLO MOVERS reliable 
anc hardworking licensed 
and insured. 497-4101 


ae 

B&F 

| LOCAL — “LONG CSTANCE 
OVERSEAS 


| No job too big or too | 
small. Frequent trips to all 
New England, New York, | 
New Jersey, PA, VA & 
D.C. Cail anytime 
ht eg 
ICC MC 1931 MDPU — 


MAN - “an 
EXPERIENCED AND 
RELIABLE 

$15 per hr. Cali 522-4628 
Man & Truck $15 547-9365 


Man with Van for hire. David 
646-6416 

gentile mover fr$15 262-2526 
MOVERS W/15FT TRUCK 
for local moving reliable fully 


insured MDPU 25387 
491-0004 




















SUPER-MOVERS 
Fully licensed & insured 
Friendly. Personal Service | 
Careful, Economical 

| packing 
Large and Small Trucks 

| 24-hour Service 

| 731-5719 


= al 
NEGOTIABLE RATES 











Tirec of high hourly rates? | 
offer cheapest moving rate 
around. 776-0463 


NEW-YORK movers one day 
service reliable 641-1265 








Nice Irish boys&truck lic&ins 
careful 641-1234 


Piano? MIVERIS! Expert pi 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins 
868-8787 MPDU 24009 


Marakesh 
Express 


moving & storage 
since 1970 

LIC A INS ‘MC & VISA 

Inexpensive recycled 
cartons 


| Call 661-0550 anytime 
You can truest us — 
thousands have 
__MOPU2I417_— 
PIANOS ONLY 
Allston Piano Moving Co 
Any type of piano 
Local and tong distance 
Licensed and insured 
254-8228 


NICE MAN & VAN 
Smali jobs $15hr efficient 
courteous service 628-9032 


DAN’S VAN | 
MOVERS 

; MDPU License 15258 | 
| Apts. * Households | 
| * Offices * Large Trucks | 
| »*Insured « Low Rates 

| 661-1683 


aw 


SHORT NOTICE MOVERS 
Prompt, exper'd. Locai or 
long dist MC VISA 321-1017 


Movers. 742-0824 
SPECIAL DELIVERY 
An alternative yet pro 


fessionai and insured mov- 
ng service tel. 492-1572 




















Silly 








[ ~ Poor Peoples _ 


Movers 
expert moving and packing | 
| Heavy appliance deliveries 
Same day service 
Low rates 
Licensed insured 


Pianos 


522-0826 


| MPDU 24184 





THE SMOOTH MOVE 
ARBY can see symptoms of 
moving trauma. For relief call 
ssceg 5613 tadhnlecnae 225175 


F PIANO AND 

| FURNITURE 
MOVING | 
[Low rates — 24, 
jhr. service, 7! 
days a week. 
| Storage. 











| a a 


DANIELLE 
MOVERS, INC. 

186 Brookline Ave. | 
Boston | 
267-4079 or 
566-5901 

_MDPU 2022 


PARTY 





count 
more info 


LOUD SOUNDS 
DJ'S’DJ’S DU’S 
For your party, dance, large 
family gatherings. We'll DJ, 
youll dance. Prices elastic 
Aliso attn. bands-complete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
Woody 782-4518 for 


Classifieds 
are having a 


PARTY 


,; Department Caterers - | 


Dee-Jays - 
Supply Stores - 
Liquor Outlets - | 

Hall Renters | 
Magicians - etc | 
Place your Party 

advertising at festive | 
rates | 


CALL 267-1234 | 


————J 


| FOAM RUBBER 


PSSSSSSSSST! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass ave Live 
Bands upstairs & disco 
downstairs. Open ‘ti! 2am 
See you there! 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a Specialty. Excellent serv- 
ice, Reasonable rates. Cal! 
Edward Maiden 321-2129 


RIDES 
DRIVE-A-CAR 


to Florida, Calif. etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced 
Call 267-4836 


DRIVERS 
| * Cars to all states (Cal. 
|  Ariz., Fla., Texas, etc) 
| « Leaving dally 
| « All kinds of cars | 


TRANS. SERV. 
UNLTD. 


734-8110 | 
| 1018Comm. Ave. | 
| Boston 











2 single platform beds, up- 
holstered livingroom chairs, 
coffee & end tables, lots 
more, all for bo.492-2540 


Antique pine double bed 
head+ footboard runners 
slats $350 small maple table 
$75 negot 566-2062 


APT SALE NEED CASH 
BEST OFFER 19" clr tv $275- 
full sz bed $125-dresser $40- 
bk cse $10-sivrwr $75-cutiry 
$40-prof ckware $175-frst 
free refrg 19.1 cu ft $400- 
hndmd massage tb! $300-3 
armchrs $75- each sofabed 
$75-revolving gristmill coffee 
table $250-Kodak camera 
$20-medium mens clothing 
paintings $50 each 889-1422 











Love Licorice? Know a 
lover? Besides red, black & 
choc there's licorice filled 
w/banana, cola, pina colada, 


fudge. rum, cinnamon etc 
Imported from italy in 1 1/2 
ib jars. Write for into 
Licorice, PO Box 612 


Holliston MA 01746 


M Jackson Police Van Halen 
Quiet Riot Clash Culture 
Club Duran Bowie Devo 
Stones Stray Cats Pins! 
Rush $1-$.25 ea to AMAZ- 
ING THINGZ PO Box 1221 
Jamaica Plain MA 02130 


OKIDATA Dot Matrix Print- 
ers, all models. Prices start 
at $325 + UPS ship. Cali 
Sandler Assoc. 292-6495 











AUSTRIAN SHADES 
Beautiful designer fabric 
Austrian shades. Blues, 
rust colors. Fits 19 inch win- 
dows and 30 inch window 
Call 484-7484 for more infor- 
mation 


Bdrm & kit sets, Ir chairs, 
refrg, antique bureau & cab 
chaise Inge, bk case, vene- 
tans, very cheap. 265-9456 








CAMB-Low prices twin size 
bed exc cond b and w tv port 
Ital design chair easy chair 
leather call Peter 497-5377 





DRIVERS NEEDED 
Drive a car anywhere USA 
must be 21 & licensed Gas 
allowance, 262-9590 


DRIVERS NEEDED 


Calif. Tx, Ariz, + all points 
Gas allow. 536-0120 


EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a specialty. Excellent serv 
ice, Reasonable rates. Calli 
Edward Malden, 321-2129 


RNB 
MISCELLANY 
BIORHYTHMS 


90 day chart $2.25 include 
your birthdate Avalanche 
Computer Charts PO Box 
518 Grafton Mass 01519 


FOR SALE 


SARE EE 
ANTIQUES & 
FLEA MARKETS 


2 stand. 5 cast iron tubs + 
base SSMCo and | cast iron 
kit stove, blue 1924. Best of- 
fer 864-6064 


SPRING FEST ‘84 
Craft Fair Sunday 5/20 New- 
ton City Hall 12-5, Reserve 
booth space now! Craft 
booth $35, food booth $40 
for info. Call 244-8794 or 
969-1867 eves 


SR ER RARORRpURIMC 
APPLIANCES 


Refrigerator & washer/dryer 
Nearly new Sears refriger 
ator/freezer, $375, Deluxe 
washer, $425 and 2 yr old 
Sears gas dryer, $125. Ex- 
celient cond h-646-6062 
w-497 -2612 


Rirgrtrs & gas stoves rt size 
for apt or summer cottage 
Gd working order, may need 
clean-up. 266-5895 


BICYCLES 


25 Mercian Frame Shimano 
Comps Turbo Trainer etc 
Frame alone worth $400. Ali 
for $410 bo. 491-5649 eves 
762-0500 days 


Brand new 18 spd itd ed. Fuji 
bicycle ali alloy w/extras. 
perfect condition, super buy. 
$400. 497-8385 


FUJI Ten speed w/Tech Lock 
$140 Call Mark 236-0059 or 
Leave Message 


MEN'S 21 Trek. Reynolds 
531 all tubes. zefal frame 
pump. water bottle/cage. 
exc for fast touring. $300 not 
negot. 492-5508 


FUJI ROYAL 
mens dk blue 25 inch frame 
Converted to 18 speeds with 
Blackburn rack. Price $250 
Aliso Panniers 45 dollars Call 
423-4456 


aR ERR IIUE 
CLOTHING 






































Chinese carpet 5 1/2 x 9 
whte with biue dragons really 
gorgeous retailed $1100 will 
sell $700 924-7313 


FLYING CLOUD 
Cotton Futons and acc. hand 
made clothes all sz 524-4177 








BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, 
European, & Oriental 
Gold items 
White “— Shopping 
tr 


Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 
Fitchburg 














DUAL Model 508 Turntable 
Never Used. Only $162. Call 
Cheryl at 536-5390 x 456 


For sale’ Sony Walkman |i 
tape deck $40 Call 
783-0291 

GRUNDIG AM-FM Car 
cassette radios w/Dolby sys- 
tems. $200 ea. Call Chery 
536-5390 x 456 








Stereo speakers DCM Time 
Windows recently factory 
updated. Absolutely mint 
condition with boxes and 
papers. These speakers are 
highly acclaimed and consid- 
ered state of the art. Must 
sell $450/pr. 293-2804 





Jensen system B loudspks 
oustanding clarity-top of the 
line! Deep honest 4 way mu- 
sic reproduction. Need 
money $645 262-4769 





Loudspeakers for sale 
Never used. Only $125.40 
each. Call Chery! at 


536-5390 ext. 456 M-F 


Musicman 50 watt amp 
RO10 inch EV speaker 
chanel switching $300 
handsome shape. 864-8959 


Nakamichi LX5 3 hd cass 
deck, current model w/Doiby 
C, $650. Also Nakamichi 
6702ZX 3 hd cass deck, top of 
the line w/auto azimuth, ad- 
justable calibrations, $695 
735-0565 


Pair Bose 901 spkrs, 4 yrs, 
w/equaliz, $500. Kwood KR 
6030 rcvr, 80watts/chi, 
$175. Pioneer CT-F2121 
deck, $75. Mike 783-9001 


AKA! GX-F91 stereo 
cassette deck 1984 model. 3 
head, Dolby B/C, music 
search. Never used, still in 
box with remainder of fac- 
tory warranty. $550 
246-0507 

















Alsirat high energy heavy 
metal act seeking aggressive 
singer/front man. into 
Maiden, Accept, etc. Serious 
inquiries only. After 5, Bill 
773-7019; after 4, Matt 
479-2218. Can also be 
reached at South Shore Re- 
hearsal Studios, Brockton 





Are U ready? Drums Nd nu 
music band Must hve god 
pop/rock instincts (no metal 
heads)Mgmt P.R. no 
merceneries 964-7437 


ATTN. VOCALS 
Pop/rock band w/national 
recording opp. sks male voc 
(frontman) Pro look and at- 
titude a must. Send resume, 
photo, and tape to First 
Take: 3 Fairfield St. #5 
02116 


Bass & drums seek wkng or 
son to be wkng full or part 
ime band call Jim 361-0759 
6-1l1pm 











Bassist/singer/songwritr on 
his way to top. Don't want to 
go alone. Spend a dime call 
787-4690 


Bass player needed for part- 
time Top-40 band. North 
Shore. Call John 686-3238 














GU 





= 


for two consecutive weeks. . 


ARANTEE 


The Boston Phoenix is making classified advertising better for you. We 
ARANTEE that if your ad in the For Sale, 
ales, or many other categories doesn’t work after you've bought it in advance 
we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is call and tell us to rerun 
your ad. The guarantee applies to any non-commercial ad for a single trans- 
| action. Now THAT'S a guarantee. 


Phe 


THE BOSTON 








enix 
267-1234 


Automotive, 


Sublets, Room- 


— 








OUMPTRUCK seeks 
DORUMMER immediatly. No 
$. call 735-0283 leave 
message 


Est. band seeks male or fem 
vocalist and keybrdist for 
orig. Dance music. Cali Lee 
284-8294 


Est wrkng. gb band sks 
kybrd/ synth must do all 
Styles- solo- some synth 
bass- rehearse. 522-6714 











Experienced lead guitar 
wanted for working Country 
band. Call 473-6729wrong 
no. last time). Must have ex- 
perience 





Exp songwriter Ikng for front 
person(s) to form core of new 
band. Must have vocals 
783-4190 Marshall for info 





F/id voc sks working T40- 
Funk— rock- band w/ fu- 
ture- must be prof 821-1347 


DRUMMER 
Sought for original band 
Chops a must, voice a plus 
Pre-production in progress 
for Nov. EP. Call Kelly 
666-9495. leave message, 
for info or audition 


For Rent 1983Ford hi Cube 
Van 14 daily or weekly. Call 
395-8054 


-FRENCH TOUR- 
Bass player w/lead vocs 
wanted for summer tour 
T-40 & nuwave. Tel 
734-6177, 8-1 eves 


F. VOC. SKS 
Orig. band te dance or 
nu-wave but open to poss 
exp. + stage pres. For info 
call Jo 536-1191 aft 6pm 


GUITAR AND BASS 

















NEEDED 

For all original melodic rock 
band. Lead vocal ability 
necesssary. Extremely seri- 
ous and experienced only 
Presence, looks, creative, 
song and arranging ability a 
must . 522-2588 Eves. 


GUITARIST wanted for origi- 
nal re-grouping 
new/dance/rock band. Cali 
787-5385 lv message 


Guitarist & female singer/ 
dancers needed by full time 
travelling revue. Resume, 
picture & cassette to: 13202 
D'Angelo Or.. Bowie MD 
20715 or call 301-262-3229 











Guitarist wanted im- 
mediately for working Top 40 
band. Strong lead vocal 
ability a must good pay for 
quick learning professional 
Call 329-0452 or 933-1203 


Guitar with lead vocals seeks 
wkng top 40 GB band Mike 
383-0023 before one thirty 
or 383-0959 


Improve vocal ra He & qual- 
ity at the MUSIC WORK- 
SHOP of BOSTON's 3hr wkly 
wkshop $10/wk 524-3549 


Ironside Prod and Mark 
Perry seek musicians to form 
60s and 70s show. We need 
keys, bass, drms, guit, tpt. 
and t-bone. Vocs important 
875-8112 or 395-8054 


tronside Prod & Mark Perry 
seek soul singer for 60s and 
70s show Material inc! Pick- 
ett Brown Redding Sam and 
Dave etc. 875-8112 or 
395-8054 


iron Side Productions seek- 
ing aggressive sales women 
for agency work, must like 
the music bussiness. Calli 
395-8054 




















KING SIZE SOFA 

Simmons hideaway sofa 
bed. Very good condition 
Makes into very comfortable 
bed. Medium blue fabric 
$450 Call 484-7484 


Lg contemp sofa w/2 full 
size ottos $500. Sid teak 
cfe tbi $50.00. Sid wd nest 
tb! $110. 237-4437 eves 











DEFELICE 
MOVERS 
used furniture shop. 132 
Prospect St. Waltham 
893-6214 
MUST SELL 
Red sleeper couch $360. Bik 


office chr $130. Twn mtrss 
$65. Orssr $72. Bk shelf 
54°x36"x8" $55. Drapes 
96wx63h $56. All barely 
used. 647-5494 eves 





Bridal Gown with full train 
includes gorgeous lace veil 
with handsewn pearis on 
both. Perfect condition, size 
13, must sell $500 (paid 
$900). Call Peggy 731-0132 
after 7pm 


FUELS & 
FIREWOOD 


COAL STOVE 

Russo coal burning stove 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take any 
reasonable offer 746-5575 
after 6 pm 


Se EAA BES 
FURNITURE 


1 Balans ‘Multi’ chair ad- 
justable ht dk brown fabric 
seat almost new need $ $150 
876-4645 


2 month old queen futon, 10 
year guarantee $100; also 1 
mattress box & frame $50 
Cal! evenings. 787-0699 














HEAT WITHOUT OIL 
Brand new Patriot Super 
Compact wood-burning 
stove. Smail, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List Price 
$400.00 will sell for $195.00 
Cali John at 536-5390 ext 
456 between 1-4PM 


DISCOUNT CENTER 
Cushions, Mattresses, Boisters, 
Covers, ready to go or made to 
order. Shredded foam 
Platform beds. 


Foam cut at no extra charge. 
165 Brighton Ave., Allston 








254-4819 








Queen size sofa bed, 5 
months oid. Being transfered 
must sell, paid $500, will sell 
for $250. 236-4776 


Sofa + matching chair qual- 
ity unsurpassed Gold + 
beige pattern moving must 
sell $399 277-2526 


Three piece living room set 
Print couch, solid chairs 
Good condition. $250. Cail 
eves 396-68 16 


Used contemporary livrm & 
bedrm furn (incl linens), also 
kit table. Prices variable. All 
in gd cond. Cali 738-4218 














Victorian Humpback 
sofa/mahogany dining table 
seats 6-8/full box and mat- 
tress 576-1808 


Victorian oak pedestal table 
40". 2 12” leaves $280; 
Pragve sidechairs Cane & 
Birch $130! 262-8627 eves 


ODDS & ENDS 


For sale 2 latch hook rugs 
size 30°x60", 100% wool 
$400 each Call 923-7719 


FOR SALE Lifetime mem- 
bership to European heaith 
spa $800 value A real 
Bargain at $500. 335-0489 

















VISICALC for IBM pc. Brand 


new still in wrapper. 
Purchased for $360 sell for 
$130 or bo. 783-2942 


Allison Model One spkrs, w 
electronic subwoofer. Su- 
perb cond, superb sound 
$750 or BO 532-4145 





Women's health club mem- 
bership 1 year, 8 mos Nauti- 
lus whirlpool $350 negot 
Call evenings 742-6331 


NEED 
CASH 


We buy used 
paperbacks 
HARVARD BOOK 


STORES 
1256 Mass. Ave.. 
Cambridge 


A RRMARRIRB EES 
PHOTOGRAPHY 


DARKROOM 
Great ftpn chni. Near South 
Station. 24 hour access. $60 
547-3956 426-6944 


Leicaflex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800 
617-536-7780x275. 9-5 
Mon-Fri 


Nikon 80-200 Zoom F4.5 
mint condition $300: 
Nikonos tI w/ 35mm F2.5 w/ 
light meter $150. Call 
332-7678 eves 


PHOTOGRAPHERS 
Beautiful space overlooking 
the Boston Commons avail- 
able for rent. Hardwood 
floors, good natural light, 
and access to elevator 
Hourly rates. Call 423-9254 
9am-6pm 


























MUSIC 
SMA Ral AA 
AUDIO VISUAL 


16 channel 4 + 2 Audy sound 
board. Retail value $4400 
Will sell $1700 322-5809 





Four month membership 
available for Cambridge 
Area womens's Health Club 
| must leave town, can't con- 
tinue use of facilities 
Prorated discount Call 
924-4759 Evenings 


K-2 SKIS 
K2 610 Comp Skis (200cm) 
for sale. Brand new, never 
used, $270 value. Make an 
offer! 254-0854 
Kofiach SSL Racing Ski 
Boots woo! thinsulate lining 
size 11-12 used 6 months. 
Best offer. 648-5798 














IMF TLS50 Studio monitor 
sold at $1400 askng $600 
DYNA 400 AMP $350 or BO 
Lee 442-6856 morn + eves 


Aled fe) 


Best wae Bats Around 
VCR - day weekdays 
CAMERA - ‘Steen weakays 
MOVIES -$2/day (min. 3 days) 
ATARI GAMES - $1.50/day 
(min. 3 days) 


jays} 
SINCLAIR - computer $4/day 


VIDEOSMITH 


279A Harvard St Cool Corner 
Brookline, MA 232-6637 


Audio pulse time delay 
model 2 built in amp ex cond 
295 or BO; BOSE 901S mint 
450 tirm 481-1648 


tech | 
hifi 
SAVE UP 
TO 50% 
& MORE, 
EVERYDAY 


IN EVERY 
STORE! 


See Our Ad in 
ARTS & 
ENTERTAINMENT 














870 Comm. Ave. 


Boston 
Across From B.U. 


566-3100 


Sunn SPL2212 12 channel 
board, and Sunn SA21 dual 
300 watt power amplifier 
Brand new condition. Both 
for $1150. 740-1132. 


Turntable Pioneer PI-88f 
front load, Laser tracking, 1 
year old. New B & O cart. 
$200 491-6070 George eves 


USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, sell. 
trade and fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. 
Davis Sq. Somerville. MA 
625-7707 

















Guitarist or band wanted by 
F vocalist- soft rock, 60s 
Call Essie 661-0733 


BASS PLAYER 
Tracey Brothers Show Band 
looking for bass player 
singer. All local work. 1984 
compietely booked up. 
Great pay. Must be abie to 
play in the groove, read, play 
Top 40, funk. and show ma- 
terial. Call Gary Alia at 
617-534-3672 


REHEARSAL 
SPACE 


| Sound proof-24 hrs.- 
| security-loading dock 
| 
} 
| 








-game room-iow 
rates 
186 Brookline Ave., 
267-4079 or 566-5901 








Bass | player well exp in the 
FUNK . rock, and reggae 
idioms wanted for a very orig 
dance oriented band. 
964-3797 


BASS PLAYER WNTD 
Now working band, guaran- 
teed salary, professional, 
versatile, vocals a must. Jeff 
428-5453 


B.R.M.C. 
Boston Rockabilly Music 
Conspiracy plays it like it was 
Friday + Saturday, 3/30 and 
3/31 at the Beef & Oyster 
House, Washington Street, 
Salem Mass 











DRUMMER 
Needed immediately for Top 
40 trio. Solid work, salary 
position, iead voice required 
Call Paul 969-7961 


Orummer wanted w/Punk 
energy, Pop smarts, by orig. 
band w/gigs, airplay 
Ramones/Buzzcocks/X 
769-6408 aft 6 


Drummer wanted ail original 
energetic w/ rough edge. 
Trans. Jim 361-2357 Sig 
524-3110 or Frank 884-1598 


DRUMS/BASS 
w/ vocals to complete est 
T40, oldies, Elvis tribute act 
w/ video, gigs. Pros only 
Call Monk at 491-7953 be- 
tween 3-7 


DRUMS NEEDED 

by bass & guitar. Forming 
original progressive British 
style band. Into: XTC, Alarm, 
Big Country. Must be 
precise, creative, driving. 
Vocals & brains a plus. 
354-4508 or 267-1025 

















| Boutique 


Keyboardist needed immed 
Travel nationwide, Top40, 
oldies, etc. Some vocal pref 
Work 52wk/yr. 884-7433 


Keyboard player wanted for 
R&B horn band. Based in 
Worcester & working 3 
nights per week. Cali any 
time 617-853-7566 


KEYBOARDISTS 
Working Boston area band 
seeks creative, musical key- 
boardist for 50/50 
cover/orig. Covers from Lit- 
tle Reat and Van the Man to 
Police and Elvis Costello. Id. 
voc. a +; trans. a must. No 
busy players, please, and 
music lovers only. Call Dave 
apt. + eve. 837-0832, or 
Sandy 325-5643 











MULTI KEYBOARDS 
wanted for estab N VT R&B- 
soul- funk- jazz- fusion band. 
Good equip, trans, attitude a 
must. (802) 425-2978 


KEYBOARD wanted for orig- 
inal re-grouping 
new/dance/rock band. Call 
787-5385 leave we feave mesnnge 





| 


| Heads-Up | 


531-537 Broadway hol 28 
| LAWRENCE. MASS 682-163 


Satin - Sparkle - Glitter 
| First with New York & | 
| West Coast Fashions 






| Clothes for . 
| Stage. Show. 
| Rock. Disco 


, All The 

| Clothes!” 

| Be it hard rock or 
dressy show, 

| We have the styles to fit 

{ | your act. 





— discounts 
| Personal check accepted. 
| Master Charge & Visa 
ow“ 
pen Daily: Mon., Wed., 
foes & Sat.: 10- 5:30 p.ni. 
| Tues & Fri,: til 8:30 p.m. | 











Kybrd player w/bass abity 
Diverse bkgrnd, mature attd 
and trans. wanted for part 
time situation to start. So 
Shore based. Dan 963-2396 
or Mike 383-0023 


Mature bass player wanted 

- 50-60 rock must know era 
transportation ~- equip 4 
must Paul 846-4512 


METAL 
Guitarist seeks players look- 
ing to make their mark now 
723-8051 anytime 


Myrna Loy- Funky 
energetic, original trio seeks 
uncluttered keyboards for 
texture and rhythm. We have 
gigs and airplay. 666-9266 or 
864-8959 


Original rock band HO! 
POLLO! seeks drummer cal! 
423-9214 or 536-9361 


DARLING 
Original rock band seeks 
bass player and multiple 
keyboard player. Band has 
local record label int. Be 
creative and tasteful. Vocals 
a plus. John 688-2491 or 
Peter 293-9238 


Orig rock band seeks harsh 
funky guitarist with a thor- 
oughly MODERN sound XTC 
Young Snakes early G of 4 
666-9266 


Pro Bass player with vocals 
keyboard bass and multi- 
keys seeks gig. Call Mike 
966-0053 


Rock Bands wanted for 
South Shore Club. 825-5905 


ROCKREGGAE BAND 
Play own material need bass 
and keyboard player for info 
call George at 322-1586 
Dana at 922-6856 


Saxaphonist exp. pro 
Berklee grad. seeks Working 
band call Steve 864-8794 


Send Me To Camp- mod orig 
pop band seeks keys or 
guitar: vocals a must. Cali 
655-97 16 or 438-3617 


Showband- established + 
hardworking, looking for 
multi keyboardist and 
bassplayer. Booked 1 year in 
advance, Atlantic City, 
Washington, Hilton Head, 
Orlando. Pay $350 + room 
Full PA, light system and 
trailer for equip. We are very 
organized and work on origi- 
nals. Only talented serious 
musicians apply 

804-634-5392 


Singer front person M wnted 
for orig to hrd rock metal 
don't even think of calling 
uniess you look,sing, move 
like the big time call 
897-6107 












































BASSIST 
South/Rock, Country, R/B, 
blues, g/b styles. B/U-lead 
vocal Ted 341-1978 Full or 
Part Time 


The Propellers are a success 
oriented pop/rock band who 
want bass, drums, 
b/u singers, keys, and sax 
for studio, gigs. Serious only 
call Ray 361-5445 


FEMALE VOCALIST 
Wkng top 40 rk bnd gd $ Iks 

stg presence a mst 3-5 
nights send picture + re- 
sume to 21 Irving St. Bos, 
MA + call 367-5805 


Vocais wanted pref. dbie on 
inst. to join female frt for pt 
T40 R&R band. We have 
work 846-2791. 


WANTED 

Bass player and lead voc for 
orig hardrock/hrny metal 
band Stage presence looks, 
a must No bozos or wimps If 
you're serious and ready to 
go berzerk, call Billy 
321-4682 


Wanted front man with vo- 
cals & the right look for popu- 
lar Cape Cod/ College happy 
hour band. Proficient 
guitarist and /or keyboards. 
Please call 361-2271, 
697-0007, 245-2103 


Wanted keyboard player 
with vocals cov/orig rock 
band call Kevin 666-4593 
Jime 497-1185 


Wanted kick ass heavy metal 
guitarist -serious situation 
Call 237-3744. 


Wanted kick ass heavy metal 





























bassist, original situation 
Call 237-3744 
Wanted: Multi-keyboard 


player with lead vocals. Must 
play left-hand bass. Wanted: 
Lead singing drummer. 
Good salary, lots of work 
394-8628 





WANTED 
National Bound Rock Band 
looking for lead guitarist, 
keyboardist, bassist & drum- 
mer exper a must. Call 
586-1141 betw 6:30-8:30pm 


Wanted: Serious minded 
guitarist for newly forming 
rock band with female 
singer, original and cover 
tunes. Music, not noise. Dan 
528-4950 or Dave 528-2948 


Working Band sks multi- 
keys w/Id voc & bassist w/Id 
voc: T40 funk-rock & orig. Lv 
mesg 884-5649 


_ Scena nERRONES 
INSTRUCTION 


GUIT + Theory Lessons w 
Jim Doran BA Mus 424-7248 


PIANO&MEDIATECH 
Custom Lessons Tailored to 
avy ee Learn to Play All 
Style by Ear 
* AUDIO/SYNTHESIZERS 
and more! $12° 437-7124 

















STUDY WITH 


FLU 


Group and private 
lessons, ensembles, 
workshops 
GUITAR STUDIO/ 
MUSIC WORKSHOP 
497-7767 


Harvard Sq. location 











* Video Cassette Analysis 

«Record Transcriptions 

* improvising and 4Way 
Coordination 

* Live Performing in Professional 
Rhythm Section 

«Clinic Ensembles 

* Free Consultation 


DRUM LESSONS | 
| 
| 








| Tony Racciatti 


965-2985 
~~ SING & PLAY 


Learn voice guitar & bass 
Qualified patient teacher 
Stephen Sky 536-4679 


RICK BERLIN 
Voice Lessons. Avoid Vocal 
Blowout. Increase range and 











technique. Call afternoons 
524-2412 
RANDY ROOS 


GUITARIST OFFERING PRI- 
VATE LESSONS. A personal 
approach to developing your 
own style 469-9191 


SING CORRECTLY 
Increase range & breath 
Preparat. Live - rec. Reper- 
toir career couns exp 
teacher Dan Indart 782-4251 








Singing lessons w best 
teacher in town: Pop. bdwy 
etc. 266-1231 


| TOM | 
| BOSS | 
| PIANO | 


| Teacher 
| SS 


NE . 
Noa 


Jazz, Pop, 
Classical 


277-1527 


——————— SS 


MUSICAL 
INSTRUMENTS 


1956 Gibson 225 quit. Sun 
burst $275. SVT top and bot- 
tom $700. Rickenbacker 
4001 bass. white. $450 
w/case. Days Car! 484-8545 
eves 423-1634 


1967 MARTIN D28 Guitar Ex 
condition Brazilian rose- 
wood Super tone-vol. $1200 
or BO. 491-3549 


1980 Takamine classc! gtr 
w/hard case, perf cond $300 
or B/O. 325-9231. Yamaha 
flute. good for beginners. 
$50. 325-9231 


2 uprights for sale or rent, 
$30/mo. Poole Bros. absol 
gorg $1295. Behning $595, 
both renov. 523-4934 

















PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 


Uprights 
Spinets 


$99 & up 
Lowest Prices 
Highest Quality 


J.D. FURST 
& SON 


186 Brookline Ave., 
Boston 


267-4079 
566-5901 











5 oct elec piano 
harps - chorus effects sust 
pedal $325 hohner pract 
amp $50 776-9212 


YAMAHA CS80 SYN 
W/rd case gd cond. Pd 
$5000 sell for $2500 
754-0650 


Early 60s Kalamazoo 
Epiphone Sorrento E452TD 
$400 w/ case Cali Steve 
68 1-607 1 w: 373-8827 h 


Fender Pd. Steel $500 
Yamaha 100w 6118 G Amp 
$325 Sunn Stack 100w 325 
Bach 368 Tromb $400 
Ariow 437-7692 


Crumar 














Fender P Fretiess $350 bass 
bins 500 2piezios 175 Kelsey 
16 ch brd 900 100 ft snk 
$100 Steve 545-5705 


[TO PLACE YOUR | 
Pheenix | 

| Classified | 

| BY MAIL, 

| PLEASE SEE THE 


| AD FORM ON | 
| THE LAST PAGE 


Fender Rhodes suitcse 73 
self-contained spkr cab 
never gigged great apt ekyd 
$750 Dan 739-5079 














5 Piece vintage Gretsch 
chrome drum set Zildjian 
cymbals road cases extras 
$600 

Carlo Robelli black Gibson 
copy with case $160 
Synaire SX6 with stand 
adapter and case $90 

Call Jeff before 5 492-4207 
or Eric after 5 783-2011 


66° 000-18 Martin Guitar, 
very good condition. Asking 
$600. Call 782-5031 


ACL28 graphic eq $125 
Roland MC202 sequencer 
$375. Gibson Les Paul Cus- 








tom $475. 1956 Gibson 
Byrdiand mint $3000 
Yamaha SA2000 semi- 


hollow guitar $300. Musi- 
cman HD130 reverb amp 
with 4X12 EV speaker cab 
$450. Fiberglass horns with 
EV drivers $150/pr 
655-8635. Call and make of- 
fer! 





Alto Saxophone, Conn, with 
case and lyre. Excellent con- 
dition. $350 Call after 7pm 
787-3089 


Ampeg SVT bass amp + 2 
SVT cabs for sale. Great 
condition $1000. Call Mark 
787-0047 7pm-10pm 





Fender Rhodes 73 suitcase. 
just over hauled. Asking 
$750. Rhodes 73 suitcase 
custom built bottom w/ 2 EV 
spkrs + 2 Peavey Scorpion 
spkrs, mint cond. Asking 
$1200. Call Sal 523-1377 


Fender Rhodes Mark | stage 
piano w/73 keys. $900 
Fender twin reverb$500. Or 
both. bo. 254-7903 eves 








Latin Percussion conga- 
quinto- excel. cond. $175; 
Ivers & Pond upright piano 
mint cond. $1200; if inter- 
ested in any or all of above 
call 329-7550 x3245 days; or 
262-3875 6-10pm 





Fender strat. DiMarzio pick 
ups vibrato, custom painted 
mind cond $425 call Nick 
266-2748 


Forsyth Bins 2 community 
Hrns all Gauss loaded 16 ch 
Kelsey-monitors Lights- x- 
over- delay- comp- eq's~ 
more 254-1788 745-5246 


Gemeinhardt flute, tutz dbi 
bass. hamer el bass, peavey 
bass amp & 215 cab. Rea- 
sonable prices. David. 
242-0134 











DAL 


PRO AUDIO 


(formerly Disctronics) 
1165 Mass. Ave. 
Arlington 


646-3950 











synthesizer Mini-Moog Poly- 
phonic. $250 Firm. Call Mark 
after 6. 289-3518 


Teac 144 portastudio ex- 
cellent cond $595. Fender 
Princeton reverb amp 
precbs. 277-7684 Lv msg 








Upright bass. UK excellent 
condition $700. Cali after 
5pm 876-7425 Ziad Haddad 





VINT 52 TELE 
1983 Reissue perfect cond 
tweed case lists $825 ask 
$500. Also 61 Gibson SG ju- 





mor $350 or BO Call 
744-8165 
VOSE BABY GRAND 


Vose & Sons (1929) 5’ Bos- 
ton style, mahog newly rbit & 
retin Showrm cond. $4500 
also Korg Poly 6 $1000: 
Yamaha A4 250W amp /cab 
comb. $400; more keybd 
equip. Aft 49m 254-2976 





RHODES SUITCASE 


MODEL electric piano 
w/amp mint cond Gd piano 
touch call 666-0694 leave 
msg 

RMI Electric piano and 


harpsichord 7 switches for 
different sounds. $350 





Grand piano Sohmer un- 
usual 53 top hat shaped 
rosewood cabinet $2000 


bench inci.Eves 275-8656 
days 334-5700 


Rogers Drum set 6pc wood 
finish w/yamaha snare. 
Swivomatic hardware - 
cases mint cond never 
gigged $850 best deal on the 
page call Keith 254-7126 


ROLAND GR-300 
GUITAR 
SYNTHESIZER 


$700 call Eric 587-2168 


Roland portable keyboard 
great addition for your set- 
up. $350 firm Tami 782-4528 


RSO9 $325 

alto sax $300 
Ampeg gemnii $150. Arp 
mixer $275. Sunn slave 
$175. Chris 262-5082 














Roland 
Boescher 





SELMER 
Alto sax Mark seven with 
Sax-pak $850 ono 
332-9568 





Yamaha CP-30 elec. piano 
$850. Roland cube 40 prac- 
tice amp. $200. Both brand 
new 484-3903 


SVT Bass head for sale $400 
or best offer Call 782-8160 
days. 738-8617 eves. ask for 
Mike White 








With a six-month or one-year 
membership to LunchDates, 
you receive a free “Diner's 
Discount Book” - featuring 
2-for-1 entrees and free bot- 
tles of wine at over 200 of 
Boston's finest restaurants. 
It’s our gift to you 

for joining. 


As featured on 
Evening Magazine 
and in the 
Boston Globe 





TO THE SILLY FOOL 
is this an April Fools Ad? 





A “Marilyn Ferguson” look- 
ing to meet another 
Aquarian Conspirator 
Box 2250 Duxbury. Ma 





PSSSSSSSSST! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 


Attr SWM 26 6 2° prof intel! 
honest sinc shy. Enjoys sun 
arts dining & dancing. Sks 
Outgoing slim SWF 23-28 to 
share good times. Pis write 
Rick Po box 1516 Wakefield 
Ma. 01880 





BEAUTIFUL blonde SWF 
26. slim, athitc sks man 
25-40 for gd times. Leaving 
US in 5 mo so Ing-term relat 











Bands upstairs & disco not possible. Box 7289 
downstairs Open ‘tii 2am 
See you there! 
BRILLIANT DOCTOR 
WHO iS TOM? First do no harm! He won't 
641-2406 he's terrific. He enjoys tennis 
Second income opportunity and travel: he is mid 40s and 
very handsome Call us if you 
share his interests. A 
LEARN GUITAR Gentlepeoplie Personal 
AT HOME Search Call 492-3888 


Steve Widman will 
teach you to play guitar 
in the relaxed at- 
mosphere of your own 
home. For more infor- 
mation, call Steve at 


266-9531 











PERSON 
TO PERSON 


Attr prof SWF 34 enjoys 
movies travel history photog 
sks attr SOWM 30-40 non- 
smkr ready for committment 
desc yourself box 7266 














| Looking for a NEW | 
| WAY to MEET 
PEOPLE? 


PRY US. | 
}and see why 100's of peo- | 
| ple have found this to be | 
Greater Boston's best dat 
INZ SET ice | 
Call | 
LUNCH 
COUPLES™ | 
367-9529 | 


10:30- Whkdays 
10:30-1 Saturdays 


4 





OVER 


IN COMPLIMENTARY 
MEALS ‘<Q DRINKS...FREE! 


LunchDates is Greater Bos- 
ton's largest membership of 
single men and women who 
meet one-to-one over a re 
laxed lunch or cocktail. It’s 
fun, confidential and easy to 
join. No one else makes all the 
arrangements for you - 

only LunchDates. 


lues 


Sats 


*" LunchDates ™ 


The original 
254-2534 





Call 
254-2554 
Vion -b ni 


$9,000 N 


-() 
Thurs... 9-7 
10-1 











Music man amp 130 w with 2 
12° speakers 2 channels 
bright/normal switch. Loud; 
great sound $400 731-3428 


MUSSER vibes marimbas 
custom frames shown, sold 
in Boston area. William 
Young. 203-651-0466 
wkends 








New pignose 30/60 amp 
$150 AKAI sound on reel to 
reel $150 please call 
631-1971 








ARP Odyssey ik new more 
recent model ex cond new 
pwr sw recently serv and 
cleaned 450 Ray 242-6150 


Arp Synths for sale 
Odyssey. $400. Arp 2600, 
$600. Complete Avatar $450 
354-6885 

Fender Prec bass black w/ 
case $475. Yamaha 8100 
head $175. Kustom 1-15 
spkr $150 Bruce 524-5007 


BACH 36 T-BONE 
Lightweight slide + gold 
brass bell $600. or nearest 
offer. Call Mark at 576-1288 


BAND MEMBR DIES 
Fender Strat $350, Vito Alto 
$200. Fender Rhodes 73 
$450. Yamaha SK20 
synth/strings/ organ $400 
Marshali combo $400, banjo 
$50. 262-6348 anytm 


Basses for sale. String 
bass-3/4- size Engelhardt 
w/bow & bag $750. Fender 
jazz bass, 1971, Sunburst. 
maple neck. $350. 479-8324 


BOOSEY & HAWKES 
Bb clarinet, regent with case 
$400 0.n.0. 332-9568 
Casio MT 70 keyboard with 
adapter $300. Garcia grade 
= 1 classical guitar $100 
628-7833 
Classical guitar by contreras 
12 yrs old $750 new frets 
tuning keys call 492-2837 

ONN 
Tenor sax with case $407 
0.n.0. 332-9568 
Lab Series L5 solid state 
guitar amp 100W 2-12 
spkrs very good cond 
$425.BOCall 353-6115 


SPECIAL OFFER 
FROM 
LUNCHDATES 


See our large ad in 
person to person or 
call us at 254-2534. 












































Gibson RD artist solid body 
guitar. Fender concert amp 
60Watts both bought new 
Dec 83 mint condition. $650 
668-3917 eves 


Gibson SL 10 ys, gold 
Schalliers, case $395.00 
Fender twin, same age, 2 
12°. mint $425.00 cheaper 
together Jerry 879-5412 


Guitar Gibson L6S elec exilt 
cond $250 738-1002 Amp 
Peavey Classic 5Owt exilt 
cond. $250 738-1002 


GUITARS FOR 
SALE 


Les Paul Gold Top -1968, 
Les Paui Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-String 
Strats, Teles etc. 899-2930 
267-6077 


JUNO-6 Polyphonic Synthe- 
sizer 6 weeks old asking 
$830 or best offer. Call Bill at 
685-3395 


Kaypro Computer Speciai 
$1295 Microsail 969-8768 


Kentucky Mandolin KM1000 
w/ case. Pickup F5 copy 
great sound ~ finish. Todd 
£22-2518, $750. or BO 


Kine Dbi French Horn wth xtr 
Eb Jlide- great shape sounds 
sur er! w/ mthpc, cse & xtras 
$450/B.0. Cntct Bob, (d) 
42-9790 x312; (nN) 353-0170 


KORG POLY800 
Brand new digital synth in 
unopened box. 8 voices 64 
prog. Built in chorus and poly 
sequencer full warr. - never 
used $639. Mark 324-9064 


Ludwig 4pc drum set 
w/cymbals & hardawre ail in 
excl cond. $5V0 Joel 
227-2111 


Marshall 100w Guit. head 5 
years old excel cond must 
sell $425 or best offer. Call 
Mike 266-3009 


Marshal! S50W combo 
w/2-12s $550 left-handed 



































rickenbacker w/lawrence pu 
and badasss bridge $300 
call On 254-4480 


PIANO TECH 


Private instruction in: 
piano tuning, resto- 
ration, rebuilding, re- 
finishing. ALL LEVELS 
OF: Classical, Rock, 
Blues, Keyboard Har- 
mony, Songwriting 
and Jazz Improvisa- 
tion. SPECIAL 24 HR 
PRACTICE STUDIOS 
INTERNATIONAL JOB 
PLACEMENT. STATE 
APPROVED APPREN- 
TICE PROGRAM. J.D 
Furst & Son Piano Co 
186 Brookline Ave 
Boston MA 267-4079 








L 
Old Gibson L5 nu pickups 
Yamaha G- 100212 Ii (2 12's) 
Olid Fender spr rvrb. Kustom 








PA-10. 783-1958 

PA & RECRDNG 
Tascam Portastudio 144 
perf. cond. Everything 


you've heard & more. Make 
fabulous demos, will demon- 
strate. $650 firm. Peavey int 
-18 speakers ea. w/18 
black widow & horn. Fat 
sound for band, solo, or d.j 
$450 firm. Call Gordon 
837-2535 


Peavey board MC16 w/ ats 
case 800; PV pwr amps 
CS400 $350, CS800 $500; 
PV spkrs SP2 $600/pr: Euco 
rebels $100/ea; biamp qd 
limiter $200; ats rack $130 
pkge $2500. 646-7858 


Peavey PA-Head XR-600-8 
New 150: Bass Dottom 
Biack «Vidow Spea* new 
$175; Peavey Corivo MKIll 
Bass Amp $250 Benge 
Fiugal Hn, ex $300. 373-1950 











Programmabie Drum Ma- 
chine Roland TR 808 rhythm 
composer perf cond only 
$375 or BO 969-1781 


Rare Fender hollow body 
electric, Schecter neck 
Dimarzio pickups $250 Tony 
247-9201 





YAMAHA G100 212 guitar 
amp w/wheels & cover, $350 
or BO. MALATCHI 6-ch mix- 
ing board w/rd case, gd 
cond, $250. 628-2255 


MUSICAL 
SERVICES 


neem teeesieeeeninnnatenesieniennaiteaeeae 

EASTERN LIVE 
Sound system rentai/live to 
2-trk recording. Chris 
492-1376 


LOUD SOUNDS 
DJ’S DJ’S DJ’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic 
Also attn. bands-compiete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
count. Woody 782-4518 for 

more info 








RED LINE SOUND 
PA Roti live rcording lites vry 
afordble 770-1730 


aaB ERR 
RECORDS & 
TAPES 


RECORDS-- Hundreds for 
sale. 99% in perf. cond 
Many jazz, some rock R&B 
class. soundtrax & foik. For 
appt. Call 731-4747 days 
864-1317 eves 





PEOPLE 


PRR Ee TRB S$ 
MESSAGES 
ABEL, RETURN 


All that you've got to do is 
win. It ain't over. Beacon Hill 








Spring is for beginnings JWF 
seeks man in 30's ready to 
Start a new relationship 

Box 7301 


STATUESQUE 





BLONDE 
Lovely, intelligent, bionde 
she is 38, if you are a man 
who deserves to meet a 
splendid young woman call 
us A Gentiepeopie Personal 
Search call 492-3888 


ADORALE DOCTOR 
Pretty and wholesome, this 
26 year old doctor hopes to 
meet and interesting fellow 
professional, she enjoys 
opera and travel A 
Gentlepeople Personal 
Search call 492-3888 


Are you a 40-59 year old kind 
loving wise communicative 
available serious/crazy gen- 
tle man who wants to share 
laughs love and life? | am a 
warm spirited centered fun- 
loving slim woman who 
would like to meet you box 
7314 











FRIEPOS 


LOVERS * 


A GAY-LESBIAN 
BISEXUAL 
DATING SERVICE 
Meet new friends and/or 
a possible lover 

+ Low Fee 
* Exceptional Service 
* Discreet 
» Confidential 
* Personalized 
Non-Computerized 
* Nationwide 
For application and 
intormation, mail $2.00 to 


F&L Inc. 
P.O. Box 292 
N. Andover, MA 01845 


Counselor on call 24 hours - 


Caring M 30 511° creative 
intl v ed atr fit direct sks 
warm open interesting F free 
spirit indiv sinc for playful 
(conversation etc many in 
terests ) box 7237 











Are you an attractive, re- 
fined, non-white F in your 
20s? Want to meet a good- 
looking prof WM 27 for 
friendship and romance? 
Let's see what happens. Box 
7305 


Attrac M 36 sks substantial 
rel not directed to life long 
mate yet sharing wrmth feel- 
ings humor hugs ideas musi- 
c-travel. Drawn to relaxed 
feminist women. Shallow re- 
quest-thinness. POBox 533 
Boston 02130 


Attr M 34 good build, good 
sense of humor. interested in 
swimming, cooking & mov- 
ies, recreation etc. Want to 
meet attr F 28-36 with similar 
or complementary interests 
tor poss long term rei. Send 


























socialite falls for Abel brief note w/phone number 
sculptor, Come back, like to Martin PO Box 328 
you said. Love on you, Danny Brookline MA 02146 
JULIE ] if you adore 
| Classical music, 
RICK you'll love 
CONGRATULATIONS oO 
AND Gentlepeople 
GOOD LUCKII!! 
LOVE, SUE L. Join us! 
SAND! | was dissappointed 492-3888 
when | missed you at Mt = 
Snow last Sunday 3/25 Attr. SWF prof. 32 fun, out- 
there was something about going, Iks. sports, dining 
you I'd like to talk with you dancing, arts, quiet times 
again. Please cali my office sks attr. S/D WM w/o chil- 


212/821-3060. If I'm not in, 
leave your number! Joe from 
NY (| put my boots on at your 
table) 


dren, 30-35, coll. grad, prof 
w/ sim interests who sks re- 
lationship. Photo is poss 
Box 7057 


Caring M 30 5 11° creative 
intl v ed atr fit direct sks 
warm open interesting F free 
spirit indiv sinc for playful 
(conversation etc many in- 
terests) Box 7237 

(Last wk this ad ran with the 
incorrect box #7327, please 
reply again to Box 7237) 


CAR SALESMAN attr Aries 
single Ottoman 37 510 
150lbs dark brown hair 
amber eyes and smiling face 
Too educated with the 
greatest sense of humor 
Seeks SWF who is super in- 
telligent, educated and a 
treasure of refined personal 
qualities for possible mar- 
riage | li answer all replies 
Kindly write to Mr. Ottoman 
Po Box 2049 Salem Mass 
01970 








SINCERE 
White couple looking for 
another sincere couple to en- 
joy times with please send 
photo and phone no. to po 
box 716 Melrose Mass 
02176 





DISCRETION 
Find out how LUNCHDATES 
Members meet w''nout re- 
vealing last names >r pnone 
numbers. For free infor- 
mation call 254-257 

DISCERNING 

REDHEAD 

She ts 36, intelligent, charm- 
ing. you would need to be 
35-55 urbane and civilized, it 
you qualify let us know. A 
Gentiepeopie Personal 
Search cali 432-3888 





CALVIN KLEIN BODY 
Adorably handsome oriental 
58 . 22. Very bright. honest 
lively, sincere Enjoys danc- 
Ing. nice clothes. new ex- 
periences. Not rich but 
funny. Are you a warm, 
slender. attractive young 
female who wants cuddling? 
Please write Box 7270 





OWF writer E40s great legs 
big brown eyes ivs choruses 
stories. working out, sym- 
phony. sailing, city living 
avoids suburbs, smoke, Ital 
food and you? Reply 
w/photo to Box 7311 





Eclectic group cultured. po- 
litical. athletic. professional 
women enjoy good con- 
versation, humor & beaches 
Inviting similar single men 
33-45 for informal get to- 
gethers Box 7178 





Financially indep social 
worker, 30. sks F 20-40 who 
enjoys Outdoors and trav- 
eling Would like to travel 
throughout world If money a 
problem | will pay your ex 
penses 6801 





Good-looking OF. 42.5 8 
with kids and job. indepen- 
dant spirit. sense of humor 
would love to meet tall, at- 
tractive. wise movie-loving 
man, divorced or widowed 
who also enjoys outdoors 
travel. perhaps tennis & 
opera Box 352 Newton Cen 
ter 02159 


GWM 3057 135 cin cut atr 
str app seek same 4 pos rel 
trndly & honest Joseph POB 
514 Boston 02117 








Hard working honest tall 
very good looking SWM 32 
financially secure seeks very 
good looking SF who is 
funloving & affectionate Box 





ar Class in relationships 

» be or not to be’ Camb Ctr 
Adult Ed has 6M 1 F needs 
women Meets everyTues 
7 15-8 1 April 3-May 22 
547-6789 Charge $59 


| BOX MAIL | 
| NOTICE © 


|Flyers and other 
}unsolicited matter) 
|Should not be 
directed to a Phoe- | 
, Mix box number.} 
| The Phoenix is not 
required to hold, 
| deliver or forward 
| Such material 


ss — oe —— 


HONORABLE 
INTENTIONS 
Noted attorney. late 30s 
seeks well-bred woman 
22-32 A Gentlepeople Per 


sonal Search call 492-3888 





'm a DF who at mid-life is 
foot-loose, fanciful, free i'm 
a very smart attr writer. loves 
to laugh, explore ideas, peo 
ple, places. Now ready to ex 
plore a loving relationship 
with a prof man who feels the 
same Box 7308 





| seek a committed rela 
tronship- marriage with chil 
dren- with an attractive, tall 
thin well educated 
profesional woman, to 35; no 
dependents, caring, kind. af 
fectionate | am a successful 
lawyer- businessman, 55 
61 handsome, warm 
generous, supportive, inter 
ests in museums, music 
movies, theater, dining out 
quiet evenings, nature, walk 
ing. travel. Correspondence 
to start. Box 7033 





Jennet seeks Thomas 
Isadora seeks Josh, 
Katharina seeks Petruchio; 
Isolde seeks Tristan Firey 
woman, 37, poet/novelist na- 
ture lover, in libertarian, 
animal rights, and erotic 
liberation movements, seeks 
lord equal to her passions 
Box 23 89 Mass Ave Boston 
02115 





BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 








‘ 


; ‘A guide to successful use 


| matter. 
LADIES 21-30 

SWM 26yrs, 5 11°, 163. very 
handsome, quiet yet talk 
ative, 3rd year med student 
seeking pretty SWF to share 
life and times with 
RELATIONSHIPS 863-5054 


SJM LATE 30'S 
Prof witt, looking for attr 
Prof woman in 20's or 30's 
who !s ready for a one on one 
relationship with the rt per- 
son Reply POBox 1215 
Camb Ma 02238 


LOVE & MARRIAGE 
Tall, attr, succes, SWM 
sks the hand of a saauibl 
loving & loyal SWF in mar- 
riage or live-in love rel. Send 
desc. phone, photo, if poss, 
to PO Box 831 Boston 02103 


| READY FOR THE 
PERSONALS? 
For the relationship(s) 
you deserve 
get your edition of 











f AN 
FULFILLMENT WITH 
PERSONAL 
ADVERTISEMENTS 





of the personals) 
1983 Sosak Lifeguides 
Send your $12.50 
check to 


SOSAK 


Box 527, 
310 Franklin St. 





| discreetly mailed 


Boston, Mass. 02110 
Your copy will be 





MAHLER 
enthusiast F25-37 sought by 
bright, communicative, v attr 
WM32. Enjoy ethnic food 
Harvard Sq.much more.7235 





Male Professor/ Consultant 
attractive sensitive warm 
physically fit 39 years 135 Ibs 
5 6 Brown hair emotionally 
secure seeks an attractive 
fremaie Photo if possible 
Write fo a nice encounter 
Box 7306 


CEN MASS/N CONN 
SWM. mid thirties tall PhO 
rural type seeks sensitive 
attr romt SWF yuppie for 
friendship Box 7298 








New Credit Card! No one re- 
fused! Also. information on 
receiving Visa. Mastercard 
with no credit check Free 
brochure Cail 
602-951-1266 extension- 
412 


(| PROFLES 
| / Ac VIDEO 


| A VIDEO 
MATCHING 

SERVICE FOR GAY 
MEN AND LESBIANS 
-COMPLETELY 
CONFIDENTIAL 
-RELAXED ATMOSPHERE 
-REASONABLE FEE 


send 





| 
$2 00t 
Profiles on Video 
| < suite 304-8 
Onan? 4. 4-10pm 


\ 
Sat 


10-6 pm 


ee 
PLAIN JANE? 


He is more interested in your 
mathematica than 
your measurements If you 
are under 30 and relish com 
puter and board games give 
us a call A Gentiepeopie 
Persona call 


492-3888 


mind 


>Searcn 





Pretty SJF 305 wishes to 
meet SJM 30 for walks 
talks etc Box 7310 





Prot reader 

pretty 
muscular 
meet arts 


artist avid 
amateur 
petite ymewhat 
38 would like t 


enthusiast 


musiciar 





Prot Man 24 tall blond 
athletic looking for a woman 
who 1s good lookng. intel, & 
good of humor Box 
7280 


sense 





RAINED ON& 
CURRENTLY 
Unhappy about it | am 38 yr 
man who seeks truthful 
woman | understand love + 
human emotional needs if 
that is crucial to someone 
out there let me know a 30 
min conversation will dispel 
all doubts wrtie first PO Box 

731 Needham MA 02192 


tkkkkkkkkk 
* is tor 
Big, Best 
Beautiful 
STRIPTEASE 
Song and Dance Grams 
Belly Dancers Ay 


Bae adiway 


Labies © 


“NOW 
FEATURING” 


*A 45 minute Song & 
Dance Musical Review 


451-9292 


BOSTON 
Se est 


READHEADS DO IT 
INCOLOR! 
Redheaded Male seeks red- 
headed female Member of 
Redheads international 

7246 


MR 
MRE 





Ridiculous guy (mid 20's) 
who can't wait for spring- 
seeks cuddly but not-fat 
woman with a sincere mind 
and a free spirit I'm white 
attractive creative intelligent 
and sometimes absurd and 
love laughing, country 
drives, and Rose wine. Write 
John 6490 


Serious minded SWM 30 too 
busy for dating scene, seeks 
fun-loving woman for friend- 
ship Box 7256 


SF 28 attr. rubensque, ivs 
music (rck, regg, fik) art, film 
Ift politcs, mind actvty, sks M 
sucesfl, lovng non-reig, who 
questns authorty a true 
feminstm Not looking for a 
mother in a lover ive yet to 
find the near-perfect likes of 
you. Spring Fever! Box 7299 


SJF, 30. pettie sks SJM 
28-35 with a commitment to 
Judaism. interented in meet- 
ing newcomers to Boston to 
explore the sights and possi 
bilies of a relationship. 7208 


SJM 27 seeks a SF 18-28 
who enjoys writing, new 
wave. dancing, dinings, and 
has a sense of humor Am 
looking for a serious rela- 
tionship Box 7221 


SJM 29 6 likes dancing 
sports, old movies & chinese 
food, lawyer, basically nice 
guy looking for the right rela- 
tionship. Write Box 7269 




















SJM 32 intelligent open pa- 
tient kind kosher who enjoys 
contra dance folk music 
storytelling biking looking to 
meet similar JF 27-35. 7113 





SJM 32 MD fin secure seeks 
SJF 24-30 into naving a good 
time. PO Box 6164 Cheisea 
02150 





Slim attractive F sks happy 
high energy slim vy bright 
40's Sabra who dances & 
loves Mideast Armenian 
israeli music esp natural 
gathering & nonpossessive 
nuturing snaning of ‘he spirit 
of life. Box 7° 


SM 39 59 


140ibds ton scien- 
tist gdik int! hon num afct 
rom ga musician swimmer 
Cook enjoy culture sports no 
smo, dr. dru sks serious rein 
POB 1168 

Camb MA 02238 
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Somebody Special! Lithe 
lovely sweet gal sks love + 
laughter with 50+ SWM! box 
314 Boston 02101 


SWJF. 34-psychotherapist 
and artist seeks warm, self- 
aware prof man, 30's for se- 
nous relationship. Am slim, 
attractive. Enjoy outdoors, 
chidren, films. Please in- 
clude photo. Box 7220 


SWF. journalist, 34, 5'5, 
warm. attractive, sunny, 
stable, & spirited. with a full 
& happy life centered around 
beautiful Beacon Hill home, 
seeks kind. cheerful, verbal 
SM _ professional, liberal 
Democrat, at home in black 
tie or jeans, doing challeng- 
ing & important work & lov- 
ing it, with SAT scores 
650-800 Possible shared in- 
terests: music, theater, 
books, ballet, opera, NYC, 
the Vineyard, tennis, hiking, 
& politics. Box 7103 


SWM 28 architect/ academic 
warm, funny goodlooking 
would like to meet a lively, 
intelligent woman by 1996 
Box 7312 


SWM 30 59° gdiks honest 
caring educ pro fseeks SWF 
w/sense of humor for dating 
- possible relationship Box 
7285 

















PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 


Loc a. 
Mailbox. ry Mass ' 
Boston, MA 247- ovet 
Next to Steve's ice Cream 
Confidential & Secure 
Ask About Telephone 
Answering. 


40 PLUS GROUP 
Mature group enjoys social- 
izing and swinging together 
Your assurance of cleanii- 
ness and proper hygene is of 
utmost importance. We only 
respond to full information 
replies with a photo 
enclosed- non-revealing 
Okay Box 94 Newton MA 
02159 














CONDO 
PLAYGROUND 
I'm looking for a quality 
person to rent my Ritz- 
Carliton-like condo once a 
week for a minimum of 13 
weeks 
332-0377 

Leave your first name and 
phone number and | will 
discreetly call you back. 











SWM 33 seeks friendly F 
companion for Thomas 
Dolby concert. Orpheum 
4/15 PO Box 1083 Kendall 
Sq Br. Cambridge 02142 


SWM 35 counselor writer, 
Philosopher, Poet. Seeks 
woman 23-35 who is slim at- 
tractive and who is active 
and interested in ideas. Chil- 
dren may be welcome ad- 
dition. | am neither a finan- 
cial asset or detriment. Re- 
spond Box 7302 








SWM 36 sks F to discover 
spring with. I'm succ educ 
veg hdsm tall many intrs. PO 
Box 1043 Camb Ma 02142 





SWM fin sec gd Ikg sks WF 
attr 35 45 for lunch and be 
ing alone. Box 7315 





SWM Harvard Doctor seeks 
mature relationship with in 
telligent robust woman 
Send letter to Box 7261 


Tall, caring. col ed WM 48 
utdrs onented seeks com 
plant, slim, intelg non-smkg 
WF to 40s for perm rishp in 
ntry Box 1051 White River 
vt 05001 








Very goodiooking SJM law 
yer full of life a young 37 
seeks a slim attr JF 25-33 
who is not afraid to take 
risks To be optomistic to- 
gether, enjoying life in a seri- 
ous relationship Photo help- 
ful PO Box 484 New Town 
Branch Boston MA 02258 





Vivacious bright attra tender 
compassionate self-aware 
DJF 39 prof + mother, lover 
of class. music, tennis, arts, 
phy active, delights in in- 
tellect. + cult. pursuits, sks 
SWM 37+ well educ, prof 
success, caring to share 
ideas ° life's joys in a mutual 
sensitive rel. Box 7286 


Vry Atr SWM 24 6 strong 
swimmers bid sks tall heavy 
F 250 Ibs plus for warm lov- 
ing relationship Box 265 
Canton 02021 


Vy attr prof SWM 28 59° 
adventurous be ez-going sks 
beaut slim educ SWF. Box 
1035 Boston, Ma. 02117 


WHERE IS MY 
GUY? 


My guy is between 22-37 
loyal old fashion assertive 
non-promiscuous + roman- 
tic who finds it hard to meet 
his friend-lover in a bar. Who 
am 1? |am a successful GWM 
age 43 6 1° 200ibs consid- 
ered goodlooking seeking a 
genuine triend-lover to share 
the good + bad times life 
offers each of us. | have been 
blessed with a successful 
business that offers me 
everything | require except 
that special person that 
worthwhile to share it with. If 
you are sincere and enjoy the 
movies, traveling + just be- 
ing- if you feel you want to 
build a long term committed 
relationship | welcome the 
opportunity to meet you. Box 
7211 


RRNA. 
MODELING 


Acclaimed artist needs F 
mode! for legitimate nude 
photograph $8hr 742-2642 


DRAW ME 
Male Model goodliooking 
built for nude drawing 
sessions. 266-4885 Kevin 


EXOTIC M DANCERS 
Attr well-built Males needed 
to perform in nightclub at- 
mosphere. Please call Marv 
864-0406 3PM-8PM Wed- 
Sat for interview & details 




















ASSERTIVE WOMAN 
Looking for a relationship 
whre your the boss I'm a WM 
who's looking for a woman 
any age who can understand 
my desire to get dressed up 
as woman I'm looking for a 
woman to help me in ail 
area's dress, mannerisms 
etc. | want to expand my 
female side + to hope you 
understand, I'm not gay, | 
just love to dress up !'m look- 
ing for a permanent rela- 
tionship » hopetully if thing's 
work out who know's Box 
7323 


“SWEET TALK” 
BOSTON’S FINEST 
TELEPHONE 
| FANTASY SERVICE 
| 738-7570 
EROTIC ECSTACY 
| AT YOUR 
FINGERTIPS 
2 See Our Displa ay Ad 











ATTRACTIVE BIWF 
sks BiF or couple to hav ertc 
fant My guy will join Clean 
tlc Ph - ph. | have the place 
Bx 4021 Brockton MA 02403 


Attractive. successful SW 
man, not dirty or old, seeks 
woman over 18 for friendly 
but non-exclusive mstrss- 
type relationship. Send 
phone with note to Box 7291 








Attr couple wish to meet BiF 
who enjoys sexy lingerie & 
loves being pampered. Dis- 
cretion assured. Box 7294 


Attr prof WC 40s sk strt man 
40+ for erotic times box 325 
310 Franklin St. Boston 
02110 








Please Address 
Replies to 


bury 
Boston, MA 02115 











Attr. succes, young & prof 
seeks trim pretty and sensu- 
ous coed or career woman 
tor ocas v. rewarding spring 
fling. (no profesis) Write to 
me w/descrip &/or photo 
Box 7222 

Attr SWM 33 loves to orly 
please attr clean woman. My 
pleasure is in your pleasure 
if ur a sincere woman and 
enjoy orl sex lets meet. PO 
Box 1702 Jamaica Plain 
Mass 02130 


$5 PHONE FANTASY 
Best in kinky, bizarre, 
sensuous, wild! 

Cash or money order to 
PO BOX 657 
Aliston, “AA 02134. 
734-5068 
9 AM-11 AM, 9 PM-12 PM 

















Attr, WM 41, educated 6 1 
200ibs seeks attr WF who 
would like relationship to act 
out her erotic fantasies to 
get a warm bttm when 
naughty. Hesitant? Will ex- 
change letters! Write Suite 
306/193 1430 Mass Ave 
Cambridge MA 02138 


Attr WM sks dom. attractive 
& lustful F for hrs of enter- 
tainment & pleasure Ex- 
perienced only need apply 
Provocative photos ap- 
preciated SASE to Box 
7119 











French nude model 20 has 
photos and will model in per- 
son. Send $5 cash and SASE 
for photo and info PO Box 
439 Salem NH 03079 


TRY ART MODELING 





Successful Boston artist 
needs F for art. modeling 
and travel. Good pay and 


benefits at local studio. P.T 
hrs. no exp. ok write PO box 
148 Boston MA 02101 


Se RORRRRRONRRRENS 
PERSONALS 


GDLK MALE 21 
Sick of bar scn. sks attr mat 
F for dnnr, dneng. & 
cmpnshp. Photo a mst for 
rply. Box 6852 


QUINCY AREA 
SWF WANTED 


Aimst hndse sindr exec 
MWM 44 nice guy seeks aver 
Iking slender SWF 18-26 with 
sensual nature, thrives on 
much fr, and would enjoy a 
few hrs wiky w/sub paternal 
pal a rewarding relat w/all 
things discreet and gentile 
Ist only ad Rick Box 7128 


Are you a discriminating 
gentieman who sks unhur- 
ried pleasure? Let's get to- 
gether' | am 40 sensual attr 
petite & very discreet shone 
’ sase Fo Box 9253 Boston 
2116 











Aiea 


PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 

drop, established 1971 
can meet your needs. Call 
423-3543 to rent a private 

mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market 











FREE BAHAMA 
TRIP 
2nd week of April. Girls ages 
20-35 7 day cruise aboard 
Private yacht. Everything 
goes. Send photo and phone 
number. Box 7215 





Beautiful girl desires to 
please day/eves. Prefer mar- 
ried 35+ WM. Send card/ 
sase: PO 2576 Boston 02208 


Professional man wishes to 
assist thin pretty co-ed or 
youthful attr working gir! for 
Purposes of advancement 
No pros. Box 7126 





+ Secure & Confidential 
* Open Mon -Sat eee -10 p.m 


Sunde: 
+ Near Symphony yall & The Pru 
« Complete professional services 








Bi+ St couples + Fs ht 
by wil bit WM 24 into creative 
swinging fantasy fun photos 
mild B&D video PO Box 162 
Braintree 02184 


Bi WF SEEKS BIWF 
For friendship companion 
sensous times clean and dis- 
creet Sincere only Joanne 
Box 892 West yarmouth MA 
02673 All replies ans immed 


BiWM 23 6 well built brown 
nair/eyes likes weightlifting 
outdoors and partying look- 
ing for similar men ages? to 
28 for friendship and what- 
ever Send phone and photo 
to PO Box 143 South Berlin 
MA 01549 


BiWM 29 x dress seek sim 
male must be clean + aesc 
pic - phone will answer all 
Box 7209 


BiWM, sns, musc sks Bi ~ st 
cpls. Yr pisr comes 1st. Fulfill 
yr fantasy Snd dsc Itr + phn 
Box 7303 

Bik M 175 ibs 5 7° seeks lady 
200 Ibs or over for good sex 
& good relationship with a 
good woman Box 7296 


Cape prof mbi WM 28 160 6 
masc gdik w/wifes ok sks 
mautre WM in sim arr poss 
rel box 694 Hyannis 























Chubby cuddly fem sght for 
shar erot pleas with MWM 
38 Box 344 DLD 310 Frank- 
lin St Bos 02110 


Clean cut young man wishes 
to meet attractive couple 
Can be very versitile: PO Box 
1373 Seabrook NH 03874 








COUPLES PRIVATE 
Amateur XXX video tapes of 
ourselves $35 stamp for info 
po - na = 7 San Diego CA 

103 


COUPLES WANT 
WM 26 6 170 vry Reon 
Well endwd sks hrny cpls for 
erotic 3 sum poss hd to M as 
F watches/joins disc PO Box 
1241 Boston 02104 


DISCREET DESIRE 
Bik male 33 educ intel seek 
wht fem 30+ attract for sex- 
ual interludes. Let's explore 
our fantasies. I'm very gentie 
sincere and discreet. Box 
7070 











Gdikg Prize Endwd sweet 
hearted rbnding spaceman 
seeks Sincere F to share his 
golden heart on/with (Re- 
ward- such sensational TLC 
appriciation in the 
above/love hdartrs. 7213 


GENTLE MAN 50’S 
Wants to visit and love a 
lonely lady in the afternoon. 
Mr C, Box 153, Newton 
02166 








NEW PHONE 
FANTASY 
FOR WOMEN 
by Handsome Young Male 
Call 
1-588-8679 
Dick 














THE 








FANTASIA 
MISTRESS 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES, 
SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-517-3958 


MC « VISA » AMEX 





LONELY? 





EXPERIENCE VERBAL 
ECSTASY AND LIVE 
EROTIC FANTASY WITH 
ONE OF OUR HOT STUDS. 
CALL NOW AND LET'S 
GET TOGETHER. 


ADONIS 
PHONE FANTASY 


212-242-8190 
MC, VISA & AMEX 


GWM 38 expert in fr seeks 
attr WM, pref in Re- 
vere/Boston for regular sen- 
suous sessns. Box 7320 


GWM 38 gdik smth bod cin 
discr sub sks to please 1 or 2 
grk act men 18-28 

long term. Lks, size not imp, 
reliablility is. Own pice So 
Dorch. Box 7216 


GWM gdik 24 sinc str act + 
app vry disc cin sks sim 
18-28 fr trnd poss? | am nt 
vry exp pic pref but nt neces- 
sary Box 7321 


GWM gd Iks 40's 5'6 140 ibs 
sks Ms for frend + more any 
age so of Bost I'm st act app 
honest sinc discreet. Begin 
OK. Box 7319 


GWM- Salem 34 6 160 
mous, br/br, attr, devout 
cath., quiet private affec- 
tionate guy seeks outgoing 
supportive caring man for 
something more. Box 7309 


THREESOME 

Hdsme WM, 40, 5°11", 170, 
safe clean discreet. seels 
couple. Photo sent upon re- 
quest. Box 1411 Nashua, NH 
03061 

Hndsm hrny WM 29 sks WF 
18-45 for fun and discrt in- 
timate sex discretion as- 
sured Write Box 7245 


HOUSEWIVES 
Is there an attractive trim 
hswf who would like to dis- 
creetly entertain a trim 35yo 
WM in the AM Box 7295 





























rx 
BOX NEW YORKS 


fantasies 





Intimate apparel, 
worn 
_ SILKSCENTS 

Providing you with the aroma 
of romance. For our ex- 
clusive catalog, send $1 to: 
PO Box 425, Boston MA 
02114 


YESTERDAY'S 
UNDERGARMENTS 
TODAY 


INTO LEATHER 
Sub WM 23 seeks a slim dom 
WF mstrss 20-30 into leather 
S~+M B-+D. Needs training 
Send photo and phone num 
Mstrss ‘‘J"' You did not put 
your add in your letter. Box 
7293 


SURRENDER 

| seek a special woman. This 
handsome, confident, 
sucessful man responds to 
your need to be dom. | am 
warm and gentie. Submit to 
me & our fantasy becomes 
reality. Write me now. PO 
Box 188 Waban MA 02168 


J.0. BUDDY WTD 
Bi WM 40yrs marr 6 160 Ibs 
sks Bi or G males 18+ as JO 
Buddies hry body turns me 
on but all welcomed write 
suite 183 2 Vernon St 
Framinham MA 01701 


intimately 














JOCKS 
U need gd hd. Attr WM sks 
athit 18+ 4 reg srvd no rcip 
dscrptn + how 2 contact Box 
7234 












HOTTEST 


phone 


24 HRS 











CONST. WORKER 
BiWM construction worker 
30. nt. hunky, beard, seeks 
similar type for daytime fun 
Send desc. to Box 7278 


Couple seeking to make a 
VHS video tape of their ht 
action Need experienced 
male or female videographer 
with equiptment. No preju- 
dices. Forward details to Box 
7275 








Energetic, attr dom. WM, 25, 
seeks reas. attr, uninhib sub 
F. 18+. who needs const. su- 
pervision, rigorous training 
methods. strict discipline 
Discreet arrangements, your 
limits respected, occas 
S@SS OF Poss. live-in, send a 
detailed Ist itr. to Box 399, 
Aliston, MA 02134 





Everybody needs love. Even 
a near blind guy like myself 
I'm WM, 56, tall, educated 
English/irish w/biue eyes 
and a divorce Shy and quiet 
and looking for a woman 
also on the shy side. PO Box 
478. Brooklyn, NY 11209 


Ex attr WMCPL 30s trim col- 
lege grad seek BiF or WCPL 
for open sharing Box 2201 
Taunton 02780 





Dom me heipless subject 
looking for mstrss will satisfy 
you. your boyfriends or girl- 
friends fr actie grk passive 
former model (Levis Janzten) 
anything goes First ad can't 
get enough Box 577 Essex 
MA 01929 





DSCPLNE? 

WM 29 sklid in behav modi- 
fication can heip women with 
mental and corporal inter- 
vention Indiv programs write 
w/needs (phone for immed 
discrt resp) to PO Box 931 
Cambridae MA 02142 


GWM 195 6° 138 sks GWM 
Penpals 18-30 in Mass. Box 
M-124 New Bedford, Mass 
02744 


GWM 24 6 160ibs goodikg, 
strt actg. intel, shy but fun 
loving. Seeks sincere M 
18-24 for fun frndship, pos It 
reltshp. Box 7276 


GWM 29 looking for GM 
25-35 who enjoys plays at 
Ogunquit, sunny days at the 
beach, and quiet evenings at 
home. Box 7304 


GWM 30 57° 140 br/bi mst 
prof, caring, happy seeks M 
21-40 to date. Ultimate goal 
Heartfelt monogamous rela- 
tionshio Box 7271 























Faithful Oriental Wives FRAMINGHAM 
Cherry Blossoms Box 1021 PRIVATE MAIL BOXES 
PX Honokaa Hawaii 96727 B& P SERVICE CENTER 

* secure & confidential 

FANTASIES DO * free call-in service 

Do you have a fantasy you * parcel mailing 
would like to turn into re- * word processing 
ality? Of course you do, about student discounts 
everyone does. Let this SWF 2 Vernon St 


27 5 3° 110 Ibs, long dark 
brown hair, green eyes turn 
your fantasies into reality.| 
will create a scenario for you 
to your specifications right 
down to the most minute de- 
tail Don't be shy. I'm not 
Send card +/or details of 
your fantasy and phone 
number (The utmost discre- 
tion is guaranteed)to Lacey 
PO bx 417 Dover,MA 02030 


FANTASY GIRL 
Dom WF sks sus men to 
spend time in her B+D play- 
room heels hose +more 
SASE only please, Box 6065 


FUN-TOGETHERNESS 
Handsome, well educated 
unattached male 40's wishes 
to meet an attractive, sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, ltaughs, warmth, 
gourmet dining and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159 























GWM 30 gdikg writer sk yngr 


m writer, composer, artist as 
frnd & companion talent. 
bright, gdikg. trim. Box 7290 


GWM 33 dscrt sks non-hry 
young male 2/ sweaty-ht 
hand 4 mutual fun gnrous 
fndshp. Stdnts inexprncd & 
closeted prfrd, fems ok too 
itr & phone Box 7297 


GWM 38 5F5 125 Ibs slim hry 
well built stable professional 
seeks tall GWM 25-40 for 
monogamous relationship 
Box 7316 

Ai RRNA ELD Sl AS 


24 HOUR 
An: ice 
Daytime Qoerstor 
Use call forwarding 

or our 2 
+ Residential 
« Business 
+ Phoenix Ads 


825-6700 








|! am a handsome and dom 
man. | am seeking sub F who 
desires to be trained as my 
personal sex siv. I'm dis- 
creet, sensative and ex- 
perienced. Let's meet for 
dinner to discuss. Beginners 
& marrieds weicome. Box 
7272. | answer ail 


GWM 53 sks GMs to 60+ 4 
mut Sx, pos lvg rel, my pic or 
yrs, eves & wknds. PO Box 
381 Amesbury Ma 01913 





YNG MAN CAPEANN 
WMSO sks yng M Bi or gay 
long term friendship for cud- 
dling gentile sex and other 
quiet times. Box 7292 





I'm seeking WF coed 18-35 
grtr Boston or S. Shore area 
who would like professional 
gentieman to assist with 
education. Write this older 
MWM bsman at PO Box 254 
Boston 02184 Teli me about 
yourself 









DIAL 
ais 
MISTRESS 


PHONE FANTASY 
You owe it to 

| yourself to call 

| Sascha or Alexis 





a 
at 


| 
| 
| 
| 
| 


262-9221 497-6169 





L MC/VISA/AMEX 





JOCKS 
You need- gd - hd. GWM sks 
athletic 20+ for reg srvd 
Contact Bill Box 12 Winthrop 
Ma 02152 


J/O group. on-going. Dis- 
creet. friendly. ht guys. Box 
280. 89 Mass. Ave. Boston 
02115 


LADIES 50-63 
OWM. 55. 6. gd. ik. sks 
buxom mature bossy lady. 
50-63. Let's meet and let 
time decide if our desires 
match. Vy. sin. Box 7287 











LADIES 
Nice guy attr intell WM 32 
wid like to meet slim attr Fs 
for fun times. Box 7322 


Materialistic hedonistic 
GWM 41 sks GM for friend 
companion & lover. PO Box 
610 E. Wareham. MA 02538 


MWM lean clean sane ath 
not promsc wd ik to meet 
same nonsmoker to 45 for 
safe mtgs letter please Box 
924 Cambridge 02142 


X NAUGHTY NURS $x 
Tell their tales. 

for titillation to Kooy 228 270 
Boylston St. Brookline, 
Mass. 02146 

NEW CREDIT card! Nobody 
refused! Also 
Visa/Mastercard. Call 
805-687-6000 Exc. C-1953 


WAIT NO MORE 
Handsome married man 35 
sks married woman 25-40 to 
join in discreet uncomp 
pisure. Box 7073 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
: picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


ee a 


Ornt! F 30's sks assistance 4 
temp. hishap. Bright honest 
open Nonsmoke. Poss. long- 
term rel. Box 7318 




















ORIENTAL LADIES seek to 
contact American men for 
friendship, marriage. infor- 
mation, photos $2. Equator, 
Box 14443-V, Toledo, Ohio 
43614 





PRIVATE 
MAILBOXES 


Open 24 hours 
per day. 
7 days per week. 
24-hour security. 


24 Hour 
Answering Service 
Available. 


Reasonable rates. 
186 Brookline Ave. 
Boston. 


267-4079 











REVERE MALDEN 
GWM 29 5'4” 135 sks yng BB 
or jocks in Box, Rev, Maid, or 
Med area U must be 18-25 
musc gd ik tough & dom 4 
one hr of your time | will give 
U great hd and send discrpt 
and details to PO Box 204 
Maiden, MA 02148 | am sub 
& ready to serve U 





Sensitive man age 33 seeks 
woman 18 or over for 
healthy. discreet, sexual 
play. and acting out fan- 
tasies. 1430 Mass Ave 
Camb. Suite 306, Box 27 


SJM 25, grad student seek- 
ing SJF who is into spnkng & 
W S&M. Permanent reia- 
tionship poss. Send SASE & 
phone number for 

meditate reply. Box 6844 


SJM 30 55° handsom en- 
trepeneur enjoys films 
skinng tennis travel. Lives in 
Vt. visits Boston regularly 
Seeks SJF slim who wants to 
be invoived with a special 
person. Box 7283 


SK VERY BUSTY F 
SWM 31 slim cin gdikg hng 
sincere sks very ig brstd Fs 4 
erotic fun Ittr ~ photo. Box 
606 Milford NH 03055 


| ADULT CAKES 














Erotic & Funny 


FOR ALL OCCASIONS 
STAGS, BIRTHDAYS, | 


| 
| 
AND | 
| OFFICE PARTIES | 


\ BROCHURE 
AVAILABLE | 


366-5753 


S$-M,. O8-+D, Os, 
Eulenspiegel of Boston: in- 
terested persons invited 
monthly meetings, for info 
send $1 P+H and sase to, 
TESS Boston, Box 37 Ran- 
doiph Ma 02368. 


Spnkng interest obsession 
or just curious? All sincere 
Fs guided w sensitivity by M 
31 PO 1055 Kendall Sq 
Camb 02142 














SUB FEM 
Needed by dom WM for 
Strict discipline training 
sessions since re send 
phone box 174 Norwood 
02062 





NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Feceral legislation 
prohibits obscene or inde- 


cent telephone com 
munications with any per- 
son under 18 of with any 


other person without nis 
or her consent ! 
Sub GWM 42 sks dom M for 
servce from bed to toilet. 














Cin, dscrt, sincere, vry 
humble - Box 7274 
SUBM FEM WANTED 


Dom WM 33 will take you to 
your limits of bd/sm | am 
attr, disc, exp, prof Box 245 
Kenmore St 02215 


Successful gentleman seeks 
encounter with beautiful ori- 
ental female send photo and 
info to PO Box 852 Lynnfieid 
MA 01940 


Succ Prof WM look for str 
masc musc TR driver, constr 
or college type see video 
tilms free aft or eves. New in 
area no recip Must be disc 
Can call you B4 8AM aft 3 
PM ER. a person Box 6704 


Summer's coming. Friendly 
SWM, 27, seeks SWF nudist 
to explore New England Box 
2984 Woburn MA 01888 


SWUM, tall, urbane, affiuent, 
55~- seeks vivacious female 
to accompany him on adven- 
turous trip to Paris & Rome 
Must be slim, trim and very 
attractive and enjoy explor- 
ing foreign restuarants and 
beautiful vistas. Prelinary 
visit to Montreal or Acapulco 
possible. Please write Box 
7307 for a spring fling 


SWM 29 sks WF 18-38 who 
would like an afternoon 
frolic. No pros. Discretion of 
course. Just let it happen 
PO Box 608 Brookline 02146 


SWM 30 58 140 attr sks F 
25-45 for erotic fun Prefer B 
or PR Send itr and phone 
Box 7288 


SWM 6 good build unusual 
prof achievmts sks young 
WF w shapely large backside 
for serious rel box 7284 


























SWM frog. 29. ugly. morally 
objectionable, obtuse seeks 
att SWF 26-30 for croaking 
good times. PO Box 436 Al- 
Iston MA 02134 





LADIES’ OVER 40 
Sometimes need a treat! A 
release from the anxiety 
WM 31 Italian will ora re- 
lease. multiple times. Maybe 
everlasting Write to Box 





IN LOVE AND 
ATALOSS FOR 


ORDS 
Let us pen a letter to the 
object of your desires. Send 
$5.00 and information to 
Moonlight Fantasy 270 
Boylston St. Box 228 
Brookline Mass. 02146 


PLAY WITH ME 
Passionate young redhead 
seeks discriminating gentie- 
men for rendezvous in the 
privacy of her lovely city apt 
Your pleasure is mine! Dis- 
cretion assured. Send in- 
quiries to Box 157 104 
Charles St Boston 02114 


Rainy dawns in bed with 
Morning Edition, hiking. life's 
simple things. 6 SWM 34 un- 
conv. bright. attr. articulate, 
ready for commitment seeks 
centered, playful, positive. 
healthy, communicative F to 
love. Box 7225 





CHUBBYCHASSERWTD 
WM looking for chubbey 
pond in Mass. Must have 
place. Write PO Box 12. 645 
Beacon St Boston 02215 





Tall slim dom guy 42 seeks 
sbmssve gal to act out im- 
aginative erotic bndg fan- 
tasies. Box 213 Cambridge 
Mass 02238 





Tall thin sexy TV seeks thin 
sexy F BiF to be girlfriends 
with make me up to be you 
and enjoy girl-girl fun Snd 
P~P to Chris PO Box 103 
Reading MA 01867 TV's 
preops OK 





TRAVEL 
With me. MWM 42 owns trv! 
agency wants fun F to take 
short free trips Carib, Ct! 
Amer. Etc. PO Box 61 
Brookline 02146 


ESCAPE!!! 
Vanish without a trace 
Create new ID. Transform 
your life. Become someone 
else! Send $3.00 ca, ck, mo 
for complete instruction 
G&R publications po Box 
4122 Ea Prov, R.1. 02914 








Visiting Fort Lauderdale? 
For the relaxation you need, 
with an elegant redhead, PO 
Box 39391 Ft. Laud. 33339 


Wanted F Jamaican citizen 
for business marriage only 
Am seeking Ja citizenship 
Box 7265 


TO PLACE 
YOUR 


Pheenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE AD | 
FORM ON 
THE LAST | 

PAGE _ 


WEEKEND 
COMPANION 


Successful executive WM 
seeks lady for all expense pd 
weekend trips to Bahamas 
Bermuda and other great 
locations. | travel for my own 
bus. and want to mix bus 
with pleasure. Please send 
phone no. and photo if poss 
to Box 7268 


WM 30 5'8 175 Ibs sks nurse 
Skilled in giving high cincs & 
enms. Write Occupant POB 
412 Orleans MA 02653 


WM33 coll prof seeks WF 
18+ for mutually rewarding 
discreet meetings. PO Box 
6212 Boston 02209 


WM 36 will spnk bad boy 
18-30 bad manners grades 
and habits corrected in a dis- 
crete way Box 7317 


W M 40 supereasy going nice 
guy sks Fs 44-55 heavy ok 
with big desire. Prof lady or 
housewife ok Travel beaches 
movies 2 much more. For 
lady who deserves speciai 
nice guy. Send letter to Ron 
PO 137 01880 


WM grad student will give hd 
to STUDENTS/ ATHLETES/ 
YNG EXECS 18-29 send de- 
scription phone number to 
Box 7267 


Wntd Wt Asian or Hisp F for 
cnings by attr Bik M 25. Must 
B cin n discr to age 40. 1430 
Mass Ave. = 306-189 
Cambr, Ma 02138 


WOMEN ONLY _ 
50 yr gent will orlly satisfy 
married or sing ladies, no 
pressure, let me ick your 
problem. no heavies, dis- 
creet. PO Box 85 No Quincy 
Mass 02171 








sj | 









































Confidential* 
Photo Finishing 


24 Hr Service 
Have your personal films 
processed by the experts. 
We use only Kodak paper 
and chemicals for top 
quality results. 

Color Print Film 
12 exposure roll. 
24 exposure roll...8.99 
36 exposure roll.11.99 
Reprints, negatives...50 
Reprints, slides.....1.00 

Ektachrome Slides 
20 exposure......... 4.80 
36 exposure roll...5.85 
*modeis must be of legal age 


Send flim with check/m.o. to: 





Brookline Vit Village, MA 


add $1.75 for postage and 
handling send for mailers price list 


WORLD WIDE PHOTO SERVICE 




















X-Dress dom Fantasy? Tall 
attr creative stern bonde will 
help PO Box 27 Aliston 
02134 





X-RATED 
Amatuer video tapes. Cou- 
ples. women and lesbians. 
For more intormation, write 
PO Box 14. Winthrop MA 
02152. 


X RATED 
Best in adult video movies 
highest quality at 1/2 the 
price send for free brochure 
GPX Box 130 Newton Mass 
02168 








LE 
Young conservative clean 
cut to share house and poo! 
in Wester suburbs. Picture to 
Box 7321 





FOR IMMENSE 
PLEASURE 
By Phone 
Call 
Faran & Shez 


576-2420 
MC/VISA 








“SWEET TALK” 
BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 
738-7570 
EROTIC ECSTACY 
AT YOUR 
FINGERTIPS 
See Our Display Ad 
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SMALL MINI WHITE SMALL SMALL 


WHITE CLEAR 
WITH GREEN SPECK 





BLACK CAP THICK OR THIN YELLOW CAP BLUE CLEAR rn BLUE CAP 
ROUND 
GREEN SPECK 
G) 
Pe 
moO 
mo 
50 
mG) 
Cc) 
zx 





357 MAGNUM 
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STIMULANTS 


BUY NOW AND 





02/02 SLIHM 












MINI 
WHITE HEART 









LYV3SH Nid 
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SAVE 
* ALL DISTRIBUTORS WELCOME! 2 

: % QUANTITY DISCOUNTS 

3 % CALL OR WRITE FOR PRICES 

: %*& SMALL & LARGE QTY. ORDERS 

AVAILABLE 8 

% ALL ORDERS SHIPPED WITHIN 

g 24 HOURS! 

: % SLEEP AIDS & MANY MORE 2 

3 AVAILABLE : 
* 1,000 LOT BOTTLES AVAILABLE 

‘ AT $35.00-$4.50 ON LARGE 

se ORDERS 25 

oF * 100 LOTS AVAILABLE =e 

28 CALL NOW: (402) 346-4929 a 





MIDWEST 








“3 PHARMACEUTICAL 
24 P.O. Box 3544 2 
oe Omaha, NE 68103-0544 C1-384 % 






LARGE OBLONG BLACK & PURPLE WHITE CLEAR - 
ORANGE CAP BLUE SPECK RED CAP CROSS WITH BLUE SEEDS 


C= [ ) 
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Come on a 
Let me 


drive you 


wild? 





























I Mi 
red hot 





anil iting 


for ven 





Cul Ap Now 
(617) 923-9629 
24hr. S&S = geo 


Several v ladies 





(rsd lintel 
Pe aVintbiatede 


Ask about our 
4-for-3 SPECIAL 


Calt Certiheates 





Warm WM sks naughty WF 4 
over knee spnkg ph no 
w/reply no gays box 375 
Stoneham MA 02180 


STRIP 
TEASE GRAMS 











fre 
foessnnre 
f PROFESSIONAL 
MALE AND 
FEMALE 
DANCERS 






eleJease 
ee 
C/K yreuns 


STRIP TEASE GRAMS 
BELLY GRAMS 
Singing Telegrams 
Balloon Grams 
includes 


8x11 Telegram 
354-5000 


2000 MASS. AVE, CAMBRIDGE 
BACHELOR, BIRTHDAY, ETC.! 
00 off 
Discount coupon 
5.00 off 














Call now for some 
erotic loving over the 
phone 


*12.00 


617-741-1510 


Se  24hs. Se 
Femaie operators wanted 





r 





pMANY HOT STUDS. CALL 


LONELY? | 


EXPERIENCE VERBAL 
ECSTASY AND LIVE SEX 
WITH ONE OF OUR 


NOW AND LET'S GET 
OFF TOGETHER 
ADONIS 
PHONE SEX 
212-242-8190 


MC. VISA & AMEX 





“SWEET TALK” 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 
738-7570 
EROTIC ECSTACY 
AT YOUR 
FINGERTIPS 
See Our Display Ad 











DIAL 
ae 






HUNK , 
New England’s 
leadina 
PHONE : 
FANTASY 
HANK, the leather man; 
RANDY, Hervard Freenman; 
JASON, the itfeguard, 
MARK, construction worker: 
STEVE, body builder. 
“We don't get off 
until you do." 


Cali one or all. 24 hr. 
MC/VISA/AMEX/PREPAID 


t 
i 
\ 











731-2339 


492-7933 











BOSTON 
SEX GUIDE 


WHERE TO: 


escorts + more 
Send $5.00 to 


GUIDE 
P.O. Box 308 
Chestnut Hill, MA 02167 





Buy it safely or get it free 


+ nude parties, swingers 
groups, massage parlors, 











PRIVATE 
MAILBOXES 


Kenmore Sq., 
645 Beacon St., 


Convenient & 
Confidential 
24Hour 7 Day Access 
For into: call 247-1891 














Adan The EROTIC MAXI 
TELEPHONE NETWORK 











Explore your most 
intimate fantasies 
with a beautiful, sexy, 
Vialialalielii-re Ma 7elaar- 1a] 


Call now for a 
sizzling-hot 
conversation! 











THE FANTASIA 
MISTRESS 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES. 
SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-243-6026 


MC « VISA » AMEX 








BIZARRE, 
EROTIC 
FANTASIES 


Now realize them at 
homel! On the phonel! 
What KIND of fantasies? 
Your imagination is the 
only limit. We are ex- 
perienced and creative In 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satisfaction 


WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 








|  Letus hear from you 
| (212) 

| 529-3154 

| | The Fee: 30°° 
| VISA or Mastercard. 


WOMEN 
SWM would like to lose his 
virginity to a SWF. | am 30yo 
57 125ibs attractive but shy 
need your help send descrip 
and phone to Box 7273 





GRAND 
OPENING 
SPECIAL 


PHONE 
FANTASY 


Try Something New 
¢ Fresh « Exciting 


We accept VISA, 
MASTERCHARGE & 
Other Major Credit 
Cards 


301-428-4820 
24 Hrs. 7 Days 





497-1102 182-7763 














24 HOURS 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 


738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


OPEN 








“CALL ME 
NOW. I'M 
WAITING FOR YOU.” 














Youthful GWM 26 6ft2 160 
vry handsome masc cincut 
sks manly closeted guy 4 
longterm frndshp husky n 
hry chest esp wel older OK 
also younger n inexp like me 
F Undagdfrnd. PO Box 568 
Boston 02102 





MASSAGE & 
ESCORTS 


324-8760 
24 Hour Escort Service Veri- 
fied outcallis only 








Afro Asian male escort 
Females only 524-7094 


TOUCH OF 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
woman or couple. Ver- 
satile males available 


Call 731-2515 


Openings for Escorts 














All night long. Radiant 


charming pre-op escort conv 
loc Treat yourself 739-2833 





Bi white male to escort 
In/Out 24 hours 427-4832 


BiWM_ escort 
277-5908 Vince 


Boy George & Billy Idol look- 
alikes will escort interested 
gentlemen Box 7279 


BROTHERS 
Will escort tog. or alone, in or 
out call Mitch or Matt 
742-9850 conv. loc 


BUDDY 
Masculine BiWM available 
for friendly, clean,unhurried 





men only 














escort in or out. Excellent 
video selection 236-1285 
CANDY 


Escorts, older gentlemen 
preterred Call 277-1785 


JACKIE’S 
ESCORT 


7PM — 1AM 


289-6274 


All calis verified 
Out-caills only 

















Tom Escort for Women and 
Couples 776-3392 





CHERI 
Tall classy escort for outcall 
only 436-3493 


CLAUDINE 
The French delight who will 
escort you tonight! 497-8250 



























Come spoil your- 
\o self with Bos- 
ton’s most entic 
ingly beautiful 
escorts. For the 
discriminating 
gentleman. Dis- 
cretion assured. 
Call 587-7634 
ALL CALLS 
VERIFIED! Out 
calls only 
Openings for es- 
corts available. 








SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 


All phone numbers must 
| be verified by 6 pm Thurs- 
| day evenings for your ad 
| to run. To do this, call 


267-1234 
! 


College male will escort 
young ladies. Outcalls Fri to 
Sun 6-12pm write to Edgar 
645 Beacon St. Box 18, Bos- 
ton MA 02215 


SARAH’S 
ESCORT 


Sensuous and Sweet 
10 A.M. - 10 P.M. 


284-4200 


Conveniently located 
North of Boston 














| When dialing 
massage and 

escort 

| phone numbers, 

| please be sure 

| 

| 


to dial 
the number 
correctly 


| 
ARR Ta 
| 

! — - — _— _ 





Quality Service 
Wide Selection 
Male and Female 
Escorts 
Office Hours 
10 a.m. to 2 a.m. 


Select Escorts 
Wanted 








, 


DIVINE LIMO 
CORP. 
Cadillac Formal 
Limousines 


Nada § 


ESCORT AND é 
LIMO 
)Z, PACKAGE YX} 


LAAN | 


aa rent limo 
without escort 


tags 


¢ Complimentary 
Champagne 

¢ Gift Cert. available 

¢ Prof. Drivers 

¢ 24 hour service 


aa, 
b/SA 








DIVINE 





yt] 0] Om an 8 





| 
| 
] 
Thank you | 





TARA’S 
DELITE 


1st class plus 
with extras 
ESCORT 
Same Day Appointments 
Copley Square Area 


262-1352 | 








LINDA EVANS 
LOOKALIKE 
ESCORT 








wi TM, 
se e 


OUTCALLS 
ONLY 


Vv 
P , 
a a) 
< ) S 

¢ > 
“/ weal Mn 
/ YOGA \/ 





“ INSTRUCTOR 
é 


437-8432 


Satisfaction Assured 











Put a little spice in your life 
as you swing into Spring with 
BRANDY 247-0603 Escort 


TOUCH OF CLASS. 
Lovely pre-op for escort. Call 
now at 731-6705 








Every man should 
experience the most 
sensitive, sensuous, 

and stunning women in 
Boston. 


LINDSAY'S 































[| DESIREE 
ESCORTS 








=738-0094 





| ¢e 








Massage by Kathy 653-1695 
Outcalis only cpis welcome 





Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 489-4900 


en 







To arrange for 
your encounter. 


Naw serving a hg 





ALL CALLS 
VERIFIED 











































Serving 
Entire 
Boston Area 


New Hampshire and 
Rhode Island 
12 p.m. to 2 a.m. 


To arrange for your 
escort, call 


569-6569 


all calls verified 














Female escorts needed | 
a 





Escort by tall classy blonde 
call Laura 232-8372 


| STUNNING REDHEAD ] 
| 








GORGEOUS TALL 
BLONDE 
| Available to escort the 
discriminating y 
professional 





| gentleman 94 . | 
| 289-8556 hrs. 4 
ESCORT CARLA 


Lovely Pre op in convenient 
location Call 739-2833 


Escort three pre ops to fill all 
your troubles 884-3204 


] 
| ATTENTION | 


MASSAGE & ESCORT | 
ADVERTISERS 








The deadline for 
$y s & display) 

12 noon 
WEDNESDAY 


There will be late 
fees of $10.00 for 
any line ad & 
$15.00 for any dis- 


play ad received 
after the deadline. | 


| 


Vet Set 
eaconls 


“HERE TO PLEASE” 























HOURS 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 





TREMENDOUS 
SELECTION 








Beauty 
Class 
Elegance | 





Now servicing 
North Shore 
South Shore 

Western Mass. 


Openings for 
female escorts 
always 
available 















BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 


*% NORA y 
| 
| 





- 











ESCORTS 
289-9556 
24 Hours 
High class, sophisticated 
young ladies available 


Outcalls only 
Female Escort openings es | 








EVENING ENCHANTMENT 
DYANNIS BACK 
Mon-Thurs 7PM—11PM 

Escort 286-1201 


T.L.C. ESCORTS 
“Featuring Sandi” 
Voluptuous redhead 
to escort professional 
discriminating gentle- 

men. 


24 hrs. ¢ 
387-1311 














EXCEPTIONAL 
Boston's Finest Escorts 
Outcall Anytime. 825-2631 


For a pretty and friendly 
bionde escort call Kathy 
324-1831 10-10 out only 


FRAMINGHAM 
WM will escort 
872-1639 


DEBBY 


Tall, gorgeous, voluptu- 
ous, hi-class, to es- 
cort professional males. 
24 Hours. 


OUTCALLS ONLY" 
ALL CALLS VERIFIED! 








Eric 











ae (536-8563 =| 


GODDESS 
Beautiful blonde pre-op es- 
cort in or out calls to Boston 
available 266-4060 


GWM yng biond Escort Serv- 
ice for Mass. NH. Conn 
In/Out Over 30 Mature 
professionals preferred 
Day/Nite Brandon 536-5978 











hés 
Obi 








Openings for escorts 





ee| oo 





Escort 


mae. ! pe 


4 


presents a 
complimentary 
bottle of { 
champagne with ) S 
every escort 
lll as 


Boston’s finest 
escort referral 
service. 


Don’t be alone. 


Attractive male 
and female 
escorts 
available. 


Couples are 
welcome. To 
arrange for 
your escort 


Call 


926-0446 
926-9782 
926-9783 


Now Servicing 
New Hampshire, 
Rhode Island & 
New York City 


Open 7 days a week 
tween 10 AM 
and 12 midnight 


All calls verified 


always available 























ESCORTS 


sensitive, 

sensuous, 
sweet & 
discreet 


266-1248 


Serving all of 
Massachusetts 
and Southern New 
Hampshire 
Out calls only 


> Oy 's 
COSMOPOLITAN 


Have car, will travel 
a 





| sd 
| Occaston 


Esco! referral 

Agency 0 ll 
the best. 

He offer fscorks fo 

complement the 


| cdescreme nating 
é 


| 
| 
| 
Boston s oldest | 
| 
| 





execuline. 


482-0774 














GWM Tim Escort 843-6306 


Handsome, muscular escort 
for men, convenient location 
Call Greg at 782-8551 


HERCULES BUILD 


Escort men only 321-9334 


BEVERLY-VANESSA 
Do you remember the New- 
ton Heath Club? We are 
looking for former and aiso 
new clients for a relaxing 
massage. Please write Box 
3151 Woburn Ma 01801 


DUSK TILL DAWN...Have a 
unique and charming escort 
on outcall only. 266-4620 
All calls verified 














"Fadl us fe guatly a | 






THE 





PROJECT 


Wy 


DREAM 
GIRLS 














































BOSTON’S #1 EROTIC PHONE SERVICE 


7 DAYS — 24 HOURS 


THE BEST DOES COST LESS 
DUE TO POPULAR DEMAND!!! 


“oo 


Discounts Available 
































Female Escort Openings 





NATASHA 
A companion is only a phone 
call away Call 782-3032 ili be 
glad to visit Outcalis only 
Must be verified Escort 





NICOLE 
Long, lean, and lovely escort 
289-1230 


SHANNON 


For the time 

4a of your life!! 
Live a little 

in Call Escort 


584-1726 














SENSUOUS IS MY 








TEN 


escortismycame | ESCORTS 
pase Have just 
BOX MAIL arrived in 
NOTICE Boston 





Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 


and are waiting 
to escort you. 


Call 


322-0141 


In and outcalls. 








matter. 



















TALK 


Boston, 
Mass. 









Married White Couple mid 
30s will escort Females 
937-1969 





MiKO 
Day and early evenings es- 
corts out going call only 
442-9532 call us! 





(617) 576-1616 


G@ Prepays available. sim 


TALK TO GIRLS 


(617) 442-7106 


DOMINANT MISTRESSES 
ARE AVAILABLE 


Female operators wanted immediately. 


TO GUYS 

















Lovely Black pre-opp for in 
call or out 267-8710 


BiM from Ark to escort M + 
Fms. Yng gd Iking blond 
Sthrn Hosptlity 524-7094 


LADIES ONLY 





Let a pretty girl escort you John anytime. 254-7833 


Attractive young males avail- 
able tor escorts. Call Brian or 





Boston & Camb 
Outcails only. 262-2299 
Call 201-568-7614 





RATED X 
ESCORTS 


PEATURING AN 
aX-PLAYBOY 
BUNNY, AND AN 
EXOTIC DANCER 
¢ PRIVATE 
ENTERTAINMENT 
+ DOMINANCE 
WITH WELL 
EQUIPPED 
DUNGEON 
11 a.m.-7 p.m. weekdays 


322-9797 


a 
| ATTENTION 


SWEDISH 
ESCORT 


Beautiful, blonde 
and buxom sisters 


























| 





| 





are waiting to show When dialing 
you the very best in massage and 
pleasure and hospi- HOUR LONG escort 
tality. Gentlemen TOTAL BODY phone numbers, 
call: MASSAGE please be sure 
Newton open 7 days, 9-10 to dial 
424-7107 | 965-1066 | the number 
All calls verified | a correctly. 
12 noon to 12 midnight | | 965-5535 
OUTCALLSONLY | | 5iscounTHOURS| | J 


Pretty blonde will escort you 
to Plato's Retreat in NYC 





| 
| 


a! — 





FELICIA 
ESCORT 


Only for the 
discerning 
Verification is 
a must 
Out Calls Only 


§24-8181 


Rough n ready escort for 
men by handsome well-built 
Italian guy in or out 277-3706 


i . Fe 
ASHLEY 
Have an enjoyable 
escort with a young & 
attractive female 
Boston and 
surroundings 
Out calls only 
| 24 Hrs 
| 298-2548 


Sheba pre op 787-9469 es- 
cort 


























DICK.,Handsome well de- 
fined GWM escort 536-5971 


Donna and Debbie Escort 
outcall only 738-6385 








Southern Hospitality For 
Blonde Escort call 491-1695 
Will verify, couple available 


| NORTH SHORE’S | 
DOLLY PARTON | 
| LOOK-ALIKE 


for In or Outcall 
| Escort call after 
10 AM 
1- a 4953 


Superb escort by peel 
blond for men. 739-0879 





Tall, classy Ing legged W/F 
with ing red hair for luxury 
escort 742-2610 





New Agency 
Opening Soon 
Female 
Escorts 
needed. 


Good Pay!! 


More information 
coming soon. 


——_ 











* 
JOYCE 


Relaxing Escort 
All calls verified 


Escorts 
openings available 
24 hrs 


731-5572 





| 
| 








SPRING FEVER 
1 girl or 2 to escort you 
incalis or out 
__73% 0643 


/ ‘Relaxation 


| Retreat 


Greater Boston's 
Plushest Facility 


$7 
| EARLY DISCOUNT 
| 45 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 

212 Central Street 

Downtown, Lowel! 
| Call 459-0191 


Days 


Public Parking on 
\ Hurd Street 


ERIC 
Young GWM Es 
discriminating Clean 
creet Movies in/Out a 
536-4034 Over 30 please 


ENJOY YOURSELF 
With a pleasing and nice es 
cort Call 321-4518 10-5 


[Pe 


ENTERTAIN 
YOL 
Escort by 
Pre-Op Karra 


731- -4552 


rtf 





Ean er cesarean maomaian at amitie ee eames cae ean. ee 
BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS 





THE GUARANTEE 


advertisement.) 


(Please check index at beginning of 
Classifieds for those categories that are 


guaranteed.) Guaranteed categories are 
listed in boldface. 

After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement’s second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when catling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes’’ for additional information on guaranteed 


PRICING YOUR AD 


Lines (Minimum 4) 

Adult Categories* (Min. 4) 

Each 7 Point Light Headline 

Each 7 Point Bold Headline 

Each 9 Point Bold Headline 

Each Capitalized Word 

Box Numbers (Weekly) 
Circle One 


Telephone Verification * * 


Non-Commercial Commercial 
at $2.45 each at $4.25 each (min. 2) 
at $2.65 each 

$ 4.00 $5.50 

$6.25 $8.75 

$ 7.50 $9.50 

$ .50 $ .50 

$ 7.00 pick-up 

$10.00 1-time mail-out 

$12.00 4-time mail-out 

$ 6.00 $6.00 


* Applies to Person to Person and Personal 
* Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 





We cannot print your advertisement without the following information. 


Phone # 








Address: 





City: 


State: 





To place an advertisement using 


please fill out this section 
or call 267-1234. 


Card # 


oS 


V/SA 





Bank 





Signature 


Exp. Date 








DEADLINES 
Copy for Advertisements 
which must be verified 


Wednesday, 12 noon 





Copy for all other Adverti 


Thursday, 4 p.m. 

















Guarantee renewal Ww y, 12 noon 
leph verificati Wednesday, 6 p.m. 

Changes and Hlations. Tuesday, 4 p.m. 

CLASSIFIED OFFICE HOURS 

Monday, Tuesday, sdtevtimedt Pay coe nisgensten ca c¥04 cuba bindzcabuossaacee 8:30 a.m. to 6 p.m 

WOGNEOGAY 5..5.0:ccs0sscc0cs0sse0 : --+--8:30 a.m. to 8 p.m. 

ata rig atte sci ya fads osuecuc oun bacacsiioes taaeeresks tas txah 8:30 a.m. to 5 p.m. 


MAIL TO 





Phceni 





CLASSIFIED DEPT. 
367 NEWBURY STREET 
BOSTON, MA 02115 





CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failuré, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix 

The Phoenix reserves the right: 


* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement 

on account of its text or illustrations 
* To determine correct category placement. 
No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only P’ box 8 or Post Office box numbers may be 
used. 
All advertisements must be accompanied by a full name, ad- 
dress and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 





GUARANTEED Advertisements 
copy changes accepted on a guaranteed advertisement. 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement 
The advertiser must then come in to the office to pick up mail 
There are also two mail-out services availabie. A 1-time mail 
out service is available for ‘10.00 and a 4-time weekly mail-out 
service is available for ‘12.00. The 
authorized, but not required to open and inspect any or all 
material directed to a Ph ix box 
otherwise dispose of, any flyers, unsolicited advertisements, 
and the like. 
To respond to an ad with a Phoenix number, address replies to: 
The Boston Phoenix Inc., Box 

367 Newbury St., Boston, MA 02115 


CLASSIFIED ADVERTISING POLICIES 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for 
charged on copy inserted after the deadline 


display advertisements are 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. 


There are no cancellations or 


There is a *7.00 box charge per advertisement 


Phoenix is expressly 


hh 





and to discard, or 





INSERTION DATE 





HEADLINES 
Regular Rate 
7 pt. light $4.00 
7 pt. bold $6.25 


9 pt. bold $7.50 


1 eeg 255. 18-7 8.9 40 


11 


t 2.4: 4b 











CATEGORY 


12 





Commercial Rate 
$5.50 7 pt. light 


$8.75 7 pt. bold 


$9.50 9 pt. bold 


13 14 15 


6 7 8 9 10 1112 13 1415 16 17 18 19 20 21 22 23 24 

























Share the spirit. 
Share the refreshment. S 
« 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


o 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 

















BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 
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ALL THAT GLITTERS IS NOT SOLID 


Sans teeth, sans eyes, sans taste, sans 
everything. 
William Shakespeare, 
As You Like It 


ut not sans navel, bum, or bust — 
not if you Know which side TV's 
bread is buttered on. And Solid 
Gold, ‘‘the top-rated rock show’’ on 
television, knows. In four years it has 
developed a following that cuts across the 
socioeconomic board. A lot of people watch 
this show, and not only for the guest singers 
and rock groups — they watch it for the Solid 
Gold Dancers, who may be the most popular 
act in television history. 

You've seen them before. They’re like the 
Dallas Cowboy cheerleaders, only physically 
less inhibited — and more scantily clad. 
They're ‘60s go-go dancers who have been 
let out of their cages (sex was let out too). 
They're a less sophisticated, less articulate 
variation on the bikini’d dancers of Laugh-In, 
the ones with koans and bons mots painted 
on their bellies. Well, people were asking 
questions then: Ginsberg’s howl was 





by Laura A. Jacobs 








hanging on the air, Nixon was just beginning 
to perspire, and everyone was still curious 
yellow. Even dancers. But it’s 1984, and the 
Solid Gold Dancers are an '80s troupe: they 
maintain a level of untroubled solipsism 
unrivaled in the world of dance. As far as 
evolution is concerned, they could be gods 
or dinosaurs: they've got an endless appetite 
for the native beat — and no natural enemies. 

So Robert Frost was wrong when he said 
that ‘‘nothing gold can stay’’: week after 
week these dancers stay and stay. Like 
furniture, something fixed and curved for the 
eye to rest on while the songs get sung. Like 
window dressing, they adorn an aural shape 
we're all too familiar with, giving us just what 
we expect but a little more: more thigh, more 
jiggle, more brazenness. If Marilyn McCoo 
pasteurizes the week's hits with her pretty but 
unremarkable croon, the dances add a black 
generic stripe. 

As for the staging, nobody’s gotten any 
wiser, Or more humane. The dancers are 
usually in high heels on what looks like a 
polished floor. If the kicks and spins appear 
Continued on page 9 
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THE BOSTON PHOENIX 












Art 














Faggot Gatherers Returning from the Forest (1854) 


Peasants under glass 


The first impressionism of Jean-Frangois Millet 


by Kenneth Baker 


ven if you've never heard of Jean-Frangois Millet, 
E some of his paintings may be familiar to you, for 

they are among the most reproduced images of the 
modern era. The most famous of them all, The Sower, 
has been turned into a Pop-art banner that hangs over 
the entrance to the Boston Museum of Fine Arts to 
announce its retrospective, ‘‘Jean-Frangois Millet: Seeds 
of Impressionism” (through July 1) 

What makes Millet a fit subject for an MFA 
extravaganza is not only his sure-fire popular appeal but 
also his status as a symbol of Boston’s cultural heritage 
In the mid-19th century, before his paintings became 
widely accepted in his own country, several prosperous 
Boston collectors bought some of Millet’s best pictures 
Thanks to their patronage and their subsequent 
bequests, his work has been a major component of the 
MEA’s French holdings since the institution’s founding, 


in 1870; today the MFA possesses the largest and finest 
collection of Millet’s works outside of France. To make 
their exhibit seem a little more exotic, the museum's 
curators have in the catalogue made a slightly strenuous 
case for Millet as a precursor of Impressionism. Even the 
show's title underscores their argument. 

Millet was born in 1814, the son of Normandy 
peasants. Although he appeared destined for a peasant’s 
life himself, his parents recognized his drawing talent 
and encouraged him to study with a portrait painter in 
nearby Cherbourg. The support of his teachers led to a 
stipend from the city of Cherbourg that enabled him to 
study in Paris with the noted history painter Paul 
Delaroche. There he met with little success as an 
academic painter — his work was not well received in 
the biannual Paris salons. But it was precisely his 
inability to master history painting, the grand pictorial 


manner of the time, that led to his greatest achievement. 
The history painter, such as Delaroche or Thomas 
Couture, specialized in envisioning dramatic moments 
in past history or legend in such a way as to illustrate a 
moral lesson or a high-flown sentiment. When Millet 
discovered that he lacked the theatrical vision on which 
history painting depended, he returned to Cherbourg 
and fell back on the vision that came naturally to him: an 
unsentimentalized depiction of the peasant society from 
which he came. 

The earliest paintings in the MFA show bear obvious 
traces of Couture’s influence. The figures reclining in 
undefined landscapes have the monumentality and 
theatrical highlights typical of characters fraught with 
allegorical meaning. But there is no suggestion of 
allegory here, only a sense that the artist is still groping. 
The Sower (1850) is one of his earliest pictures in which 
a figure is animated by a convincing dramatic design. 
Millet was insistent about not glossing over the rigors of 
peasant life. Although 20th-century popular culture has 
put his paintings to sentimental use, the MFA 
catalogue’s generous selection of his letters to several 
patrons leaves no doubt as to his intentions; they reveal 
a guileless and upright individual who did not believe he 
was prettifying his subjects. His French contemporaries 
were not so sure; conditioned by academic convention, 
they saw him as aggrandizing the lowest strata of society 





Books 
Fear and trem 


by Ken Tucker 


t a time when every pop-culture phenomenon 

has its pretensions, horror fiction has fewer than 

most. To judge from the usual ways a discredited 
genre measures itself — jacket blurbs and what passes 
for criticism in what pass for the genre’s literary 
magazines — horror has a heaithy self-skepticism. 
Platinum-selling authors like Stephen King and Peter 
Straub haven't been blown up as the Dashiell Hammett 
and Raymond Chandler of horror; instead, they're 
viewed as admirable craftsmen with a grasp of fear as 
experienced by people who think James Michener is an 
intimidating must-read. 

To hear the testimony offered up by writers and fans, 
many”horror addicts first succumb in their teens, after 
the kick has gone out of comic books and after scary 
movies prove either too tame or too literal-minded. | 
suppose this makes me an atypical fan, for as a 30-year- 
old whose only previous obsession was Anthony Powell 
(first editions, not the great man himself), I fell into 
horror’s clutches unintentionally last summer, when | 
picked up a paperback original called Tengu, by William 
Masterson 

Why pick it up? Simple. How could any sensitive, 
feeling person possibly resist the come-on of Tengu’s 
cover line — “A Novel of Demonic Nuclear Revenge.” 
Just about sums up everything / look for in my escapism, 
assuming, as I did quite correctly, that “demonic” was a 
pulp code word for s-e-x. 

The plot of Tengu (Tor, 241 pages, $2.95 paper) was a 
thinking-man’s version of High Concept: the reason we 
really fought World War II, see, was that the dirty Japs 
had come up with a race of superhuman warriors that 
could not be destroyed. These Tengus — kung-fu 


ling 


masters on irradiated steroids, from what I could gather 
— were all destroyed by 1945. That is, ALL BUT ONE... 
which after a long hibernation finds its way to Los 
Angeles and proceeds to set up shop on the Hollywood 
Freeway, picking up cars at random, shaking them, and 
destroying tired studio executives and their kind until 
our hero bests them in a slam-bang, ah-so! climax. 

William Masterson executed all this in surprisingly 
clear, simple prose. The sex was too sadie-masie for my 
taste, but it was there, unashamed, which is more than 
you can say for Ross Macdonald, may he reprint in 
peace. Since reading Tengu, I’ve discovered that 
Masterson is the author of a slew of novels, the best- 
known of which is The Manitou (Pinnacle, 216 pages, 
$1.75 paper), a mediocre up-from-the-dead tale that was 
made into a truly lousy movie but which has a 
genuinely frightening sequel, The Revenge of the 
Manitou (Pinnacle, 278 pages, $2.25). I’ve also dis- 
covered that, as okay as he is, Masterson is just a middle- 
level laborer in the current horror marketplace. 

For a quick survey of the supermarket, you can’t do 
better than the 1981 anthology called Dark Forces 
(Bantam, 538 pages, $3.50 paper), which was edited by 
Kirby McCauley, an agent who handles virtually all the 
big-league horror writers. McCauley even has the rights 
to the mouldering bones of H.P. Lovecraft (1890-1937), 
the greatly overesteemed melodramatist whose fussy, 
decadent prose has been the misguided inspiration of 
virtually every modern horror writer, including Stephen 
King. It’s as if, lacking an honorable pedigree, the horror 
gang latched onto someone with clever ideas and good 
grammar and arbitrarily decided to make him the Arthur 
Conan Doyle or Jules Verne of horror. Think of 
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Lovecraft as Agatha Christie or E.E. “Doc” Smith and 
you're closer to the mark. 

At any rate, Dark Forces is the best readily available 
introduction to the genre’s recurring themes and finest 
stylists. The high point of Dark Forces is T.E.D. Klein’s 
novella “Children of the Kingdom,” which begins like 
this: “Ona certain spring evening several years ago, after 
an unsuccessful interview in Boston for a job I thought 
was mine, I missed the last train back to New York and 
was forced to take the eleven-thirty bus.’’ Klein proceeds 
to describe the narrator's frowzy West Side neighbor- 
hood, then moves on to sketch in his grandfather, who 
will become the center of the tale: “He had been poor for 
most of his life — a bit of a radical, I suspect — and 
always thought of my father, his son-in-law, as ‘nothing 
but a goddamn stuffshirt’ simply because my father had 
an Office job.” 

These measured details and the serene tone aren't 
what you expect from horror fiction, but it is certainly a 
horror tale that ‘Children of the Kingdom” proves to be. 
The narrator's grandfather whiles away his days sitting 
on a brownstone stoop, talking with old relics like 
himself, until a hole in the basement of his apartment 
building begins releasing something nasty, something 
that kills people. Yet Klein resists any temptation to get 
florid and flustered, and he anchors his supernaturalism 
in historical fact; set in 1977, ‘Children of the Kingdom” 
is full of tart references to Queen Elizabeth's Silver 
Jubilee, the repeal of Miami's gay-rights ordinance, and 
“the only likely fatality of the 1977 Blackout.” 

Klein is the most prominent member of the current 
generation of horror writers who are turning out novels 
that are frequently more adventurous and emotionally 
complex than the bestsellers being released in neigh- 
boring genres like science-fiction and the detective story. 
Klein edits the Twilight Zone magazine, and don't be 
such a snob: he manages to run punchy stories, plus a 
book column by novelist and poet Thomas Disch that is 
equal parts fustian and acuity. In fact, the only thing that 
keeps the Twilight Zone magazine from being the 
Horrific New Yorker is that for some reason more than 
half of every issue is about The Twilight Zone — reprints 
of the original TV scripts, 542 reviews of the recent film, 
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with pictorial techniques appropriate to more exalted 
themes. Millet also maintained that he had no political 
intent, that his painting was simply a moment in the 
cycle of peasant labors enlarged to reflect its true 
importance. But Parisians still shaky from the 1848 
revolution saw in the striding, red-clad peasant of The 
Sower a dangerous brute sowing the seeds of insurrec- 
tion. (The affinity with Daumier’s paintings of the urban 
proletariat may have added to the credibility of such a 
reading.) 

Although many a realist followed Courbet’s lead and 
made of the matter-of-fact portrayal of contemporary 
life a polemical style, Millet, in the large view provided 
by this retrospective, appears conservative in his 
attachment to specific themes. Again and again he 
ventures into the realm of freedom that Manet, Monet, 
and van Gogh would discover in paint itself. But his 
technical adventures are always subordinated to an 
overall pictorial effect governed by his feeling about the 
truth of his subject matter, so that today his art looks like 
a minor step in the gradual transferral of art's 
revolutionary impact from subject matter to material 
technique. Clearly he admired the ability of his peasant 
neighbors to sustain themselves despite all the hard- 
ships of their lives. One favorite topic is their passing 
their knowledge on to their children. We see mothers 
teaching their children to read, to knit, or to spin. There 
being no one left over in the peasant family to babysit, 
the infants are brought into the fields with their parents, 
initiated into the routines of peasant labor before they 
are able to speak. 

As Millet’s art matures, his pictures brighten; their 
space, becoming more expansive, is unified by illusions 
of soft daylight. What persists is the sense that the 
peasant is not an individual. Parisian audiences felt the 
hint of peasant uprising lurking not only in the Sower’s 
charging stride but also in the portrayal of cooperation 
that marks such pacific images as The Potato Planters. 
It’s just unfortunate that the subjects to which Millet was 
drawn didn’t do more to suggest the liberating uses of 
paint. One of the major surprises at the MFA is the 
freedom he allowed himself in The Potato Planters; it 
reveals a wealth of coloristic detail that has nothing to do 
with the planting of potatoes. Here and in a few other 
relatively late pictures, Millet does look like a precursor 
of Monet’s Impressionism. Ultimately, though, his 
anecdotal subjects form the core of his art. It is his 
commitment to subject matter over paint quality, his 
subordination of his own activity to the activity of the 
people he paints, that makes his work look less than 
modern. 

Only a few works in this show, and not all of them oil 
paintings, evince the interaction of medium and pictorial 
content that defines French modernist picture making. 
In his masterful drawing of Faggot Gatherers Returning 
from the Forest, for example, Millet has defined the tree 
trunks behind the heavy-laden women with the same 
sketchy strokes he uses to picture the bundles they carry 
They emerge from the forest like animated trees, or as if 
they were carrying tree trunks, not sticks, on their backs 
Such touches are rare in Millet’s art, and the possibility 
of discovering them does not seem to have inspired him 
Instead, he devotes himself to his subjects and to a 
limited range of pictorial effects of which he is a master 
but a minor master. What makes this retrospective 
satisfying is not the modernity of Millet’s achievement, 
but the intensity of his devotion to what he loved about 
painting and about what he painted. 


692 announcements of a possible* sequel, and terse 
memos from Rod Serling’s widow — Evita with a Ouija 
board. 

Klein’s own work is rooted in a vivid, plodding reality 
that gives his horror a jolt. He works the scary stuff into 
his narratives with restraint, not because he’s coy or 
pretentious, but because he knows you can’t hammer a 
reader over the head with fright without its becoming 
familiar — and therefore not scary. Klein’s homage to 
Lovecraft, ‘Black Man with a Horn” (written for Arkham 
Press's New Tales of the Cthulhu Mythos anthology but 
more readily — and cheaply — available as part of Daw 
Paperbacks’ The Year’s Best Horror Stories: Series IX), is 
a better story than any Lovecraft I’ve read. With its 
details of is-it-real African history, its gentle comic 
sketches of old age, and its subtext about the price of 
literary discipleship, ‘Black Man with a Horn” reads like 
some long-buried pulp masterpiece. Klein has finished 
his first novel, The Ceremonies (Viking), which will be 
out in June; and next month, in People magazine no less, 
Stephen King will name Klein the hottest thing in horror 
fiction. As generous and smart as he is, King must realize 
that the mantle he’s passing on is going to someone with 
a superior prose style and that bestsellerdom will be the 
better for it. 

Doomed to mass obscurity, by contrast, is Dennis 
Etchigon, whose dry, mordant short stories have earned 
him scads of praise from colleagues but no public 
recognition. Despite his presence in virtually every 
horror short-story collection issued over the last eight 
years (including a corker, ‘The Late Shift,” in Dark 
Forces), no major house has sought to publish Etchison’s 
stories, which have finally been collected in The Dark 
Country by a tiny outfit, Scream Press (P.O. Box 8531, 
Santa Cruz, California 95061). 

It’s no wonder that Etchison’s prose hasn’t fired the 
hearts of Stephen King fans. Whereas King’s om- 
nipresent narrative voice is a Big Mac regular guy, 
Etchison frequently tells his stories through a voice that 
is as deadpan-wonky as the action he’s describing. In 
“The Walking Man,” the narrator finds it perfectly 
normal to be asked by a woman whether he’s interested 
in killing her husband. He accepts with hard-boiled 

Continued on page 12 
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Albert Patrick: found artist 


State of the art 


by Susan Orlean 


Ibert Patrick is a janitor, and he has spent most of 
the last 10 years attending to the occasional 
squeaky doors and leaky faucets in the Jewett 
Art Center at Wellesley College. Small and grizzled, he is 
wearing his workman’s drabs, with “Al” embroidered in 
red on the chest pocket, when we meet. After he stows 











an errant wrench and takes a futile swipe at the grease 
on his hands, he leads me to a small room in the art 
center. 

On the shelf is an example of what Al Patrick has been 
doing for the past 22 years in between those squeaks and 
leaks: he has been making sculptures, assemblages of 
junk and trinkets he finds. This one is a three-foot 
square jumble of white baubles and geometric forms. It’s 
the art of unschooled inspiration (Patrick has no formal 
training, and he dropped out of high school), but it bears 
an uncanny resemblance to the current trend of found 


and juxtaposed objects. So uncanny that one of his 
pieces is included in a group show at P.S. 1, the 
prestigious gallery of the Institute for Art and Urban 


Resources in Queens, New York 


Color by number 

| started making these things in 1962, in my mother’s 
garage,’ says Patrick. “I grew up very poor on a farm in 
Watertown. I got to thinking, ‘Let me build something 
and show people what I can do.’ I figured if I would 
build something I could have my name on it out in the 
world.” His first assemblage was a 16-foot-long, eight 
foot-high altar built on a snowplow; unfortunately, his 
mother sold the house and he couldn't get the piece out 
of the garage intact. Since then, he’s made more than 100 
sculptures, all expressions of his fervent belief in a 
religious numerology he has created (words and events 
have numerical values — he says my name is 117 — that 
in turn have mystical or prophetic interpretations). The 
piece in the Wellesley art center is a tribute to Saint 
Patrick; there are figurines of saints and decals of 
numbers dotting a landscape of real forms (a miniature 
park bench, a toy deer) and abstract shapes (lots of 
triangles, which he says are intrinsic to all religious and 
prophetic symbolism). A pillar in the center reads: 


IN GOD WE TRUST 
BIG WORLD 
1— 99 
LIBERTY 
PEACE 
ON EARTH 
GOD 
BLESS 
AMERICA 


Salt and pepper shakers, little silver bells, pennies, 
quarters, and pipe cleaners are scattered throughout the 
assemblage. The entire thing is stark white — the way 
Patrick imagines the world would™ook after a nuclear 
‘All history speaks in a code,” he explains, 
pointing to the decalled numbers representing signifi 
cant historical events from the Second Coming to 
Lincoln's assassination. He sees numbers in everything 
(‘I carry my calculator and my Bible everywhere — I’m 
on alert 24 hours a day”). He shows the pieces to his 
family and on occasion has gotten permission to display 
them in the college art-center library. 

That's how Thomas Finkelpearl, assistant program 
director of P.S. 1, found Al Patrick. Finkelpearl was in 
Wellesley visiting his parents, both faculty members at 
the college. His mother urged him to see Patrick’s work, 
and Finkelpearl decided to include a piece called 
Descent from the Cross in the current P.S. 1 show, 
“SALVAGED: Altered Everyday Objects,” alongside the 
work of such artists as Robert Rauschenberg, Jean 
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The right to assemble 


Tinguely, and Alan Vega. Patrick was the only artist in 
the show who had never previously exhibited his work, 
but that didn’t stop New York Times art critic Grace 
Glueck from calling Descent an “arresting visionary 
affirmation.” Finkelpearl says Patrick’s piece is so 
conceptually akin to those of the other artists that the 
thousands who've attended the P.S. 1 show 
imagine they're viewing the tinkerings of a Wellesley 
distinct from the art 
forward guard. “In a way, that’s all sort of irrelevant 
says Finkelpearl, “because | think he’s a good artist 


never 


custodian as those of world’s 


What is success? 
And on the brink of recognition, Patrick is giving it all 
’ 


up. He retires from Wellesley this summer (for all his 
love of numbers, hed rather not see his age in print), and 
a tribute to 


he will give up art, too. “I’ve wasted 


once he finishes his current sculpture 
Abraham Lincoln 
most of my time doing this art,”” he says. “Twenty-two 


vears. Now what I want to do is fix up my house because 


it’s rotting away. | promised my wife Id do it. I'll sell the 
whole business, everv piece I’ve made, for the best offer 
| like every piece | made, and said what | wanted to say 


Now it’s enough 


Now, 2700 seconds with 
Robert Brustein, artistic director of the American 
Repertory Theatre (ART): We have to give up the Loeb 
theater for six weeks every spring and fall so that the 
Harvard undergraduates can use it. So we have tried to 
figure out a way to use the company during that time. 
We decided to tour in the fall. In the spring we do small 
cast plays in a small theater, the Hasty Pudding. [The 
series is called ART/NEW STAGES and begins on 
Wednesday, March 28. ] 
The Boston Phoenix: What's the advantage of working 
there? 
RB: The Loeb stage is vast and calls for an epic. We use 
the Pudding as a space, which most theaters do have, 
where plays that benefit from a smaller focus can be 
done. It also allows us to improvise a little. There are 
always interesting things coming up, and we don't pick 
the plays until the last minute — a week before 
rehearsal. There’s nothing we do at the Pudding we 
wouldn’t do on the main stage, really. I like to think we 
don’t hold off on risk on the main stage. 
BP: Is the atmosphere of ART/NEW STAGES different? 
RB: The audiences are different. They aren't as big as we 
expected, for one thing. In most cities, people are 
attracted to new plays, which is what we have at the 
Pudding. I’d think we would have more students, 
because I’d think students would adore these plays - 
they really are the voice of youth. And by the way, the 
tickets are considerably cheaper than the regular Loeb 
series. We hope for bigger audiences 
and | think it takes about five 
tradition to begin in Boston. There’s a real love of history 
here, and it leads to a heels-in-the 
innovation 
BP: Is the series fun for you to do? 
RB: Absolutely. Everything is much 
there’s less pressure and tension. It reminds me of the 
ART's Yale days, when we'd be doing several plays at 
once. There was always a lot of grousing about 
overwork. But I love that feeling of plays popping 
electrically out of the theater. 
BP: What's the theme of the series? 
RB: New American stages. It’s to show the energy and 
electricity in new American playwriting, which is as 
important right now as at any time in history. We could 
Continued on page 12 
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Alfonso Arau, Kathleen Turner, and Michael Douglas: unfriendly fire 


Queen of the jungle 


Romancing the Stone crosses the tropic of comedy 


by Michael Sragow 


ROMANCING THE STONE. Directed 
by Robert Zemeckis. Written by Diane 
Thomas. With Kathleen’ Turner, 
Michael Douglas, and Danny DeVito. 
A Twentieth Century-Fox release. At 
the Cinema 57, Chestnut Hill, and 
suburbs. 


athleen Turner does for Roman- 

cing the Stone what Harrison 

Ford did for Raiders of the Lost 
{rk and what Christopher Reeve did for 
the Superman films: she injects 
roustabout charm straight into the core of 
an extravagant fantasy, transforming the 
movie into ingratiating entertainment. 
\nd if justice prevails, she should 
become a major star. This unheralded, 
highly enjoyable action comedy may 
bring us a film first: a woman as the main 
attraction of a globetrotting adventure. 
It's not that there haven't been other 
wonderful women of action in the last 10 


years: most notably, Genevieve Bujold in 
Coma, Sigourney Weaver in Alien, and 
Joanna Cassidy in Under Fire. But even 
the most escapist of these movies wasn't 
designed to explore a female daydream 
world of swashbuckling romance — 
indeed, Alien’s final sequence of Weaver 
battling the Jaws of space while wearing 
skimpy bikini underwear seemed _in- 
tended mostly for teenage boys (and, for 
that matter, the highpoint of Coma came 
when Bujold shed her pantyhose). What 
gives Romancing the Stone a satirical 
élan that propels it past some flat, clunky 
stretches is that as written by neophyte 
Diane Thomas, as directed by Robert 
Zemeckis, and, most of all, as performed 
by Turner, it breaks into a sort of 
cinematic female spring fever. The 
heroine herself, a grownup woman who 
describes herself as ‘a hopeful roman- 
tic,” is the author of a series of romance 
novels — a narrative gambit that be- 


comes (pardon the expression) a master 
stroke when we discover that the world 
of her books is filled with flashing knives 
and heaving breasts instead of kid gloves 
and crinolines. 

| sympathized with the 60 Minutes 
reporter who a week ago was shocked 
when a Minneapolis bookstore owner 
threatened by an antiporn campaign 
displayed shelves rull of gaudy soft- 
covers picturing women in submissive 
sexual positions — and explained that 
they were softcore come-ons for a large 
audience of female escapists. If, like me, 
your view of romance novels is colored 
by TV interviews with Barbara Cartland 
and commercials for Harlequin paper- 
backs, you may be surprised at the 
degree of sensuality and violence that 
Romancing the Stone displays. Even 
though it’s been shot and edited for that 
all-important PG rating, the movie is still 
part of this erotic universe: a universe in 


which Prince Charming is a middle-class 
professional who can still act like a 
phallic warrior, and Princess Charming is 
a bright, proper beauty just waiting for 
him to help her get physical. 

Screenwriter Diane Thomas even has 
the names down pat. Michael Douglas 
plays Jack Colton, with the emphasis on 
Colt — he’s a North American adven- 
turer hunting exotic birds in Colombia 
while complaining that he should have 
followed his mother’s advice and become 
a cosmetic surgeon. And Kathleen Turner 
plays Joan Wilder, the Manhattan-based 
novelist who goes to Colombia to save 
her sister (a woman whose husband has 
been murdered already) and gets caught 
up, with Colton, in a hair-raising treasure 
hunt that thrusts them up against mys- 
terious criminals (played by Danny 
DeVito and Zack Norman) and a 
murderous warlord (Manuel Ojeda). In a 
sense, the movie is a variation on those 
crowd-pleasing, time-honored cameo 
turns starring the mousy girl who takes 
off her glasses and becomes a tigress (my 
favorite was the bookstore manager who 
seduced Bogart in The Big Sleep). But | 
can’t recall another escapist film that’s 
treated this theme as completely, or at 
least as cleverly; Romancing the Stone 
hits home with audiences because it’s 
based on the folk wisdom that the people 
who bank their sexual energies are, when 
liberated, the sexiest daredevils of them 
all. 

It would be unfair to the movie to give 
any of the opening jokes away; suffice to 
say that Romancing the Stone starts out 
with a wicked parody of a romance novel 
that both is hilarious and also serves as 
the movie's visual keynote address. It’s in 
this parody that Zemeckis establishes 
Joan Wilder's images of her hero and of 
the improbable, against-all-odds rescues 
he'd have to pull off in order to live up to 
her dreams. The problem with this 
bravura introduction — and the brilliant 
thumbnail sketch of Wilder’s Manhattan 
existence that follows, a chapter in the 
unwritten Lonely Gal’s Book of Life — is 
that, by comparison, some of the subse- 
quent adventures are bland. But just 
often enough, the moviemakers come up 
with an infusion of comedy that gives the 
film a lift — especially when Alfonso 
Arau, best remembered as the whiny 
Mexican lieutenant in The Wild Bunch, 
comes on the scene as a back-country 
Colombian drug honcho (juan the 
Bellmaker) whose macho fantasies are 
partly inspired by Joan Wilder novels. 
And as the movie goes on, the under- 
lying design stands firm. In_ last 
year’s Trenchcoat, Margot Kidder played 
a would-be detective novelist who be- 
came entangled in a murder plot that 
never reflected the details of Kidder’s 
character. Romancing the Stone, on the 
other hand, is tied specifically to this 

Continued on page 10 





The band can’t help it 


by Owen Gleiberman 


THIS IS SPINAL TAP. Directed by Rob 
Reiner. Written by and_ starring 
Christopher Guest, Michael McKean, 
Harry Shearer, and Rob Reiner. An 
Embassy Pictures release. At the Nick- 
elodeon. 


he delicious comic pleasure of 

This Is Spinal Tap comes from 

seeing a movie declare open sea 
son on something that’s Virtually never 
been parodied before: the messy, hype- 
bound, ludicrously self-indulgent world 
of post-’60s rock and roll. The music, of 
course, has been satirized for years (one 
need Only think of The Rutles, Phantom 
of the Paradise, or John Belushi’s Joe 
Cocker impression), but we've never had 
a film or a TV show that dug its way 
between the lines, savaging not merely 
the cliches of rock and roll but the ways 
have been packaged and 
presented to the pop-culture generation 
This Is Spinal Tap brings this off with an 
inspired merging of form and content. 


Its stars 


The entire movie is a mock documentary, 
a brilliantly faked peek into the 
backstage lives of a 17-year-old British 
heavy-metal band known as Spinal Tap. 
[here's nothing especially distinctive 
about the group, and that’s part of the 
movie's charm. Instead of limiting them- 
selves to a sendup of the Quiet Riot 
crowd, director Rob Reiner and his cast of 
actor-musicians have turned themselves 
loose on pop history itself, cramming in 


every stupid detail from every clunky 
rockumentary” you've sat through for 
the past 15 years. As you watch, the rock 
experience, in all its hip, self-satisfied 
glory, becomes a joke before your eyes. 

The best parodies are those that come 
within a hair’s breadth of re-creating 
their subjects, and that’s why Spinal Tap 
works so well — it’s a loving, obsessive 
act of re-creation, right down to the 
pretentious umlaut that adorns the shiny 
Spinal Tap logo, with its shades of Blue 
Oyster Cult and Motley Criie. As the 
movie opens, we're greeted by the big, 
bearded face of director Marty DiBergi 
(Rob Reiner, doing a sly takeoff on 
Martin Scorsese in The Last Waltz), who 
informs us that he’s been a diehard 
Spinal Tap fan ever since he first caught 
them years ago at New York’s Electric 
Banana nightclub. The band» went 
through its share of rough times after 
that, what with 37 personnel changes 
and a public always hungry for some 
thing new. But in the summer of ‘82, 
Spinal Tap, armed with a new album 
called Smell the Glove, embarked on 
their first American tour in six years, and 
Marty DiBergi was there to get it all on 
film. The movie is a record of Spinal 
Tap’s increasingly disastrous concerts 
and offstage encounters, as the band, 
stymied by unfeeling record execs and a 
steadily shrinking audience, spirals 
toward the inevitable breakup. 

In scene after scene, Reiner and Co. 


come up with the sort of-routines that 
trigger chords (and giggles) of recog- 
nition in your pop-trivia memory banks. 
Take, for instance, the band’s second 
drummer, who died by choking on vomit 
(‘‘Actually,’” one member reveals, “some- 
one else’s vomit’). Or take the exquisite- 
ly ridiculous instrument one of the 
players holds during a concert — a 
whopping, double-necked bass guitar. 
There are spaced-out groupies and 
cheeky group interviews; there’s a 
precious clip of the band from its earlier, 
mellower ‘60s era, the members smiling 
idyllically as they perform ‘‘Listen to the 
Flower People” on a TV show called 
Jamboreebop ; there are record-company 
parties, cacophonous guitar solos, and 
squabbles with a girlfriend who, like an 
Aussie Yoko Ono, gets on the nerves of 
the other band members. Best of all, 
everything’s been cloaked in the kind of 
ragged cinéma-vérité atmosphere that, 


-from Don’t Look Back to No Nukes, has 


always managed to expose the obnox- 
ious self-infatuation of rock stars — far 
more than anything they put on record. 

The cast members, who improvised 
most of their routines, aren’t just doing 
smart impersonations of rock-and-roll 
archetypes. They actually become these 
characters, and the rollicking ease of 
their performances is the key to the 
movie's success. As Derek Smalls, the 
group’s shaggy-dog bass guitarist, Harry 
Shearer, smoking a gentleman’s pipe and 
sporting a lamb-chop mustache, is a 
clever takeoff on the John Entwistle-Bill 
Wyman school of pre-verbal, invisible- 
man bass players. At one point, he 
explains that it’s always been his func- 
tion in the band to provide a kind of 


middle ground — you know, “like 
lukewarm water.” The undeniable stars 
of Spinal Tap, however, are Christopher 
Guest and Michael McKean, who play 
the band’s longtime leaders, Nigel Tufnel 
and the wonderfully named David St. 
Hubbins. With their Arrowsmith coif- 
fures and glazed expressions, these two 
turn themselves into the very image of 
macho rock-star vainglory, mixing in an 
edge of quiet “sophistication” that one 
often finds in British rockers. (One of the 
funniest things I’ve ever heard was a 
radio interview in which Jimmy Page 
compared himself to Beethoven.) 

Guest and McKean melt into their roles 
so completely that it’s easy to overlook 
what an intricate job of impersonation 
they've pulled off here. Both actors are 
American (as is Shearer), and they use 
their imperturbable English accents for a 
kind of wicked, deadpan satire. Seated in 
a coffee shop like members of some long- 
haired hipster royalty, recalling the first 
song they ever wrote together as though 
it were a pillar of history, these two cock- 
strutting idols have been living inside 
their own inflated legend for so long 
they've forgotten there’s anything else 
out there. Guest, in particular, is inspired. 
In one of the movie’s most daring 
sustained bits, Nigel sits backstage 
before a concert and complains to the 
band’s manager (Tony Hendra) that the 
bread on his salami tray is too small for a 
proper sandwich. As he grows more and 
more peeved, making a federal case out 
of the size of his bread, you realize that 
Nigel is still every inch the snotty, 
spoiled teenager he must have been 
when he started playing in bands 20 

Continued on page 11 





Women 
left 
lonely 


by Henry Sheehan 


A WOMAN IN FLAMES. Directed by 
Robert van Ackeren. Written by van 
Ackeren and Catharina Zwerenz. With 
Gudrun Landgrebe and Mathieu Car- 
riére. A Libra Cinema 5 Films Release. 
At the Coolidge Corner. 


VARIETY. Directed by Bette Gordon. 
Written by Kathy Acker from an 
original story by Gordon. With Sandy 
McLeod, Will Patton, and _ Luis 
Guzman. At the ICA Cinema at Copley 
Place. 


mirror? When we watch characters in 

a film, are we watching their psycho- 
logical striptease, or are we dressing 
them in the raiment of our own desires? 
Questions like these have lurked in 
cinematic corners for years, but now 
feminist film criticism and heightened 
audience sensitivity to female stereo 
types have forced them to the fore. 
Complaints that there are few “real” 
women in movies and that women in 
films are the fantasy projections of 
chauvinist creators have caused film- 
makers to examine their attitudes toward 
their female characters, and there has 
been a ripple effect across the screen’s 
surface as self-reflection has turned to 
politics. And as women find it easier to 
make films, they use cinema as a meeting 
place for their own fantasies. 

A Woman in Flames and Variety are 
two films that confront these issues. A 
Woman in Flames, from West Germany, 
is high art-house cinema: each of its 
camera movements, every one of its 
editing cuts, is designed to elicit the 
greatest possible meaning. Variety, an 
American independent film financed 
mostly with European funds, is a scruf- 
fier item, just as intelligent but more 
generous to its audience in supplying 
genre plot and humor. A Woman in 
Flames is a film by a man about a 
woman, and though its political argu- 
ments are more complex than Variety's, 
it has a cold, theoretical edge. Variety, a 
film by a woman about a woman, is a 
warmer film, more felt than constructed. 

Not that A Woman in Flames hasn't an 
engrossing plot — quite the contrary. 
Eva, an upper-middle-class housewife 
bored to the point of disgust, abandons 
her husband one night and becomes a 
prostitute. Once settled in the Berlin 
demimonde, she takes up with Chris, an 
aging gigolo reduced to a handful of male 
and female clients. But just as Chris’s star 
is falling, Eva’s is rising. Enabled by her 
fierce temperament and her indifference 
toward money to pick and choose her 
customers, Eva begins to put her own 
pleasure first. Eventually, to Chris’s 
dismay, she becomes a _ dominatrix, 
clothed in black lace and leather and 
armed with whips and chains. Sexually 
free, she becomes powerful. 

At least, that’s what the men around 
her fear. Director Robert van Ackeren 
doesn’t push the sadism-equals-power 
equation himself. For one thing, he 
doesn’t spend that much time watching 
Eva and Chris go at it; he’s more 
interested in watching them watching. 
Just before Chris and Eva have their final 
break, Chris sneaks around to watch his 
girl at work. Hiding by the doorway to 
the bedroom, he’s caught spying by Eva 
as she stands over one of her willing 
victims. Van Ackeren cuts between the 
cold gazes — Chris’s fear and disgust 
dueling with the professional triumph of 
Eva’s masklike gaze — the pair exchange 
as Eva attaches a pair of weighted clamps 
to the nipples of her customer and then 
kicks him onto the floor; there’s almost 
no space reserved on the screen for the 
contented sufferings of the wailing un- 
fortunate. The men in this film fear Eva 
because she has made herself in her own 
image, without reference to any man’s 
idea of what a woman should be. Van 
Ackeren’s attitude is less clear. Although 
the movie applauds her independence 
and scorns the conventions that would 
stifle her, it is only through sexual 
exploitation that Eva achieves her break- 

Continued on page 10 
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Cecile Mann, Timothy Sawyer, Jeremiah Kissel, Timothy Wheeler: body snatchers 


The right stiff 


Joe Orton’s body language 


by Scott Rosenberg 


LOOT, by Joe Orton. Directed by Ron 
Ritchell. Designed by Richard 
Schreiber. Costumes by Polly Hogan. 
With Timothy Sawyer, Cecile Mann, 
Jeremiah Kissel, James Walker, 
Timothy Wheeler, and John Spratt. At 
the Lyric Stage, Wednesday through 
Sunday through April 22. 


oe Orton once spent six months in 
prison for defacing library books — a 
draconian penalty on the face of it. 
But then he hadn't just been dog- 
earing favorite passages. He and his 
lover, Kenneth Halliwell, had system- 


atically mined the shelves of London 
branch libraries with little time bombs of 
indecency set to explode whenever the 
eyes of old widows and clergymen 
strayed upon them: pornographic blurbs 
on the blank back jackets of mystery 
novels, vulgar photos affixed under the 
titles of respectable literary studies. (No 
philistines, Orton and friend also spruced 
up the covers of Arden Shakespeare 
editions with Renaissance collages.) The 
prank went way beyond malice; for 
Orton, who during his brief acting career 
dreamed of playing Ariel and Puck, it 
was anarchy’s revenge on the moribundi- 

















ty of polite society 
Orton was up to something com- 
parable in his handful of plays, which 
have, since Halliwell (taking anarchism a 
bit far) bludgeoned him to death in 1967, 
assumed their rightful place as the most 
viciously funny English farces of this 
century. Loot, which the Lyric Stage has 
mounted with great enthusiasm and 
intermittent skill, offers less menace than 
Entertaining Mr. Sloane and lacks the 
giddy precision of What the Butler Saw; 
its comic venom is drawn full strength 
from the author's vendetta against 
Continued on page 11 








Agnes of sod 


by Skip Ascheim 


DAUGHTER OF EARTH, adapted by 
Lydia Sargent from the book by Agnes 
Smedley. Directed by Sargent. Set 
designed by Sargent, James Mullen, 
and William Harris. Lighting by Linda 
Miller and Cornelius Forsythe. With 
Sargent, Mullen, Harris, Elisabeth For- 
sythe, Tamara Harper, Jan Connery, 
Justin Kaan, and Derek Stearns. At the 
Newbury Street Theater, Thursdays 
through Saturdays through April 28. 


gnes Smedley, who died in 1950, 
A was recently — and aptly — 
described by China scholar Ross 
Terrill as “the leftist American adven- 
turess.”” She overcame an ignorant, dirt- 
poor upbringing and became a journalist 
dangerous enough to have been post- 
humously blacklisted in the ‘50s. A close 
associate of Mao and Zhou Enlai, 
Smedley was an important chronicler of 
the Chinese revolution who, in her own 
Missouri and Colorado childhood, had 
already accumulated a Marxist text- 
book’s worth of alienating experience. 
This she rendered unforgettably in her 
1927 autobiographical novel, Daughter 
of Earth — a book of hard, gemlike rage 
and proud self-possession that Lydia 
Sargent has adapted vividly if imperfect- 
ly and has staged with mixed results at 
the Newbury Street Theater. 
Smedley’s alter ego, Marie, is the 
second of five children born on a hand- 
to-mouth Missouri farm. Her father, part 





Indian and wholly dissatisfied with 
farming, wanders off periodically to seek 
an elusive fortune; her mother seems 
perpetually to be washing other people’s 


clothes. Poverty — whether of the rural 
Midwestern or Colorado coal-mining- 
camp variety — grinds away at belly, 


heart, and soul, driving the men to drink 
and violence and the women to death or 
prostitution. Marie escapes gradually, 
first by teaching school and then by 
studying at a university — pursuits that 
are interrupted by bouts of penury but 
lead to her first contact with socialists, 
who provide an intellectual framework 
in which she can make sense of her 
situation. She allies briefly with a young 
Scandinavian American civil engineer, 
with whom she attempts a thoroughly 
modern marriage (long on respect and 
independence, short on affection). When 
that fails, and after some harrowing 
encounters with rape and starvation, she 
makes her way to New York and finds 
work at a magazine as a stenographer, 
eventually to write book reviews. 

There follows the departure of Marie’s 
youngest brother to the battlefields of 
World War I, her wartime involvements 
with a Mexican revolutionary and an 
exiled Hindu nationalist, and her arrest 
in 1918 cn sedition charges (good for 
several weeks in the Tombs prison), after 
which she moved abroad. She spent the 
next nine years in Berlin as a graduate 
student of Oriental studies and an active 


supporter of Indian independence, then 
was sent to China as a correspondent for 
a Frankfurt newspaper. These, however, 
are mere facts. Smedley loudly declares 
her concern for tone over analysis: “I do 
not write mere words. I write of human 
flesh and blood. There is a hatred and a 
bitterness with roots in experience and 
conviction. Words cannot erase that 
experience.” At the same time, her 
authorial distance is more of wonder- 
ment than of irony: she makes us feel 
that creatures capable of compassion, as 
we are, could not possibly choose to 
organize society as we have. She leads us 
past judgment to shame and outrage. 
What is finally indomitable is her in- 
nocence. 

Sargent’s script incorporates 
Smedley’s retrospective feelings in the 
form of soliloquies for Marie that stress 
the painful contradictions of which the 
character is increasingly aware. The 
irresistible force of society’s female 
stereotyping meets her immovable objec- 
tive to remain self-sufficient. Marie 
observes the irreparable damage done to 
wives and to prostitutes (the only sex- 
ually active roles available to women, 
both implying dependency) and resolves 
to avoid either estate, but in so doing she 
collides head-on with her battered-but- 
still-breathing desire for The 
equation ‘money is power” thus derives 
here from both private and 

Continued on page 12 
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Down from the misty mountain 


Out of the shadows 


Ferron takes back the night 


by Joyce Millman 


ock-and-roll fans have been con- 
fronted by hundreds of come-ons, 
most of which turn out to be one- 
night stands. But every so often, one of 
those proposals delivers on its promise of 
staving with us forever, changing our 
lives, or at least changing our ideas about 
pop. There was the Beatles’ come-on, or 
rather, “C’mon, c’mon, please please 
me, and there was Bruce Springsteen’s 
Come on Wendy, tramps like us... we 
were born to run.” And there are the 
gravelly whispered enticements of Cana- 
dian lesbian-feminist folksinger Ferron. 
On the breezy “Misty Mountain” (from 
Testimony, which was recorded in 1980 
but released in the States in 1982), her 
raspy “Come on!” is so hale and 
mischievous you'd think she was coaxing 
us to stay for another beer, not inviting us 
to ponder our spirituality. And near the 
end of the eight-minute rabble rouser “‘It 
Won't Take Long,” from her just-re- 
leased Shadows on a Dime (Lucy), she 
shouts “Come on!” like a rebel soldier 
crooking an arm back at her comrades as 
she charges over the hill. Doubtless, the 
women (and the healthy sprinkling of 
men) who packed Sanders Theater for 
two shows a week ago would have 
followed those persistent come-ons to 
hell The back 
Fortunately, Ferron didn’t lead us that 
far, but she did play for two hours, armed 
with only a six-string acoustic guitar and 
an endearing Canadian accent. When the 
early show was over, many faces wore a 
rapturous, drained expression that any- 
one who's ever been to a Springsteen 
concert (or had great sex) would know 
well. It’s ironic, but I’ve often thought 
that what quaintly mellow, strenuously 
uplifting women’s music could use most 
is a charismatic, boundary-stretching 
Springsteen of its own. And Ferron fits 
the bill. Diminutive, gap-toothed, with a 
squinty, pursed-lip look of bemusement 
that recalls Meryl Streep in her more 
flustered moments, Ferron appeared so 
comfortable on the big Sanders stage that 
it seemed she might take up residence 
there. She gabbed away between songs, 
cracking self-depreciating anecdotes 
about her adolescent pretentiousness: “‘ 
thought I'd live all of my life without a 
single photograph and without writing 
anything down. [Pause] I don’t know 
what I thought this would get me.’ 
When the 30-year-old Ferron looks 
back, she sees herself as a cross between 
Huck Finn (only an innocent could 
describe New York City office buildings 
as “upright trains,” as she does in 


‘Shadows on a Dime’) and Molly Bolt, 
hungering with adult-sized ambition for 
whatever lies beyond suburban Van- 
couver — even if, as one of her stories 


goes, it’s being a penniless, homeless 18- 
year-old sitting on a curb in the rain, 
crying. (Don’t worry — the story ends 
happily. She swears that when she dried 
her eves, there was $57 in the gutter 
between her feet.) Ferron caught up the 
Sanders audience, each song as thickly 
detailed as a volume of memoirs. She 
wheedled us into screaming, clapping, 
even singing four-part harmonies, on 
cue, but she always retained control, 
used her powey judiciously, gave as 
much of herself as she urged from us. 
And she excluded no one. She doesn’t 
soft-pedal her sexual politics, but she 
doesn't make them the touchstone for all 
of her music, either. 

Clearly, a lesbian-feminist folksinger is 
going to meet some resistance when she 
makes a break for a wider (rock) 
audience; after all, this is an audience 
that has traditionally found it easier to 





accept androgynous male eccentrics than 
a girl-next-door who happens to have a 
crush on the girl next door. But on 
Testimony and Shadows on a Dime, the 
problems of women-loving-women are 
not much different from the conflicts 
within heterosexual relationships. Her 
career keeps Ferron from settling down, 
her ambition ruins many a relationship; 
manipulation, self-deception, and cruelty 
intrude on the sweetest couplings. In 
Shadows on a Dime, Ferron’s wry humor 
fuels the jaunty breakup song “As Soon 
As I Find My Shoes I’m Gone” (“We 
weren't untrue/It’s more we spent our 
love imagining we were something else”’) 
and the soap-opera entanglements of 
“Knot 53” (in which she loves a woman 
who loves a man who doesn’t love her). 
And in Ferron’s love songs, we can 
recognize the concessions we all make 
when we “know somebody worth the 





strain.” 

Still, Ferron accords only grudging 
respect to what she can’t master; she 
struggles, with a fierce self-confidence, to 
grab the lever that controls life’s “cute 
little spins.” And that battle between 
self-determination and passivity informs 
her songs about growing up and finding 
that you are not the center of the 
universe. In “Misty Mountain,” she 
searches everywhere for the mainspring 
of her motivations — inside her brain, 
beneath her bedcovers, in the river 
outside her window, in the mountain 
beside the river, in the wind above the 
mountain — and imagines herself small, 
huge, and small again, like Alice on one 
of her Wonderland excursions. She 
changes size and strength once more in 
the centerpiece of Shadows on a Dime, 
“Proud Crowd/Pride Cried”: “You can 
keep yourself tiny and bang on the 
door/Or take the space saved for the 
queen of the hop.” In that song, when 
Ferron realizes that self-reliance also 
means having no one to blame but 
yourself, she tries to cut a deal with a 
deity (as in the childhood prayers that 
went, “I'll be good if you just let me pass 
that history test tomorrow, Amen’). But 
the contest of wills ends in a draw (‘I’m 
nobody's savior/and nobody’s mine, 
either’); she acknowledges the limits of 
her own power, and the power of totems. 
Still, she leaves us, as on ‘Misty Moun- 
tain,” marveling that there’s something 
enormous and inscrutable out there, 
some slippery answer blowing in the 
wind. 

Ferron’s philosophy comes down to 
this: anchor yourself within the spin of 
circumstance and have fun. But she 
stubbornly stops short of suggesting that 
we're here only for the ride. On “Snowin’ 
in Brooklyn,” she needles a guilt-ridden 
ex-lover into bucking up and getting on 
with life (“How long do you plan to 
sweat it in that mouldy hair-shirt?”). And 
her allegorical, violin-driven, masses- 
united song “It Won't Take Long” is all 
the more anthemic because it 
acknowledges the importance of individ- 
ual commitment; “I am my mother’s 
daughter/But I have seen myself in you,” 
she sings, forging the singer-audience 
bond that feeds all great protest songs. 
Although Ferron details a scenario of 
exploitation, stifled rage, and suffering, 
like a good activist she ends each chorus 
with a rosy vision of all people rising up 
in peaceful revolt. But unlike most 
activists, she gives us the chance to say 
no (“And you may say, ‘I don’t think I 
can be a part of that’ ’’) — if only because 
she’s certain that her seductive reasoning 
(“But don’t you want to see yourself that 
strong?’) will persuade us to say yes. 

In joining women and men against a 
common enemy, “It Won't Take Long’ 

Continued on page 12 





A rich Harbison 


by Lloyd Schwartz 


he Boston Symphony has a hit on 

its hands. John Harbison’s Sym 

phony No. 1, one of the BSO’s 12 
centennial commissions, had its world 
premiere March 22, and though the 
performance under Seiji Ozawa hadn't 
coalesced, his high energy level and 
Harbison’s own remarkable orchestral 
gifts carried the evening. So far only 
Andrzej Panufnik’s Sinfonia Votiva two 
years ago, in this series of commissions, 
has comparably enthused its first au- 
dience. 

Not that this is necessarily the most 
reliable standard of judgment; but it’s not 
a negligible one either. And the Harbison 
Symphony, without the overtly sen- 
timental political and religious overtones 
of the Panufnik, may have the better 
chance of survival. You couldn't tell from 
this first round whether it’s Harbison’s 
deepest work. But it is one of his most 
exuberant and engaging, and subsequent 
performances and other conductors may 
bring its depths to the surface. Certainly 
it inspires a lot of confidence in its future. 
(Edo de Waart gets a shot July 29 at 
Tanglewood.) 

In the meantime, there were plenty of 
attractive vistas to enjoy on this relatively 
brief excursion (the score claims 23 
minutes, but all three “premiére’” per- 
formances were slightly under). The first 
of the traditional four movements open 
“like a forge’’ (Drammatico), with the 
hammering metallic harmonies (six per- 
cussionists) that, Harbison writes in his 


composer's note, came to him in a dream 
of “identifiable” persons performing uni- 
dentifiable music in Symphony Hall's 
cramped bar/lounge. Both the first and 
last movements are motorized by these 
ioud anvil clangors, but the quietly 
echoing reverberations that follow the 
pounding chords are equally important. 
The weltanschauung of the symphony is 
predicated on these alternations. 
Whether the forging is threatening or an 
act of creation, whether the aftershocks 
are moments of contemplative stillness 
or desolation are the key questions 
(questions | hope later conductors will 
contend with). 

The attention-grabbing, sit-up-and-lis- 
ten-or-else initiation and its gradually 
subsiding waves fade into the Big Love 
Theme — a heavy-breathing, rising-and- 
falling, Mahler-by-way-of-Hollywood 
melody for horns and violins that ends 
more interestingly than it begins, with a 
surprising downward, inward turn (remi- 
niscent of Harbison’s: wonderful Montale 
song cycle, which he completed just as he 
was beginning the symphony). As with 
some of Mahler’s broad melodies (the 
‘Alma” theme in the first movement of 
the Sixth Symphony, for example), 
phrasing and pacing are crucial to 
interpretation. Did Harbison intend a 
cheap tune or a cry of heartfelt longing? 
Ozawa remained blandly noncommittal. 
The intervals of this theme, at a brisker 
tempo, turn into a_ breezy 
Shostakovichian march (marked Cam- 


minando — at a walking pace) in the 
high reeds, with a bass tread in the low 
strings played ominously col legno (with 
the wood rather than the hairs of the 
bow), the tune recalling Harbison’s 
insouciant Woodwind Quintet. That 
underlying beat surfaces occasionally in 
a brassy fanfare with cymbals and wood 
blocks, becoming more and more insis- 
tent and leading to a return both of the 
opening chords and their dying after- 
waves and of the big rhapsodic tune, 
which — this time — rides grimly over a 
decelerating but more militant bass line. 
The movement dissolves with a low 
gong. 

Harbison seems to be exploring how 
the same basic material can emerge in 
utterly different moods and tones. These 
psychological extremes are also reflected 
in his shying away from the orchestral 
middle ground and evoking a world of 
contrasting highs and lows (an impulse 
that helps keep the separate strands 
separate — there’s no mud in Harbison’s 
orchestral landscape). And if there are 
reminders of other composers — 
Stravinsky and Strauss, Sessions and 
Shostakovich, Schumann and Brahms, 
Gershwin and Kern — and earlier works 
of his own, this allusiveness is part of 
Harbison’s own distinctively ranging 
mind. The more one hears his music, the 
more completely his own it sounds. 

The second movement is an evanes- 
cent (Allegro sfumato) interlude (slightly 
more than two minutes) with no 
trumpets and, after the percussive first 
movement, no percussion. Little Roman- 
candle bursts of high reeds and harp 
shoot up and dribble down in a lilting 3/8 
dance before flickering out. A melan- 
choly trombone-and-tuba chorale tries to 
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Stan Getz: slow turns in the big city 





Softcore sax 
Getz and McLean: Killing us softly 


by Michael Ullman 


he Globe Jazz Festival moved 
toward its second weekend with a 
Thursday-night (March 22) con- 
cert pairing saxophonist Jackie McLean 
and pianist McCoy Tyner followed by, 
on Friday, a solo recital by pianist Michel 


Petrucciani and a set by the Stan Getz 
quartet. Both shows featured jazz that 
was by turns lithe and opulent, delicate 
and dense. 

These performers all have roots in 
bebop. Getz, now a portly figure in his 


mid-50s, played in Woody Herman’s 
band in the ‘40s, and alto saxophonist 
McLean, after being tutored by Bud 
Powell, recorded’ with Miles Davis while 
still in his teens. Tyner has evolved from 
his days as a Powell-influenced pianist 
with Art Farmer into a powerful, thick 
textured performer whose right-hand 
lines scamper out from beneath walls of 
chords. Michel Petrucciani, a 21-year-old 
Frenchman now living in California, has 
reached out to more distant sources: 
Powell and Thelonious Monk, as well as 
Bill Evans. Petrucciani isolates and ex 
poses melody, whereas Tyner makes it 
fight for its life. In his far-ranging, 
astringently harmonized introductions, 
Petrucciani suggests a bebop Debussy. 

Jackie McLean first recorded as a leader 
in 1955, when he was 23, but he is best 
known for the series of daring recordings 
he made with Grachan Moncur, Bobby 
Hutcherson, Herbie Hancock and others 
for Blue Note in the ‘60s, recordings in 
which his tart, tense style was adapted to 
the free improvisations of his younger 
colleagues. McLean appeared Thursday 
night with his son René (a multireed 
player who wrote all the numbers played 
in the set), with veteran pianist Walter 
Bishop, and with a rhythm section 
consisting of bassist Phil Bowley, drum- 
mer Ronnie Burrage, and a hyperactive 
African percussionist, Kimati Dinizulu, 
who seems accustomed to stealing the 
show: he occasionally overpowered the 
ensemble 

The McLeans’ set opened with “Jay 
Mac's Dynasty,” Reneé’s tribute to his 
father. It begins with a_ deliberately 
awkward chord progression (reminiscent 
of “Giant Steps ) that moves into a 
passage of easy 4/4. Jackie McLean's solo 
deftly exploited the rhythmic contrast 
his brusque tone is suited to this kind of 
cliff-scaling melody, Bishop 
foundered. René’s tone is less edgy than 
his father’s, and his soloing doesn’t build 
the same tension. Jackie uses a vibrato 
more effectively than many young musi 
cians, but René’s versatility he plays 
soprano, alto, and tenor saxes, and flute 

gives the band an unusual array of 
nuances. On “Dance, Little Mandisi, 
Dance,” a childlike waltz that elicited 
Bishop’s most relaxed, lyrical playing, 
Reneé offered a flute solo that began with 
an innocent lilt and ended with some 
excited sputtering. Jackie’s solo gave 
more emphasis to the graceful curves of 
the melody; he ended by gradually 
lengthening the notes in mild opposition 
to the beat. “Zimbabwe,” though domi- 
nated by the percussionist, included a 
rounded solo by Jackie that began 
mellifluously, engaged in_ rapid 
Dolphyish leaps and bounds in the 
middle, and closed with a pleasant 
diminuendo on a repeated figure. The 
McLeans concluded with a rousing blues, 


whereas 





intervene, a bar or two at a time, finally 
for 13 bars, before the antic will-o’-the- 
wisps bid their eerie goodbye. As Ozawa 
played this movement, it didn’t add 
much but the fleeting charm of contrast 
to the overall structure. I'd hate to lose it, 
but I’m not convinced of its necessity. 

The following Andante (Paesaggio — 
landscape) is the symphony’s richest 
movement. Harbison originally en- 
visioned this slow movement as a 
pastorale, but an illogical low-A/C-sharp 
interval (he calls it a “tonal flaw”) kept 
intruding. After a pause, during which he 
set up residence at the American 
Academy in Rome, the source of this 
interval came to him: his friend Seymour 
Shifrin’s In eius memoriam, a piece 
Harbison conducted for the BSO 
Chamber Players shortly after Shifrin’s 
death in 1980. Once he understood what 
the interval meant, he was able to use it. 
The movement, an unabashed elegy, no 
longer fights the mysterious interval, 
ending with a direct quotation from the 
Shifrin piece. 

It begins with a lyrical dialogue 
between high winds (with strings) and 
low winds in some of Harbison’s most 
imaginative and exquisite writing 
(there’s an especially expressive, tender 
oboe solo eloquently played here by 
Alfred Genovese) and slowly rises to an 
intense, crashing climax (crescendo 
molto) with a rhythmically complex 
battery of drums. This explosion 
subsides, leaving a solitary bird (Doriot 
Anthony Dwyer, flute) fluttering over- 
head as the thunder rumbles in the 
distance and melancholy calm _ is 
restored. 

Harbison says in his note that the 

Continued on page 12 











Is the best yet to come? 





“Yesterday's Blues Tomorrow,” which 
brought out Jackie’s quick, Parkerish 
phrasing, René’s longer, funky phrases 
on tenor — his finest solo of the night — 
and a restrained, inconclusive solo by 
Burrage. 

McCoy Tyner is as sinewy a player as 
ever, but there’s a genial playfulness in 
some of the writing, and a_ direct 
romanticism in his ballads. Perhaps as a 
result of his international tours with the 
Milestone All Stars, he’s been influenced 
by Sonny Rollins. ‘Island Birdie’ 
sounded like a Rollins calypso, and it 
showed off Tyner as an accompanist who 
fills in spaces and enlivens rhythms. John 
Blake’s_ violin solo, screechy with 
Berklee’s amplification, was rhythmical 
ly flat when he played over bass and 
drums; when Tyner joined in, the bounce 
took hold. Gary Bartz is again a fine 
post-Charlie Parker alto; he has a sweet 
er, more compact sound than McL*an, 
and on pieces like “One for D,” he 
moved from gracefully gliding phrases to 
a coherent mix of honks and grumbles. 
Drummer Wilby Fletcher took a cheeky, 
lightly struck solo on this opener, which 
ended with a chorus of group improvisa 
tion. Bartz’s ballad feature, “It's Easy To 
Remember,” showed his technical con 
trol in his delicate high notes; his 
performance was topped only by Tyner's 
solo version of “Prelude to a Kiss,”” in 
which he interjected a surprising chorus 
of lightly played Teddy Wilson stride 
amongst the weightier statements. Tyner 
has always been known for his seri 
ousness; now his playing reveals an 
underlying wit. 

Friday night’s concert opened with a 
solo recital by Michel Petrucciani, whose 
cleanly articulated playing is near mira 
ulous considering his handicap: a bone 
disease that has severely restricted his 
growth (less than four feet tall, he 
reaches the pedals through a specially 
built extension). His oblique introduc 
tions were full of twists: the dark chords 
and intriguing, wandering lines that 
prefaced Miles Davis's ‘Nardis,”’ the 
heavily pedaled, off-beat chords that 
helped introduce “All the Things You 
Are.” Petrucciani thinks about his sound 
“Nardis” was in its first chorus un 
pedaled, dry and spare, the right hand 
accompanied by dainty chords that 
tinkled like wind chimes, whereas ‘Pre 
ude to a Kiss’” was lushly pedaled. He 
tends to play familiar melodies starkly 
allowing each melody note to ring out in 
stately isolation, and yet he keeps the 
rhythm flowing. His technical ideas 
alone make him a welcome addition to 
the jazz-piano canon 

Stan Getz is, of course, a master ballad 
player, and his tone is recognizable to 
even casual jazz listeners. But then it isn’t 
a single tone: he has a breathy lower 
register, a brassy middle range, and 
wispy high notes that he plays with a 
characteristic, contained vibrato. He's 
smooth and manly, brightly polished — 
if he were a lieder singer, he’d be Fischer 
Dieskau. Like Art Blakey, Getz re 
juvenates his music by assembling 
challenging groups of younger players. 
But there were no apprentices at the 
Berklee Performance Center. Pianist Jim 
McNeeley has been in Boston with 
Howard McGhee and with the Thad 
Jones-Mel Lewis Orchestra, though he’s 
rarely sounded as concise as he did with 
Getz. George Mraz, one of the great 
contemporary bassists, has been with 
Oscar Peterson, Jimmy Rowles, Ella 
Fitzgerald, and Getz himself in the mid 
‘70s. Drummer Adam Nussbaum, who's 
less well known than the others, prodded 
Getz with sharp rhythms while trading 
fours on “You Go to My Head,” and on 
the uptempo Powell classic “Tempus 
Fugit” he offered a few marching-band 
riffs — on brushes yet. (Another version 
of this tune appears on Getz’s recent 
Concord Jazz record, Pure Getz.) Mraz 
was a delight the entire evening, surging 
over Getz’s lines at times, imitating the 
saxophonist at others. They mimicked 
each other in their uptempo duet on 
“Sippin’ at Bells,’’ a Miles Davis work 
that Getz brought into a blues vein. On 
“Tempus Fugit’’ Getz and Mraz played 
an identical run simultaneously. In- 
vigorated by his support, clearly getting 
ideas from diverse lines in his accom 
paniment, Getz played aggressively on 
the uptempo numbers. He saved. his 
most engaged romantic solos for the final 
number, ‘Blood Count,’ which Billy 
Strayhorn wrote from the hospital, for 
Johnny Hodges. It is a sumptuously 
melodic ballad in a minor key, and it was, 
as played by Getz and certainly as 
intended by Strayhorn, uplifting. 0 
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LAST THIS WEEK(S) 
WEEK WEEK ARTIST TITLE ON LABEL 
2 1 THE CARS Heartbeat City 2 Elektra 
3 2 VAN HALEN 1984 12 Warner Bros 
1 3 PRETENDERS Learning to Craw! 11 Sire 
5 4 THOMAS DOLBY The Fiat Earth 2 Capitol 
4 5 EURYTHMICS Touch 7 RCA 
10 6 CULTURE CLUB Colour By Numbers 20 Epic 
6 7 CYNDI LAUPER She's So Unusual 11 Portrait 
7 8 DAVID GILMOUR About Face 5 Columbia 
8 9 THOMPSON TWINS Into the Gap 2. Arista 
9 10 HUEY LEWIS AND THE NEWS Sports 25 Chrysalis 
13 11 JON BUTCHER AXIS Stare at the Sun 7 Polydor 
14 12 YES 90125 15 Atlantic 
12 13 DURAN DURAN Seven and the Ragged Tiger 18 Capitol 
15 14 ROMANTICS In Heat 15 Nemperor 
20 15 REAL LIFE Heartland 12 MCA 
19 16 UB40 Labour of Love 7 A&M 
17 17 38 SPECIAL Tour de Force 18 A&M 
18 PAUL YOUNG No Parlez 1 Columbia 
21. 19 BILLY IDOL Rebel Yell 15 Chrysalis 
25 20 ACCEPT Balis to the Wail 2 Epic 
23 21 CHRISTINE McVIE Christine McVie 9 Warner Bros 
22 THE ALARM Declaration 1 IRS 
23 BERLIN Love Life 1 Geffen 
24 WANG CHUNG Points on the Curve 1 Geffen 
18 25 U2 Under a Blood Red Sky 17 Island 
" \ 
( BOSTON’S MOST PURCHASED ALBUMS) 
1 MICHAEL JACKSON Thriller 63 Epic 
7 2 VARIOUS ARTISTS Footloose (Soundtrack) 4 Columbia 
2 3 VAN HALEN 1984 11 Warner Bros 
4 4 CULTURE CLUB Colour By Numbers 21 Epic 
5 5 LIONEL RICHIE Can't Slow Down 21 Motown 
8 6 EURYTHMICS Touch 8 RCA 
3 7 PRETENDERS Learning to Crawi 8 Sire 
- 8 THE CARS Heartbeat City 1 Elektra 
9 “ MOTLEY CRUE Shout at the Devil 11 Elektra 
- 10 UB40 Labour of Love 1 A&M 
14 11 THE POLICE Synchronicity 42 A&M 
6 12 HUEY LEWIS AND THE NEWS Sports 22 Chyrsalis 
16 13. THOMPSON TWINS Into the Gap 2. Arista 
- 14 CYNDI LAUPER She's So Unusual 7 Portrait 
12 15 CHRISTINE McVIE Christine McVie 2 Warner Bros 
10 16 OURAN DURAN Seven and the Ragged Tiger 18 Capitol 
19 17 THE ALARM Declaration 3 IRS 
11 18 JOHN LENNON/YOKO ONO Milk and Honey 8 Polydor 
15 19 ROCKWELL Rockwell 6 Motown 
17 20 QUEEN The Works 2 Capitol 
’ 
WBCN’S MOST PLAYED SINGLES 
GO-GO'S Head Over Heels IRS 
MISSING PERSONS Give Capitol 
TONY CAREY A Fine, Fine Day MCA 
WEIRD AL YANKOVIC Eat It Rock'n'Roll 
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PALL & PIVOT Two O'Clock Jump ZClub 

AXMINSTER Teenage Livin’ _ 

L-88 | Want You Varulven 
BIG MATTRESS SONG OF THE WEEK: 

ECHO AND THE BUNNYMEN The Killing Moon Sire 
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Selected by Kit Rachlis, Boston Phoenix Arts Editor 
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Tres Chic 


NO-VIDEO CHIC 


hic go on, a band with no solo star, five 
equals who still believe that group voices 
and collective rhythms that express togeth- 
erness and common ideals can prevail. In the age 
of video, Chic’s effacing ways are marketplace 
folly, but Chic are nothing if not stubborn. And if 
there are any dancers who continue to share that 
stubbornness, Believer (Atlantic) is for them. What 
made Chic one-word dance stars and multihit 
disco heroes — the lyric hint, the formal kick — 
drives Believer, informs its messages, infuses its 
accents; there’s no loss of power in the snappy, 
intricate combinations of challenging voices and 
obedient rhythms. Although the group takes a 
weak, conventional stab at rap in “Party Every- 
body,” the other tracks on Believer direct an 
undercover attack on black bourgeois pretensions 
by playing the most pretentious bourgeois 
rhythms. In ‘You Are Beautiful” the voices poke 
soft fun at a rhythm section that might be 
imitating the conceited stride of high-fashion 
models. In “Give Me the Lovin’,” the album's 
failed first single, the voices prod and taunt as 
Chic’s drummer, Tony Thompson, smashes and 
crashes against the sleek bass and glowing guitar 
licks of Berbard Edwards and Nile Rodgers; the 
song's especially catchy stops halt on point, leave 
a silence, then start up again — a study in the 
rhythm of cold endings. In ‘‘Believer’’ Chic vent 
their frustrations, singing, “You must go on with 
the show, even when you're runnin’ on empty,” 
knowing that their style of tightly woven ensem- 
ble tension is anything but empty, is still one of 
the most graphic forms of disco depicting unity by 
form alone. What has cost the group its audience 
for the dense songs here is video, whose focus on 
with more affectations and_ solo 
expressions dazzles away the _ introspective 
subtleties of the Chic style. Believer is the group’s 
pluckiest since Risqué, but who will notice, or 
even, in the age of seen stars, understand how or 
why it works, or to what standard it aspires? 
— Mike Freedberg 





solo stars 


THINGS TO LIKE 
ABOUT THE SLICKEE BOYS 





hey're not from Athens, Georgia. They're 


from Washington, but they're not hardcore. 


— the Slickee Boys are four punk veterans 
(plus a new bassist) who got together in the mid- 
‘70s and haven't looked back. Rhythm guitarist 
Kin Kane, with his waist-length braids, has an 
extensive paisley-and-petal hippie-technicolor 
wardrobe; he also paints the samurai-comic 
artwork the band uses for graphic trappings. At 
Spit last week, he wore a cyclops/samurai mask 
during “The Brain That Refused To Die.” For the 
same number, lead singer Mark Noone held up a 
wrinkled,-dripping-red mass in a cloth; when he 
dropped this mess, it turned out to be a 
cauliflower, so you knew the brain belonged to a 
real vegetable. Lead guitarist Marshall Keith's 
haircut is a shade more stylish than Kane's or 
Noone’s, but his fractured power chords and his 
precision feedback show he still goes to sleep with 
vision of Dave Davies and Johnny Thunders in his 
head. Switching to keyboards, Keith prefers 
jabbing riffs to the numbing drones in fashion 
nowadays. Drummer Dan Palenski and bassist 
lohn Chumbris (like his predecessor Emory Olexa) 
are meat-and-potatoes rhythm men, but they 
never drag the beat with excess weightiness 
Moreover, the Slickee Boys do not play no new 


Val V'é | YT ne lodi slectropop touches they use 
b oldies Glendora” (originally a Top 10 

hit tor Perry ¢ mol 1956) Br ind New ¢ adillac 
t ia 1 Ve n) Quest on 

per ( th tn 
hd y 1}GR? 

( ) i an ) rr tine ws 

’ ircass Of f} iced 

otra l ‘ nd | verheated chunk 
ft DroKken Neart he title song, on the side And 
ough their domestic debut, The Cybernetic 
Dreams of Pi (Twin Tone), lacks the broil of Here 
To Stay (it even features an outright clunker cover 


Pictures of Matchstick Men,” and their derivative 
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have six years of work to draw on. Like much first- 
generation “70s punk, the Slickee Boys’ originals 
are light on politics (“Nagasaki Neuter’) and 
heavy on pop-cultural comments (‘Put a Bullet 
Thru the Jukebox’), but their patient, long- 
suffering love of pop junk refreshes. I like all these 
qualities. If you don’t, maybe you ought to be 


reading Rolling Stone. 
— Milo Miles 


JAZZ CHAMELEON 





f “crossover” were still an activity and not 
merely a vague notion propounded by the 
record industry, my money would be on 
Amina Claudine Myers to cross over, for she is one 
of those rare jazz performers who can woo an 
audience without calculation or contrivance. To 
someone who’s never heard her she might seem 


too good to be true — a Hazel Scott sans café- 
society airs, or a Nina Simone minus the 
sociopolitical cant. The most puckishly en- 


cyclopedic piano stylist since Jaki Byard, she is 
also one of very few organists to tap the jazz- 
ensemble potential of that much _ bastardized 
instrument. And as a church-rooted singer with 
the carriage of a dramatic actress, she makes the 
spotlight seem a reflection of her inner gospel 
radiance. 

In addition to furthering her credentials as a 
composer and group leader, her fourth album, The 
Circle of Time (Black Saint, import) displays her 
full versatility (it isn’t her finest record, however; 
that honor goes to Amina Claudine Myers Salutes 
Bessie Smith (Leo), which boasted lustier singing). 
Three varied numbers place piano front and 
center. On casual hearing, it would be easy to 
mistake the precipitous single-note runs on 
‘Louisville’ for the work of several pianists 
similarly enamored of McCoy Tyner, but Myers 
evinces an airy sense of melody even in this 
perfervidly scalar atmosphere, and bassist Don 
Pate and drummer Thurman Barker shade her 
lines delicately. On “Christine,” Pate weaves a 
supple ostinato that Myers decorates with droll 
fingertip glissandi, rescuing the theme from its 
flirtation with cocktail lounge misterioso. ‘The 
Clock,” which features deftly executed stride 
patterns as well as patches of chimerical free 
improvisation, is the most ambitious of The Circle 
of Time’s instrumentals, and the one that allows 
Myers to dart, ingeniously, from style to style. 

The shout of gospel that echoes in Myers’s 
piano tremolos is even more pronounced in her 
singing voice. Her vocals intermingle church and 
musical-stage styles, with an irony that precludes 
bullying piety; and since committed female jazz 
singers are not at a premium, The Clock of Time is 
even more valuable for those tracks on which 
Myers sings. On the rollicking ‘-Do You Wanna Be 
Saved?” the smooth arc of her dynamics and the 
bustle of her phrasing work together to recall the 
hushed, pentacostal urgency of the better ‘50s 
R&B singers, LaVern Baker in particular. Half 
memory song, half lament for the futility of 
memory, “Plowed Fields” evokes a rural Southern 
childhood full of sensory details that demonstrate 
Myers’s skill as an imagist. The lyrics to the title 
tune, on the other hand, are a cosmic babble sung 
both in English and Spanish, but sung with such a 
disarming mixture of firm conviction and tongue 
in cheek that the words hardly matter; and indeed, 
Myers climaxes her choruses with a series of 
clipped nonsense syllables entirely in keeping 
the theme’s infectious Mexicali flavor. 
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Continued from page 1 
precarious, it’s because they 
are: the dancers are robbed 
(for fear of cracking their 
heads) of one of their few re- 
sources, their joie de vivre. They 
end up looking strained and 
finicky, picking their way among 
the slick multiplicity of ramps 
that constitutes their stage (some 
of the numbers are plotted like a 
steeplechase), less at ease than 
the people on any nightclub 
dance floor. (I'll bet they have 
nightmares about those ramps.) 

But after all, the choreography 
isn’t that intricate. Done mostly 
en masse or in domino suc- 
cession, it’s a pastiche of jazz and 
variety-show dance, with what- 
ever is new — Flashdance, Stay- 
ing Alive, Wild Stvle — thrown 
in. (Choreographer Anita Mann 
is responsible for the similar 
pastiches that have padded past 
Academy, Globe, and Grammy 
Awards shows.) Standard move- 
ments include spread legs (which 
I won't dignify by terming second 
position), much ado about pelvic 
thrusting, and general touchy- 
feely partnering. The camera has 
a special, bald-faced way of 
zeroing in on one of the least 
gracious (but most grabbable) 
parts of a woman's body: that 
expanse of flesh just south of the 
buttock, formally known as “the 
haunch.” It’s a part of the leg you 
don’t see in ballet: ballet’s tech- 
nique employs the back of the 
thigh, making that work in tan- 
dem with the groin to hold the 
turnout in the hips. It’s tucked 
under and away; ina sense, it’s so 
inaccessible it ceases to exist. (Is it 
there if we can’t see it?) What we 
do see is more of the inner thigh, 
its long, sculptural muscles and 
softly infinite, inner plane — a far 
more tantalizing, expressive 
reach of anatomy. 

But the Solid Gold dances 
aren't about expressiveness, or 
even entertainment. They're 
about exposure in every sense of 
the word: getting exposure for the 
songs, the products, the guest 
personalities, and the solid-gold 
bodies. Even though some of the 
women have had ballet training 
(it gives them an occasional whiff 
of pinky-finger gentility, and also 
the grit to smile through these 
hips-like-pistons routines), they 
pout and posture like strippers. 
It’s a curious thing, the Solid 
Gold sexuality. With all the 
opulent bodies on display, you'd 
never guess at the simple erotic 
premise that’s at work: that a 
female dancing is in a state both 
pure and corruptible, a deadly 
combination for men. It’s when 
he spots a young girl on the shore 
that Joyce’s Stephen Daedalus 


has *his first epiphany — a 
woman absorbed in her own 
body is powerfully suggestive. 
It’s also reason for concern, as in 
“What's a nice girl like you 
dancing in a place like this?”; 
many ‘60s comedies (the Jack 
Lemmon kind) have a normally 
shy woman inebriated and up on 
a table, bumping and grinding to 
her own and everyone's delight. 
There’s no mistaking the awe in 
lyrics like “she’s a maniac, 
maniac on the floor.’” And one 
wonders what Billie Jean, a con- 
temporary Circe if there ever was 
one, was doing “on the floor, in 
the round” that so undermined 
Michael Jackson. 

Solid Gold gives us women 
dancing alone and in groups, and 
if theyre at the corruptible end of 
the continuum, well, so is ro- 
mance these days. The dances are 
all erogenous zone and no vis- 
ceral kick. When Darcel, her back 
to us, sways her majestic derriére 
(camera zooms in), it’s a disap- 
pointment. We can’t think of an 
Ingres odalisque, with its covert 
eroticism (which would be quite 
clever of us), or even of the more 
public Vegas showgirl (hardly 
clever, but more appropriate). 
Darcel’s fanny reads not as an 
invitation or a rebuke, but as a 
wagging contradiction. We're in- 
terested in her because she’s the 
one dancer with a_ palpable 
screen presence. With her dark, 
amazon stature and feline bear- 
ing, she’s a jeroboam — everyone 
else is Riunite on ice. But not even 
Darcel sets her own erotic bound- 
aries. The camera does that. And 
it works against the dancers, 
reducing them to the lowest 
anatomical denominator. Per- 
haps it’s television’s distancing 
element that lets people feel 
comfortable with the dancers’ 
sullied state. As with the glossy 
layouts in Playboy, you can touch 
the surface and still not feel skin. 
It's a passive, uncomplicated 
look-see. But after a while it 
begins to look absurd. 

The men don’t help — they just 
don’t seem to know their place up 
there. They can leap and cavort 
like satyrs, but when they dance 
with the girls they’re suddenly 
Narcissuses looking into the 
women’s eyes to get a glimpse of 
themselves. It’s their vanity that 
gives them that air of 8x10 
androgyny, which I suppose 
would be all right if the songs 
weren't all about heterosexual 
love and longing. If there is a 
tradition at work here, it’s the 
men who will have to uphold it. 
When divas like Lena Horne and 
Judy Garland walked the stage 
(singing the songs that are now 
being revamped by younger 


























Darcel: all that is Solid melts into air. 


artists), hounded and adored by 
six men in step, you knew what 
the men were there for, and you 
knew what the ladies were feel- 
ing. On Solid Gold, you never 
know who’s feeling what. Since 
sex is such a blunt subject for 
dance (when one tries to be about 


the other, they usually end up 
looking the same), the intelligent 
choreographer shoots for dances 
about sexual rapport; the more 
adult the treatment, the better. 
Mann and her assistant, Diane 
Arnold, sidestep the issue by 
making sexual Muzak; since it’s 


too difficult to understate the skin © 


show, they overstate. With the 
Solid Gold arsenal of sidlings, 
clinches, come-ons, and putoffs, 
it’s always the same _ fashion- 
magazine fantasy: revved up and 
played out. No one ever dreamed 
these dances, they’re’ too 
anonymous for that; but they 
haven't been tossed together very 
lovingly either. With step se- 
quences like swivel/kick 
thrust/release can name 
your song; but after the first few 
who wants to? 

Some weeks ago two dancers 
performed a swingy little duet to 
Kool & the Gang’s “Joanna.” 
They wove their way across the 
floor in a breezy rhythm dotted 
by a-quick, jitterbug hop and 
ended up against one of those 
cylinders, snuggling like two kit 
tens. It was sweet. The following 
week Kool & the Gang were there 
to perform “Joanna.” And what a 
difference. It wasn’t just a dance 
tune but a song with emotion and 
meaning. It expressed male 
camaraderie, romantic content- 
ment, and no small libido (“She 
never lets me down — especially 
at night!’’). The men would 
crowd around to nod in agree- 
ment, then step away to toss back 
their brass like crowing roosters. 
“Joanna” looked like what it is: 
an old-fashioned serenade. 

Rock-and-roll history is stud- 
ded with illustrious dancing — 
it’s been an integral part of rock- 
and-roll performance. One thinks 
of the bodily riot of Buddy Holly, 
the high voltage of Elvis’s lower 
half, the Temptations’ rumbling, 
liquid precision, the studied 
elegance of the Supremes, the 
mock heroics of Mick Jagger 
Most songs don’t need much 
more than this anthropomor- 
phizing of rhythm, the body 
going along for a joyride; but 
they can’t stand less. And that’s 
the Solid Gold Dancers’ catch-22. 
They're not part of the rock-and 
roll fantasy, they're a production 
afterthought. By setting 
performers behind the songs, in 
scenic rhythms and costumes, the 
Solid Gold choreographers may 
think they're keeping the rock 
and-roll flame, giving us a danc 
ing Greek chorus. But it’s a big 
jump we're asked to make. All we 
get is the flame in neon lights: 
dances having the cursive, lit-up 
look of ‘‘an attraction” but no 
texture, no past and no future. By 
the time songs get to Solid Gold 
they're so familiar that the dances 
can't give them more than a dose 
of Geritol. Are the Solid Gold 
Dancers gods or dinosaurs? Let's 


you 


these 


just say thev've gone one better 
than the perfect niche — they've 
found themselves a vacuum 








he dancing in the videos I’ve seen is consistently 

better than that associated with the TV rock 

shows, perhaps because the producers ally 
themselves with film rather than with TV, and they 
tend to look at time as something to be exploited, not 
killed. They have a feeling for the theatrical possi- 
bilities of a song, whereas in the world of TV “song” 
means ‘sell,” an aesthetic that’s as much a part of Solid 
Gold as of a root-beer or dishwashing-liquid com- 
mercial. The videos that run amok are the ones that 
approach these theatrical possibilities with soapbox 
hysterics (and symbolism). But a few videos are 
wonderful, and mainly because their producers have 
seen some old movies, know Broadway, go to plays. 
Although Christie Brinkley can’t even mince graceful- 
ly, the men in Billy Joel’s Uptown Girl turn in polished, 
heartfelt performances. Staged like a Broadway 
number, Uptown Girl is conventional (boy gets girl) 
where many videos are nightmarish and surrealistic. 
Not that Uptown Girl doesn’t have its dreams — it’s as 
escapist as they get, with an all-out, hormonal gaiety 
that verges on the ecstatic. And it’s not just a boy’s 
fantasy, it’s a girl’s, too. 

So far, however, the only videos that transcend the 
sum of their high-tech parts are those of Michael 
Jackson. His Billie Jean is the classiest video ever made, 
and it begins by borrowing another movie-musical 
convention: the emotion-wrought walk home. This 
may be the flip side to Gene Kelly’s famous walk in the 
rain, but Jackson makes it his own. Where Kelly was 
loose-limbed, Jackson is intensely focused. Where 








ancing machine 


Kelly’s dance was full of certainty, Jackson's is 
perplexing, inscrutable. Walking along that weird 
sidewalk (the one that looks like a ceiling with paneled 
lighting), his sensitive feet quick and silent, he looks to 
be walking on eggs. Well, he is. The evening's events 
have overturned reality — the world of hopscotch is 
now a minefield. When he cuts away into a spin or a 
patter, it’s a reckless act. It’s also the stuff that dreams 
are made on. No wonder audiences go wild. Jackson’s 
got that purest of gifts — natural style. We can tell 
ourselves it’s not spontaneous, that he’s groomed it in 
a frighteningly calculated way, but when he dances 
he’s got the poetic force, the ravishing freshness, of a 
phenomenon, 

Audiences love to watch Jackson dance because he’s 
never off by a hair. His ‘“moonwalk” leaves kids 
prostrate with admiration. But behind him there’s a 
world of dance tradition that he transforms not by 
steps but by quantum leaps. In Billie Jean he twists the 
sunny countenance of the softshoe into an expression 
of betrayal and anger: it’s softshoe with a knife slipped 
into the spat. And in Beat It, the individualist of Billie 
Jean gives way to vulgarization — the democratization 
— of the chorus line (and yes, it is like West Side Story, 
but without the balletic stylization of Jerome Robbins’s 
dancing hoods; Jackson’s kids have a little more city 
cement in their tread). 

Say, Say, Say finds Jackson at his most accessible, 
and it provides a key to the dancer and the performer. 
At first he’s part of the hustle, giving us his modest 
signature — that stratospheric vertical spin. But then 





he’s up there on the vaudeville stage, dazzling us with 
his effortless jazzbo strut: hands aflutter, legs deft as a 
pickpocket, his own jacket flying as if the pockets were 
full of silver (the camera helps: it’s lower than the 
stage, angled up and left, and it frees Jackson’s long 
limbs, letting him expand into stage depth without 
ever losing him in the frame). No softshoe here, just 
hard sell. Jackson knows his vaudeville (in that day 
he'd have had to perform in blackface), but his 
contemporary edge is as jagged as the hound’s-tooth of 
his suit. In the world of Say, Say, Say he’s a token black 
(as he’s been in the world of MTV), a devil on stage but 
a pussycat in the dressing room. As a performing 
presence, however, he’s more than a token, he’s a 
touchstone — an element against which all today’s 
performers must be measured, even the likes of Paul 
McCartney. 

And then Jackson hands us Thriller, a werewolf 
story gussied up as an Escheresque Rocky Horror 
Show. It’s here that his pre-Raphaelite beauty is most 
unsettling, his glowing pubescence most feral and 
pervasive. It’s in Thriller (which disturbs some viewers 
and delights others) that you start thinking, “He’s no 
ordinary star, he’s an anachronism, no, he’s an 
archetype.” Inordinately attractive to both men and 
women, Jackson seems to represent something remote 
and instinctive. He’s a Pied Piper, a prelapsarian 
Lucifer (bringer of light) — it’s that innocence, that 
complicated shading of motive, that keeps us rapt. 
Where Jackson’s going to lead us is still a mystery, but 
that’s not the pressing question. What we really want 
to know, may never know, is the nature of his light. Is 
there a tradition that defines Michael Jackson? Or is a 
new one in the making? 
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Stone 


Continued from page 4 

writer, Joan Wilder, who con- 
cocts brass-knuckles-in-velvet- 
gloves fantasies and then gets 
slapped in the face with them 
herself. 

Some audiences may already 
have been turned off from this 
movie by the trailer, which does 
look like outtakes from Raiders of 
the Lost Ark. The trailer shows 
you the hairsbreadth escapes — 
the vine swinging and the car 
chases. What it doesn’t Show you 
is the follow-through that makes 
all this work: Kathleen-Turner’s 
reactions as Joan Wilder. Like 
Joanna Cassidy, Turner has a 
physical exuberance that’s 
kinetic. In this movie, as opposed 
to Body Heat, she’s also allowed 
to make ironic comments on the 
action and her timing is so 
skillful that to get a laugh she 
often needs only to flop her body 
down abruptly. Although in 
Body Heat, she seemed to be 
giving out everything the director 
wanted, all he wanted, apparent 
ly, was a chilly impersonation of 


a femme fatale. But in The Man 
with Two Brains, last summer's 
Steve Martin farce, she came 


through with bounding self-par 
ody, queen in 
heat. And in Romancing the 
Stone, she connects the two 
extremes. As Wilder in her un- 


Biving us an ice 
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liberated stage, Turner recalls 
Faye Dunaway’s combination of 
brimming emotion and blocked, 
neurotic alertness; but as Wilder 
lets her hair down, she displays 
an easy sexuality — she’s tough 
but pliant, just like that jungle 
vine. 

Michael Douglas has produced 
this movie as well as starred in it, 
and I wish he were as dynamic a 
leading man as he is a filmmaker. 
He’s properly fit, and he’s all 
geared up to act intense, but he 
lacks Turner’s gumption. The title 
of the movie is supposed to refer 
both to the finishing process 
required by a jewel and to the 
whoopee waged by Colton with 
the supposedly frigid Wilder. But 
in the playing out, it’s Douglas, 
not Turner, who’s the stone. 

Still, though director Zemeckis 
doesn’t display much affinity for 
erotic poetry, he manages to use 
the slaphappy physical humor 
that fueled his spluttering com- 
edies, 1! Wanna Hold Your Hand 
and Used Cars, to get an audience 
past the holes in the plot and the 
dead spots in the dialogue. With 
only a handful of funny lines, 
Danny DeVito and Zack Norman 
are nonetheless a running sight 
gag the Mutt and Jeff of 
sleazebags. Manuel Ojeda’s war- 
lord is such a ramrod cartoon you 
expect him to have at least one 
wooden limb, like the police 
commissioner in Son of Frank- 
enstein, and Zemeckis honors “ 
efforts with a blazing sendoff: 











URBAN 


Macho in Flames. Zemeckis can 


still lurch when it comes to tone; 
for this to have been a classic 
comedy adventure, all the action 
should have been both ticklish 
and thrilling, but sometimes he 
settles for one or the other — or 
neither. However, he keeps com- 
ing up with piquant touches, such 
as Wilder's trying to push her 
suitcase through the jungle on its 
built-in rollers. And like his 
mentor Steven Spielberg (who 
helped produce his earlier mov- 
ies, and for whom Zemeckis 
cowrote the lamentable 1941 ), he 
always gives you something spe- 
cial to look at, whether it’s 
cinematographer Dean Cundey’s 
luxuriant purple’ green 
junglescapes or the sly, satirical 
interiors of production designer 
Lawrence G. Paull (I particularly 
liked the bachelorette New York 
apartment Wilder shares with her 
cat, Romeo). The one major 
letdown is the music: this movie 
is full of great voices, from 
DeVito’s frantic yelp to Turner’s 
furry baritone, and even 
Douglas’s replay of father Kirk’s 
clenched growl; but what sounds 
like Brasil ‘66 put through a 
synthesizer keeps getting in the 
way. 

One of Douglas’s shrewdest 
moves as a producer was to 
authorize a romance novel ver- 


sion of the movie, written by 
Catherine Lanigan under the 
name Joan Wilder (I assume 


ways, the straight-faced novel, 
when it’s readable, has higher 
comic peaks than the movie; I 
was particularly amused by the 
lovemaking scenes, which read 
like public-service advertise- 
ments for the amatory effective- 
ness of cunnilingus. But if the 
movie Romancing the Stone 
never never ventures out on the 
limb where great screen com- 
edies are hatched, it still has lots 
of laughs and Kathleen Turner. It 
may not be a pearl of great price, 
or even a diamond in the rough, 
but it is an amiable springtime 
entertainment — a big ee 
Easter egg of a movie. 


Flames 
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Continued from page 5 
through. And, with irritating am- 
biguity, the director assigns his 
pair a traditionally romantic, 
straight sex life. 

Eva doesn’t assert herself just 
in the bedroom, either. She re- 
fuses to go along with Chris’s 
plans to retire from prostitution 
in order to run an art gal 
lery/restaurant (the idea of a 
whore in the food and art busi- 
ness pretty much sums up van 
Ackeren’s view of an_ over- 
consuming Germany). When she 
is confronted by her husband, 
who demands to have sex with 
her, claiming that as a prostitute 
she can’t refuse anyone with 
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money, Eva screams that prosti- 
tutes are the only women who 
can refuse men, that wives must 
respond on demand and that 
unattached women who sleep 
around are considered tramps. If 
her position seems a little dated 
on this side of the Atlantic, still, 
it’s bolstered by van Ackeren’s 
rhetorical technique. Using 
carefully plotted point-of-view 
shots, he assigns the audience an 
active role in the film’s voyeur- 
istic circuit of gazes. And he 
makes Gudrun Landgrebe a sen- 
sual focal point — she’s barely 
able to move among the sur- 
rounding bourgeois bric-a-brac. 
Sometimes the director is so 
preoccupied with the theoretical 
possibilities of his camera that its 
functions crowd out his 
characters. In the film’s opening 
shot, a long, slow track through 
the apartment of Eva and her 
husband, our attention is drawn 
first to the size and decoration of 
the apartment (an _ expository 
function), then to Eva’s husband, 
who runs through the frame 
fixing his tie and exhorting Eva to 
get ready (narrative), then finally 
to Eva, whom the camera dotes 
upon admiringly (iconographic). 

The crowded medium shots of 
A Woman in Flames contrast 
nicely with the dark, empty long 
shots of Variety. Structured as a 
mystery story but actually an 
essay on women’s right to porno- 
graphic fantasies, Variety goes to 
great lengths to set up storytell- 
ing conventions that it proceeds 
to ignore. Still, its un- 
selfconsciousness is refreshing, 
and its good humor contrasts 
with the seriousness of A Woman 
in Flames. 

Frustrated by an inability to 
launch her writing career, 
Christine (Sandy McLeod) gets a 
stop-gap job selling tickets at a 
Times Square porno theater. To 
her surprise, and her reporter 
boyfriend’s dismay, she is at- 
tracted to her seamy = sur- 
roundings, even to the point of 
accepting a date with one of the 
theater patrons, a rich, sexually 
aggressive middle-aged man. Al- 
though director Bette Gordon is 
interested in women’s fantasizing 
about sex through the distance of 
pornography, she doesn’t show 
much interest in the fantasies 
themselves; she wants the 
dreamer, not the dream. So for 
the most part we hear porno 
movie soundtracks without see- 
ing any screen flesh, and we visit 
porno stores without peering into 
the magazines. But Gordon does 
share long point-of-view shots 
with Christine as she stands on 
street corners watching her date 
— the object of her desire — in 
the distance; over and over 
Gordon repeats this motif as the 
fascinated Christine comes ever 
closer to fulfilling her secret 
desire. 

Christine never does have her 
mysterious fantasy come true, 
and if that doesn’t frustrate her, it 
may frustrate an audience. Per- 
haps it’s Gordon’s point that 
women are denied the right to 
sexual pleasure by the porno-for- 
men-only taboo. It turns out that 
the man Christine is pursuing is 
also the subject of an investiga- 
tion by her boyfriend. When he 
tells Christine the results of his 
digging, she responds with a 
deadpan recital of pornography, 
matching his description of cor- 
ruption with one of seduction. Is 
Gordon calling investigative re- 
porting a healthy sublimation of 
fantasizing, or pornography a 
psychic investigation? The con- 
nection may not hold, but 
Gordon doesn't push it any hard- 
er than van Ackeren does his 
equation. And Gordon gives her 
characters a depth that eludes 
van Ackeren. Christine develops 
apart from the director’s ideas 
about pornography, and so does 
the rest of the cast, even the 
lively, funny theater manager. 

Both these films are straight- 
forward about subjects that tend 
to be handled gingerly, if at all. A 
Woman in Flames will appeal 











more to those who like their 
political issues stripped clean. 
Variety offers more in the way of 
clothing the naked. 0 


Spinal 


Continued from page 4 

years ago. Swaying to and fro 
as he performs his one token 
“melodic” song on the piano (“i's 
pawt of a trilogy I’m dooin’”), 
explaining to Marty DiBergi why 
the volume dial on his amp has to 
go up to 11 instead of 10, Guest 
takes self-absorption to dizzy 
new heights. He’s the soul of 
placid insensitivity. 

This Is Spinal Tap comes close 
to being a masterpiece, but 
there’s a conceptual weakness at 
its center that, I think, takes some 
of the edge off the satire: the 
filmmakers haven't gotten inside 
heavy-metal music the way they 
get inside the personalities of 
rock stars and the dawdling 
idiocies of concert films. At one 
point, someone describes the 
proposed cover for Spinal Tap’s 
new album, and it’s an awful 
misogynistic number with a nude 
woman chained up like a dog and 
getting a black leather glove 
shoved in her face. This is a 
hilarious bit, because we recog- 
nize the standard misogyny of 
heavy metal, and at the same 
time we can see that the album 
cover is more outrageously 
sadomasochistic than anything 
you'd find in your local record 
store; the joke has imitation and 
excess in equal doses. What's 
missing from Spinal Tap’s stage 
performances is the excess. It’s 
easy enough to say that heavy 
metal is already a parody of itself, 
but the fantasy of leering, strut- 
ting male sexuality enacted by 
groups like Kiss, Def Leppard, 
and AC/DC is no joke to the 
teenagers who buy their albums 
like hotcakes, and the filmmakers 
needed to get inside that fantasy. 
They needed to take, say, Gene 
Simmons’s_ ejaculatory blood- 
puking routine and do an even 
more grotesque variation on it. 
Or they needed to take the 


screaming, high-voltage wildness 
of a song like Quiet Riot’s “Cum 
On Feel the Noiz” and make it 
even screamier. But the per- 
formances aren’t the imaginative- 
ly crazed, head-banging revels 
they should have been. What we 
get are a series of slow, droopy, 
generic heavy-metal numbers 
that sound like a nightmare’s 
worth of Judas Priest B-sides; 
what we should have gotten were 
songs (and performances) turned 
up to 11. ‘ 
Still, the concert scenes do 
yield a couple of memorable 
moments, like the one in which a 
prop for the band’s “Stone- 
henge” production number turns 
out to be only 18 inches tall 
instead of 18 feet — a gaffe made 
even more sublimely absurd 
when a pair of dwarfs is sent on 
stage to dance a gig. As the movie 
goes on, you may even find 
yourself developing a kind of 
affection for the pathetic tacki- 
ness of this traveling ensemble. 
Reiner and his cohort understand 
that tackiness is endemic to what 
rock and roll is about (or, at least, 
to what it’s become). By serving 
up a Satirical world that’s larger 
— and funnier — than the sum of 
its parts, they've created the most 
original movie comedy in years. LJ 


Loot 


Continued from page 5 
prudish librarians everywhere, to 
whom his sense of humor proved 
just as unpalatable on the stage as 
it had been on the shelves. When 
some mid-’60s audiences found 
his play “absolutely filthy,” Or- 
ton declared, “The kind of people 
that walk out of Loot in a rage are 
the kind of people that are magis- 
trates” — the kind, that is, that 
threw him in jail. 

The play’s breaches of proprie- 
ty (a son desecrates his mother’s 
coffin, dumping her cadaver into 
a broom closet and stuffing the 
box with the booty from a bank 
holdup) won't ruffle many wigs 
these days; one wonders, in fact, 
what taboos Orton, were he alive 
(and, let’s see, 51) today, might 
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find to squash. But no matter. We 
no longer prize Orton for being 
an Angry Young Man, like those 
playwrights just ahead of him 
who opened the stage door to 
writers and characters from his 
(lower) class, or for acting like a 
Naughty Young Man, as he loved 
to do, but for writing like a Clever 
Young Man — a sort of priapic 
update of Oscar Wilde cut with a 
dash of John Osborne’s bitter- 
ness. In his dialogue he stuffed 
the epigrammatic pronunciamen- 
tos of the English high comic 
tradition with a deracinated dic- 
tion derived from the BBC, wel- 
fare-state bureaucratese, and the 
struggles of working-class people 
to raise the gentility of their 
speech and loft themselves into 
the rarefied strata of the lower 
middle class. When Hal, Loot’s 
unfilial son, tells his mother’s 
nurse, Fay, that he shared the 
same cradle with Dennis, the 
undertaker’s loutish assistant, 











she asks, ‘Was that economy or 


malpractice?” “We were too 
young then to practice, and 
economics still defeat us,’ he 


answers. Dennis wanders in and, 
in preparation for the funeral, 
says to Hal, ‘Give us a hand into 
the car with the floral tributes.” 
Later, as Fay is stripping his 
mother’s corpse, Hal daydreams: 
“I'd like to run a brothel. I’d runa 
two-star brothel. And if I pros- 
pered I'd graduate to a three-star 
brothel. I'd advertise ‘By Ap- 


* pointment.’ ” 


Bypassing one another and 
their own meager self-awareness, 
Orton’s characters telegraph their 
baseness and banality directly to 
us. But for the code to be 
intelligible, it ought to be de- 
livered straight-faced: Orton told 
his directors to ignore the 
artificiality of his language and 
treat his works as if they were 
exercises in naturalism. “No 
‘stylization,’ no ‘camp,’”’ he in- 





er APEX Fare 








-——YOUR BEST VALUE — 
TO EUROPE IS MORE 
THAN JUST A LOW FARE. 





With Icelandair’s Joint-Fare Program, you'll board a Pan Am 
domestic flight at Logan Airport to connect with your Icelandait 
flight at New York’s Kennedy Airport to Europe. Check your 
luggage only once —in Boston— 


And, remember, only Icelandair flies you to the breathtaking beauty of 
Iceland. And includes all these extras: 

@ Free deluxe motorcoach from Luxembourg to select cities 
in Germany, Belgium and Holland. @ Bargain train fares to 
Switzerland and France. @ Super Saver car rentals at $69 per 
week in Luxembourg. ® Free wine with dinner, cognac after. 





through to Luxembourg. 


er SO 225-5080 


ICELANDAIR 27 


NOW MORE THAN EVER YOUR BEST VALUE TO EUROPE | 


sisted. “Every line should be 
played with desperate  seri- 
ousness and complete lack of any 
suggestion of humor.” These are 
tough orders to follow, with so 
many plump laugh lines begging 
to be milked; Ron Ritchell’s 
production of Loot demonstrates 
just how tough — but it also 


. shows that the play, like every 


farce that can outlive its age, will 
catch fire even when doused in 
miscalculation. 

One Lyric actor, at least, takes 
Orton's advice to heart, and since 
he’s in the grand, pivotal role of 
Truscott — a Scotland Yard 
officer who poses as a water 
board inspector in order to barge 
in on the McLeavy household in 
search of the stolen cash — 
Timothy Wheeler is at least able 
to keep the Lyric produétion 
smoldering. Far more than a 
sendup of the Holmes/Wimsey 
school of Anglican detective arts, 
Truscott is a narcissistic monster 
of rationality whose grotesquely 
overdeveloped powers of deduc 
tion take him far afield into the 
absurd — as when he demands, 
“What proof have | that I’m a 
responsible person?’”” Wheeler 
keeps his Burberry’s collar up, the 
broad brim of his hat down, and 
his face utterly impassive, except 
in the frequent instances when 
pompous self-regard glimmers 
through his no-nonsense exterior 
(as in his complaint about an 
unflattering photograph of 
himself in a book on one of his 
famous cases, or in his exit line, 
“This is my home address. I’m 
well known there.’’). His accent 
ends up as mangled as mother 
McLeavy’s ill-treated body, but 
his slow-burn timing is so well 
suited to Orton’s writing that on 
the scant occasions when he 
drops his Olympian reserve a bit 
— as at the act-one curtain, when 
he stumbles on a glass eye that 
has popped from the embalmed 
corpse — the effect is exquisite. 

The rest of the cast ranges from 
the artfully perverse (Jeremiah 
Kissell as Hal) to the over- 
heatedly conventional (Timothy 
Sawyer as McLeavy, Hal’s 
milquetoast dad) to the would-be 
ingenuous (Cecile Mann as Fay) 
Continued on page 12 
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Continued from page 11 

The way Ritchell has arranged 
them — having them bustle 
about the tiny Lyric stage and trip 
over one another's lines — 
there’s little room for the satirical 
fumes of Orton’s oxymorons (like 
McLeavy’s “I’ve ordered 400 rose 
trees to help keep her memory 
green’’) to spread. But even with- 
out proper fine tuning, Loot's 
carelessly amoral] structure re- 
mains wickedly — and appalling- 
ly — funny: it persuades us that 
the rules we live by are not only 
ludicrous but irrelevant in the 
face of epidemic vice. By Loot’s 
end, criminal hypocrisy has co- 
opted everyone, including 
Truscott — and the only excep- 
tion, the stuffy McLeavy (who 
also gets corrupted but suffers a 
relapse of integrity), will pay for 
holding out, after the curtain 
drops. As in Entertaining Mr. 
Sleane, Orton revels in disclosing 
casual iniquities in the Mrs. 
Grundys of the world. In Loot, he 
seems to be having, if anything, 
even more fun with the job. He 
once pasted a leering gibbon’s 
face in the center of a rose that 
graced the cover of his library’s 
horticultural guide; his plays 
always unearth the grinning and 
bestial at the heart of whatever 
holds itself forth as pure. [ 


State 


Continued from page 3 

be seminal here: the plays 
we've done at the Pudding in the 
past have gone on to other 
productions. Like Chris Durang’s 
Baby with the Bathwater. Hardly 
anyone saw it here, but then it 
went on to Broadway and people 
have been flocking to see it. This 
series could have a seeding effect 
All it needs is the watering of an 
audience. This year we have Sam 
Shepard's Angel City, and two 
plavs that are firsts for the 
writers: Holy Wars, by Allan 
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MADISON SQUARE GARDEN 
The philosopher, author and teacher 

will give a series of talks on the 

human predicament and a totally 
different approach to its solution. 
Saturday - April 14, 1984 - 11 am 
Sunday - April 15, 1984 - 11 am 

Ticket prices: $10, 8, 6 per talk 


Madison Sq. Garden Box Office 
7th Avenue, 31 to 33 Streets 
New York, NY 10001 
Telephone (212) 564-4400 


THE FLAME OF ATTENTION 


Krishnamurti shows how “the flames of 
attention” can burn away attachments, 
prejudices, fears, sorrow, hatred, violence, 
“programmed” thinking, and world 
threatening nationalism, and open us to 
absolute truth. Paper (RD 521) $5.95 


Havis, which is about the Middle 
East, and Strokes, by Leslie 
Glass, which is a black comedy. 
We're also presenting Boston's 
Little Flags Theatre [Maxine 
Klein’s political troupe] for four 
performances. 

BP: How do you pay for this? 
RB: We've been unable to get 
funding for new plays here, so all 


we've had is some individuals” 


help. To be fiscally responsible 
we shouldn’t do the series be- 
cause we've taken a bath every 
time. But my feeling is that we 
have to do it or we're not 
fulfilling our mission here. That's 
what theater is — it’s dangerous. 
Inflammatory. Subversive. O 


Daughter 


Continued from page 5 
socioeconomic circumstances, 
and the book records Marie’s 
growing obsession with the con- 
nection between the two realms. 
Sargent, in playing Marie, ob- 
viously feels the frustration 
aroused by the character's para- 
doxical impulses, but she adds a 
layer of vocal irony as well, as 
though she didn’t trust her au- 
dience to get the point. She 
thereby sacrifices the possibility 
of seeming to be Marie. 

The adaptation runs the gamut 
from skillful to heavy-handed. 
Marie’s first school experience, 
for instance, is cleverly conveyed 
by having the children “play 
school” (with Marie as teacher) 
rather than by showing a slice of 
Smedley’s description. On the 
other hand, Sargent belabors a 
tired point when she alters the 
author's marriage ceremony by 
having the wife’s vow (but not 
the husband’s) include the word 
“obey.” Moreover, some of her 
choices are questionable: an un- 
eventful cyclone and an inter- 
minable harvest dance consume 
much time, whereas a week-long 
period of near-starvation has 
been ignored. The acting in gen- 
eral is not subtle or sensitive 
enough to absorb an audience, 
especially over two and a half 
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hours, though occasional gleams 
shine through the haze of effort, 
particularly in Jan Connery’s 
portrayal of Marie’s prostitute 
aunt. The company needs the sort 
of detailed coaching that can be 
provided only by a full-time 
director, but Sargent, as Marie, is 
almost always on stage. From the 
front, the show lacks rhythm, 
coherency of tone, and convic- 
tion. Ultimately 
star’s attempt to be in two places 
at once proves a disservice to a 


onl 


worthy project. O 


Ferron 


Continued from page 6 
makes an ideological leap from 
Ferron’s last political anthem, the 
woman-celebrating-women song 
“Testimony.” But then, hearing her 
harmonize with Roy Forbes on 
“Proud Crowd/Pride Cried,” you 
can tell that she’s never bought 
the separatist argument of 
women’s music. The musicians 
on her albums have been chosen 
without regard for gender — 
though on Testimony, this policy 
often proved merely that women 
as well as men can play gushy 
folk-rock. And on that album, 
Ferron’s sturdy voice clashed 
with the teary string arrange- 
ments. On Shadows on a Dime, 
however, producer Terry Gar- 
thwaite’s lean rock and country 
arrangements encourage Ferron’s 
hearty instincts. With pedal steel 
guitar and a twangy angel-voiced 
choir (Ferron, Teresa Trull, and 
Willow Wray), “The Return” be- 
comes the swaying prairie spiri- 
tual Ferron wrote it to be; ‘As 
Soon As I Find My Shoes I’m 
Gone” percolates like one of her 
producer’s old Joy of Cooking 
rockers, with goodnaturedly 
peevish background vocals by 
Garthwaite herself. With its crisp- 
ly modern shadings of electric 
guitar, synthesizers, saxophone, 
violin, percussion, Shadows on a 
Dime makes an irresistible case 
for Ferron’s imminent crossover. 
At Sanders Theater, Ferron’s 
luminous solo performance more 


the director-_ 


than compensated for the lack of 
a band. But when she encored 
with “It Won't Take Long,” she 
sang along with a recording of 
the song from which her vocals 
had been erased. At first she 
stood almost still, strumming her 
guitar, letting her eyes do the 
talking, but soon she started to 
move — tap her foot, shake her 
hips. And when she shouted 
“Come on!” near the song’s end, 
and the guitars, synth, and con- 
gas hit their climax, sudden 
whooping applause swept the 
hall. That tingly moment had me 
picturing Ferron, who can create 
and dispel tension with just an 
acoustic guitar, in front of an 
electric band. And that tan- 
talizing specter confirmed what 
I'd suspected when I first heard 
Shadows on a Dime — this 
woman was born to run. O 


Harbison 


Continued from page 7 
opening of this movement 
reminds him of the Schumann 
and Gershwin songs he’d been 
playing just before he began 
work on it. (In an intermission 
interview with Dave MacNeill he 
added Kern to this list.) What I 
heard in the performance was a 
kind of undulating bluesiness 
that reminded me of Ravel’s La 
valse. | suspect a conductor more 
familiar with Harbison’s sources 
(Ozawa has’ conducted 
Schumann only three times in his 
11 years with the BSO, has done 
no Gershwin, and hasn’t to my 
knowledge exhibited any interest 
in lieder or chamber music, 
whereas he’s chosen to perform 
Ravel 25 times) might have been 
able to draw out more of what the 
composer had in mind. The 
movement survived anyway. 
The last movement, the one 
Harbison said he feared for most, 
is the most public and ex- 
troverted of the symphony, and 
of Harbison’s entire career. He 
calls it Baroque in its accumulat- 
ing structure, an unstoppable 
rhythmic line driving toward a 
singular goal. Those less _his- 
torically concerned might call it 
the jazziest movement they've 
ever heard in a classical sym- 
phony. On opening night, the 


syncopated brasses and _per- 
cussion seemed almost to be 
improvising, though over the 


weekend the last movement got 
tamer as the others became more 
orderly. There's a_ particularly 
exciting passage for wooden in- 
struments (wood blocks, wood 
drum, claves, and temple block) 
that harks back in parody to the 
percussive first movement. The 
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pace of the entire movement is 


brilliantly laid out and _ir- 
resistible. It knocked my socks 
off. 

Anyone, of course, can end a 
symphony with a bang and hire a 
conductor to make it as loud and 
fast as possible. But Harbison’s 
big bang seems to grow out of the 
need for release after all we've 
been through. In these first per- 
formances, just how much we'd 
been through still remains a 
question. And it’s a question how 
well all the movements hang 
together. After three hearings, 
I’m still disturbed by a certain 
episodic quality. But the way the 
conductor handled the absurdly 
incongruous pieces that sur- 
rounded the symphony — 
Nicolai’s teasing Overture to The 
Merry Wives of Windsor (Noisy 
Wives of Windsor? Overweight 
Wives of Windsor? Anonymous 
Wives of Windsor?) and Elgar’s 
complacently syrupy, hour-long 
Violin Concerto (surely Joseph 
Silverstein’s lovely playing de- 
served an accompaniment more 
sensitive, more graceful, and far 
more coherent than it received at 
his last solo performance as BSO 
concertmaster; and no flashbulbs 
during the most delicate part of 
his cadenza) — hardly suggests 
that Ozawa’s Harbison was any- 
where near definitive. 

“The better the work is, the 
more you'll be haunted by it,” 
Harbison told Christopher Lydon 
on the Ten O'Clock News. 
“There’s something about it that 
doesn’t end when the piece 
ends.” If that’s true, then — given 
the power of Harbison’s other 
recent compositions — I’d put my 
money on the symphony. a) 


Horror 


Continued from page 3 
resignation. “ ‘So name your price,’ 
she said. ‘Why?’ ‘Oh, the money 
will make it easier the first 
time.’ Elliptical and low-key, 
“The Walking Man” is a James M. 
Cain story as told by Peter 
Handke. 

The best of Etchison’s work 
depicts nightmarish scenes from 
which his protagonists cannot 
escape and which leave the read- 
er feeling like a squirming vo- 
yeur. In his introduction to The 
Dark Country, British horror nov- 
elist Ramsey Campbell says that 
the story ‘The Dead Line” con- 
tains ‘‘the most horrifying first 
line ever written.” This is patent 
nonsense. The line is, “This 
morning | put ground glass in my 
wife’s eyes,” and if Campbell 
thinks that’s horrifying, he ought 
to start listening to the heavy- 
metal rock station his pal Ste- 
phen King owns. No, what makes 
“The Dead Line” a good story is 
the way Etchison immediately 
draws us in to his protagonist’s 





LaSalle’s 
Spring 
Cleaning 
Sale Is On 


NOW 


DON’T MISS 
OUT ON THIS 
SUPER SALE 


See our full page ad 
in this week’s music 
supplement for details. 





aSalle | 


Professional Audio & Musical instruments 
—— ee 


75 N. Beacon St., Watertown, MA 02172 
(617) 923-4420 


WHERE THE PROS SHOP 
Next to more Manufacturer's 
Marketplace (at the K&L Building) 
We have our own large 
free parking lot! 











“Keddog 


Victorian Thru Contemporary 
Clothing 
Fine Used Furniture 


Antiques and Collectable 


W 












unsupernatural, harrowingly re- 
alistic one: whether he should 
mercy-kill his wife, whose organ- 
donor agreement has led her to 
exist in a tortured limbo while 
she feels the pull and pain of 
every snipped body part. Now 
that’s horrifying. 

Etchison is based in Los An- 
geles (one imagines a Hawaiian- 
shirted Kafka eagerly breathing 
in the Santa Ana winds), and 
from what I hear he makes his 
living doing rewrites of movies 
and collects fees for a bunch of 
as-yet-unproduced original ones. 
He has written the paperback 
novelizations of a number of 
horror films: Cronenberg’s 
Videodrome (in which he does 
the impossible by making the 
film’s storyline yield a certain 
amount of dramatic sense) and 
John Carpenter's The Fog and all 
the Halloween movies. All these 
are written under the name Jack 
Martin, but unlike so many 
others who do hackwork under 
an alias, Etchison makes trou- 
bling, if rather cold and distanc- 
ing, stories out of what were 
mediocre movies. 

Etchison’s distinguishing trait 
is an ability to convey the con- 
versational nature of thinking. In 
“The Walking Man,” for instance, 
there’s a passage that reads, 
- Damin: it, 1 said, “youre — 
spooking me, | thought. Reallv.” 
That's a delicate thing to pull off 


— an unfinished sentence, a 
thought left uncompleted but 
finished in the mind of the 


reader, punctuated with tricky 
simplicity. On the other hand, 
Etchison has a weakness for 
melodramatic metaphors and os- 
tentatious lit references. Again in 
The Walking Man”: “ ‘Kirby,’ I 
said ... He was old enough to 
remember, so I went on. ‘A comic 
book artist, back in the Forties. 
See that girl there, the one with 
the face like a broken moon? She 
looks like she was drawn by Jack 


dilemma, which is a distinctly Kirby.’ A portrait of Poe's sister, 


in fact, but I didn’t say that.”” Now 
then: Kirby drew in the ‘40s, sure, 
but he became a star in the ‘60s, 
with the Fantastic Four and the 
updated Captain America; his 
figures are blocky and chiseled, 
and even if he or you or I knew 
what a “face like a broken moon” 
looked like, it would be of a 
lyricism beyond Jack Kirby 
(besides that hopelessly vague 
metaphor is unimaginable in the 
ordinary-folks conversation 
Etchison is conducting here). And 
need I say how silly the ‘Poe's 
sister” stuff is? 

Nonetheless, Etchison has 
managed to make horror fiction 
that is frequently free of conven- 
tional narrative structure, that 
tells stories in quick, emotional 
bursts, that doesn’t achieve its 
effects by insisting that you 
identify with this character or 
that one. He is mean-spirited, 
obscure, and compelling. 

Other notable horror writers 
include David Drake, who most 
frequently writes blood-and- 
thunder sci-fi but whose recent 
short-story collection From the 
Heart of Darkness (Tar, 320 
pages, $2.95 paper) extends his 
themes of male-bonding and 
marksmanship under other- 
worldly conditions to the horror 
genre; Drake is the John Milius of 
modern-day pulp. At the op- 
posite extreme is T.M Wright, 
who laces his stories with amus- 
ing gothic flourishes and writes 
almost exclusively — and con- 
vincingly — from a female point 
of view. Ramsey Campbell 
describes the lives of mundane 
English middle-classers whose 
lives are mussed by the intrusion 
of one damn supernatural thing 


after another — Campbell is 
Barbara Pym in a snit. By con- 
trast, Michael McDowell, who 


has just completed a six-volume 
paperback-original saga about 
hobgoblins in the New South 
called Blackwater (Avon), is a 
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perverse Eudora Welty, always 
trotting his yokels into a haunted 
house or dunking them in a flash 
flood. 

Without getting ferociously 
Freudian about it, you might note 
that the most intriguing horror 
writers are men adept at creating 
lively, sympathetic female 
characters. The cynical inter- 
pretation of this skill might be 
that women are the best victims 
of horror, that placing them in 
danger satisfies some  semi- 
pornographic fantasy of the male 
reader. Indeed, as critic Douglas 
E. Winter has pointed out, one 
trend in horror fiction in the early 
‘80s was ‘slasher’” books — 
paperback equivalents of gory 
flicks like Friday the 13th and 
Halloween, in which women are 
brutalized and murdered by a 
superhuman but unmistakably 
male force. The notably well- 
written example of this, and a 
harrowing book it is, is Jack 
Ketchum’s 1981 Off Season 
(Ballantine, 210 pages, $2.95 
paper), a kind of amoral master- 
piece. 

On the other hand, horror’s 
audience, unlike science fiction’s, 
is not overwhelmingly male. 
Horror attracts a large number of 
female readers who like the genre 
for itself and in some cases for the 
way that writers like T.M. Wright 
and Michael McDowell can make 
it dovetail with the gothic genre 
For proof of this dovetailing as 
marketing strategy, just look at 
Wright's Carlisle Street (Tor, 316 


pages, $3.50 paper), with its 
floridly drawn cover of a 
Medusa-tressed damsel in ter- 
rified distress. 

Then too, in most horror nov 
els women are as likely to con 
quer terror as to be its victims. In 
Campbell's recent Night of the 
Claw (St. Martin’s, 367 pages, 
$12.95), which was written under 
the pseudonym Jay Ramsay, an 
Englishman returns from Africa 
with a souvenir bird claw with an 
ancient curse. Although it ter- 
rorizes his family, the man’s wife 
and young daughter do the dirty 
work of warding off the chaos, 
while hubby goes back to Africa, 
ostensibly to find the source of 
the evil but actually to have a 
little nervous breakdown in rela- 
tive peace. In general, the macho 
ethos of hardboiled detective 
fiction is absent from horror 
fiction — in the best of the latter, 
you can enjoy a good mystery 
without having to identify with a 
dick or settle for a moll. On the 
other hand, I admit it’s disap- 
pointing that there are few first 
rate female horror writers; Lisa 
Tuttle's Familiar Spirit (Berkley, 
218 pages, $2.75 paper) is well 
done in a sticky-lyrical way, and 
Kathryn Ptacek’s Shadoweves 
(Tor, 314 pages, $3.50) features a 
team of Southwest spookbusters 
— a female reporter and a male 
Indian that ought to put Jane 
Fonda into’ preproduction 
ecstasy 

In H.P 


tion 


Lovecraft’s introduc 


to his essay “‘Supernatural 


Horror in Literature,” he asserts, 
“The oldest and strongest emo- 
tion of mankind is fear, and the 
oldest and strongest kind of fear 
is fear of the unknown. These 
facts few psychologists will dis- 
pute, and their admitted truth 
must establish for all time the 
genuineness and dignity of all the 
weirdly horrible tales as a literary 
form.” “The genuineness and 
dignity of all the weirdly horrible 
tales ’ — I like that phrase, and if 
I were looking to make horror 
fiction respectable, I'd invoke it 
fervently. 

But as usual, Lovecraft was 
wrong. The horror in a horror 
story is as fleeting and ultimately 
as irrelevant to the virtues of this 
form as the act of murder is in a 
murder mystery. Ino more expect 
to be horrified by a horror story 
than I expect to be thrilled by a 
“thriller’’ — these are commercial 
tags that classify fiction whose 
best examples offer subtler ver- 
sions of their marketing labels. 
Only a very immature reader 
puts down a horror novel, shud 
ders to think that SOMETHING 
LIKE THAT might happen to him, 
and then adjudges the story just 
completed to have been a jolly 
good one. In horror as in all other 
genre fiction, hacks are esteemed 
for their intriguing premises, 
their ‘ideas’; and good writers 
are appreciated for their prose. 

(The best local outlet for horror 
fiction is Avenue Victor Hugo 
Bookshop, 339 Newbury Street 
Boston.) [ 














Tanglewood has the music. Music Director Seiji Ozawa and the Boston 





Symphony Orchestra present an incomparable season of 25 orchestral 
performances, including the nine symphonies, five piano concertos, and violin 
concerto of Beethoven, Mahler’s ‘Resurrection’ Symphony, and a fully-staged 
production of Berlioz’s ‘Béatrice et Bénédict’ John Williams conducts a 

night with the Boston Pops, and Tanglewood-on-Parade continues a 40-year 
tradition of musical entertainment for the entire family. 


Tanglewood has the artists. From the opening concert when Rudolf Serkin 





joins Seiji Ozawa and the Boston Symphony Orchestra in an all-Beethoven 
program to the season finale featuring The Cleveland Orchestra and Jean-Pierre 
Rampal, the 1984 Tanglewood Festival brings together a spectacular line-up of 
renowned guest artists such as Leon Fleisher, Isaac Stern, Jessye Norman, 
Yo-Yo Ma in three performances, and, in her BSO debut, pianist Bella Davidovich. 


Tanglewood has the setting. Tanglewood is more than a great music 








festival; it is a great music festival in a setting of remarkable beauty. Framing a 
majestic view of the Stockbridge Bowl and the Berkshires, Tanglewood’s 
magnificent grounds provide the perfect backdrop for the Music Shed and 
a magical listening experience. 











For a free brochure with complete program and ticket information please write 
to: Tanglewood Brochure, Symphony Hall, Boston, Massachusetts 02115. 
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SATURDAY 


Noon (2) Frontline: The Mind of a Murderer, part 
two. Repeated from last week. A close look at the 
defense testimony presented on behalf of Hillside 
Strangler Kenneth Bianchi 

Noon (56) Five Million Years to Earth (movie). 
Andrew Keir and Barbara Shelley star in a classic 
confusing 1967 sci-fi show about an ancient space 
ship unearthed in London. A long time coming. 
1:15 (38) Hockey. The Bruins vs. the Montreal 
Canadiens. 

2:00 (2) Nova: Make My People Live: The Crisis in 
Indian Health. Repeated from last week. A study of 
the state of health and health care among American 
Indians, and an examination of the obligations 
regarding same had by various government agen- 
cies 

3:00 (2) Nature: Resurrection at Truk Lagoon. 
Repeated from last week. Underwater in the South 
Pacific 

3:30 (7) Basketball. The NCAA Final Four games: 
Houston vs. Virginia and Kentucky vs. Georgetown. 
4:00 (38) Baseball. The Sox vs. the San Diego 
Padres in exhibition play from Denver. 

7:30 (4) Basketball. The Celtics vs. the New Jersey 
Nets 

8:00 (2) Wilderness Alive: Australia's Deep North. 
In Australia, the north is the warm part. A journey 
into that distant continent's tropical zones for a look 
at giant pythons, salt-water crocodiles, and a lot of 
other typically strange Australian animals. To be 
repeated on Sunday at 3 p.m 

8:00 (38) King Solomon's Mines (movie). Stewart 
Granger and Deborah Kerr trek into darkest Africa 
in search of an explorer who trekked into same 
looking for King Solomon's fabled diamond mines 
A classic epic 

8:00 (44) The Shakespeare Plays: Coriolanus 
Repeated from last week. The Bard's antique 
political intrigue. Alan Howard stars 

8:00 (56) Passage to Marseilles (movie). Humphrey 
Bogart stars with Claude Rains and three other guys 
as five escapees from Devil's Island off to join the 
Free French against the Nazis 

9:00 (2) Monty Python’s Flying Circus. The larch, 
and how to recognize it — even from a very long 
way Off 

10:00 (2) The Constitution: That Delicate Balance: 
War Powers: The President vs. the Congress. This 
year's hottest contender for the coveted annual Hot 
Dots award for the public television show with the 
most titles. Those liberals just can't make up their 
minds. A look at our country’s ability to make war 
and at who can cause that to happen. 

11:00 (2) Monty Python’s Flying Circus. Channel 
2's explanation of this episode is so ingenuous that 
we won't repeat it here. 

11:00 (38) The Twilight Zone, ‘‘The Obsolete Man.” 
11:00 (56) Star Trek, ‘‘The Squire of Gothos.” 
Among the silly Trek episodes, this one stands out 
as being one of the silliest. 

11:30 (2) Austin City Limits. Music from John 
Anderson (did any of you vote for him?) and Lisa 
Gilkyson. Repeated from last week. 

11:30 (5) Dragonwyck (movie). From 1946, with 
Gene Tierney, Walter Huston, Vincent Price, and 
Anne Revere. Your basic large-scale gothic ro- 
mance, complete with mistresses, manors, man- 
ners, secret romance, idealized romance, thwarted 
romance, naive romance, disappointing romance, 
worried women, dashing men, dashing cads, 





Hot dots by Clif Garboden 


dashing hounds, big stone houses, and ultimately a 
lot of upper-middie-class pain and suffering. 

11:30 (38) Death Takes a Holiday (movie). Fredric 
March and Evelyn Venable star in a very strange 
1934 spirit lifter about our old pal Mr. Death, who 
guises himself among the living in order to_find out 
why people dislike him. 

1:30 a.m. (5) New York Hot Tracks. Music from 
clubs in the Big Apple, hosted by Carlos DeJesus. 
See how Rockwell and Shannon do it at the Red 
Parrot 





SUNDAY 


11:00 a.m. (2) Austin City Limits. Music from 
George Strait and the Kendalls. To be repeated on 
Friday at 9 p.m. on Channel 44. 

1:00 (2) Artur Rubinstein Plays the Emperor 
Concerto. The title says it all. 

1:00 (5) Pearl Bailey Presents a Year of Biack 
Achievement. Pear! Bailey hosts a special honoring 
advances and such made by black achievers in the 
fields of art, science, sports, and politics. 

1:30 (38) Hockey. The Bruins vs. the New Jersey 
Devils. 

3:00 (2) Wilderness Alive: Australia's Deep North 
Repeated from Saturday at 8 p.m 

4:00 (7) Basketball. More NCAA play, but this time 
it's the women’s championship game, upon which 
few bet 

4:30 (5) Godunov: The World To Dance In. Or, 
more correctly, the world in which to dance. A 
profile of Alexander Godunov, his life, steps, and 
influences. 

5:30 (2) Enterprise: Not by Jeans Alone. Repeated 
from last week. How Levi Strauss planned to market 
an inexpensive off-the-rack men’s suit. 

5:30 (5) The BSO Musical Marathon. Chet Curtis 
and Natalie Jacobson host an evening with John 
Williams and the Pops, Colin Davis and the BSO, 
Frank Avruch, and Gene Shalit. More stupid puns, 
Gene, please 

6:00 (44) American Playhouse: For Us, the Living. 
Repeated from last week. A play by Ossie Davis 
based on the life of civil-rights leader Medgar Evers. 
8:00 (2) Nature: Forest in the Clouds. Deep in the 
Costa Rican tropical rain forest there live many 
plants that we here in Massachusetts never even 
get achance to step on. A study of such flora. To be 
repeated on Monday at 10 p.m. on Channel 44. 
8:00 (56) A Thousand Clowns (movie). Jason 
Robards Jr., Martin Balsam, and Barbara Harris 
Star in Fred Coe's 1965 adaptation of the Broadway 
play by Herb Gardner (do you think they teased him 
when he was a kid?) about an eccentric kid’s-TV- 
show writer who tries to go straight in order to 
retain custody of his nephew. Sweet-inspiration 
time here, but as easy to take as such things can be. 
Worth watching. 

9:00 (2) Masterpiece Theatre: The Tale of Beatrix 
Potter, part two. The conclusion of John 
Hawkesworth's biography of the English 
gentlewoman who gave us such immortal lines as 
“Run, Peter!"’ To be repeated on Thursday at 10 
p.m. on Channel 44, and on Friday at 9 p.m. 

9:00 (5) Samson and Delilah (movie). Max von 
Sydow, Belinda Bauer, Maria Schell, and Antony 
Hamilton star in a made-for-TV remake of the 1949 
DeMille Biblical classic. This version even has Victor 
Mature; this time he plays Samson's father. We'll 
clue you in in advance: the original was better, 
Victor, toothless lion, and all. 

10:00 (2) Mystery: Aeilly: Ace of Spies, part 11. 





Repeated from last week. Reilly returns to Russia. 
10:00 (38) Ask the Manager. Does Channel 38 own 
a print of The Silver Chalice? Could you show it 
more than once this Easter season? 

11:00 (2) Monty Python’s Flying Circus. No details 

iven. 

41:30 (5) Idiot’s Delight (movie). Clark Gable and 
Norma Shearer star in the 1939 romantic comedy 
about an entertainer (see Clark sing and dance) 
stranded on the Italian border at the outbreak of 
World War Il. 





MONDAY 


7:30 (2) Waters Alive: Fierce and Dangerous. A new 
nightly (except when bumped) nature show about 
anything and everything that lives under water. 
Produced in conjunction with the New England 
Aquarium. 

8:00 (2) Frontline: The Struggle in Birmingham. A 
visit to that one-time focus of the civil-rights 
movement to see the state of black political clout 20 
years after the heat of battle. To be repeated on 
Tuesday at 10 p.m. on Channel 44. 

9:00 (2) South Boston High School: A Portrait. 
Speaking of which, there was a time in the early ‘70s 
when Southie High was giving Boston a reputation 
as the Birmingham of the North. This show goes. 
back to school roughly 10 years after the integra- 
tion struggle turned ugly there, for a look at the 
ongoing debate over the quality of education in 
America. 

9:00 (5) Sins of the Past (movie). Anthony Geary 
and Barbara Carrera star in a made-for-TV thing 
about retired hookers whose lives are threatened. 

9:00 (7) Basketball. This is it. The NCAA cham- 
pionship game. 

10:00 (44) Nature: Forest in the Clouds. Repeated 
from Sunday at 8 p.m. 

10:30 (38) Baseball. The Sox vs. the California 
Angels. 








TUESDAY 


7:30 (2) Waters Alive: Strange and Beautiful. 

8:00 (2) Nova: The World According to Weisskopf. A 
profile of one of the century's foremost scientist- 
humanists, Victor Weisskopf. Physics is his trade, 
but he’s assumed the role of unofficial’ Mr. 
Wizard/ambassador to the world. To be repeated 
on Wednesday at 10 p.m. on Channel 44. 

8:00 (38) Boys’ Night Out (movie). Kim Novak fans 
won't want to miss this. James Garner stars with 
Kim in this 1962 comedy about three husbands who 
add a blonde to their weekly caprice. 

9:00 (2) American Playhouse: Miss Lonelyhearts. 
Eric Roberts stars in Montgomery Clift’s famous 
role of a lovelorn advice columnist who lives his 
work. The play’s by Nathaniel West; also starring 
here is Arthur Hill, as the crusty newspaper editor. 
9:00 (7) Miss Teen USA. Michael Young and 
Heather Thomas host a brains-and-body contest 
for the underaged. 

10:00 (44) Frontline: The Struggle in Birmingham. 
Repeated from Monday at 8 p.m. 

11:00 (38) The Twilight Zone, ‘‘Two.” 


WEDNESDAY 


Noon (38) They Shoot Horses, Don’t They? 
(movie.) Well, don’t they? Jane Fonda, Michael 
Sarrazin, and Gig Young star in the 1969 depresser 
about marathon dancing and the Lindy of life. Could 
have been heavy and was, but it’s a well-done 
movie even if one tires of it after two viewings. 

7:30 (2) Waters Alive: Man's Relationship with the 
Sea-and-Food Chain. Don't worry, usually we're on 

















the consumer end. 

8:00 (2) National Geographic Special: Flight of the 
Whooping Crane. Another nature special; another 
endangered species. 

9:00 (2) A Walk Through the 20th Century with Bill 
Moyers: Come to the Fairs. A retrospective of 
World's Fairs hosted in the United States. Our first 
was at Chicago in 1893. We've done eight since 
then. There has never been one in Idaho. If there 
were, very few people would attend. And watch it, 
Bill, you're breaking centuries here. : 
9:00 (7) Jane Doe (movie). Karen Valentine, William 
Devane, and Eva Marie Saint star in a made-for-TV 
movie about a woman who loses her memory after a 
brutal assault. 

10:00 (44) Nova: The World According to 
Weisskopf. Repeated from Tuesday at 8 p.m. 


THURSDAY 


8:00 (2) Mystery: Reilly: Ace of Spies, part 12. The 
final episode, in which Joe Stalin orders Reilly 
arrested and tossed into Loubianka Prison, where 
he’s joined by Dzerzhinsky. To be repeated on 
Friday at 10 p.m. on Channel 44. 

8:00 (58) Heroes (movie). Henry Winkler and Sally 
Field star in a weak 1977 yarn about a Vietnam vet 
who's just plain fed up until he meets Field. Neither 
especially amusing nor meaningful. 

9:00 (2) Enterprise: Workout. Building women's 
bodies is big business in the '80s, and there are 
gyms and spas and clubs damn near everywhere. 
Throughout it all there’s the Gloria Stevens chain, 
and this show looks at that company’s struggle to 
survive in a boom market. 

9:00 (7) The Red-Light Sting (movie). Made-for-TV 
movie about prostitution, starring Farrah Fawcett 
and Beau Bridges. 

10:00 (44) Masterpiece Theatre: The Tale of Beatrix 
Potter, part two. Repeated from Sunday at 9 p.m. 
11:00 (38) The Twilight Zone, ‘The Sheiter.”’ 
Midnight (38) Rabbit Run (movie). James Caan 
stars in a 1970 adaptation of John Updike’s novel 
about a former high-school! basketball superstar 
who has to live out his adult life off the court. 











FRIDAY 


7:30 (2) Waters Alive: Behind the Scenes at the New 
England Aquarium. We always wondered how they 
keep the big fish from eliminating the little-fish 
exhibits in the big tank. 








8:00 (56) The Birdman of Alcatraz (movie). As in “‘If 
| had the wings of a tragopan, over these prison 
walis | would fly.’ Burt Lancaster stars with Kar! 
Malden in the based-in-fact biography of convict 
Robert Stroud, who spent his caged time becom- 
ing a world-class authority on birds. 

9:00 (2) Masterpiece Theatre: The Tale of Beatrix 


Potter, part two. Repeated from Sunday at 9 p.m. 
9:00 (44) Austin City Limits. Music from George 
Strait and the Kendalls. Repeated from Sunday at 
11 a.m. 

10:00 (44) Mystery: Reilly: Ace of Spies, part 12. The 
conclusion. Repeated from Thursday at 8 p.m. 
11:00 (38) The Twilight Zone, ‘‘The Passerby.” 
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SATURDAY 


Noon (WGBH) The Spider’s Web. A dramatization 
of Charlotte Perkins Gilman's “The Yellow 
Wallpaper 

12:30 to 5:00 (WGBH) Folk Heritage. An afternoon 
of contemporary women in music 

2:00 (WCRB) Metropolitan Opera (live). Julius 
Rudel conducts Mozart's Abduction from the 
Seraglio, with Malfitano, Blegen, Araiza, Creech, 
Saiminen, and Castel 

3:30 (WBRS) Sam Re’s Blues Show. A talk with 
Sugar Ray and the Bluetones 

4:00 (WFNX) Strictly Reggae. An afternoon of 
roots, rockers, and reggae 

4:00 to 6:00 (WMBR) The Demi-Monde. Oedipus, 
Albert O., Peter Gates, and Bernard Smith join 
forces for the farewell broadcast of this punk/new- 
wave show, with an open discussion of the show's 
history 

6:00 (WGBH) A Prairie Home Companion (live). 
From the World Theater, the Boys of the Lough, 
Greg Brown, Peter Ostroushko, and the Butch 
Thompson Trio 

7:00 (WBUR) Bob and Ray. More of the routines of 
this comedy duo. 

8:00 (WCRB and WGBH) BSO (live). Colin Davis 
conducts Mozart's Symphony No. 33, Martin's 
Petite Symphonie Concertante, with harpist Ann 
Hobson Pilot, harpsichordist Mark Kroll, and pianist 
Frederick Moyer, and Schubert's Symphony No. 4 
( Tragic) 

9:05 (WUNR) On the Agenda. ‘South Africa: 
Evolution or Revolution,’ with Robert Conway, 
member of South Africa’s Progressive Federal 
Party (the leading white opposition group), and 
Christopher Nteta, member of the Black Conscious- 
ness Movement 

9:30 (WERS) Live from the Willow (live). The Jimmy 
Mosher Quartet 

10:00 (WGBH) New Sounds USA. Features Steve 
Reich and Ensemble in Music for Mallet Instru- 
ments; Rammellezee and Toxic; and John Adams's 
Grand Pianola Music. 

10:00 (WMFO) Classical Variants. The first in a 
series of shows featuring all of Conion Nancarrow's 
player-piano studies; tonight, Studies Nos. 1, 2, and 
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11:00 (WGBH) Moon over Morocco. ‘‘At the Oasis.”’ 
Part 11 of this mystery series, in which our hero, 
Jack Flanders, goes to Tangier, Marrakesh, and the 
Sahara in search of the lost knowledge of natural 
magic 

2:00 a.m. (WBUR) Ali Night Long. Duke Jordan, 
Alberta Hunter, and Harry Carney 





SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Darrell Martinie, the Cosmic Muffin, looks at 1984 
astrologically; Helen John of the Greenham com- 
mon protest talks about the antinuclear movement 
in Britain; Steve Naifeh, author of Why Men Can't 
Open Up, examines communications between men 
and women, and there's a preview of the second 
annual 1984 Fools’ Parade. 

7:00 a.m. (WHTT) Encounter. There's a celebration 
of the 70th anniversary of the Boston Children's 
Museum; Channel 7 meteorologist Tom Chisoim 
talks about the difficulty of predicting New England 
weather; and Marilee Zdenek explains how using 





the right side of our brains can open up new areas 
of creativity 

8:00 a.m. (WBUR) Weekend Edition. A look at what 
lies ahead for the presidential candidates in El 
Salvador, with Robert White, former US am- 
bassador to that country; a talk with George Cabot 
Lodge about the state of the US economy; and a 
tour of the new Jean-Francois Millet exhibit at the 
MFA, ‘Seeds of Impressionism." 

8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton spotlights lots and lots of new releases. 
9:00 a.m. to 1:00 a.m. (WCRB) Musical Marathon. 
The last day of WCRB's annual fundraiser for the 
BSO and the Pops, featuring live interviews with 
BSO members, musical selections from the 
archives, and special guests from the arts and 
media. Simulcast on Channel 5 from 5:30 to 8 p.m. 
11:15 a.m. (WZLY) Hyacinths and Biscuits. The 
Reverend David B. Van Dusen, who recently 
returned from the Nicaragua/Honduras border, 
reports on the situation between these two 
countries 

Noon (WGBH) The Spider’s Web. A dramatization 
of Nathaniel Hawthorne's ‘‘My Kinsman: Major 
Molineaux.”’ 

1:30 (WGBH) Martin Luther: The 500th An- 
niversary. ‘‘God’s Masque: Dr. Martinus and 
History.”’ Final part of a series examining the life 
and work of Martin Luther. 

1:30 (WICN) Afternoon at the Opera. Silvio Varvisa 
conducts the Naples Rossini Orchestra in Rossini’s 
The Barber of Seville, with Corena, Berganza, and 
Ghiaurov 

2:00 (WBRS) The Black Star Liner. interviews, 
artist profiles, and a historical exploration of reggae 
and Jamaican Culture. This week, a Marcus Garvey 
update: a review of new published studies and 
selections of Garvey songs in reggae music. 

3:00 (WERS) Live at Passim (live). Garnet Rogers 
and Pete Smith 

6:00 (WFNX) Boston Rocks. A feature on Dish. 
7:30 (WBUR) The World of islam. ‘‘The Magnificent 
Heritage: The Golden Age of Islamic Civilization.” 
Part five of a 13-part series on the religion and 
culture of Islam. 

8:00 (WBUR) Concert Music. Collage performs 
Richard Busch's Sextet, John Harbison’s Mirabai 
Songs, Nicolas Thorne’s From the Dying Earth, and 
Joan Tower's Platinum Spirals. 

8:00 (WGBH) Jazzbeat from Berklee. The Inter- 
national Dues Band and,Phil Wilson. 

8:00 (WHRB) Sunday Night at the Opera. A Gluck 
program: Richard Hickox conducts the City of 
London Sinfonia in Armide, with Palmer, Herincx, 
Johnson, Windmuller, and Thompson; and Georges 
Prétre conducts the Paris Conservatory Orchestra 
in Iphigénie en Tauride, with Gorr, Gedda, Blanc, 
and Quilico 

9:00 (WGBH) Eric in the Evening. Part one of a two- 
part birthday salute to keyboard player Herbie 
Hancock, featuring his acoustic piano work 

9:30 (WERS) Metrowave (live). The FU's 

11:00 (WBCN) King Biscuit Flower Hour. Billy 
Squier, recorded live in Tokyo, Japan 

Midnight (WROR) Black Issues (live) An interview 
with Boston mayor Ray Flynn. 

1:30 a.m. (WROR) Mass Communications. Craig 
Fecel, author of How To Profit from the Psycle, talks 
about learning the psychology of the stock cycle. 





MONDAY 


3:00 (WCRB) San Francisco Symphony. Alexander 





Schneider conducts Handel's Concerto Grosso 
Opus 6 No. 3 and Mozart's Piano Concerto No. 25, 
with Garrick Ohlsson, and Divertimento No. 2. 
6:30 (WCRB) Women at the Keyboard. Pianist Ruth 
Laredo plays Rachmaninov's Piano Sonata No. 2 
and Tchaikovsky's Lullaby. 

6:30 (WMBR) Rainbow Tales. “Changing Sea- 
sons.’ Stories by Betty Lehrman and others, 
including ‘‘The Grateful Stork’’ (a Japanese tale), 
“Snegoruchka” (a Russian tale), and “Larry the 
Polar Bear.”’ 

7:00 (WHRB) Concert Special. F. John Adams 
conducts the Boston Premiere Ensemble in Bach's 
Christmas Oratorio, with Fortunato, Hoffmeister, 
and Maddalena. Taped November 27, 1983. 

7:30 (WMFO) Things That Go Bump in the Night. 
The second program featuring the Brazilian record- 
ings of Egberto Gismonti. 

9:00 (WCRB) Detroit Symphony. Herbert 
Blomstedt conducts Mozart's Piano Concerto No. 
20, with Walter Klien, and Reger’s Variations and 
Fugue on a Theme of Hiller. 


TUESDAY 


Noon (WHRB) Music of the Postwar Era. Per- 
formances of Hovhaness’s Talin, Turner's Six 
Voluntaries for Organ, Welcher’s Dervishes: Ritual 
Dance-Scene, Bazelon's Propulsions, Dessau's /n 
Memoriam Bertold Brecht, Rhodes's Visions of 
Remembrance, and Takemitsu’s Asterism for Piano 
and Orchestra. 

6:00 (WMBR) The Scope of Jazz. Gunther Schuller 
hosts the last in a series on the Third Stream. 
Today's focus is on contemporary classical com- 
posers who've used elements of jazz in their 
compositions; featured are works by Bernstein, 
Babbitt, Schuller, and others. Originally broadcast 
December 20, 1959, on WBAI in NYC. 

6:30 (WHRB) The Second Viennese School. 
‘Anton Webern: Songs and Cantatas.” 

8:00 (WCRB) Concert Hour. Gilbert Kalish plays 
Ives’s Piano Sonata No. 2 (Concord, Mass., 
1840-1860). 

9:00 (WCRB) Chicago Symphony. Garcia Navarro 
conducts Richard Strauss's Don Juan, Roy Harris's 
Symphony No. 3, and Tchaikovsky's Symphony No. 
5 








9:00 (WGBH) Eric in the Evening. Pianist Dave 
Brubeck, vocalist Bobby McFerrin, and the Modern 
Jazz Quartet, in performances from the 1981 KJAZ 
Festival in San Francisco. 

2:00 a.m. (WBUR) All Night Long. Stanley Turren- 
tine and Muddy Waters. 


WEDNESDAY 


Noon (WHRB) Music of America. Performances of 
Fine’s Notturno for Strings and Harp, Buck's Grand 
Sonata in E-flat for Organ, MacDowell's Suite for 
Large Orchestra, Ives's Two Election Songs: 
“William Will’ and ‘Vote for Names,” and 
Rzewski's The People United Will Never Be 
Defeated!: 36 Variations on a Chilean Song 

6:30 (WGBH) Chamberworks. Daniel Pinkham 
conducts members of the New England Con- 
servatory Performance of Early Music department 
in Zelenka'’s Lamentation for Friday of Holy Week; 
violinist Bo Chao, cellist Michael Kannen, and 
pianist Wong Yang perform Brahms's Piano Trio 
No. 2; and oboist Fredric Cohen and pianist 
Veronica Jochum perform Schumann's Romances 
Opus 94. 

8:00 (WCRB) Concert Hour. A Purcell program: 
Trevor Pinnock performs the Harpsichord Suite No. 
2; and Alfred Deller conducts Concentus Musicus in 
Dioclesian: Masque. 

8:30 (WMFO) On the Town (live). Modern funk with 
Bam Bam. 








9:00 (WCRB) Cleveland Orchestra. A_ Sibelius 
program: Yoel Levi conducts the Violin Concerto, 
with Pierre Amoyal, and the Symphony No. 1. 


THURSDAY 


6:00 (WRKO) David Brudnoy Show. “The Tax 
Rebels,”’ a talk with Irwin Schiff, author of The 
Social Security Swindle: How To Drop Out, and Jim 
Lewis, Libertarian Party vice-presidential can- 
didate. 

7:00 (WHRB) Music on Original instruments. A talk 
with Martin Pearlman, harpsichordist and musical 
director of Banchetto Musicale, featuring tapes of 
the ensemble. 

8:00 (WCRB) Concert Hour. A Wagner program: 
pianist Sontraud Spiedel plays the Piano Sonata 
Opus 4; and Fritz Reiner conducts the Chicago 
Symphony in Siegfried’s Rhine Journey and Funeral 
Music from Gdtterdammerung. 

9:00 (WBRS) The Joint (live). Right Time. 

9:00 (WCRB) New York Philharmonic. Jacob 
Druckman and Larry Newland conduct Subotnick’s 
Ascent into Air, Kolb’s Chromatic Fantasy, 
Balassa’s Lupercalia, and Adams's Grand Pianola 
Music. Soloists include pianist Alan Feinberg and 
Ursula Oppens. 

2:00 (WBUR) All Night Long. Gerry Mulligan, 
Charles Rouse, Bill Hardman, Art Taylor, and Randy 
Weston. 











FRIDAY 


2:00 (WGBH) BSO (live). Colin Davis conducts the 
world premiére of Tippett’'s The Mask of Time, with 
Robinson, Minton, Tear, and Cheek. 

4:30 (WGBH) Kindred Spirits. ‘A Meditation by 
Howard Thurman.” The late black spiritual leader, 
who was praised widely by seekers of various races, 
reflects on the mystic quest. : 

6:30 (WHRB) Learning from Performers. A talk 
with French-horn player Froydis Ree Wekre. 

8:00 (WCRB) Concert Hour. A Walton program: 
violinist Sidney Weiss and pianist Jeanne Weiss 
perform the Violin Sonata; and Edward Downes 
conducts the London Philharmonic in the Viola 
Concerto, with Paul Doktor. 

8:00 (WGBH) Sante Fe Chamber Music Festival. 
Festival musicians perform Mozart's Piano Sonatas 
Nos. 15 and 10, Respighi’s Violin Sonata in B minor, 
Debussy's Syrinx, Martinu's Flute Sonata No. 1, 
and Mozart's Piano Sonata No. 8. 

9:00 (WCRB) BSO Playbacks. Seiji Ozawa con- 
ducts Beethoven's Piano Concerto No. 1, with 
Rudolf Serkin, and Brahms’s Symphony No. 4. 
Taped October 4, 1983. 

10:00 (WGBH) The Opera Box. A look at the career 
of German soprano Tiana. 

11:00 (WGBH) Cambridge Forum. ‘Who Are the 
Real Middle East Peacemakers?’’, with Jack 
Mendelsohn. 

2:00 a.m. (WBUR) All Night Long. Victor Feldman, 
Horace Tap Scott, Leo Robin, Pete LaRoca, 
Peanuts Hucko, and Billie Holiday. 
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SATURDAY 31 


A combination of standup comedy and 
modern dance? That’s what Stand-Up: A 
“Modern” Dance, with choreography by 
Alice Trexler and standup comedy by Tony V, 
is supposed to be. Perhaps there will be a 
dream ballet sequence in which they Take My 
Mother-in-Law, Please. Whatever it is, it’s 
tonight and this coming Friday and Saturday 
at 8 p.m. at Mobius, 354 Congress Street, 
Boston. Tickets are $6; call 643-8032 or 
542-7416. 

An evening of high-energy zero-voltage 
music, as the Fourth Annual Acoustic Music 
Festival presents Solomon's Seal, Nancy 
Griffith, Dalglish, Larsen, and Sutherland, 
and others at 7:30 p.m. at Sanders Theater, 
Kirkland and Quincy Streets, Cambridge. 
Tickets are $8.50, to benefit WERS-FM and 
the Black Sheep Review ; call 876-0099. 


SUNDAY 1 


The Somerville Theatre has brought back 
Grigori Kozintsev’s King Lear, which was 
heralded by the BSC’s Peter Sellars as the 
greatest Shakespearean film ever made, for a 
three-day run, once each day at 5:30 p.m 

Robert Mandel of Budapest, one of the few 
people in the world today who still builds and 
repairs, as well as concertizes on, the hurdy- 
gurdy, will give a concert of medieval, 
Renaissance, and folk tunes and also answer 
questions about the instrument (which is not 
the same as an organ grinder’s organ), this 
afternoon at 3 at the Church of Our Savior, 23 
Monmouth Street in Brookline. Tickets are $4. 

ROEM 


MONDAY 2 


Composer Sir Michael Tippett is in town 
preparing the premiere of a major cantata 
with the Boston Symphony Orchestra this 
Thursday, but he'll still find time to hear 
others of his works performed by the 
contemporary-music ensemble Collage, to- 
night at 8 at Sanders Theater in Harvard 
Square. Tickets are $7, students and senior 
citizens $4; call 437-0231. 


TUESDAY 


Robert Davidovici, who won the 1983 
International American Music Competition 
for Violinists, makes his Boston début, with 
pianist Steven De Groote, in works of Mozart, 
Ives, Brahms, and George Crumb, tonight at 8 
at the First and Second Church, 66 Marlbor- 
ough Street, Boston. A Charles River Concerts 
presentation. Tickets $7 and $5; call 262-0650. 


WEDNESDAY 4 


Piaywrights’ Platform, which has been 
concentrating its efforts this year on giving 
plays a chance to develop and not be heard 
just is presenting a Massachusetts 
Playwriting Festival, tonight through Satur 
day at 8 p.m. at the Suffolk Theater. Each of 
the four plays — Martin Halpern’s No Moves 

Backward, Turn 
Blue Heaven, 
Holy 


is by a finalist of a previous year’s 





























once 


Back Dreher’s 


Backward, Amy 


Sarah 
Ansaras My, 
and Stanley Richardson's Father 
Ghost 
Artists Foundation Playwriting C ompetition 
Tickets for «€ 


Son 


Sede 


ch play are $5; call 720-3770 


THURSDAY 2 


In the last five years, guitarist Greg Sage 
has led his punk/power trio, the Wipers, 
from the hinterlands of Portland, Oregon, to 
New York C but his jabbing, distorted 
leads and scourging vocals have hardly gone 
uptown tony. The band’s latest, Over the 
Edge (Braineater), was, as usual, produced 
and recorded by Sage and makes no retreat 
from his now recherché brand of flat-out, 
string-bending soloing. This often mixes 
blobs of psychedelia, shards of heavy metal, 
and splinters of punk; he keeps churning it 
out, you don't get bored. At the Rat 
(244-8309); shows usually start after 9 p.m. 

Metropolis, Fritz Lang's lunatic vision of 
the class wars in a city of the future, continues 
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to exert an enormous influence on fantasy 
films of every type, from Blade Runner to 
Superman III (remember that robot witch?). 
Tonight at 7:30 at the Harvard-Epworth 
Church, you can experience it in a fresh aural 
setting, as the jazz quartet Ribs improvises a 
soundtrack. Admission is $2. 

Boston can now boast one of its first local 
reggae supergroups: Kuumba, incorporating 
members of Loose Caboose and I-Tones, will 
give its début New England performance 
tonight at the Western Front, 343 Wastern 
Avenue, Cambridge, 492-7772. Kuumba have 
sent out a demo tape that both promises the 
band will incorporate the best of its diverse 
sources and shows _ roots-cover-version 
smarts: Burning Spear’s “Man in the Hills” 
and Gregory Isaacs’s ‘Night Nurse.” 

Boston-based filmmaker Richard Broad- 
man was recently commended by the Boston 
Society of Film Critics for his extraordinary 
contributions to documentary art, and tonight 
Thursdays at the Reserve presents his most 
acclaimed work: Water and the Dream of the 
Engineers. |t goes on at 6 at the Federal 
Reserve Auditorium (600 Atlantic Avenue, 
across from South Station); admission is 
$3.50. 

The Goethe Institute, at 170 Beacon Street, 
Boston, is a place you should go sometime 
just to see the living room, a delicately 
plastered, high-ceilinged Beacon Hill salon 
both intimate and grand. It will be the setting 
tonight at 8 for a concert of works by Schubert 


and Berg to be performed by soprano 
Barbara Winchester, with clarinettist 
Katherine Matasy and pianist Thomas 


Stumpf. The concert, one of a monthly series 
of Hauskonzerts 


FRIDAY 6 


1S free < 
A razored eyeball and a young Peter Sellers 








acting goony are only two of the boggling 
attractions in “Party One” of “My Heart 
Belongs to Dada,” a “surrealist antipasto 
now through Thursday at Off the Wall (at 
which point it gives way to ‘Party Two”). The 
program, which features (among other items) 
Norman McLaren's “Phantasy” and Jacques 
Drouin’s “Mindscape” as well as_ the 
Bunuel/Dali Un chien andalou and Richard 
Lester's ‘Running, Jumping, and Standing 
Still Film,’” shows daily at 6, 8, and 10 p.m., 
with Saturday and Sunday matinees at 4 p.m. 

The Jo Lechay Dance Company, or 
Compagnie de Danse Jo Lechay, is noted for 
its originality, humor, and distinctive look, 
and it’s trekking down from Montreal to 
perform tonight and tomorrow night at 8 in 
the Joy of Movement’s Dance Umbrella, or 
Parapiuie Dansante, series. You needn't fear a 
language barrier; the performance will be 
completely bipedal. Tickets $5; call 
492-7578. 

fhe Hungarian State Folk Ensemble, 


are 


from even farther away, with 100 folk 
dancers, singers, and musicians, will als¢ 
perform tonight, at 8 at Symphony Hall, as 
part of the Boston University Celebrity S« 


Tickets are $12.50 to $16.50; call 266-1492 
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Fridav: a surrealist antipasto or a Dada enchilada? 









SATURDAY 


The annual Artists’ Ball held 








Center for the Arts (539 Tremont Stre 

Boston’s South End) is an occasion for 
Boston's artists to have a fling together and 
also hang together: the proceeds will go to an 
Artists’ Loan Fund designed to keep Boston 


area artists out of the gutter and in 
Tickets are $10 in advance, $12.50 at the door 
Costumes will be encouraged, as well as 
judged and prized. Call 574-9398 or 426-5000 


SUNDAY 8 


When trailblazing silent-film director James 
Cruze filmed his historical Old Iron- 
sides, the conditions were so grueling that the 
sailors in the cast quit and he hired the 
cowboys from his previous epic, The Covered 
Wagon, to take their place. Boston audiences 
will get a rare chance to see this high-seas 
spectacular (which introduced the big-screen 
process ‘‘Magnascope”) today at 2 p.m. at the 
USS Constitution Museum. Admission is free, 
but you need a reservation; call 426-1812. 
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Milo Miles and Michael Sragow helped 
with this week’s column. 
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SATURDAY MARCH 31 
JAMES 
MONTGOMERY 


with special guest 


COLD SHOULDER 
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ENTERTAINMENT COMPLEX 


1133 BROADWAY, SOMERVILLE MA 02144 
617-623-8177 








THURSDAY, APRIL 5 
JUMBO'S SOFTBALL TEAM BENEFIT 
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SUNDAY, APRIL 1 
COMEDY SHOW! 
LENNY CLARKE, BOB SIEBEL 
BOB NICKMAN, TIM WINN 


| _ JOEY & THE RAVE-UPS 








FRIDAY, APRIL 6 
Direct from the MINK WLLE TOUR 
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WEDNESDAY, APRIL 4 
LADIES NIGHT - ALL DRINKS - ALL 
NIGHT $1 
ANCIENT CHANGES 
THE EXILES 
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3 Hr. Show 9:30! 





(N.B. - No Opening Act) 
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GALLERIES 





AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Through Apr. 26: paintings 
by Olga Antonova. 

ALIANZA GALLERY (262-2385). 140 Newbury 
St., Boston. Mon.-Sat. 10 a.m-6 p.m. Wed. till 8 
p.m. Apr. 5-May 26: contemporary raku by Bruce 
Lenore, Scott Lindberg, Ed Risak, and George 
Whitten. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 4: still lifes by Peter Plamondon. Apr. 7-May 
2: new paintings by Scott Prior. 

ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Apr. 
10: “Orpheus Works” by David Sullivan. 

BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10 a.m.-6 p.m., Thurs. till 7 p.m. 
Apr. 6-May 7: “Under Fire,” ceramics by eight 
artists 

BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 551 Tremont St., Boston, Tues.- 
Sat. noon-4 p.m. Through Apr. 14: “Days and 
Nights on Tortola,” ‘‘primitive’’ paintings by 
Diana Rutherford 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon.-Sat. 9 a.m.-5 p.m. Apr 
1-30: photographs of Herbert List (co-sponsored 
by the Goethe Institute) 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., 4th floor, Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 14: paintings by Michael 
Dowling. Reception Apr. 7, 3-6 p.m 

C.A.G.E. (437-9015), 557 Tremont St., South 
End, Boston. Thurs.-Sat. noon-6 p.m., Sun 
noon-3 p.m. Through Apr. 1: pastel drawings and 
illustrations by James A. Sawyer 

CAMBRIDGE ART ASSN. (876-0246), 25R Low- 
ell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. Apr. 
1-26: “Abstractions” by various artists. Recep- 
tion Apr. 1, 4-6 p.m 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Apr. 1: mixed-media 
paintings by Dorothy Arnold. Apr. 5-29: ‘‘Up- 
date,’ group show by 1982-83 exhibitors 
Reception Apr. 8, 1-4 p.m 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6p.m., Sat. 10 a.m.-5 
p.m. Through Apr. 21: “American Master Paint- 
ings’ by Frederic Remington, Michele Felice 
Corné, Francis A. Silva, Severin Roesen, and 
John Smibert. Through Apr. 28: the Prisons of 
Piranesi. Mar. 31-May 28: ‘Artists’ Views of 
Venice." 

CLARK GALLERY (259-8303), Lincoin Station 
Lincoin. Tues.-Sat. 10 a.m-5 p.m. Apr. 3-28 
ceramic sculpture by 10 artists. Reception Apr. 7, 
4-7 p.m. 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Apr. 15: paintings by Kay Brown and Roberta 
Thresher, pots by Jane Hinckley 

COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 21: paintings by Barbara Alpert, Robert 
Douglas Hunter, Alice Mongeau, and William E. 
Ternes; etchings by Michael Jacques 

CREIGER SESEN ASSOCIATES, 10 Post Office 
Sq., Boston, Mon.-Fri. 9 a.m.-5 p.m. Apr. 7-May 
15: ceramic sculpture and works on paper by 
David Davison 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 7: glass sculpture by alumni of 
the Tyler School of Art 

DEMETRA/by design (547-4639/497-2028), 
270A Concord Ave., Camb. Wed.-Sat. 10 a.m.-6 
p.m., Thurs. and Fri. till 8 p.m. Through Apr. 28 
“Expressions of Spring’ in various media, 
ceramics by Anne Dean, Shellie Zimmerman 
Brooks, and Jerry Roe. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 26: enameled paintings by Lucile 
Primavera, paintings and prints by Natalie 
Warshawer. Reception Apr. 1, 3-6 p.m 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m 
Through Apr. 10: wooden sculpture by Dorothy 
Oray : 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Apr. 17: portraits by 
Constance Flavell Pratt, Donald Robert Drake, 
Ariane Beigneux, Rafael M. De Soto, and Robert 
Alexander Anderson 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Mon.-Sun. 11 a.m.-5 p.m. Through Apr. 21: 
painting by John B. Stockwell. 

GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Sun. noon-6 p.m., Mon.- 
Sat. 10 a.m.-6 p.m., Sun. noon-6 p.m. Through 
Apr. 6: watercolors, sculpture, and jewelry by 
Lebadang; designs for the Metropolitan Opera 
by various artists. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 
21: glas art by New England artists. Reception 
Mar. 31, 3-5 p.m. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Apr. 11: contemporary Japanese 
calligraphy and brush painting. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Thurs. 11 a.m.-6 p.m., Fri. 2-5 
p.m. Through Apr. 25: works by German 
printmaker Gerd Winner 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 1: etchings by James Rosen- 
quist, smail sculptures by Mark di Suvero. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m.: Apr 
6-29: paintings by Nixford Baldwin. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Apr. 14: paintings by Pamela Fox 
Reception Mar. 31, 5-8 p.m. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 


Art listings 


Apr. 11: new paintings and watercolors by Susan 
Shatter 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. Apr 
3-28: ceramics by Deborah Coolidge and other 
artists 

IDEAL DINER, 27 Huntington Ave., Boston. Mon. 
and Tues. 7 a.m.- 10:30 p.m., Wed.-Sun. 7 a.m.-4 
a.m. Through Apr. 8: works by members of the 
Mass. Assn. of Disabled Artists 

KOLBO GALLERY (731-8743), 435 Harvard St., 
Brookline. Through Apr. 27: monoprints and 
etchings by Carla Golembe. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205A Street, Fort Pt. Channel, Boston. Tues.-Fri. 
9 a.m.-5 p.m. Through Apr. 6: large figurative oils 
by George Kougeas. 

LOPOUKHINE GALLERY (262-4211), 10 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Apr. 21: “Ceramics and Mixed Media’’ 
by faculty of the Museum School, Mass. College 
of Art, and the BU Artisanry Program. Reception 
Mar. 31, 4-7 p.m. 

MOBILIA (876-2109), 348 Huron Ave., Camb. 
Tues.-Sat. 10 a.m.-6 p.m. Apr. 2-30: animated 
film and artwork used to make it, by Karen Aqua 
and Jeanee Redmond, ‘‘Object de Plankton’ by 
Lisa Crafts, kinetic sculpture by Arthur Ganson 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun 
1-4 p.m. Apr. 3-30: black-and-white photographs 
of women and children by Marjorie Nichols 
PICTURE PARADISE (783-4072), 109 Brighton 
Ave., Aliston. Tues.-Sat. 11 a.m.-6 p.m. Through 
Apr. 21: “Automobile Advertising 1900-1950." 
PRUDENTIAL TOWER LOBBY, Prudentiai Cen- 
ter, Boston. Through Apr. 9: children’s art from 
around the world. 

PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
May 15: porcelain pottery by Brother Thomas 
Bezanson. Reception Mar. 31, 4-7 p.m 

ROBERT M. CABITT GALLERY (227-3660), 120 
Charles St., Boston. Mon.-Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through May 1: 19th- and 
20th-century Japanese woodblock prints and 
Asian art 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Through Apr. 14: ‘‘Massachusetts Clay” 
by Harriet Goodwin, John Heller, Thomas Hoad- 
ley, Judy Motzkin, Dick Studiey, and Robert Woo 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 28: works 
in clay by Shellie Zimmerman Brooks, Marek 
Cecula, Kendra Davison, and Chris Richard. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Apr. 14: works by Tom Liesegang 
Reception Mar. 31, 3-5 p.m. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Apr. 3-28 
paintings and pastels by Chema Cobo. 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 4: paintings by Friedel 
Dzubas, box constructions by Bruce Monteith. 
Apr. 7-May 2: contemporary ceramics by 10 
artists, small paintings by Stanley Boxer. Recep- 
tion Apr. 7, 3-5 p.m 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed.-Sat 


. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through Apr. 1: 


new sculpture by Dan Wills. Apr. 4-29: frescoes 
and drawings by Stoney Conley. Reception Apr. 
8, 3-5 p.m. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Sun., 1-5 p.m. Through Apr. 5: serigraphs by 
Kozo and Masahiro Kasai. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Apr. 6-28: vessels by nine British potters, 
including David Leach. Slide talk by Michael 
Casson Apr. 7 at 3 p.m. 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Apr. 1-30: ‘Sinai, 
Jerusalem, the Holocaust,’ art by Suzanne 
Hodes and Berta Golahny. 





ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Fri-Sun. 2-5 p.m. Admission free 
Through May 13: ‘Abstract Art in New England”: 
paintings by Kenneth Layman 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Currently: ‘Kush: Lost Kingdom of 
the Nile,"’ contemporary European ceramics. 
CHINA TRADE MUSEUM 696-1815), 215 Adams 
St., Milton. Tues.-Sun. 1-4 p.m. Admission $3, 
students and seniors $1.50. Through Apr. 22: 
“The Dimsdale Gouaches: The Process of 
Making Porcelain.” 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Fri., 10 a.m.-5 p.m., Sat. 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50, 
children and seniors 50¢. Apr. 1-May 13: 
contemporary Australian ceramics. Apr. 1-May 
27: works from the Daniel Jacobs Collection. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through Apr. 
29: the art and craft of paper; ‘Hogarth: An 18th- 
century Chronicier.”’ 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by Isabella Stewart Gardner. Through May 
20: exhibit of Mrs. Gardner's horticultural ac- 
tivities. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 a.m.-4 p.m. 
Admission $3, seniors $2, under 12, $1. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Through May 20: ‘Quilted Expressions: Contem- 
porary Quilts of New England.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5151),.955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
Students, seniors, and children $1; free Fridays 
5-8 p.m. Currently: paintings by Susan 





Rothenberg, Fred Brathwaite, and Elizabeth 
Murray; photography by Karl Baden; installations 
by Jannis Kounellis and Dara Birnbaum; striped 
intervention by Daniel Buren; video by 16 artists 
MUSEUM OF FINE ARTS (267-9300), Boston 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Currently 
Jean-Francois Millet: Seeds of Impressionism’; 
contemporary American ceramics; Buddhist 
priest shawls; arts of northern Europe; calli- 
graphy of India and the Near East 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Wed.-Sun. 1-7 p.m 
Admission $1.25, seniors and children 50¢ 
Through Mar. 31: “Edwin A. Harleston: Painter of 
an Era 1882-1931." 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $2; 
students and seniors $1.50, under 16 $1. 
Currently: ‘Chinese Export Porcelain,” “Steam 
and the Sea,” watercolors of New England 
wildflowers by Anna Vojtech, and “Beyond 
Tradition,"’ contemporary ceramics by Hajime G. 
Kozuru. 





PHOTOGRAPHY 


ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Through Apr. 15: “Photographs of 
Ireland.” 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m. Apr. 4-May 5: Polaroid Corp.'s 9th annual 
employee photography show 

LAUNDRY GALLERIA, 256 North St., Boston 
Sun.-Fri. 8 a.m.-8 p.m., Sat. 8 a.m.-6 p.m. Apr 
8-30: black and white photographs by Michael 
Dwyer 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Apr 
13: ‘Tinted Photographs from 19th-Century 
Japan.” 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
1-5 p.m. Through Apr. 20: Judith Black's black- 
and-white large-format Polaroid type 55 photo- 
graphs of family and friends 

ROBERT KLEIN GALLERY (262-2278), 216 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Apr. 3-28: “Nudes and other still life’’ by 
Robert Steinberg. Reception Apr. 7, 4:30-7 p.m. 








SCHOOLS AND 
UNIVERSITIES 


BOSTON ARCHITECTURAL CENTER (536- 
3170), 320 Newbury St. Mon.-Thurs. 9 a.m.-10 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 11 a.m.-5 
p.m. Apr. 2-May 11: “The Structure of Tail 
Buildings,”’ drawings and models of buildings by 
William J. LeMessurier. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. Through Apr. 22: 
sculpture by Gary Barker, Jerry Beck, Harry 
Brock, Beth Galston, Pier Gustafson, Chris 
Hearn, Dexter Lazenby, and David Raymond. 
HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Camb. Tues.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission free 
Through Apr. 8: art of the Northern Renaissance. 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through Apr. 12: drawings by Leo Lionni. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through Apr. 20: photo- 
graphs of Kashmir and Rajasthan by Indian 
photographer Raghubir Singh. Apr. 3-May 23 
medieval islamic calligraphy 

Graduate School of Design (495-4122), 48 
Quincy St., Camb. Apr. 3-20: designs by Italian 
architect Giuseppe Terragni. 

Hilles Library, Radcliffe College, Shepard and 
Garden Sts., Camb. Through Apr. 13: paintings 
and monoprints by Lena Marchi, collages by 
Giselle Maya. Reception Apr. 6, 7-9 p.m. 
Science Center, 1 Oxford St., Camb. Daily 9 
a.m.-midnight. Free admission. Through Apr. 20: 
new paintings by Aviva Green. 

Ticknor Lounge, Boylston Hall, Harvard Yard, 
Camb. Mon.-Thurs. 9 a.m.-10 p.m. Through Apr 
recent works by Marianne Fisker Pierce. 

MASS. INSTITUTE OF TECHNOLOGY 

Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Through Apr. 29: “Visions of Paradise,” 
various artists on the future. In the Hayden 
Corridor Gallery, through Apr. 29: John Baird, 
‘Two Weeks,"’ 14 works on paper 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m. 
Through Apr. 27: color photographs by Clinton 
Andrews of modernization in the mountains of 
India and Pakistan. 

MUSEUM SCHOOL GALLERY 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Admission free. 
Apr. 5-15: ceramics by members of the Natl. 
Council on Education for the Ceramic Arts. 
SIMMONS COLLEGE 

Trustman Art Gallery, 300 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4:30 p.m. Free. Apr. 2-27: 
‘Movement and Monolith,” sculpture by Berna- 
dette D'Amore. 

TUFTS UNIVERSITY (628-5000 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Free admission. Through Apr. 6: mixed- 
media headboard constructions by Judy Haberl. 
Wessei! Library, Professors Row and College 
Ave., Medford. Mon.-Thurs. 8 a.m.-11:30 p.m., 
Fri. 8 a.m.-9 p.m., Sat. 9 a.m.-11:30 p.m., Sun. 10 
a.m.-11:30 p.m. Through Apr. 30: “Decorative 
Arts of Japan.” 

UMASS/BOSTON 

Harbor Art Gallery, Harbor Campus, Columbia 
Pt., Dorchester. Mon.-Fri. 10 a.m.-5 p.m., Mon. 
and Thurs. till 7 p.m. Through Apr. 6: paintings 
and sculpture by 29 artists of Armenian descent. 
WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-9010), 550 Huntington Ave., Boston. 
Through May 27: photographs of subway con- 
struction by Christopher Barnes. 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify ‘free’ or 
no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
Instruction.” We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them 
NOTE: ABSOLUTE LISTINGS 
DEADLINE IS MONDAY 
AT5P.M. 


ID 











EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 





BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 
CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1700 





MEDICAL 
EMERGENCIES 

BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER of Beth Israel Hospital 





24-hour hotline: 492-RAPE. Immediate and 
continuing support, medical anc legal info 
referrals 


RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information 


ST. ELIZABETH’S HOSPITAL: 782-7000 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our April 24 issue 





HILDREN 





BABY OLYMPICS at Jordan Marsh, Downtown 
Crossing, Boston, Apr. 7, 10 a.m.-1p.m., with 5- 
yard crawl, 5-yard crawl with blocks, and 5-yard 
toddle. Free. 

CHILDREN’S BOOK SHOP 734-7323), 237 
Washington St., Brookline Village, presents 
children’s authors, illustrators, and performers 
Sundays at 4 p.m.; free. Apr. 1: storyteller Li-Min 
Mo. Apr. 8: author and illustrator Vera B 
Williams 

CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $3. Apr. 4 at 10:30, 11, 
and 11:30 a.m.: mud walk. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. Friday-night 
performances at 7 and 8 p.m.: tickets $1 
museum admission free 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Apr 
17 at 9:15 a.m.: Whitehall Games. Apr. 18 at 
10:15 a.m.: Baby Watson Bakery. Apr. 19 at 9:30 
a.m.: Boston Edison Power Plant. Apr. 20 at 9:30 
a.m.: Mounted Police stables 
DIAL-A-STORY is sponsored by the 
Junior Library, 126 Vernon St., Newton 
552-7148 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Admission $3, under 15 
and seniors, $1.50. Sunday programs at 2:30; 


Newton 


Call 


Apr. 1: “Birds of Prey.” Apr. 8: ‘Carding and 
Spinning of Wool."’ Hayrides Sundays 1-3 p.m., 
50¢ extra. 





FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds 

GREATER BOSTON YMCA, 316 Huntington 
Ave., Boston, offers free Saturday-morning arts 
and crafts sessions for boys and girls 6-12; call 
536-7800, ext. 148 

LE GRAND DAVID and His Spectacular Magic 
Company will be presented Apr. 1 at 3 and 8 
p.m., Apr. 7 at 8p.m., and Apr. 8 at 3 p.m. at the 
Cabot St. Theater, 286 Cabot St., Beverly. Adults 
$5.50, under 12, $3.75; call 927-3677 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children's 
activities Wed.-Fri., 3:30-4:45 p.m. Museum 


admission $3.50. Apr. 4-6 Decorated 
Doorways 
MUSEUM OF SCIENCE (742-6088), Science 


Park, Boston. Tues.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17 $3; Fri. evenings after 5 p.m., half price 
Current exhibits: Through April: ‘Patterns in 
Nature’; ‘Ban Chiang — Discovery of a Lost 
Bronze Age’’; ‘Duck Stamps.” In the planetarium 
(50¢ extra): ‘Stars of the Season," ‘Steps to 
Infinity.’ 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 6 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3, students and 
seniors $4. Currently: ‘Whales: New England’s 
Wandering Giants." 

NEW ENGLAND THEATER GUILD FOR CHIL- 
DREN presents Budulinek and Friends, a musical 
comedy by Helena Anttila and Brent Hahn, Apr. 8 
at 2 p.m. at the Newton Arts Center, 61 
Washington Park, Newtonville. Admission $3.50 
children $3; call 964-3424 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton Corner, presents children's 
films Tues. at 2:30 p.m. Free. Apr. 3: A Horse 
Named Jester 

OFF THE WALL CINEMA (354-5678), 15 Pearl 
St., Camb., presents movies for kids Saturdays 
and Sundays at 12:30 and 2 p.m.; admission 
$1.25 per person 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $3. Mar. 31 and Apr. 1 
Going, Going, Gone Whaling, with Janice and 
Stephen Babcock of the Poobley Greegy Puppet 
Theater. Apr. 7 and 8: Audrey Duck, Cat-A-Lion, 
and Timmy Wolf, with ventriloquist/puppeteer 
Susan Linn 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children 
Admission $2, children $1. Mar. 31 and Apr. 1 at 
10:30 a.m.: story time. Mar. 31 and Apr. 1, 10 


a.m.-4 p.m.: ‘Animals Hoppin’, Buds Poppin 
Apr. 7 and 8, 10 a.m.-4 p.m.: ‘The Birds and the 
Bees.” 





LUBS 








ADELPHIA RESTAURANT AND LOUNGE 


288-5607), 1236 Dorchester Ave., Dorchester 
No cover, casual dress. Entertainment seven 
nights: C&W. oldies, top 40. Mar. 31: Jackie Lee 
Williams 

BLACKBURN TAVERN (263-9108), 2 Main St 
Gloucester. Mar. 31: Magic & the Reggae Stars 
Apr. 5: Barry Michaud. Apr. 6 and 7: Alien Estes 
Band 

BOSTON FISH HOUSE (244-2710), 227 


Needham St., Newton, ext 56E off Rte. 128. Apr 
2: the Fools. Apr. 4-8: Herb Reed and the 
Platters 


BRADFORD THEATER CENTER 275 Tremont 
St., Boston. Mar. 31 at 11 p.m.: Laurie Beechman 
of the cast of Cats, with band; $10.50. Call 
574-9364 
BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. Mar. 31: the Jackals, the Allies. Apr. 1 
Alice Blue, O-Positive 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Mar. 31: Alas. Apr. 6: the Nighthawks, 
the Radiators. Apr. 7: Midnight Oil, the Reflec- 
tors, Push Push. 
CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Mar. 31: Christmas, Sorry, Busted 
Statues. Apr. 1: Buddy Aquilina, the Jazz 
Conspiracy 
CITYSIDE RESTAURANT AND BAR (742-7390) 
262 Faneuil Hall Marketplace, Boston. Proper 
casual dress, no cover or minimum. Sundays 
through Apr Panama & the Judge. Mondays 
except Ac Arcadia. Mar. 31: Austin Wales 
Band. Apr Bob Watson Band. Apr. 4: the 
Great Rubber Band. Apr. 5: Allan Estes Band 
Apr. 6: Shami & Steve. Apr. 7: Austin Wales 
Band 
COMEDY CONNECTION (338-8827 or 648- 
8700), Backstage at the Charles Playhouse, 76 
Warrenton St., Boston. Tues.-Sun., 9 p.m., with 
open mike nights Tues. and Wed 
ED BURKE'S (566-9267), 808 
Boston. Mar Silver Lining. Apr. 6 
Borden & the Axes. Apr. 7: Johhny Copela 
EPHRAIM’S (443-5373), Rte. 27 — No 
cover. Mar. 31 and Apr. 4: Paul Broadnax. Apr. 1 
Ron Murray, Boh Winter. Apr. 2 and 3: Chris 
Bond. Apr. 5-7: Suzanne Perel Quartet. Apr. 8 
and 22: Stan McDonald's Blue Horizon Jazz 
Band 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Continued on page 18 


Ave 


Lizzie 


Huntington 

















NUGGETS 


RECORDS & TAPES 
BOUGHT 
SOLD & TRADED 


482 Comm. Ave., Kenmore Sq. 536-0679 
2201 Comm. Ave. (at B.C.) 264-2202 








In SOU S2 LAr f 


(intersection of Harvard and Comm.) 
Allston, MA _—— Telephone: (617) 739-1236 


New, used, RARE records 


Plenty of Records 
for Everybody! 




















Wed., April 4 


THE CITIZENS 


Thurs., April 5 


CORDON BLUES 


Fri., April 6 
GEORGE LEH AND 
THE ROCKIN’ SHOES 

















Sat., April 7 
DELTA ROCKERS 
aoe - 


= | 





Richard’ Pub 


3 HARVARD AVE., ALLSTON 
Sat., March 31 
TEXAS INSTRUMENTS 





Sun., April 1 
RAY BONNEVILLE 





Wed., April 4 
BOB WEST and PHYILIS JAMES 





Thurs, April 5 
THE PAT HAMEL TRIO 





Fri., April 6 
NORTHERN LIGHTS 





Sat., April 7 
GREENLINE BREAKDOWN 











aaa, 
500 WASHINGTON ST. 
WEYMOUTH, 335-1000 


SUNDAYS IN MARCH! 


Doors open 8pm 


“The Incredible 
Two Man Band” 





First 50 customers receive 
opy of new single “Ya Ya/Dreams”" 
PROPER DRESS & ID REQUIRED 











formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


e THIS WEEK « 


DRIVE 


PROPER iD & DRESS REQUIRED q 
#,' 

















“SAT, 31st | 
8:30 p.m.-1:00 a.m 
Austin Wales Band 








SUN., 1st 
7:30 p.m.-11:30 p.m 
Panama, The Judge & 
The Preacher 


MON., 2nd 
4:00 p.m.-Midnight 
Arcadia 


TUES.., 3rd 
8:30 p.m.-12:30 a.m. 
The Bob Watson Band 


WED.., 4th 
9:00 p.m.-12:30 a.m 
The Great 
Rubber Band 


HURS.. 5th 


12 30 rm 











30 pr 
{ T 


Allen Estes ae 


Bostor 42-7390 
No Cover Proper Dress 
Happy Hour Monday-Friday 

4-7 p.m. with live entertainment 












































Dancing 





Tues., April 3 
Comedy Comes to Canton 
with the Comedy Connection 
plus Dance to music with South Shore’s 
own EUPHORIA 


Thurs., April 5 





Wd... Apri Dj MIKE JANEDY 
Live Entertainment with 
NEWS BOY plays your favorite 








Top 40 & Dance Music. 
362 Turnpike St. (Re. 138 





Canton Rt. 128 to Exit 65S 82 b-o130 











THE TERRY LYNN 
CARRINGTON QUINTET 
BUNNY SMITH 

Soul Food Review 5-11 PM 


Mon. A BLUES 
Tues. April 3 MUSICIANS JAM SESSION 
Wed. April 4 PHIL RASKIN TRIO 


with JOHN LOCKWOOD & NICK GOODRICK 
NEW ANIMATION 

with GREG "BODOLADA, BILL BRINKLEY & 
GROVER MOONEY 


& Sat. Apr BILL PIERCE QUINTET 


1369 Cambridge St., Inman Sq., 
Cambridge 354-8030 


6&7 


4. 








OUGHT SUNDAYS 















707 Bridge St. . 
Harborlight Mall 
No. Weymouth 






J.R.’s 


337-3222 
Every Wednesday 


LADIES NIGHT 
D.J. — DANCING 








Thurs., April 5 
D.J. DANCING 
Fri. & Sat., April6 & 7 


BOSTON BRATS 








Enjoy the Largest 
Rc 
Video Screen 
on the South Shore 
A Frank Petrella Presentation 








‘tl 
tuesday 





THE NEIGHBORHOODS 
No Cover Charge Betore 9 PM 





EUPHORIA 





been 


Mon., April 2 
ALL STAR COMEDY NIGHT 
This Week From 
The Tonight Show & * 
* The David Letterman Show 
Featurin 


* TEDDY BERGERON 


« GEORGE MacDONAL D 
. & from Cleveland 
BOB MICKMAN 


* 





Tues., April 3 
THE EXPORTS 
Happy Hour 8-10 PM 





Wed., April 4 
THE DRIVE with 
CONTROL U 
Domestic Beer $1 All Night 
Thurs., April 5 
MIDNIGHT TRAVELER with 


THE MODES 
Happy Hour 8-10 PM 








Fni., Apnl 6 





SEX EXECS with 
PETER DAYTON 


No Cover Charge before 9 PM 





Sat. Apr 








THE 
NOVEMEBEFR 
GROUP 
= 
Fudan April 13 








THE STOMPERS 
Westgate Mall, Brockton 


_ Adjacent to Westgate Lanes 584-1694 











952 Mass. Ave., Camb. 


491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 





Sat., Mar. 31 


The Lyres 


plus 
JUDY'S 





TINY HEAD 
Sun., Apr. 1 


THE NATURAL 


MYSTIC BAND 
Reggae 





Mon., April 2 


THE SCHEME 
pius OUTPOST 


60-02. Pitcher of Beer $3.25 








Tues., April 3 


GROUP 5 


plus 


3 HANDS 


All Vodka Drinks $1 








Wed., April 4 


MIMI JONES 
TIGER ROSE 


Thurs., April 5 


SLE. 








plus 


aS UCk L/h dw 


( THE CIUE 











Fri., April 6 


The Big Band Sound of 


MONTGOMERY 





Sat., April 7 


LIMBO RACE 


WILD KINGDOM 





Sun., April 8 y 
Douglas-Wingate ! 
Grou 


Fusion & Jazz OP inate 





Daily Happy Hour 3 to8 
All Drinks Priced Specially Low 
60-0z. Pitcher of Beer $3.25 





Zt 
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451-1905 











SATURDAY « MARCH 31 « 250 
MONSTER METAL! 


JAAS 
WITH SPECIAL GUESTS 


¢ TRAGUS « 
SPECIAL GUEST M.C. e AUGUST « 


WERS-FA /NASTY HABITS’ MIKE JONES 


PUB 


“HARYARD 
SQUARE 
\< 30 John F. Kennedy St. 
= Cambridge, Ma. 
661-9887 
Serving the best sandwiches in Cambridge . 
Mon.-Sat. 11:00 am. 'til 3 p.m. 


Sat., March 31 
JON POUSETTE-DART 
BAND 
featuring 
JOHN CURTIS & JOHN TROY 

Shows at 8:30 & 11:00 
Sunday, April 1,9 PM 
LENNY CLARKE 


___ COMEDY SHOWCASE _ 





Tuesday, April 3 
GHETTO 
MYSTICISM 
featuring 
STANTON DAVIS 
8 - 10:30 PM 








TUESDAY « APRIL 3 « 200 
e NU BLEND - 
¢ CHIP & VINCE SHOW + 
e MAN ACT « 
¢ WHAMMY « 


A 
UALS 
REVUC 


WEDNESDAY « APRIL 4 « 200 


NU MUSIK FACE OFF 


THE BOSTON PHOENIX, SECTION THREE, APRIL 3, 1984 





Wednesday, April 4 
RHYTHM & BLUES SPECTACULARI! 
“BE MY BABY” 


RONNEE 
SPECTOR 





lus 


p 
SAM & DAVE 
HOLD ON 


v) e 'M COMING 
hoe ome SOUL MANI! 
Shows at 7:30 & 10:30 PM 





¢ JET SET «+» THE SCHEMERS + 
¢ CHOIR BOYS «+ THE ORPHANS « 


































THURSDAY « APRIL 5 « 30 
CHANNEL SPOTLIGHT reaturine 


¢e OUTPOST «* APARTMENT 2% 
¢ THE HIJACKERS «+ SOLUTION SET « 





FRIDAY « APRIL 6 * 490/500 
CELEBRATE MUDDY WATERS’ BIRTHDAY! 


THE NIGHTHAWKS 


AND SPECIAL GUESTS 
¢ THE RADIATORS « 
¢ THE 11th HOUR BAND 


SATURDAY « April 7 + 450/550 


WFTIX & MUSICIAN PRESENT: 
MIDNIGHT 


WITH SPECIAL GUESTS 
CROSSFIRE CHOIR 
AND ¢e REFLECTORS 


MONDAY « APRIL 9 « 1050 
9°° WITH COLLEGE ID! 
WBRS & THE CHANNEL PRESENT: 


B.B. KING 

















kkk 


















WITH SPECIAL GUESTS 


DUKE ROBILLARD 
& THE PLEASURE KINGS 








TUESDAY « APRIL 10 « 9509/1050 


fe] 40); e) 3 
CLINTON | 


AND THE | 





















P*FUNK ALLSTARS 
WITH SPECIAL GUESTS 


HYPERTENSION 


Thursday, April 5 & every Thursday! 
50's & 60’s OLDIES 
“DANCE PARTY 

LITTLE WALTER & 

HIS TIME MACHINE 

(NO COVER!) 

Happy Hour“DANCE PARTY” 

3-7 — No Coverl! 

i Drinks 2 for 1 
SHELTON 

O COVER 

Saturday, April 7 

featuring 

BALL & ow 
PIVOT j 
104 ey 

W3C/1 CELEBRATION D.J.’s 
WKKKKKKKKkKkkkKkKkK 
} THE BOSTON J ASSOCIATION 
presents 

THE ALL-STAR * 
WOODWIND SUMMIT * 
UNDER THE DIRECTION OF * 
*BILL EASLEY, GARY BARTzZ,*« 
* ANDY McGEE & * 
* FRANK STROZIER * 
Sunday, April 8, 9 PM 
LENNY CLARKE 
COMEDY SHOWCASE 
BILL CAMPBELL, 

TOM GILMORE, JAY 
CHARBONEAU, & OF COURSE, 
Tuesday, April 10 

From L.A. 
PSYCHODELIC COUNTRY 
also 

BARRENCE WHITFIELD 

& THE SAVAGES 
Wednesday, April 11 ee 

In the style of the 

Grateful Dead MAX 
‘Thursday, April 12 

Oldies with 

LITTLE WALTER 

Friday, April 13 
DANCE PARTY 

PO ocx on SET 
Saturday, April-14 (> 
FY | 


with 

Friday, April 6 & every Friday 

E PARTY with 

KE 

Continuous Dancing from 9 PM! 

and 

Sunday, April 8, 3-7PM x 
oe 

JAMES WILLIAMS featuring * 

Kkkkkkkkkkkkhkhkn 

featuring 

LENNY CLARKE! 

THE LONG RYDERS 

(9-11 PM) 

“ a 
(9-11 PM) CREEK 
(NO COVER!) 
with 
W3C/1’s KEN SHELTON 

DANCE ALL NIGHTI! 












THURSDAY « APRIL 12 « 550/650 
AN EVENING WITH THE 


MICHAEL 
SCHENKER 


(FORMERLY OF U.F.O.) 











-NRBQ & THE WHOLE WHEAT 
MEAT 


APRIL 13.. 
APRIL 15... 


APRIL 20............. 
APRIL 21.. 


POSITIVE |.D. REQUIRED - DOORS OPEN @ 8:30 PM TICKETS AVAILABLE 
AT STRAWBERRIES ° CONGERTCHARGE 497-1118 » NEW- 


¢ TICKETRON 
BURY COMICS « OUT OF TOWN & THE CHANNEL EX 





Monday, April 16 
DAN HICKS 


with Special Guests 
BILLY NOVAK & 

















GUY VAN DUSER 
, Wednesday, April 18 
JAN GARBAREK GROUP 
featuring 
EBERHARD WEBER 
8- 10:30) ADVANCE SALE 
Wednesday, April 25 
“SHOTGUN” 
JUNIOR WALKER & 
THE ALL-STARS 
(ADVANCE SALE) 


WHERE’S THE BEAT? 

At Harvard ‘s Newest Dance 
- See Phoenix for info next 
w 


There’s a New Dance Club coming to 
Cambridge. Check next week's Phoe- 
nix for grand opening info 


Advance Ticket Info: Advance 
tickets for these arid other Jonathan 
Swift’s events available at the box 
office, Ticketron, ConcertCharge 
(497-1118), Elsies, Out-of-Town, 
Strawberries, Chargit (1-800- 
223-1814). 





Continued from page 17 

Allston. Mar. 31: Jake & the Family Jewels 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Apr. 1 at 4 p.m.: Maiden Voyage, jazz 
Apr. 3: open hoot with MC Tom Moseph. Apr. 4 
Tom Joseph Country Connection. Apr. 5: Mimi 
Jones, R&B. Apr. 6 and 7: Boston Rockabilly 
Music Conspiracy. Apr. 8 at 4 p.m.: After Dark, 
jazz 

GROVER’S (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Mar. 31: Catalinas. Apr. 1: the Fools 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Julien Lounge, pianist David Crohan plays 
Wed.-Sun., 5 p.m.-midnight. Fridays 5-9 p.m. in 
the Café, tea dance with the Herb Pomeroy 
Sextet 

HOWARD JOHNSON’S MOTOR LODGE (267- 
3100), 575 Comm. Ave., Boston. In the Starlight 
Roof Lounge: Talent showcase Tuesdays. Magi- 
cians Wednesdays. Apr. 4: the Amazing Hayes, 
comedy and magic. Vicki von Eps Trio plays jazz 
and pops Thurs.-Sat. 

INN SQUARE MEN’S BAR (491-9672), 1350 
Cambridge St., Inman Sq., Camb. Mar. 31: 
Navard and the Barrelhouse Boys. Apr. 1: Push 
Push, Bam Bam. 

JACKS (491-7800), 952 Mass. Ave., Camb. Mar 
31: the Dark, Three Colors 

JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester 
Mar. 31: Dave and Kay Gordon 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Harvard Sq., Camb. Mar. 31: Pousette-Dart, 
Planet Street. Apr. 8, 3 p.m.: James Williams, 
Andy McGhee, Bill Pierce, Bill Easley, Alan 
Dawson, & John Lockwood; $6 

J.R.’8 (337-32220, 707 Bridge St., harborlight 
Mall, North Weymouth 

JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required 
KING’S ROW Il (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Proper dress. 
Wednesdays through Mar.: Little Walter. Mar. 31: 
the Cheaters 

KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Fri. and Sat., $1 cover. Mar. 31: Northern 
Lights 

MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. Mar. 31: Northern 
Heights 

ME & THEE COFFEEHOUSE (631-8987), at 
Unitarian Universalist Church, 28 Mugford St 
Marblehead. Fridays 8:30 p.m.-midnight. Cover 
$3.50-$4.50. Apr. 6: Fiddiesticks 

THE METRO (262-2424), 15 Lansdowne St 
Boston. Live and recorded music, video, more 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover 
Apr. 6: singer-songwriter Cheryl Hoenemeyer 
NAMELESS COFFEEHOUSE (864-1630) at Uni- 
tarian Church, 3 Church St., Harvard Sq., Camb 
Fri. and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Apr. 6. Jim 
Keane, Jeff Wilkinson, Abraham's Seed, Sarah 
Gates, Chants Meeting, Peter O'Driscoll. Apr. 7 
Piano Dan Murkland, Jean Betz, Joe Bowbeer, 
Homecookin’, Mary Ellen Todd-Cocrane, Cara 
Cantarella 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Apr. 10-14: Yakof Smirnoff; 
$8-$10. Fri. at 9:15 and 11 p.m.: Steve Sweeney; 
$5. Saturdays at 7:30, 9:15, and 11 p.m.: Don 
Gavin; $5 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Apr. 2: Dwight Twilley. Apr. 4: Modern 
English, Vinny. Apr. 5: Renaissance. Apr. 8: Jesse 
Colin Young 

PARK THEATER (389-9093), 28 Chelsea St., 
Everett Sq. Apr. 6: the Dream plus the Phretts. 
PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Mar. 31 and Apr. 1: Garnet Rogers, 
Pete Smith. Apr. 4: Hunter Davis. Apr. 5: Willy 
Claflin. Apr. 6-8: Cindy Kallet, Elijah Wald 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Apr. 2: jazz 
duets with Mike Turk, harmonica, and guitar 
John Wheatley. Apr. 3: music of Purcell and Bach 
played by Sheila Beardsiee, recorder, Baroque 
flutist Nancy Joyce, lutenist Douglas Freundlich, 
and others. Apr. 4: music of Vivaldi, Clara 
Schumann, and Milhaud for violin, cello, clarinet, 
and piano. Apr. 5: flutist Constance Boykan, 
clarinettist Eric Thomas, and bassoonist Emil 
Badea play classical trios. Apr. 1 and 8: Sunday 
Brunch Theater presents David Freeman's Jesse 
and the Bandit Queen, with Bill McCann and 
Nora Sinclair; admission $12 includes brunch, by 
reservation only 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton 

PLAYERS’ PUB (734-4949), 5 Harvard St 
Brookline. No cover or minimum. Mar. 31 
acoustic guitarist Vance Gilbert 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment 
Mar. 31 and Apr. 1: Harvest Home 

RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Casual dress. Tues.-Sat. through April 
innervision 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Mar. 31: Raybeats. Apr. 5: Wipers 
Apr. 7: Lifters 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Mar. 31: Sugar Ray & 
the Bluetones 

RICHARD’S PUB (782-6245), 3 Harvard Ave 
Allston. Mar. 31: Texas Instruments 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays’ Bruce Barth Trio; also jazz brunch 
noon-4 p.m. Mondays: David Kikoski Trio with 


Terri Lynne Carrington & Marshall Wood 
Wednesdays: John Wheatiey-Gray Sargent 
Quartet hursdays: Mike Metheny-Bruce 
Thomas Quartet. Fridays and Saturdays: Herr 





n Jazz brunch Sundays with Ed 


Quartet 


Perkins 


& Marshall Wood. Upstairs: Thursdays 
mprovBoston, comedy; $5 and one-drink mini- 
muir 


43 Stanhope St., (off 
Fridays 


SATCH’S (266-2929) 
Clarendon near Hancock Bidg.), Boston 
and Saturdays: Ellie Boswell & Niece 
SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Comedy Mon.; music Tues.-Sun 
at 8 p.m. Dancing. Mar. 31: Till Tuesday, the 
Neighborhoods 

SHENANIGAN’S (821-0130), 362 Turnpike St., 
Rte. 138, Canton 





SOMEWHERE, 295 Franklin St., Boston. Call 
423-7730. Apr. 7: Hunter Davis, with pianist Julie 
Homi 

SPIT (262-2437), 13 Lansdowne St., Boston 
Dance to P/NW, rock, and reggae. Open Wed.- 


Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert O 
Thurs., Tom Lane. Fri. Oedipus. Sat., Tony V 
Wed., video concerts. Apr. 4: the Neats, Rapture 


of the Deep. Apr. 5: Barry Marshall & the Rockin’ 
Robins, Body Head 

STITCHES (254-3939), 969 Comm. Ave., Boston 
Comedy Tues.-Sat. Tuesdays: Steve Sweeney 
Kevin Meany 

STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Square, Boston. Mar. 31: Ball & Pivot, Skin, 
ATA TAT. Apr. 6: Toxic Reasons 

THE TAM (277-0982), 1648 Beacon St. 
Brookline. Food, drink, and live music. Mar. 31: 
the Groovemasters 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Mar. 31: 
Breezy Ridge Band. Apr. 1-7: Joni C. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Mar. 31: Confrontation. 
Apr. 1: Onomatopoeia, avant-garde jazz. 
WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Mar. 31: Jimmy Mosher 
Quartet. Apr. 1: Keith Copeland Quartet. 
WOOD & STRINGS (489-4409), 482 Trapelo Rd. 
Waverly Sq., Belmont. Friday-night concerts; 
admission $5 includes refreshments. Apr. 6: 
Willie Sordill and Peter Kairo 





ANCE 








PARTICIPATION 


SUNDAYS 

SCOTTISH DANCE, 6:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$1; call 864-8945 

SINGLES DANCES, with music by Randy Rando 
3:30-7:30 p.m. at Holiday Inn, Dedham, exit 60N 
from Rte. 128. Admission $6; call 325-9320 
FOLK DANCING with Marianne Taylor, 3 p.m. at 
Boston Center for Adult Education, 5 Comm 
Ave., Boston. Admission $6; call 267-4430 


MONDAYS 
SCOTTISH DANCE, 8:15 p.m. at 7 Temple St., 
Camb. Admission $2.50 includes instruction, all 
welcome. Call 491-6084 
ENGLISH COUNTRY DANCE, 8 p.m. at Union 
Congregational Church, South Weymouth. Ad- 
mission $1.50; call 335-0818 
NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at Concord Scout House, 74 Walden St., 
Concord. Caller Tony Parkes, music by Yankee 
Ingenuity. Admission $3.50; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES & CONTRAS, 7:45 
p.m for beginners, 8:15 p.m. for all, at Brimmer & 
May Gym, Middlesex Rd., Chestnut Hill. Callers 
Ted Sannella and Tony Saletan, live music. 
Admission $3.50; call 235-6181. Sponsored by 
Country Dance Society 


WEDNESDAYS 
ENGLISH COUNTRY DANCE, 8:30-11 p.m. at 7 
Temple St., Camb. Music by the Bare Necessi- 
ties, caller Helen Cornelius. Sponsored by 
Country Dance Society. Admission $3.50 and 
wear soft-soled shoes; call 235-6181. 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75; call 872-5228 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $4.25; call 491-4195 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at Intl 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122 


THURSDAYS 

NEW ENGLAND SQUARES & CONTRAS, 8 p.m 
at VFW Hall, 688 Huron Ave., Camb. Live music 
caller Tod Whittemore. Admission $3.50; call 
926-3023 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2229 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, at 8:30 p.m. at First Unitarian Church, 
404 Concord Ave., Belmont, with Conny & 
Marianne Taylor. Admission $3.50; call 
491-6084 





FRIDAYS 

INTERNATIONAL FOLK DANCE, 8 p.m. at 
Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at Intl. Academy of Ethnic 
Dance, 595 Mass. Ave., Central Sq., Camb. 
Admission $3; call 491-1122 


SATURDAY/31 
DANCE MUSICIANS DEVELOPMENT BENEFIT, 


noon-midnight at Brimmer & May Gym, Middie- 

sex Rd., Chestnut Admission $5 for after- 

noon or ever $8 for full day. International and 

squares ¢ evels. Potluck supper 

Call 491-6084 for more informatio 
SUNDAY/1 

CONTRA DANCE, 7:15 p.m. at First Church 


Congregational, Garden and Mason Sts., Camb 
Music by Roaring Jelly. Admission $3; call 
235-6181 

TUESDAY/3 


SQUARES AND CONTRAS, 7:30 p.m. at Essex 
Amvet Hall, School St., off Southern Ave., Cape 


















Ann. Caller Tod Whittemore, music by Two 
Penny Loaf. Admission $3; call 546-3654 or 
526-7 136. 


THURSDAY/5 
INTERNATIONAL EXPERIENCED FOLK 
DANCE, 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $3.75; call 
491-6084. 


FRIDAY/6 
NEW ENGLAND: COUNTRY DANCING with 
caller Sarah Gregory Smith and the Salem 
Country Orchestra, 8-11 p.m. at 5 Broad St., 
Salem. Admission $2.50; call 745-7818. 
BASIC INTERNATRIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill. Admission $3.50; call 491-6084. 
NEWTON FOLK AND SQUARE DANCERS, 8 
p.m. at Cabot School, 229 Cabot St., New- 
tonville. Admission $3.50. Live music, caller Ted 
Sannella. Call 527-3030. 
EXPERIENCED ENGLISH COUNTRY DANCE, 8 
p.m. at Church of Our Savior, 23 Monmouth St., 
Brookline. Live music with Jackie Schwab. 
Admission $3.50; call 235-6181. 


SATURDAY/7 

CARAVANSERAI COFFEEHOUSE at Olid Cam- 
bridge Baptist Church, 1151 Mass. Ave., Camb., 
presents a Hungarian Tanchaz with Hajduk and 
Eva Kish, 9 p.m.-midnight. Admission $5, or $6 
with instruction at 8 p.m.; call 277-3364. 
SQUARES AND CONTRAS, 8:30 p.m. at the 
Scout House, 74 Walden St., Concord. Live 
music, caller Ted Sannella. Admission $3; call 
275-0090 
SQUARES AND CONTRAS, 7:30 p.m. for begin- 
ners, 8 p.m. for everyone at Town Hall, Harvard, 
MA. Live music, caller Susan Elberger. Ad- 
mission $3.50; call 456-3539. Potluck dinner at 6 
p.m 
CONTRA DANCE with caller Jacob Bloom and 
musicians Matt Fichtenbaum and Mary Lea 
tonight at 8 p.m. at the Church of Our Savior, 
Carlton and Monmouth Sts., Brookline. Tickets 
$3; call 776-7579. 
CONTRA DANCE FOR SURVIVAL at 8 p.m. at 
First Congregational Church, 11 Garden St., 
Camb., with caller Jacki Spector and music by 
Contra-Dictions. Admission $4 to benefit the 
American Friends Service Committee and Freeze 
Voter '84; call 776-9337 


SUNDAY/8 

EXPERIENCED CONTRAS AND SQUARES, 8 
p.m. at the Scout House, 74 Walden St., 
Concord. Live music, caller Tony Parkes. Ad- 
mission $4; call 275-1879. 

BOSTON’S JEWISH YOUNG ADULT CENTER 
sponsors a dance at Jason's, 131 Clarendon St., 
Boston, 8:30 p.m.-midnight. Admission $10; call 
566-5946. 


PERFORMANCE 











Deborah Wolf of Concert 
Dance Company 


SATURDAY/31 
JOAN GREEN performs dance influenced by 
contact improvisation and street dance tonight 
and tomorrow at 8 p.m. at Joy of Movement, 536 
Mass. Ave., Central Sq., Camb. Admission $5; 
eall 492-7578. 
BOSTON BALLET performs Coppéiia tonight at 
2 and 8 p.m. at the Colonial Theater, 106 Boyiston 
St., Boston. The ballet continues through April 1 
with evening performances at 8 p.m. and 
Saturday and Sunday matinees at 2 p.m. Tickets 
$12-$34; call 542-1323. 
DINOSAUR DANCE COMPANY presents a 
performance based on the works of Webern, 
Scott Joplin, whaling songs, and whales’ songs, 
at 8 p.m. tonight and at 2 p.m. Sun. in the 
Dinosaur Space, 10 West St., Boston. Tickets $6; 
call 426-2326. 
STAND-UP: A “MODERN DANCE” by Alice 
Trexler featuring comedian Tony V, with music by 
Rob DiCamillo, will be presented tonight, Fri., 
and Sat. the 7th at 8 p.m. at Mobius, 354 
Congress St., Boston. Admission $6; call 
643-8032 or 542-7416 
PILOBOLUS DANCE THEATER performs to- 
night at 8 p.m. and tomorrow at 2 and 8 p.m. at 
John Hancock Hail, 180 Berkeley St., Boston, as 
part of the BU Celebrity Series. Tickets $14.50- 
$18.50; call 421-2000 
THE DINOSAUR DANCE COMPANY presents 
dances by James Waring, Michael Mao, and 
Elizabeth Mallinckrodt. Tonight at 8 p.m. and 
tomorrow at 2 p.m. at the Dinosaur Space, 10 
West St., Boston. Tickets $6; call 426-2326. 
BOSTON FLAMENCO BALLET presents 
Spanish music and dance at 9 p.m. at Latin-O 
Restaurant, 19 Brookline St., Central Sq., Camb. 
Tickets $6; call 262-0292. 


FRIDAY/6 
CONCERT DANCE COMPANY performs dances 
Continued on page 24 
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BOSTON Kenmore Fitness Center MEDFORD F elisway Shopping Plaza WELLESLEY HILLS Wells Racquet Clut 
542 Commonwealth Avenue 266-5643 682 Fellsway 391-2751 34 Washinaton St 237-6465 

across from Grossman 
CAMBRIDGE Centra! Square WATERTOWN Watertown Square NEW YORK CITY Greenwich Village 
536 Massachusetts Ave 492-4680 23 Main St 926-2700 400 Latayete St. 260-0453 


aerobics¥:+ jazz * nautilus» ballet» modern: tap+ dance: stretch & tone 































































MAL 


Anything rum can Go, Malibu con do better. 

If you like tum and cola, wait until you taste Molibu 
and cola. The same goes for tonic, fruit juice ond anything 
else you mix with rum 

Plus, Malibu is refreshing straight or on the rocks. Some 
say the hint of tropical coconut is what makes if so smooth 

One thing is certain. Molibu is more fun than rum 

For a free recipe booklet write to: PO. Bax 3391, Maple 
Plain, MN 55393 


¥ by The Paaidington Corporation. New York NY 56 Prooftiqueurs) 1983 





















STEREO, VID 
VERY, VEF 


Hundreds of used, demo, and disco 














AMPS, TUNERS, 
RECEIVERS! 


Most major brands, including Akai, 


COMPLETE JVC, Nikko, Pioneer, Sony, Technics, anc 


’ Vector Research, and more. Receiver Jen 
SYSTEMS! prices start at $59! cas 


 NOREASONAB 
ON USED 









PORTABLES! Complete component stereo systems — 


Aiwa, Crown/Japan, JVC, Panasonic, _ receiver, turntable, and speakers —- 
Sony, and more! Prices start at $39. —_ priced from well under $200! 





VCR’S 





Get bargain prices on demo, repack, 
SPEAKERS! and discontinued video cassette Chi 
AR, EPI, Jensen. Ohm, TDC, and recorders from Akai, JVC, Jensen, JIVE 
more. Prices start at $10 each! Panasonic, Sony, and more! mo 


PERSONAL STEREO! Illustrations and brand names are 

. representative of available seiection. 
Aiwa, AKai, Crown/Japan, Koss, Not all items in stock at all times. 
Sony, Panasonic, and more. Prices 
start at under $20! 












The Grand Opening 
of Tech Hifi's 














CAR STEREO! 


Cassette players, amps/equalizers, 
and speakers from Clarion, Pioneer, 
Jensen, Sony, and more. AM/FM 
cassette players priced from $29! 


OFFER REFUSED 
UIPMENT!! 


TURNTABLES! 


Choose from Akai, BSR, Collaro, 


JVC, Pioneer, Sony, Technics, and 
more. Prices start at $15! 












TELEPHONE 
EQUIPMENT! 


Pushbutton phones, cordless phnes, 
automatic dialers, and answering 
machines from AudioVox, Keytronics, 
Pacer, PhoneMate, and more. Prices 
start at $9! 





TELEVISIONS! 


Contect, Panasonic, Samsung, 
Sanyo, Sylvania, and more. Prices 
start at $59! 


EO, PHONES.“ 
Y CHEAP! 


ontinued items at bargain prices! 









CASSETTE DECKS! 


Top-quality cassette decks from 


Aiwa, Akai, JVC, Marantz, Panasonic, 
Pioneer, 


Sony, Technics, Vector 
Research, and more. Prices start at $49! 





STEREO FURNITURE! 
Get a real deal on quality stereo 
furniture from FCI, O’Sullivan, 
Technics, and more. Prices start at 


just $39! 


182 Mass. Ave., 


Cambridge 864-4434 


















AM, 





SUN., April 1 


ALICE BLUE/O POSITIVE — BUNRATTY’S, 186 Harvard Ave, 
Allston (254-9804) 

PANAMA, THE JUDGE AND THE PREACHER — CITYSIDE, 
Faneuil Hall Marketplace, Boston (742-7390) 

BUDDY AQUALINE & THE JAZZ CONSPIRACY — CHET’S 
LAST CALL, Causeway St., Boston 

PUSH PUSH /BAM BAM — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

THE FOOLS — GROVER'S, 392 Cabot St., Beverly (922-9695) 
THE NATURAL MYSTIC BAND — JACK'’S, 952 Mass. Ave., 
Cambridge (491-7800) 

COMEDY RETURNS TO THE JUMBO — JUMBO’S, 1133 
Broadway, Somerville, (623-9508) 

SALLY AND THE SOPHISTICATZ — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2309) 

FOGGY DEW — KINVARA PUB, 34 Harvard Ave., Allston 
(254.9737) 

18 BANDS — THE LIVING ROOM, 273 Promenade, St., Providence, 
RI. (401-521-2520) 

GARNET ROGERS plus PETE SMITH — PASSIM’S, 47 Palmer 
St.. Cambridge (492-7679) 

BRUCE BARTH TRIO — RYLES, Inman Sq., Cambridge (876-9330) 
HARVET HOME — PURPLE SHAMROCK, 1 Union St., Boston 


(227-2060) 

FOOLS IN PARADISE — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

EUPHORIA — SCOTCH 'N’ SOUNDS, Westgate Mall. Brockton 


(584-1694) 

CAMBRIDGE HARMONICA ORCHESTRA/BLUE LODGE — 
THE TAM, 1648 Beacon St., Brookline (277-0982) 

KEITH COPELAND /BILL PIERCE / JOHN 

LOCKWOOD /JAMES WILLIAMS — WILLOW JAZZ CLUB, 699 
Broadway. Somerville (623-9874) 


MON., April 2 


THE FOOLS/POWERGLIDE — BOSTON FISH HOUSE, 227 
Nedham St., Newton (244-2710) 

RIVER STREET BAND — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

ARCADIA — CITYSIDE, Faneuil Hall, Boston (742 — 7390) 
NORTHERN TIER — GREAT SCOTT, 1222 Commonwealth Ave 
Allston (566-9014) 

LEE BAIRD BAND/KATHERN DAVID — INN SQUARE MEN'S 
BAR, 1350 Cambridge St., Inman Sq., Cambridge (491-9672) 

THE SCHEME — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
NIGHTOWLS/DRUMM McDOWELL/ WHITE LIES — JUMPIN’ 























JACK FLASH, 88 Queensberry St., Boston (536-2537) 

DWIGHT TWILLEY — PARADISE, 967 Comm. Ave., Boston 
(254.2054) 

RAINBOW’S END — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

DAVE KIKOSKI TRIO — Ryles, Inman Square, Cambridge 
(876-9330) 

LYLE MAYS/BOB MOSES — WILLOW JAZZ CLUB, 699 
Broadway, Ball Sq., Somerville (623-9874) 

ALL STAR COMEDY NIGHT — SCOTCH 'N’ SOUNDS, Westgate 
Mall, Brockton (584-1694) 

HERB’S HEARD — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 


TUES., April 3 


NEW MAN/DRUMM McDOWELL — BUNRATTY’'S, 186 Harvard 
Ave., Allston (254-9804) 

THE BOB WATSON BAND — CITYSIDE, Faneuil Hall 
Marketplace, Boston (742-7390) 

BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 

1:4:5 / THE DAUGHTERS — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

GROUP 5/3 HANDS — JACK'’S, 952 Mass. Ave., Cambridge 
(491-7800) 

EMF /ELECTRIC EYE — JUMBO’S, 1133 Broadway, Somerville 
(623-9508) 

POWERGLIDE /INFERNO/ THE TRIBE — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

TIME LIGHT JAZZ — MARK'’S PUB, 5 Spring St., Watertown 
Square, 924-9728 

MINK DeVILLE — THE PARADISE, 967 Comm. Ave., Boston 


(254-2052) 

O’FLAHERTY’S — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

JEFF DEXTER — RICHARD'S PUB, 3 Harvard Ave., Allston 
(782-6245) 


SCOTT ROBINSON’S MULTIPLE INSTRUMENTS — Ryles, 
Inman Square, Cambridge (876-9330) 

OH OKAY /SALEM 66 — STORYVILLE, Kenmore Sq., Boston 
(266-0860) 

T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

THE EXPORTS — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 

EUPHORIA plus COMEDY COMES TO CANTON — 
SHENANIGANS, 362 Turnpike St., Canton (821-0130) 

LYLE MAYS/BOB MOSES — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED., April 4 


THE MODES/LOOSE TIES — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

HERB REED AND THE PLATTERS — BOSTON FISH HOUSE, 
227 Needham St., Newton (244-2710) 
GREENHEADS/VISIGOTHS — CHET’S LAST CALL, Causeway 
St., Boston (523-9160) 

THE GREAT RUBBER BAND — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SALLY AND THE SOPHISTICATZ — GREAT SCOTT 1222 
Comm. Ave., Boston (566-9014) 

BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 
RT. 1 — GROVER’S, 392 Cabot St., Beverly (922-9695) 

K.K. PROFIT /Z-SQUARED — INN SQUARE MEN’S BAR, 1350 
Camb. St., Cambridge (491-9672) 

MIMI JONES/ TIGER ROSE — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

ANCIENT CHANGES /THE EXILES — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

BOYS SAY GO/THE WANDELLS — JUMPIN’ JACK FLASH, 88 
Queensbury St., Boston (536-2509) 

RAY BONNEVILLE — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

MODERN ENGLISH/ VINNY PARADISE, 967 Comm. Ave., Boston 
(254-2054) 

JOE MARGIE & EAMON — PURPLE SHAMROCK, 1 Union St., 


Boston 

THE CITIZENS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

TIGERS BAKU/JOHN WHEATLEY—GRAY SARGENT 
QUARTET — RYLES, Inman Sq., Cambridge (876-9330) 

NEWS BOY — SHENANIGAN’S, 362 Turnpike St., Canton 
(821-0130) 

HUNTER DAVIS — PASSIM, 47 Palmer St., Cambridge (492-7679) 
THE WORLD'S WORST BLUES BAND — STORYVILLE, 645 
Beacon St., Boston (266-0860) 

THE DRIVE/CONTROL U, Special Guests THE BLADES — 
SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton (548-1694) 

THE NEATS/RAPTURE OF THE DEEP — SPIT, 13 Lansdowne 
St., Boston (262-2424) 

SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. Ave., 
Boston, 254-2054 

HIGH TIMES — THE TAM, 1648 Beacon St., Brookline (277-0982) 
STEVE GOODMAN — TURTLE CAFE, 1274 Cambridge St., Inman 
Square, Cambridge (354-8599) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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THURS., April 5 


HERB REED AND THE PLATTERS — Boston Fish House, 227 

Needham St., Newton (244-2710) 

MISSION HILL — ED BURKE’S, 808 Huntington Ave., Boston 

(566-9267) 

THE LINES — BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 

THE ALLEN ESTES BAND — CITYSIDE, Faneuil Hall, Boston 

(742-7390) 

GREETING COMMITTEE/E-FEX — CHET’S LAST CALI 

Causeway St., Boston, 523-9160 

LUTHER “GUITAR JR.”’ JOHNSON — GREAT SCOTT, 1222 

Comm. Ave., Boston (566-9014) 

REFLECTORS — GROVER’S, 392 Cabot St., Beverly (922-9695) 

BLAZE — GROUND ROUND, Prudentia! Center, Boston (247-0500) 

THE RADIATORS — INN SQUARE MEN'S BAR, 1350 Cambridge 

St., Cambridge (491-7800) 

JULIE & THE FLASHERS/BRUCE MARSHALL & THE CLUE 

— JACKS, 952 Mass. Ave., Cambridge (491-7800) 

THE DREAM — JUMBO’S, 1133 Broadway, Somerville (623-9508) 

AXMINSTER MOLLY /THE BRATS — JUMPIN’ JACK FLASH, 

88 Queensbury St., Boston (536-2509) 

LILLY WHITES — KINVARA PUB, 34 Harvard Ave., Allston 

(254-9737) 

WILLY CLAFLIN — PASSIM, 47 Palmer St., Harvard Sq., 492-7976 

RENAISSANCE — PARADISE, 967 Comm. Ave., Boston (254-2054) 

JOE MARGIE & EAMON — PURPLE SHAMROCK, 1 Union St., 

Boston (227-2060) 

ore ne BLUES — RENDEZVOUS, 596 Moody St., Waltham 
3-7171 

IMPROVBOSTON /MIKE METHENY QUARTET — RYLES, 

Inman Sq., Cambridge (876-9330) 

FAT CITY — THE TAM, 1648 Beacon St., Brookline (275-0982) 

MIDNIGHT TRAVELER / THE MODES — SCOTCH 'N SOUNDS, 

Westgate Mall, Brockton (584-1694) 

JAMES GATES QUINTET — WILLOW JAZZ, 699 Broadway, 

Somerville (623-9874) 

DJ MIKE JANEDY plays Top 40 & Dance Music — 

SHENANIGAN’S 362 Turnpike St., Canton (821-0130) 

BARRY MARSHALL AND THE ROCKIN ROBINS WITH BODY 

HEAD — SPIT, 13 Lansdowne St., Boston (262-2424) 

ZODIO DOZE/THE ZONE/BEAT SURRRENDER — 

STORYVILLE, 645 Beacon St., Boston (266-0860) 

LENNY CLARKE — STITCHES, 969 Comm. Ave., Boston 

(254-2054) é 

SYD SMITH/MATT GLASER — THE TURTLE CAFE, 1274 

Cambridge St., Inman Sq., Cambridge (354-8599) 

THE TIME BEINGS/GOTHAM CITY — CHET’S LAST CALL, 

Causeway St., Boston (523-9160) 


FRI., April 6 


HERB REED AND THE PLATTERS — BOSTON FISH HOUSE, 
227 Needham St., Newton (244-2710) 

THE VEX — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
STOVALL BROWN — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

LIMBO RACE — CHET'SLAST CALL, Causeway St., Bostor 
(523-9160) 

SUGAR RAY AND THE BLUETONES — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 
*TIL TUESDAY — GROVERS, 392 Cabot St., Beverly (922-9695) 
BARRANCE WHITFIELD AND THE SAVAGES — INN SQUARI 
MEN'S BAR, 1350 Cambridge St., Cambridge (491-9672) 

JAMES MONTGOMERY — JACKS, 952 Mass., Ave., Cambridge 
(491-7800) 

TROUBLEMAKERS /CASTAWAYS/LYNN LA PRAD — 
JUMBO’S, 1133 Broadway, Somerville (623-9508) 

BOSTON BRATS — J.R.'s, Harborlight Mall, No. Weymouth 
(337-3222) 

NEW MAN /LIQUID TRANCE — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2537) 

STONY LONESOME — KINVARA PUB, 34 Harvard St., Allston 
(254-9737) 

JOHN CAFFERTY & BEAVER BROWN / THE DRIVE /THE 
PROMISE — LIVING ROOM, 273 Promenade St., Providence, RI 
(1-401-521-2520) 

DERIVATIVES — MARK'S PUB, 5 Spring St., Watertown 
(924-9728) 

CINDY KALLET/ELIJAH WALD — PASSIM, 47 Palrner St 
Harvard Sq. (492-7679) 

JOE MARGIE & EAMON — 1 Union St., Boston (227-2060) 

DOC SCANLON’S RHYTHM BOYS/HERMAN JOHNSON 
QUARTET — Ryles, Inman Squre, Cambridge (876-9330) 
GEORGE LEH AND THE ROCKIN’ SHOES — RENDEZVOUS, 
596 Moody St., Waltham (893-7171) 

BLACK AND SILVER NIGHT — SPIT, 13 Lansdowne St., Boston 
(262-2424) 

TWO SHOWS — 8 & 11 PM — STITCHES, 969 Comm. Ave., 
Boston (254-2054) 

PETER DAYTON BAND/THE BRISTOLS/DRUMM 
McDOWELL — STORYVILLE, 645 Beacon St., Boston (266-0806) 
MITCH CHAKOUKR BAND — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

THE SEX EXECS/PETER DAYTON — SCOTCH 'N’ SOUNDS, 
Westgate Mall, Brockton (584-1694) 

JEANETTE MUSIMA AND MARGIE POS — TURTLE CAFE, 
Inman Sq., Cambridge (354-8599) 


PHIL WILSON — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


SAT., April 7 


HERB REED AND THE PLATTERS —BOSTON FISH HOUSE, 


227 Needham St., Newton (244-2710) 

JOHNNY COPELAND — ED BURKE'S, 808 Huntington Ave 
Boston (566-9267) 

THE TRADEMARKS / PLEASURE POINT — BUNRATTY’S, 18¢ 
Harvard Ave., Allston (254-9804) 

THE MOB/PSYCHO — CHET'S LAST CALL, Causeway St 
Boston (523-9298) 

SUGAR RAY AND THE BLUETONES — GREAT SCOTT, 1222 
Comm. Ave., Boston (566.9014) 

BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 


PETER DAYTON — GROVER'S, 392 Cabot St., Beverly (922-9695) 
NEW MAN /SOLUTION SET — INN SQUARE MEN'S BAR, Inman 
Sq., Cambridge (491-9672) 

LIMBO RACE/WILD KINGDOM — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

THE WHITE — JUMBO’S, 1133 Broadway, Somerville (623-9508) 
GIRLS’ NIGHT OUT/COOL RAYS — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2537) 

BOSTON BRATS — J.R.’s, Harborlight Mall, No. Weymouth 
(337-3222) 

TRAVOR HOLLOW — KINVARA PUB, 34 Harvard Ave, Allston 
(254-9737) 

CINDY KALLET/ELIJAH WALD — PASSIM, 47 Palmer St 
Cambridge (492-7679) 

JOE MARGIE & EAMON — PURPLE SHAMROCK, | Union St 
Boston (227-2060) 

NOVEMBER GROUP — SCOTCH 'N’' SOUNDS, Westgate Mall, 
Brockton (584-1694) 

DELTA ROCKERS — RENDEZVOUS, 569 Moody St., Waltham 
(893-7171) 

DOC SCANLON’S RHYTHM BOYS/HERMAN JOHNSON 
QUARTET — RYLES, Inman Sq., Cambridge (876-9330) 

TOXIC REASONS/ THE OUTLETS/RASH OF STABBINGS — 
STORYVILLE, 645 Beacon St., Boston (266-0860) 

2 SHOWS — STITCHES, 969 Comm Ave., Boston, 254-2054 
RIGHT TIME — THE TAM, 1648 Beacon St., Brookline (277-0982) 
JEANETTE MUSIMA AND MARGIE POS — TURTLE CAFE, 
Inman Sq., Cambridge (354-8599) 

PHIL WILSON — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 
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new world. 


9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method 
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MONDAY, APRIL 2 
at THE PARADISE 
With Dwight Twilley 


For tickets and 








641-2065 





-information call 





APPEARING 
NIGHTLY 


AT THE BETTER CLUBS 

IN TOWN. + 

SOUND SYSTEMS * 
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si7- 262- 2470 
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Sat., March 31 — Sun., April 1 


GARNET ROGERS plus 
PETE SMITH 


(We All Miss Stan Rogers & are Glad that 
Garnet is Carrying On the Tradition) 





Wed., April 4 
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_HUNTER DAVIS | 


Thurs., April 5 
~ Fri., April 6 — Sun., April 8 
CINDY KALLET plus 
_ELIJAH WALD _ 


Tues., April 10 


PIERRE BENSUSAN 


(Two shows: 8& 10 30) 


| 
| 
ar 


WILLY CLAFLIN i 


| 


| 
| 





THE LISTENING ROOM 
_47 PALMER ST., HARVARD SQ. 492-7679 


Wed., April 11 
SYLVIA WOODS 


(Celtic Harp) 
Thurs., April 12 
[ROBIN & LINDA WILLIAMS 
Fri., April 13 — Sun., April 15 
CLAUDIA SCHMIDT plus 
JIM POST 
Wed., April 18 
_SALLYROGERS _ 
Thurs., April 19 
_DEBORAH SILVERSTEIN 
Fri., April 20 — Sun. April 22 
NANCI GRIFFITH plus 
LINDA WATERFALL _ 
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Tan? 


Kitchen Open 


5:30-9:00 PM 


Sun. Brunch 
BER ERD ay | 


Mexican Food 
Every Sat. 2-8 PM 


Sun., March 25 


GUITAR JR. win 
TONS BAT | 
Mon., March 26 
JOHN PAYNE 
& THE | 
SAX CHOIR §& 
Tues., March 27 
TREMENDOUS 
RICHARD 
Wed., March 28 


DOWNTIME §& 


Thurs., March 29 | 


| 
| 
| 
| 
Tues-Fri 
| 
| 


Listen to “Live at Passim” 
Every Sunday 3-5 PM WERS 88.9 FM 





JURTIEGAFE 


271 Cambridge St., Inman Sq 
Coney dge 354-8599 


Sat., March 31 ow) 
PRO BOW DUO 
Cover charge $2.00 Pte th 


Wed., April 4 
STEVE GOODMAN 
Jazz Guitar 


Thurs., April 5 
SYD SMITH 
MATT GLASER 


Fri. & Sat., April6 & 7 
JEANETTE MUSIMA and 
MARGIE POS \ 
Cover Charge $2.00 


Lunch Served Weekdays, Dinner Served Mon.-Sat. 





















Sat., 7 LA ‘$ H- April 1 








Mon., April 2 
THE FOOLS 


POWERGLIDE 


Wy 








April 4-8 


HERB REED and the PLATTERS 


227 Needham St., Newton 


Exit 56E, off 128 244-2710 











PLANET RECORDS 


536 Comm. Ave. 
Kenmore Sq. 


353-0693 


WE BUY 
NEW, USED 
& RARE 
RECORDS 





Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 


Near Porter Sq., via Willow Ave. 


. March 31 
JIMMY MOSHER — 








Sun., 

KEITH COPELAND drums 
BILL PIERCE tenor 
JOHN LOCKWOOD bass 
JAMES WILLIAMS piano 





Mon. & Tues., April 2&3 
LYLE MAYS keyboards 
BOB MOSES drums 





Every Wednesday 
cue FRINGE 





hurs., April 
JAMES GATES QUINTET 





Fri. & Sat., April6 &7 
PHIL WILSON 
& Friends 
BILL BERRY trumpet 
RICHARD HOLLIDAY trumpet 
PHIL WILSON trombone 

ALAN JONES drums 
CHRISTIAN JACOB piano 
JOHN LOCKWOOD bass 











Sunday, April 8 
GENE DISTASIO QUINTET 




















This Thursday 
Tom Lane strikes up the band 
at midnight with 


_ BARRY MARSHALL 


_.. 


























330) 335%4 
WATSON 
BAND 
JAKE & THE 
FAMILY 
JEWELS 
Sat., March 31 
THE 
GROOVEMASTERS 


Sun., April 1 





CAMBRIDGE 
HARMONICA 
ORCHESTRA 
Else} BLUE LODGE 
1648 Beacon St., 


Brookline 
277-0982 














COMEDY 
COUPOR 








THURSDAY 
9 p.m. 
$3.00 


FRI. & SAT. 
2 SHOWS 


9 p.m. & 11:30 p.m. *5.° 
WITH “GOOD DEAL” COUPON 


aomt 2 con® 9.00 


=1314 Commonwealth Avenue - Bostons. 












Continued from page 19 

by Martha Armstrong Gray, Meg Harper, and 
Hannah Kahn and the Boston premiére of a work 
by David Gordon tonight through Sun. at 8 p.m 
at the Dinosaur Space, 10 West St., Boston 
Tickets $9; Call 923-1709 

HUNGARIAN STATE FOLK ENSEMBLE, with 
100 dancers, singers, and musicians, performs at 
8 p.m. at Symphony Hall as part of the BU 
Celebrity Series. Tickets $12.50-$16.50; call 
266-1492 








VENTS 





and celebrities. 
Tickets $15 to benefit the Natl. Kidney Foun- 
dation; call 566-0019. 

HARVARD SQUARE SINGLES meet for social- 
izing, dancing, and refreshments, 5-8 p.m. at 
First Parish Church, Harvard Sq., Camb. Dona- 
tion $3; call 773-6118. 


supplies last, entertainment, 


RAMONA GARCIA’S PSYCHIC FESTIVAL, 
noon-7 p.m. at Howard Johnson's Motor Lodge, 
exit 17 off Mass. Pike. Admission $2, readings 
available at extra charge; call 542-8251 








USIC 








SATURDAY/31 
“DISARMAMENT IN ACTION,” a presentation 
on the women's peace encampments at Green- 
ham Common, England, and Seneca, NY, begins 
at 7 p.m. at the Church of the Covenant, 67 
Newbury St., Boston. Donation $2; call 354-0008 
AUTORAMA SHOW, today noon-11 p.m. and 
tomorrow noon-10 p.m. at the Centrum in 
Worcester. Tickets $7, children $3.50, under 6 
free. Call 800-345-AUTO 
“A MEDIEVAL EVE,” with games, skits, jester’s 
tales, lute music, and potions, 7-10 p.m. at 
Hammond Castle, 80 Hesperus Ave., Gloucester 
Admission $4, children $2; call 283-7673 
NESTLE BOYCOTT VICTORY CELEBRATION 
sponsored by Infant Formula Action Committee, 
with food, live music, and cash bar, at 8 p.m. at 
Boston University Theological School, Boston 
Tickets $3; call 423-0709 for exact location 


SUNDAY/1 
CAMBRIDGE RUN FOR PEACE, 10 km starting 
at 10 a.m. at the Cambridge Common, Mass 
Ave. and Garden St., Camb. Entry fee $8 to 
benefit the Boston Area Educators for Social 
Responsibility; call 491-8745 


TUESDAY/3 
HEALTH WORKS AT YOUVILLE HOSPITAL, 10 
am.-6 p.m., with free health screening tests for 
height, weight, blood pressure, vision, oral and 
breast cancer, lung capacity, hearing, and 
diabetes. Blood test available; $8. Call 876-4344 


WEDNESDAY/4 

BOSTON UNIVERSITY OBSERVATORY is open 
tonight and every Wed. through April, 8-9 p.m 
for observation. Wear warm clothing. At 705 
Comm. Ave., room 510, Boston. Free; call 
353-2625 

HEALTH FAIR, with tests for blood pressure, 
anemia, height, weight, visual acuity, near- 
sightedness, and far-sightedness, today and 
tomorrow, 9 a.m.-3 p.m. at Bunker Hill Communi- 
ty College, Charlestown. Admission free; call 
277-1522 


THURSDAY/5 
HEALTH WORKS, free health screenings for 
height and weight, blood pressure, vision, and 
anemia (blood tests also available, $8), 11:30 
a.m.-4 p.m. at Lasell Junior College's Winslow 
Hall, Mapie St., off Woodland Rd., Newton. Call 
243-2141 for details 


FRIDAY/6 
MASS. STATE ASSOC. OF THE DEAF presents 
the fourth annual Rainbow Balloon Festival, an 
evening of music, dance, stories, and jokes 
performed in sign language and interpreted for 
the hearing. Tonight and tomorrow night at 8 
p.m., with pre-show entertainment at 7:30 p.m., 
at Lasker Auditorium, Newton North High 
School, 360 Lowell Ave., Newtonville. Tickets $5, 
at the door 
AN EVENING ON FEMINISM AND NON-VIO- 
LENCE, with singer Betsy Rose and speech by 
historian Elise Boulding, at 7:30 p.m. at Harvard- 
Epworth Church, 1555 Mass. Ave., Harvard Sq 
Camb. Donation $2-$7; call 923-9437 
NATL. LAWYERS GUILD holds a tribute to Mel 
King, with a performance by the Rainbow 
Coalition Band, with a dinner at 5:30 p.m. at the 


atin-O Restaurant, 19 Brookline St., Central 

Sq., Camb. Tickets $25, students and un- 

employed $15; call 227-7335 
SATURDAY/7 


CAMELOT SINGLE PROFESSIONALS sponsors 
a racquetball/walleyball sports party for singles 
25-45, 7:30-10 p.m. at Cambridge Racquetball 
Club, Athenaeum House, 215 First St., Camb 
(enter by Munroe St.). Cash bar. Admission $5; 
call 284-4159 

ARTIST’S BALL, 8 p.m.-1 a.m. at the Boston 
Center for the Arts, 539 Tremont St., South End, 
Boston, in the Cyclorama Bldg. Music by 
Barrence Whitfield & the Savages and DJ Henry 
Santoro of WFNX; cash bar. Tickets $12.50 to 
benefit the Artists’ Loan Fund; call 574-9398. 
TRAILSIDE MUSEUM, 1904 Canton Ave., Milton, 
sponsors a field trip through the Blue Hills to view 
the remains of the Civilian Conservation Corps 
(1933-37), from 10 a.m. to noon. Admission 
$3.50, by reservation only; call 333-0690. 
BELLE ISLE MARSH FIELD TRIP at 2 p.m. 
meeting at the Bennington St., entrance, East 
Boston, across from Suffolk Downs. Wear boots 
Free; call 324-7527, 567-2339, or 628-8990. 
NEW ENGLAND OPEN KARATE CHAM- 
PIONSHIPS, 8 p.m., with eliminations at 9 a.m., 
at Shapiro Sports Complex, Brandeis University, 
415 South St., Waltham. Tickets $6; call 
567-4989 

FASHION SHOW at noon at Parker House, 60 
School St., Boston. Free with purchase of lunch 
call 227-8600, ext. 2100 


SUNDAY/8 
BOSTON MILK RUN begins at noon at Simmor 
and Emmanuel College, Avenue Louis Pastet 
Boston, and also ends there. Entry fee $8; call 
523-0734 
CAMBRIDGE CENTER ROAD RACE covering 10 
km, starting at 10 a.m. from the Cambridge 
Center for Adult Education, 42 Brattle St., Camb 
Entry fee $6 to benefit the Cambridge Center 
Scholarship Fund; call 547-6789. 
GREAT CHEFS FAIR, at 4 p.m. at the Palace in 
Saugus, with food demos and sampling while 





CLASSICAL 


SATURDAY/31 
“OLD DUTCH MASTERS,” a program of motets, 
chansons, dances, and drinking songs, begins at 
8 p.m. at Jordan Hall, New England Con- 
servatory, Boston, and at 3 p.m. tomorrow at 
Sanders Theater, Harvard University, Cam- 
bridge. Presented by the Boston Camerata 
Tickets $7, $10, and $12; call 536-2412 
TUDOR SINGERS OF MONTREAL perform 
music by Canadian and American composers at 
8 p.m. at the First and Second Church, 66 
Marlborough St., Boston. Tickets $6, students 
and elders $4; call 437-0231 
L’EGISTO, the opera by Francesco Cavalli, will 
be staged at 8 p.m. at Boston University Theater, 
264 Huntington Ave., Boston, directed by John 
Haber, with music direction by Warren George 
Wilson. Tickets $5 and $2; call 266-3913 
SIR COLIN DAVIS conducts the Boston Sym- 
phony Orchestra in works by Mozart, Martin, and 
Schubert, with harpist Ann Hobson Pilot, 
harpsichordist Mark Kroll, and pianist Frederick 
Moyer, tonight and Tues. at 8 p.m. at Symphony 
Hall. Tickets $12-$30; call 266-1492 
MYSTIC VALLEY ORCHESTRA, conducted by 
Ronald Feldman, plays music by Mozart, Tchai- 
kovsky, and Liadov tonight at 8 p.m. at Gary Hall, 
1625 Mass. Ave., Lexington, and again tomorrow 
afternoon at 3 p.m. at Paine Hall, Harvard 
University Music Bidg., behind the Science 
Center, Harvard Sq., Camb. Tickets $5, students 
and elders $3; cal 924-4939 


SUNDAY/1 
UMASS/AMHERST FACULTY performs theatri- 
cal works by Revueltas, Calvert, Bestor, and 
Walton at 8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Tickets $5, students and seniors $3; 
call 437-0231 
PIANIST URSULA OPPENS plays music by 
Schumann, Beethoven, and Liszt and the 
premiére of a piece by Charles Wourinen at 8 
p.m. at Sanders Theater, Kirkland and Quincy 
Sts., Camb. Tickets $12 to benefit the Radcliffe 
Club of Boston's scholarship fund; call 495-8641 
or 495-2663 
HAMILTON BAROQUE ENSEMBLE plays music 
by Telemann, Handel, Loeillet, Bach, and Bois- 





mortier at 7:30 p.m. at Quincy House, 58 
Plympton St., Harvard University, Camb. Free 
call 498-3227 


BROOKLINE COMMUNITY CHORUS, con- 
ducted by Gayna Akillian Paci, performs Vien- 
nese music at 3 p.m. at United Parish Church, 
210 Harvard St., Brookline. Tickets $3; call 
277-4593. 

MUSIC FOR THE HURDY-GURDY from Medie- 
val, Renaissance, and Baroque times will be 
performed by Robert Mandel, instrument-maker 
and instrumentalist, at 3 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Tickets $4 


MONDAY/2 

music ensemble 
performs music by Thomas Oboe Lee, Charles 
Fussell, Michael Tippett, and Larry Allen Smith at 
8 p.m. at Sanders Theater, Kirkland and Quincy 
Sts., Camb. Sir Michae! will be in attendance 
Tickets $7, students and elders $4; call 


437-0231 


contemporary 


COLLAGE, the 


TUESDAY/3 

PIANIST LESLIE AMPER performs at 12:15 p.m 
at the Fogg Museum, 32 Quincy St., Camb 
Admission $2, students and seniors $1, under 18 
free 

OBOIST FREDRIC COHEN plays music by Bach 
and Mozart and the premiére of a piece by 
Thomas Oboe Lee, with violinist Joel Smirnoff 
and Rafael Druin conducting a chamber or- 
chestra, at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120 
VIOLINIST ROBERT DAVIDOVICI makes his 
Boston debut in music by Mozart, Brahms, Ives, 
and George Crumb at 8 p.m. at First and Second 
Church, 66 Marlborough St., Boston. Presented 
by Charles River Concerts. Tickets $5 and $7, 
students and elders $3 and $5; call 262-0650. 


WEDNESDAY/4 

MUSIC OF NED ROREM will be performed at 8 
p.m. at BU Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 

SOPRANO RUTH HARCOVITZ and flutist Blaine 
Corey perform at 12:10 p.m. at St. Paul's 
Cathedral, 138 Tremont St., Boston, opposite the 
Park St. MBTA. Free 


THURSDAY/5 
PIANIST ANTON KUERTI plays music of 
Schubert at 8 p.m. at Longy Schoo! of Music, 27 
Garden St., Camb. Tickets $7; call 876-0956 
SOPRANO BARBARA WINCHESTER, ciarinet- 
tist Katherine Matasy, and pianist Thomas 
Stumpf perform music by Schubert and Alban 
Berg at 8 p.m. at the Goethe Institute, 170 
Beacon St., Boston. Free; call 262-6050 
SIR COLIN DAVIS conducts the Boston Sym- 
phony Orchestra in the premiére of Michael 
Tippett’s The Mask of Time, with the Tanglewood 
Festival Chorus, tonight and Sat. at 8 p.m. and 
tomorrow at 2 p.m. at Symphony Hall. Tickets 
$12-$30; call 266-1492 


FRIDAY/6 
MT. HOLYOKE COLLEGE CONCERT CHOIR 
performs 12:15-12:45 p,m. at Trinity. Church, 











Copley Sq., Boston. Free; cali 536-0944 
RADCLIFFE CHORAL SOCIETY performs music 
by Mendelssohn, Hoist, Pinkham, and Elliott 
Carter at 8 p.m. at Sanders Theater, Kirkland and 
Quincy Sts., Camb. Tickets $4, students and 
elders $2; call 495-5730. 

QUANTZ, Baroque trio with flutist Douglas 
Worthen, harpsichordist Lynda Copeland, and 
Bici Pettit, viola da gamba, plays music by 
Telemann, Blavet, and CPE Bach at 8 p.m. at 
Gordon Chapel, Oid South Church, 645 Boyiston 
St., Boston. Tickets $7, students and elders $5; 
call 576-3092. 

AMNESTY INTERNATIONAL CHAMBER MUSIC 
CONCERT with violinist Joel Smirnoff, violist 
Ronaid Wilkison, cellist Carol Procter, and 
pianist Christopher Oidfather playing music by 
Mozart, Robert Stern, Smetani, and Joe Venuti, 
at 8 p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $10, students 
and elders $6; cali 547-9295. 

PIANIST IVAN MORAVEC plays Brahms, 
Beethoven, and Chopin at 8 p.m. at Jordan Hail, 
30 Gainsborough St., Boston, as part of the BU 
Celebrity Series. Tickets $12.50-$15.50; call 
536-2412. 

ORGANIST NANCY BENNETT GRANERT plays 
music by Bach, Franck, and Buxtehude at 8 p.m. 
at Memorial Church, Harvard Yard, Camb. Free; 
call 495-5508 


SATURDAY/7 
BERNARD BRAUCHLI plays works by Gabrieli, 
Storace, Erbach, Cornet, Bruna, Cabanilles, 
Hervas, Eguiguren, de Sousa Carvalho, Seixas, 
and Soler on the Fientrop organ at 4 p.m. at the 
Busch-Reisinger Museum, 32 Quincy St., Cam- 
bridge. Tickets $3.50 


SUNDAY/8 
EASTMAN PHILHARMONIA, with baseball star 
Willie Stargell, performs works by Joseph 
Schwantner, Dvo?ak, and Brahms at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston 
Tickets $6 and $8; call 536-2412 
BALTIC CONCERT SERIES presents the Syrinx 
Ensemble in works of Telemann, Bach, William 
Byrd, Latvian composer P. Aldins, and others at 
3 p.m. at First and Second Church, 66 Maribor- 
ough St., Boston. Tickets $7.50, students and 
elders $5. 
DINOSAUR ANNEX, the contemporary music 
ensemble, presents music by David Stock, Eric 
Chasalow, Frank Martin, Stefan Wolpe, and 
Ralph Shapey at 8 p.m. at First and Second 
Church, 66 Marlborough St., Boston, with talk by 
Shapey at 7:30 p.m. Tickets $6, students and 
elders $4; call 262-0650. 
BOSTON MUSEUM TRIO, with singers Nancy 
Armstrong, Ken Fitch, and David Ripley, per- 
forms music by Rameau, Monteciair, and Marais 
at 3 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Remis 
Auditorium. Tickets $8, students and elders 
$6.50; call 267-9300, ext. 289. 
MASTERWORKS CHORALE performs music by 
Haydn, with violinist Caroli Lieberman and 
singers Karen Smith, Karen Lykes, Michael 
Caimés, Wayne Rivera, and Robert Honey- 
sucker, at 4 p.m. at Sanders Theater, Kirkland 
and Quincy Sts., Camb. Tickets $5-$9.50; call 
262-3678 
NEW ENGLAND JEWISH MUSIC FORUM pre- 
sents Russian emigrés performing works by 
Jewish composers at 3 p.m. at Temple Ohabei 
Shalom, 1187 Beacon St., Brookline. Tickets $5 
LONGY CONTEMPORARY MUSIC GROUP per- 
forms music by Victoria Glaser, Leslie Hurwitz, 
John Crotty, Basil Chapman, and Richard Corn- 
ell, all of the Longy faculty, at 8 p.m. at Longy 
School of Music, 27 Garden St., Camb. Free; call 
876-0956. 
SOPRANO SHARON BAKER and pianist Henry 
Weinberger perform works of Gounod, Poulenc, 
and Griffes at 5 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $7.50, 
students and elders $4; call 266-4351. 


POPULAR, ETC. 


SATURDAY/31 
ACOUSTIC MUSIC FESTIVAL at 7:30 p.m. at 
Sanders Theater, Kirkland and Quincy Sts., 
Camb. Tickets $8.50 to benefit WERS-FM and 
the Black Sheep Review. Tonight: Solomon's 
Seal, Nanci Griffith, Oaglish, Larsen & 
Sutherland, Greg Brown, and O'Connell, 
Moloney & Keane. Call 876-0099. 
BENEFIT CONCERT with Pat Sky, uillean pipes; 
Oneida Indian poet Pam Colorado, Scottish 
harpist Christina Tourin, irish musicians Dark 
Eyed Sheep, singer James McCarthy, and Peter 
Johnson reciting Celtic poetry, at 7:30 p.m. at 
Paine Hall, Harvard University Music Bidg., 
Camb. Tickets $7 to benefit production of John 
Brennan's play Mashpee; call 497-0693 or 
354-5763. 
ALAN HOLDSWORTH and his band play guitar at 
the New Salem Theater, 293 Essex St., Salem. 
Tickets $8.50, $9.50 at door; call 744-0400. 
THE EURASIAN ENSEMBLE will perform 
Classical and folk music of Turkey and the Near 
East at 8 p.m. at Harvard-Epworth Church, 1555 
Mass. Ave., Camb. Tickets $3; call 731-9047. 
MARDI GRAS GALA, with the Paula Elliott Trio, 
Semenya McCord Jazz Trio, New African Co., the 
Young Prophets, and Wannetta Jackson, 8 
p.m.-1 a.m. at AAMARP, 11 Leon St., Boston. 
Donation $7.50 to benefit the Afro-American 
Pavilion at the 1984 Louisiana World Exposition. 


SUNDAY/1 

JOE MORRIS TRIO, with guitarist Joe Morris, 
bassist Sebastian Steinberg, and drummer 
Laurence Cook, plays jazz at 8 p.m. at Curtis Hall, 
Tufts University, Medford. Admission $3.50; call 
625-0800 or 492-6030. 

DAVID BUSKIN AND ROBIN BATTEAU perform 
at 8 p.m. at the Grand Ballroom, Copley Plaza 
Hotel, Boston. Tickets $10.50 and $12.50; call 
876-8742. 








TUESDAY/3 
TRUMPETER EDGARD NEVAREZ directs La 
Orquesta Tropica in a Latin concert at 8:15 p.m. 
at Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2; call 266-1400. 


THURSDAY/5 
ST. JAMES GATE performs traditional music of 
Ireland and the British Isles at 8 p.m. at 
Blacksmith House, 56 Brattle St., Camb. Spon- 


sored by the Camb. Center for Adult Education 
Admission $3; call 547-6789 

SYNTHESIST DAVID MASH directs a fusion 
ensemble, Anancrusis, in a concert of Mash's 
compositions at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston 
Tickets $2; call 266-1400 


FRIDAY/6 
FOLKSINGER MEG CHRISTIAN performs at 8 
p.m. at Alumnae Hall, Wellesley Coliege, Welles- 
ley. Free. 
LIZ BRAHM AND BOB LYONS perform folk 
music and contemporary songs of faith, 
7:30-11:30 at Magazine St. Coffeehouse, 35 
Magazine St., Camb. Free; refreshments. 
JOEL PRESS AND THE EVOLUTIONARY JAZZ 
ENSEMBLE performs at 7 p.m. at the Cambridge 
Public Library, 449 Broadway, Camb., with 
trumpeter Bill Mobley and pianist John Horner 
Free; call 498-9080. 
BRAZILIAN MUSIC AND DANCE — Favela, a 
Brazilian carnival will be presented by Creating- 
It-Through Associates, featuring Edir Passos, 
with drums, percussion, bass, sax, flute, and 
piano, at 8:30 p.m. at Old Cambrdige Baptist 
Church, 1151 Mass. Ave., Camb. Donation $5; 
call 576-1018 or 522-2547. 


SATURDAY/7 

BARBERSHOP CONCERT with the Pros 'n’ Cons 
of Wilmington, Delaware, the Farmington Valley 
Sweet Adelines, the Haystack Four of Worcester, 
and the Gateway Guardsmen Chorus, tonight at 
8 p.m. and tomorrow at 2 p.m. at Framingham 
North High School, A St., off Rte. 126 north, 
Framingham. Admission $7; call 653-6629, 
879-6043, or 485-3466. 
SEMENYA McCORD gives a tribute to Billie 
Holiday, ‘| Know About the Life,”’ presented by 
Highland Jazz, with two shows, at 7:30 and 9:30 
p.m. at St. Paul’s Episcopal Church, 1135 Walnut 
St., Newton Highlands. Tickets $6; call 965-3100 
KLEZMER CONSERVATORY BAND performs at 
8 p.m. at Newman Middle School, Central Ave., 
Needham. Admission $9, students and elders $5; 
call 444-4173 


SUNDAY/8 
GUY VAN DUSER AND BILLY NOVICK play 
swing, jazz, and Irish music, 3-4 p.m. at 
Watertown Public Library, 123 Main St., Water- 
town. Free; call 924-5390 
BOSTON BLUEGRASS UNION presents Fiddie 
Fever and Trouble in Mind at 7 p.m. at First 
Church Congregational, 11 Garden St., Camb 
Tickets $6; call 661-0214 or 461-1549 
JURY'S IRISH CABARET OF DUBLIN performs 
traditional irish music oand dance at 2:30 p.m. at 
Symphony Hall, Boston, as part of the BU 
Celebrity Series. Tickets $12.50-$15.50; call 
266-1492. 
SAXOPHONIST JOE LOVANO plays jazz at 7:30 
p.m. at Brandeis University, Waltham, in the 
Siosberg Recital Hall, with the Brandeis Jazz 
Ensemble. Free. 
JOEL PRESS AND THE EVOLUTIONARY JAZZ 
ENSEMBLE performs at 2 p.m. at Arlington 
Town Hall, 730 Mass. Ave., Arlington, with 
guitarist Gray Sargent and pianist Harvey 
Diamond. Free; call 643-0026 
JAZZ VOCALIST BLOSSOM DEARIE and Dave 
Frishberg perform at 7 p.m. at the Grand 
Ballroom of the Copley Plaza Hotel, Copley Sq., 
Boston. Sponsored by Water Music. Admission 
$10.50 and $12.50; call 876-8742. 
BOSTON JAZZ SOCIETY presents the All-Star 
Woodwind Summit, with James Williams, Andy 
McGhee, Bill Pierce, Bill Easley, Alan Dawson, 
and John Lockwood, 3-6 p.m. at Jonathan 
Swift's, 30 JFK St., Camb. Donation $6, students 
$5 to benefit Boston Jazz Society scholarship 
funds; call 445-5434. 
A VARIETY OF CHORAL MUSIC performed by 
eight women today at 2 p.m. at the Spectator 
Arts Theatre, 811 Boylston St., Boston. Donation 
$3; call 661-6399 








OTICES 








MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT (ABCD) offers ‘“Summerworks,"’ a 
summer youth employment and training program 
for ages 14 to 21; call 357-6000, ext. 372, or pick 
up an application at 178 Tremont St., Boston, 
before Apr. 30. Also helps with taking stock of 
job skills. 

ALICE JAMES BOOKS, a publishing coopera- 
tive, will be accepting submissions of two copies 
of 60-70-page paginated poetry manuscripts 
with table of contents from poets living in New 
England through Apr.; deadline Apr 30. Send 
with SASE to 138 Mt. Auburn St., Camb. 02138. 
ALZHEIMER'S DISEASE BENEFIT NIGHT at the 
Boston Pops to be held May 13 at 7:30 p.m., with 
cutoff date for reservations Apr. 15. Tickets $25 
and $40; call 574-9394 for details. 

ART DIRECTORS CLUB of Boston sponsors its 
annual design show for works created in 1983; 
call 536-8999 for details. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
BILINGUAL TRADESPEOPLE NEEDED to teach 
their trades in Mass. high schools and adult 
programs; free vocational training available. Call 
731-3300 for details. 

BOSTON-FENWAY’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 
p.m. Open house Apr. 14, with refreshments and 
tours. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
Continued on page 26 














WHERE’S THE 


BEAT? 


Harvard Square’s Newest 
Dance Club 
Check it out 


30 JFK St. 














NEWBURY COMICS 


332 Newbury St., Boston 


236-4930 
36 JFK St., Cambridge 


El Mia -eer-le-le[-) 
CR EIKKYé 











CLUB NEW ORLEANS 














UPSTAIRS 


presents 


WEEPING WILLIE 


AND HIS BLUES BAND 
5 NIGHTS A WEEK WED.-SUN. 


featurin 
GAYLORD GRANT 


FORMERLY OF THE BLUE NOTES 


JAM SESSIONS — SUNDAYS 5-10 PM 


25 LAGRANGE STREET 


Boston, Mass. 


Plenty of parking behind Jacob Wirth 
JAZZ AND BLUES 








WELCOME ALL COLLEGE STUDENTS 
COMING ATTRACTIONS 


March 31st 


LAQUIDARA 
April 5-6-7 


OUTRAGE 


April 12-13-14 
WINDWOOD HOLLOW | 
April 19-20-21 


SLAP 


7 min. walk from So. Station 
3 min. walk from “No Name” Restaurant 
145 Northern Ave., Boston 426-7222 
Across from Anthony's Pier 4 


8:00 P.M.-2 A.M. 


Se 


ED BURKE'S 


Sat., March 31 
SILVER LINING 
Thurs., April 5 
MISSION HILL 
Fri., April 6 


STOVALL BROWN 
Rock and Soul from R./ 


Sat., April 7 
Rounder Recording Artist 


JOHNNY 
COPELAND 


Legendary Texas Biues 
Singer-Guitarist 














Coming 
Thurs., April 12 
BILLY PRICE & THE 
KEYSTONE RHYTHM BAND 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 



































88 QUEENSBERRY STREET 
IN THE FENWAY... 


ote) [elaine 
536-250 





Open Bar for Ladies 
with 


Wed., April 4 } 
Best of the Showcase 
Rock & Roll Ladies Night 


BOYS SAY GO 


BOSTON 
LINE 
9 


8 ’til 9:30 








Sun., April 1 


Open Bar for the Ladies 7:30 'til 9 
SALLY and the 


Bar Drinks $18’ 
AXMINSTER M 


Thurs., April 5 


| 

THE WANDELLS 
| 

16 oz. Busch Draft $1 
| 

| 


til 10 
OLLY 











| SOPHISTICATZ with THE BRATS | 
ent, April 2 Fri., April 6 | 
| howcase Review /| | 
| NIGHTOWLS MEW MAN | 
| DRUMM McDOWELL sees | 
| WHITE LIES ae ad | 
! RACE 

| Tues., April 3 Sat., April 7 

| POWEROLIDE. GIRL’S NIGHT OUT | 
| INFERNO COOL RAYS 

| THE TRIBE Sat., April 14 
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Saturday, March 31 









Women’s 








Dance Party!!! 

BALL & PIVOT Now rugged 

SKIN F : 
ATA TAT x quality with No 
Tues., Apri 3 , y waist band 

From Athens, Georgia oN a in 
OH OKAY SALEM 66 U4 gapping 
SO¢ Draft Special = b= M.S 

Wed., April 4 ‘ 50 4 Is 


it’s a Matter of Taste Fashion Show 
Designs by ELLEN PHLASH 
featuring Music by 








THE WORLD'S worst BLUES BAND ~ “et ; 
and also special guests Pus 
Thurs., April 5 a, 505 Ss 
ZODIO DOZE - 2750 
THE ZONE BEAT SURRENDER > 
Fri., April 6 a The fit you 
PETER DAYTON deserve 
BAND 
THE BRISTOLS j 
also DRUMM McDOWELL : 











Sat., April 7 


From San Francisco 
Rough Trade Recording Artists 


TOXIC REASONS 


THE OUTLETS 


RASH OF STABBINGS 











Coming April 14 
GREEN ON RED 


645 Beacon St. 


Kenmore Square 266-0860 


BOSTON’S NEW 


ADVENTURE IN MUSIC 


THE LONGRYDERS PRIME MOVERS 














‘TIL TUESDAY 


Old Fashioned | 


LEVPS*, 


501.505 
$ a 


RIDING APPAREL 
292 Boylston St., Boston 











Cut 


2450 





THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 





Sat., March 31 
From Rochester, NY 


CONFRONTATION y 





April 1&3 


ONOMATOPOEIA 


Avante-Garde Jazz 





April 4,11, & 18 


DOUGLAS WINGATE GROUP 





Thurs., April 5 
N_E. Premier 


} KUUMBA 





Fri. & Sat.. Aprii6 & 7 


ONE PEOPLE * 





April 8,15, & 22 


ROCK STEADY Hi FI 


(Reggae Disco) 





April 10 & 25 


N-TET 





April 12 & 19 


NEW AMERICAN DREAM 





Fri. & Sat., April 13 & 14 


ZION INITATION 





Tues., April 17 


THE SPACE HEATER BAND 





Fri. & Sat., April 20 & 21 
ARMEGEDDON 


ry From Chicago 





Fine Jamaican Food Every Weekend 
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LADIES INVITED | 


. March 31. 
NEVARD al 
and the 
BARRELHOUSE 


te BOYS a. 
Sun., April 1 
Gala April Fools Party with 












BAMBAM | 


Mon., April 2 





| THE | LEE BAIRD BAND 
|__KATHERNDAVID | 
Tues., April 3 


1:4:5 " 
eA 
“[? p UGHTERS 
Wed., April 4 
K.K. PROFIT 
Z-Squared 


Thurs., April 5 
From New Orleans 


THE RADIATORS 














Fri., April 6 
Mamou Recording Artist 





% » * 


BARRENCE WHITFIELD 
and the SAVAGES pius SKIN 


Sat., April 7 








SOLETION SET .. - 
Sun., April 8 


PAUL fj 


RISHELL 
491-9672 
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BAND 
7 1350 Cambridge St. 
| Inman Sq., Cambridge 
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RYLES | 


CAFE ° BAR ° 876-9330 





INMAN SQUARE, anaes 
UPSTAIRS 
Wed. April4 
TIGER’S BAKU 


JVC Recording Artist 


Thursdays 


improvBoston 


Fri. & Sat April 6 & 7 - 


| DOC SC ANLON’ N’S RHYTHM BOYS 


DOWNSTAIRS 
Sundays 

_____ BRUCE BARTH TRIO 
Mondays 

_DAVE KIKOSKI TRIO 


Tues., April 3 
SCOTT ROBINSON’S 
MULTIPLE INSTRUMENTS 
Wednesdays 
JOHN WHEATLEY — 
GRAY SARGENT QUARTET 


Thursdays 
MIKE METHENY QUARTET 
Fridays & Saturdays 


= 


























HERMAN JOHNSON ‘QUARTET 








1 Union St. + Boston 
227-2060 


a % 


| ? wre Shay,’ a, 





(MARKS PUB) 








Sat., March 31-Sun., April 1 


HARVEST HOME 





Sat. and Sun. Afternoon 


CURRAGH’S FANCY 





Mon., April 2 
RAINBOW'S END 


Sat., March 31 
APRIL FOOL'S PARTY 
NORTHERN HEIGHTS 
Tues., Aprii 3 
_TIME LIGHT JAZZ 
Tues., April 10 
BUDDY AQUILINA’S JAZZ CONSPIRACY | 





—E | 





Tues., April ril 17 
RICH HAMMITT’S JAZZ OCTET 








Tues., April 3 





Wed., April 4-Sun., April 8 
JOE MARGIE & EAMON 





Sat., April 7 & Sun., April 8 Afternoon 
JACK HICKEY 











Tues., April 24 | 
ROBT. MOORE saz QUARTET 





RICK SCHILLING & & ‘STREET CALL 
FUSION JAZZ 





Cover Charge $2 For All Nights 








a 5 SPRING ST., WATERTOWN SQ. 924-9728 








| 

| 

| 

} 

| 

“| O’FLAHERTY’S 











Kinvara Pub 


34 Harvard Ave., Aliston, MA 





Sat., March 31 
NORTHERN LIGHTS 
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#lolly’s 


161 Brighton Ave. 
Alliston, 783-2900 





MOLLY'S HAS 
SOMETHING 
FOR EVERYONE! 





FAMOUS FOR OUR 16 OZ. DRINKS 
GAME ROOM — PUB ROOM 
DANCE ROOM 





EVERY MONDAY 
All Imported Beers — ‘1.25 
Folk Night 
with Eric & Larry 





EVERY TUESDAY 
Oldies Night 
with Paul McCoy 


16 oz. Kahiua Drinks $1.50 





EVERY WEDNESDAY 
V2 Price Night 
8-12 p.m. On All Drinks! 





EVERY THURSDAY 
Double Header Night 8-10 p.m. 
25¢ Drinks 
Wet T-Shirt Contest 
°100 Cash Prize 
12-1 a.m. All Drinks Half Price 





EVERY FRIDAY 
infamous Beat the Clock! 4-8 p.m. 
16 oz. Drinks Start at 85¢ 





EVERY SATURDAY 
Ladies Night 
Complimentary Drink to 
All the Ladies 
8-10 p.m. All Drinks ‘2 price! 





EVERY SUNDAY 
8-12 p.m. 
All Drinks '2 Price! 
Clas*‘~ Disco Night 





Function Room Available 
for Private Parties Call 783-2900 
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WCVB IV 


ME 





Sun., April 1 
FOGGY DEW 





Thurs., April 5 
special attraction 


LILLY WHITES 





Fri., April 6 
STONY LONESOME 





Sat., April 7 





TRAVORHOLLOW sy 


254-9737 
_—FREE PARKING IN REAR— 














—€ 

















DANCING 





Wed.-Sat., April 4-7 
BLAZE 


NO 
COVER! 











WHERE 
EVERY DAY 


mee af 


v 











IS SPECIAL! 
WIDE 
60 oz. SCREEN TV 
PITCHERS & VIDEO GAMES 
OF BEER MON.-SAT. 
See HAPPY HOUR 
or 3-6 PM 
MOST EVERY 
POPCORN DRINK DISCOUNTED 


PRUDENTIAL CENTER 








(ARCADE LEVEL) 
247-0500 























BEAT 


1222 Commonwealth Ave. 
Corner a & Comm. Ave. 





Sat., March 31 
JAKE and the FAMILY JEWELS 


Mon., April 2 
NORTHERN TIER 


Tues., April 3 
BIG CITY TWISTERS 











Wed., April 4 
SALLY and the SOPHITICATZ 


Thurs. 
LUTHER “GUITAR. oR. " > JOHNSON 
with RON LEVY 


Fri. & Sat., April 6 & 7 
SUGAR RAY and the BLUETONES 












































PARK 
THEATRE 


28 Chelsea St./Everett Sq. 


389-9093 
ROCK 'N ROLL 


AGES 
No ID required 













Fri April 6 $5.00 — 





w/THEPHRETTS _| 

Fri., April13$5.00 
PRODIGY 
w/ SETH 














“All Shows General Admission 


Theatre available for rentals 
389-0950 or 648-4441 





Doors 
open at 7:30, Showtime 8:00. Tickets 
EWE lit leli-w- Lal Mole Olle cbse Malle lalinan. | 
Everett Music-call for further info 





season. 
r than ever. 


TROMEDIA 


| 
| 
Premieres | 
Saturday, 7:00 pm 





FORCOMFORT 


There’s something new going on 
in the Rush household, 
stairs and downstairs -- an 
They’re back and 


both up- 
ALL 











itinued from page 25 
it 6.30 p.m. at 580 Mass. Ave., Central Sq 
Camb. Call 661-1581 for details 
CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Camb. Free; call 498-9081 
CUMMINGTON COMMUNITY OF THE ARTS 
(413-634-2172), Cummington 01026, offers year- 
round residencies for artists of all disciplines, 
with childcare support. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families 
ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
FREE FLU SHOTS currently available for elderly 
or chronically ill Boston residents; call 722-4646. 
FRENCH CONVERSATION GROUP with a pres- 
entation by a native French speaker, every 
Tuesday from noon to 2 p.m. at the Alliance 


Francaise of Boston, 118 Milk St., 482-4170. 
Free; bring lunch. 
A GROUP OF GREETING-CARD ARTISTS 


meets the third Thurs. of each month for 
contacts, information, and inspiration, 7 p.m. at 
the Salvation Army, 402 Mass. Ave., Central Sq., 
Camb. Donation $1 to cover costs; call 484-1622. 
HOMESHARING PROGRAM of the Back Bay 
Aging Concerns Committee attempts to match 
people with places to share with people looking 
for a home, preferably in reach of the MBTA. Call 
266-2257 or write Back Bay Aging Concerns at 
67 Newbury St., Boston 02116. 

INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston 

JOB OPENING information for veterans and 
others. For information send legal-sized SASE to 
US Veterans’ Benefit Services, PO Box 2545, 
Covina, CA 91723, if you're a veteran; otherwise 
to US Employment Researchers, PO Box 398, 
Upland, CA 91786 

“KEEP YOUR MONEY,” tax tips and investment 
planning, free talks offered each Tues. through 
Apr. 15 at 7:30 pm. at Financial Profiles, 2 Center 
Plaza, suite 430, Boston. Call 742-7500 for 
reservations 

MASS. STATE CITIZENS PARTY seeks those 
nterested in building a down-home, progressive 
political party to provide a reali alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655 

NATIONAL ASSN. OF CIVILIAN CONSERVA- 
TION CORPS ALUMNI is trying to locate the two 
million or so former members and associates of 
the Civilian Conservation Corps of the '30s and 
40s, with a view to having the CCC reactivated. 
Write for info to NACCCA Headquarters, 
Redstone Bidg., suite 318, Loehmann’s Plaza, 
7245 Arlingon Bivd., Falls Church, VA 22042. 
NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound 

THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Call 254-3545 or write to 100 Glen St., South 
Natick 01760. 

PHOTOGRAPHIC RESOURCE CENTER an- 
nounces grants in support of new writing on 
photography; manuscript due May 15. Write to 
Writer's Grants, Photographic Resource Center, 
1019 Comm. Ave., Boston 02215 for rules. 
PUERTO RICAN FESTIVAL seeks single women 
18-25 of Puerto Rican descent to vie for title; call 
364-5751 

REYNOLDS ALUMINUM RECYCLING COM- 
PANY will be operating a recycling center at 
South Shore Plaza, section G, Granite St., 
Braintree, on the 1st, 3rd, and 5th Sats. of each 
month, 1:30-2:30 p.m 

SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College’s Small Business Development Center 
Call 552-4091 

SMALL-BUSINESS TAXATION is explained by 
the Internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston 
Free; call 800-424-1040 for reservations 
SOCIABLE ATHEISTS meet at 7:30 p.m. at 
Unitarian Church, 1326 Washington St., West 
Newton. Free; call 244-3753. April meetings: Apr 
9, 14, 19, and 30 

“SOCIAL WORKERS HELP PEOPLE JUST LIKE 
YOU,” a free brochure, is available; send a long 
self-addressed stamped envelope to Natl. Assn 
of Social Workers, 14 Beacon St., Boston 02108 
SOIL TEST costing $5 is available from UMass 
Cooperative Extension Service; call 891-0650 
SUNDAY BRUNCH CLUB (527-4478), PO Box 
245, Chestnut Hill 02167, for the professional 
single, divorced, separated, or widowed individ- 
ual. Weekly potiuck brunches, programs, and 
social hours; reservations necessary. Admission 
$10 

TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4581 

VITA, Volunteer Income Tax Assistance 
provides free, confidential tax preparation help 
to low-income, elderly, and handicapped people; 
sponsored by the Harvard Law School Council 
and the Law School Division of the American Bar 
Association. Hours from Feb. 29 to April 15 
Cambridge Public Libraries, main branch, Mon- 
days 5 to 9 p.m., Wednesdays, noon to 6 p.m., 
Saturdays 10 a.m. to 5 p.m., and Central Square 
Branch, Saturdays 10 a.m. to 5 p.m.; Cound on 
Aging (51 Inman St., Cambridge), Thursdays, 1 to 
5 p.m.; Memorial Hall Basement, Harvard, 
Wednesdays 1 to 5 p.m.; and the JFK Federal 
Building, Monday through Friday 1 to 4 p.m. Call 
495-4427 for more information. 


WALTHAM AREA SOCIAL SERVICES DIREC- 
TORY, a listing of social services available in 
Waltham, Watertown, Beimont, and Weston, is 
available in Spanish and English from the 
Waltham Group, Brandeis University; call 
647-2155 
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SATURDAY/31 

THE RUSSIAN CABARET, with recitations of 
poetry by Viadimir Mayakovsky, Anna Akhma- 
tovad, and Alexander Blok and songs by 
Alexander Vertinsky, at 8 p.m. at Boylston Hall, 
Harvard University, Camb. Tickets $5, students 
and elders $3; call 666-0019 or 497-5042. 
MAMA'S DADA INC. presents poetry readings 
Saturdays at 4 p.m. at the Honey Lounge, 909 
Boylston St., Boston. Donations solicited. Today: 
R.U. Outavit 


SUNDAY/1 
SPRING TRAINING POETRY WORKOUT with 
Merritt Clifton, D. Roger Martin, Casey A.T. Batt, 
at 8 p.m. at St. John’s Church, 33 Bowdoin St., 
Beacon Hill. Donation $2; call 227-0845. Spon- 
sored by Stone Soup Poets 


MONDAY/2 

POET MAUREEN OWEN, author of Hearts in 
Space, reads in the Blacksmith Poets series at 
8:15 p.m. at Blacksmith House, 56 Brattle St., 
Camb. Sponsored by the Camb. Center for Adult 
Education. Donations requested; call 547-6789. 

NEW ENGLAND POETRY CLUB presents Ste- 
phen Dobyns and Stephen Tapscott reading their 
poems at 8 p.m. at the Harvard Faculty Club, 20 
Quincy St., Camb. Free; call 969-6373 


TUESDAY/3 

“VOICES OF CENTRAL AMERICA,” readings by 
poet and photographer Margaret Randall at 8 
p.m. at Slater Intl. Center, Wellesley. Free 
POET SUSAN MONSKY, author of Midnight 
Suppers, will read at 4 p.m. in the Alumni Lounge, 
Usdan Student Center, Brandeis University 
Waltham. Free 


WEDNESDAY/4 
AUTHOR JAMES BALDWIN talks on minorities 
in American politics at 8:15 p.m. in the Dining Hall 
of Simon's Rock of Bard College, Great Bar- 
rington. Free 
POET FRANK BIDART, author of Sacrifice, will 
read at 4 p.m. in the Intl. Lounge. Usdan Student 
Center, Brandeis University, Waltham. Free 
BOSTON PLAYWRIGHTS LAB meets to discuss 
each other's work at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Camb., 2nd floor 
Donation $1; cail 641-0788 


THURSDAY/5 
POET WILLIAM CORBETT and NOVELIST 
NANCY KLINE PRIORE will give a reading at 7:30 
p.m. at Currier House, Radcliffe Quadrangle, 
Garden and Linnaean Sts., Camb. Free. 
POET RON LOWEINSOHN, author of Magnetic 
Fields, reads at 5:30 p.m. at the Lamont Library, 
Harvard Yard, Camb. Free; refreshments. 
AMIRA BARAKA, the former Leroi Jones, speaks 
on ‘Unity, Survival, and Progress” at 8 p.m. at 
Houghton Memorial Chapel, Wellesley College, 
Wellesley. Free, with reception afterwards in 
Harambee House 
POETS DAVID BRENNAN AND JOEL OP- 
PENHEIMER will read from their works tonight at 
8 p.m. at the Cronkhite Graduate Center, 6 Ash 
St., Camb. Admission $2; call 547-4648. 


FRIDAY/6 

CONSTANCE DE JONG will present a per- 
formance version of her new novel Af Night at 8 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $6; call 266-5151 
POETS RUTH LEPSON AND MARGO LOCK- 
WOOD read at 8 p.m. at the Newton Arts Center, 
61 Washington Park, Newtonville. Free; call 
964-3424 


SATURDAY/7 
MAMA'S DADA INC. presents poetry readings 
Saturdays at 4 p.m. at the Honey Lounge, 909 
Boylston St., Boston. Donations solicited. Today 
T.J. Anderson lil 


SUNDAY/8 
CHRIS GILBERT and SUSAN CARLISLE read 
their poems at 7:30 p.m. at the Weston Public 
Library, Weston. Free; refreshments 
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SATURDAY/31 
NEW ENGLAND WOMEN’S STUDIES ASSN. 
holds a conference at Wheelock College, 180 the 
Riverway, Boston, with address by Shirley 
Chisholm and other events. Admission $20: call 
734-5200 
‘THE CHALLENGE OF CENTRAL AMERICA,” 
nference with Barney Frank, John Silber, an 
urnalist Pameia Constable, 9 a.m.-3 p.m. at 
Brookline High School. Admission $10; call 
734-1111, ext. 234, or 734-1120 


SUNDAY/1 
“MASTERPIECES OF AMERICAN PAINTING, 
1760-1910,” slide talk by MFA curator Theodore 
E. Stebbins Jr. at 3 p.m. at First Parish Church, 
Mass. Ave. and Pleasant St., Arlington. Ad- 
mission $3 includes reception afterwards; call 
646-3778. 

“PROTEAN SPIRIT, PLASTIC MEDIUM: Con- 




















temporary American Ceramics,” talk by art critic 
Michael McTwigan at 3 p.m. at the Museum of 
Fine Arts, 465 Huntington Ave., Boston, in the 
Remis Auditorium. Free; call 267-9300, ext. 445. 
“CALLIGRAPHIC ARTS OF THE NEAR EAST,” 
lecture/demo by calligrapher Mohamed Zakariya 
at 2 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Seminar Room 
Free; call 267-9300, ext. 445. 

“WARREN MANNING AND ARTHUR SHUR- 
CLIFF: Two Landscape Architects in the Olmsted 
Tradition,” talk by Hope Cushing of BU and 
Stephen Conant of Tufts at 2 p.m. at Frederick 
Law Olmsted Natl. Historic Site, 99 Warren St., 
Brookline. Free; call 566-1689 

“THE FUTURE OF AMERICAN JEWRY,” talk by 
Hillel Levine of the BU Center for Judaic Studies 
at 9:30 a.m. at the North Shore Jewish Communi- 
ty Center, 4 Community Rd., Marblehead. Free; 
call 631-8330 

HUMORIST JOE BOSKIN offers some April 
Fool's Day humor to the Sunday Brunch Club for 
single persons, at noon at the Workshop, 72 
Columbus St., Newton Highlands. Admission 
$10; call 527-4478 

“UNION RESPONSE TO PLANT CLOSING: 
What Resource Do the Workers Have?’’, talk by 
Mona Hochberg and Ed Feigen at 11 a.m. at the 
Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 267-2049 

“ELECTION IN EL SALVADOR: Phony Democ- 
racy and the US Role,’ panel discussion with 
Jack Spense, author of an article on the subject 
for Columbia Journalism Review, at 7:30 p.m. at 


Militant Forum, 510 Comm. Ave., 4th floor 
Boston. Donation $2 
“LABOR AND BUSINESS ETHICS,” talk by 


former United Auto Workers president Douglas 
Fraser at 8 p.m. at the Ford Hall Forum, in 
Northeastern University’s Aluni Auditorium, 360 
Huntington Ave., Boston. Free; call 338-5350 
FIELD AND FOREST CLUB presents Thomas 
Norton speaking on ‘Wind Power’’ at 3 p.m at 
First Baptist Church, Clarendon St. and Comm 
Ave., Boston. Free 


MONDAY/2 

“THE JAZZ PIANO,” talk by Ron Della Chiesa, 
illustrated with recordings, at 7:30 p.m. at 
Codman Sq. Branch Library, 290 Washington 
St., Dorchester. Free; call 436-8214 

NEW YORK MAYOR EDWARD KOCH talks on 
‘New York, New York" at 7:30 p.m. at the ARCO 
Forum, JFK School of Govt., 79 JFK St., Camb 
Free 

“THE AMERICAN GOVERNMENT RESPONSE 
TO THE HOLOCAUST,” talk by Henry Feingold 
of Baruch College, City University of New York, at 
6:30 p.m. in Golding Auditorium, Brandeis 
University, Waltham. Free; call 647-2177 for in- 
formation on these and other Holocaust Re- 
membrance Week events this week. 


TUESDAY/3 
“U.S. IMMIGRATION POLICY,” talk by Pauline 
Terrelonge at 4 p.m. at Agassiz House, Radcliffe 
Yard, 10 Garden St., Camb. Free; call 495-8212. 
“HOMOSEXUALITY AND HOMOPHOBIA,” talk 
by representatives of the Gay Speakers Bureau 
at 7 p.m. at the Pine Manor College Pub, 400 
Heath St., Chestnut Hill. Free; call 731-7000. 
“LABOR UNIONS AND SOCIAL POLICY,” talk 
by Olof Palme, prime minister of Sweden, at 8 
p.m. at the ARCO Forum, JFK School of Govt., 79 
JFK St., Camb. Free 
“CAREERS FOR TODAY AND TOMORROW,” 
panel discussion at 7:30 p.m. at Robbins Library, 
175 Mass. Ave., Arlington. Free; call 643-0026. 
“SAVE THE RHINOS,” illustrated talk by Phil 
Berry at 5:30 p.m. at Geological Lecture Hall, 22 
Oxford St., Camb., sponsored by the Friends of 
the Museum of Comparative Zoology. Admission 
$3.50; call 495-2463 
“COMPUTERS AND THE HUMAN SPIRIT,” talk 
by Sherry Turkle of MIT at 4:15 p.m. at Wellesley 
College Library, Wellesley. Free. 
VIDEO ARTIST DARA BIRNBAUM speaks on her 
work and screens selections of it at 8 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Admission $3.50, students $2.50; call 
266-5152 


WEDNESDAY/4 
“POST-DIVORCE LIFE STYLES,” talk by Jerry 
Weinstein at 8 p.m. at Divorce Resource & 
Mediation Center, 2464 Mass. Ave., North 
Cambridge. Free; refreshments. Call 492-3533 
“URBAN ARCHITECTURE IN THE ’80s,” talk by 
critic Robert Campbell of the Globe at 8 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston, in the Remis Auditorium. Tickets $6.50, 
Students and elders $5.50; call 267-9300, ext 
445 
DESIGNER DOMINIC CARBONE talks on ‘‘De- 
sign Under the Influence’ at 5 p.m. at 
Chamberlayne Junior College Library, 240 New- 
bury St., Boston. Free; call 536-4500 
“IS THE FEDERAL TAX SYSTEM FAIR?”, talk 
by Harvard law school professor Stanely S. 
Surrey at 8 p.m. at the Cambridge Forum, 3 
Church St., Harvard Sq., Camb. Free 
“ISRAELIS AND PALESTINIANS: A SEARCH 
FOR COMMON GROUND,” dialogue with West 
Bank Palestinian Munir Fasheh and Israel Maizel 
at 8 p.m. at Boston's Jewish Young Adult Center, 
1120 Beacon St., suite G-1, Brookline. Admission 
$3; call 566-5946 
“THE WHITE HOUSE AND ITS COLLECTIONS,” 
slide talk by Clement C. Conger, curator of the 
White House and award-winning preservationist 
at 8 p.m. at Boston Public Library, Copley Sq., in 
the lecture hall downstairs. Free; cal 536-5400, 
ext. 216. 

PRINCE BANDAR BIN SULTAN, ambassador of 
Saudi Arabia, talks on ‘Peace in the Middle 
East” at 8 p.m. at the ARCO Forum, John F 
Kennedy School of Govt., 79 JFK St., Camb 
Free 

DOUGLAS HOFSTADTER, author of Gddei, 
Escher, Bach, speaks on ‘‘Symmetric Letter Play 
A Kind of Art that Would Be Very Hard for 
Computers To Do” at 2 p.m. at Mass. College of 
Art, Tower Bidg. Auditorium, 621 Huntington 
Ave., Boston. Free; call 232-1555, ext. 390 
CARL SAGAN talks on ‘‘Dust Storms on Mars 
and Nuclear War on Earth: A Tale of Two 
Planets” at 8 p.m. at Science Center B, Kirkland 
and Oxford Sts., Harvard Sq., Camb. Free; call 
495-4024 

“THE FUTURE OF THE AMERICAN FAMILY,” 
talk by Stuart T. Hauser of Harvard University 
Medical School and Barbara B. Hauser of 
Middlesex Probate and Family Court at 7:30 p.m. 
at Pine Manor College, 400 Heath St., Chestnut 


Hill, in the Ferry Administration Bidg. Free; call 
731-7118 


THURSDAY/5 
“GUATEMALA: THE UNTOLD STORY,” talk by 
Chilean anthropologist Beatriz Manz at 7 p.m. at 
the Central Sq. Public Library, 45 Pearl St., 
Camb. Sponsored by the Mobilization for Sur- 
vival. Free; call 354-0008. 

“COLLECTING AMERICAN ANTIQUITIES,” se- 
ries of talks, Thursdays at 12:15 p.m. through 
Apr. 26 at Old South Meeting House, 310 
Washington St., corner of Milk St., Boston. 
Admission 50¢; call 482-6439. Today B. Roger 
Howlett of Childs Gallery offers ‘‘An introduction 
to the Market.” 

BOSTON HARBOR ISLANDS talks by UMass 
faculty members Thursdays at 7 p.m. through 
Apr. 26 at UMass/Boston's Harbor Campus, off 
Morrissey Bivd., Dorchester, on the 11th floor of 
the Faculty Club, in the Healey Library. Tonight 
anthropology professor Barbara Luedtke speaks 
on ‘Prehistory and History of the Boston Harbor 
Islands." Free 

U.N. AMBASSADOR JEANE J. KIRKPATRICK 
speaks on foreign policy at noon at Faneuil Hall, 
Boston. Free, co-sponsored by the Ford Hall 
Forum and the World Affairs Council; call 
338-5350 

NEW ENGLAND AQUARIUM hosts lectures on 
people who make their living from the sea, 
Thursdays through May 3 at 7 p.m. at the 
Aquarium, Boston. Free, sign-language-inter- 
preted. Tonight: Hafez K. Chehab of the Harvard 
Semitic Museum talks on “The Phoenicians 
Navigators, Traders, Mediterranean Sea Lords of 
Antiquity 

THE USS CONSTITUTION MUSEUM, 
Charlestown Navy Yard, presents Barry Lord and 
Emily Cain speaking on ‘Ghost Ships: Historical 
Treasures from the War of 1812 on Lake 
Ontario” at 6 p.m., with reception at 5 p.m. Free; 
call 426-1812 

“AFFIRMATIVE ACTION AND THE U.S. CIVIL 
RIGHTS COMMISSION,” panel of Linda Chavez 
of the Civil Rights Commission, Peter Sherwood 
of the NAACP Legal Defense Fund, and Nancy 
Randolph, assistant to the president of Harvard 
University. At 8 p.m. at the ARCO Forum, at JFK 
School of Govt., 79 JFK St., Camb. Free 


FRIDAY/6 
COMPOSER JOHN HARBISON speaks on his 
music at 12:30 p.m. at BU Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345 
CONSTANCE DE JONG, author of librettos for 
musical works by Philip Glass, speaks at 2 p.m. at 
Mass. College of Art, Tower Bidg. Auditorium, 
621 Huntington Ave., Boston. Free; call 
232-1555, ext. 390. 
JAZZ TRUMPETER LESTER BOWIE gives a 
lecture/performance, 4-6 p.m. at Cabot Hall 
Living Room, South House, 100 Walker St., 
Harvard University, Camb. Free, sponsored by 
Learning from Performers; call 495-8676. 
DAVID KLEILER OF REAR WINDOW talks about 
independent film activity in the Boston area at 
noon at the Institute of Contemporary Art, 955 
Boylston St., Boston. Admission $2.50 includes 
coffee and dessert; call 266-5152. 


SATURDAY/7 
CORPORATE ENTRY AND SUCCESS FOR 
MINORITIES AND WOMEN will be discussed by 
Glegg Watson, co-author of Black Life in 
Corporate America, at 9:30 p.m. at Cambridge 
College, Longfellow Hall, 13 Appian Way, 
Harvard Sq., Camb. Free; call 492-5108. 
“THE PHILIPPINES: CRUCIFIXION IN OUR 
NAME,” ali-day conference 9:30 a.m.-4:30 p.m 
at Andover Newton Theological School, Newton 
Centre, with Charito Planas and other speakers 
Cost $10; call 354-6583 
POTTER MICHAEL CASSON gives a slide talk 
on his and other British potters’ works at 3 p.m 
at Westminster Gallery, 132A Newbury St., 
Boston. Free; call 266-6704 
“RACE TO OBLIVION: NATIONAL DEFENSE 
AND NUCLEAR WAR,” talk by Pauli Walker of the 
Boston Study Group, at 8:30 p.m. at Schwartz 
Auditorium, Brandeis University, Waltham. Free 
“THE JESSE JACKSON MOVEMENT,” forum at 
7:30 p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Donation $2; call 424-1176. Sponsored 
by the All Peopies Congress. 


SUNDAY/8 

CERAMICIST STEPHEN DeSTAEBLER speaks 
on his figurative sculptures at 2 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston, in the Seminar Room. Free; call 
267-9300, ext. 445 

“ISRAELIS AND PALESTINIANS: Which Way to 
Peace?’’, talk by Mordechai Baron of Hebrew 
University, Jerusalem, and Mohammed Milhem, 
mayor of Halhoun on the West Bank. At 7:30 p.m. 
at MIT, building 10, room 250, enter by way of 77 
Mass. Ave., Camb. Sponsored by New Jewish 
Agenda and the American Friends Service 
Committee. Donation $3; call 661-6130 

“HOW TO MEET PEOPLE MORE EASILY,” talk 


by psychotherapist Herb Pearce to the Sunday 
Br ib for single persons, at noon at the 
W p, 72 Calumbus St., Newton Highlands 


Admission $10; call 527-4478. 

“CRISIS IN EDUCATION: A PHILOSOPHICAL 
PERSPECTIVE,” talk by Pierre Lambert at 11 
a.m. at the Ethical Society of Boston, 44 Comm 
Ave., Boston. Free; call 267-2049. 

ATLANTA MAYOR ANDREW YOUNG discusses 
“The Role of City Government in the 1980s” at 3 
p.m. at Northeastern University's Alumni 
Auditorium, 360 Huntington Ave., Boston. Spon- 
sored by the Ford Hall Forum. Free; call 
338-5350 

“RECONCILIATION,” talk by Henri Nouwen, 
author of Genesee Diary, at 4 p.m. at Harvard 
Divinity School, 45 Francis Ave., Camb. Free; call 
354-1198 


“WHAT STUDENTS CAN DO,” talk by Carla 
Johnston of Freeze Voter ‘84 at 3:30 p.m. in the 
Levin Ballroom of Usdan Student Center, 
Brandeis University, Waltham. Free 


ESPERANTO SOCIETY OF NEW ENGLAND 
presents an afternoon of jokes, games, puzzles, 
and mystery recipes at 2 p.m at Mass. College of 
Art, 364 Brookline Ave., Boston (rear entrance) 
Free; call 872-9499 or 235-0320, ext. 3275 

“A LOOK AT THE NEW BEDFORD RAPE CASE: 
What We Can Learn About How To Stop Violence 
Against Women,” talk by Carol Gillard and 
Jeanette Tracy at 7:30 p.m. at the Militant Forum, 
510 Comm. Ave., 4th floor, Boston. Donation $2; 
call 262-4621. 
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ALICE BLUE plus 
fom Jel: nah 


* BIRTHDAYS * 
FREE ADMISSION 
& A Complimentary 
Bottle of 


Champagne 
w/ positive proof 


pRIL 8 Sundays & Mondays 

AND Pitchers $2.75 
DANNY MO ERS Admission Just $1.00 
(Except Special Shows) 
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In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N, Exit 20S 922-9695 
Sat., March 31 
CATALINAS 








Sun., April 1 
April Fools Party 





Wed., April 4 


Rt. 1 
2 for 1 drinks 








Thurs., April 5 
THE REFLECTORS 


Ladies Night Free Admission 
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Sat., April 7 
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NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 
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—Open 'til 2am.— 





Sat., March 31 
CHRISTMAS 
SORRY 
BUSTED STATUES 





Sun., April 1 
BUDDY AQUILINA and the 
JAZZ CONSPIRACY 





Wed., April 4 
GREENHEADS 
VISIGOTHS 





Thurs., April 5 
GREETING COMMITTEE 
E-FEX 





Fri., April 6 
LIMBO RACE 
BAND 19 


8 a.m. - I p.m. Sundays 


Enhance your Sunday Brunch 
by tuning in to the sounds of 
Swing, Be-Bop and Fusion 
with Jeff Turton. 


101.7FM 
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Sat. April 7 
from NYC 


THE MOB 
with PSYCHO 
OUTPATIENTS 








Sun., April 8 
JAZZ — Call For Info 


Across from Boston Garden 
Over the Penalty Box Lounge 


Causeway St., North Station 
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Play by play 





compiled by Scott Rosenberg 


ANGEL CITY. Sam Shepard's play about 
Hollywood as the ultimate disaster. Written 
before he became a movie Star, it's about a 
screenwriter/medicine man who takes on 
the monster makers of tinseltown, and it 
ends with an eruption not of the right stuff 
but of some awful green stuff. The opening 
act of the ART's New Stages series at the 
Hasty Pudding Theater, 12 Holyoke Street, 
Cambridge (547-8300), in repertory 
through May 4. Curtain is at 8 p.m. on 
Friday and Saturday (March 31 only). Tix 
$8 to $12 

THE ANYTHING CAN HAPPEN ROAD- 
SHOW. But hasn't, so far. Nuclear mega- 
tonnage gets the music-hall once-over in 
this satirical antinuke cabaret. Presented by 
the Underground Railway Theater at the 


Cambridge Institute for the Arts & Scien- 
ces, 21 Notre Dame Street, Cambridge 
(497-6136), April 6 through 28. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $6 to 
$8 

ARTICHOKE. A ‘'serious comedy’ by 
Joanna Glass set on the Saskatchewan 
prairie: a farmer has an affair with a 
wandering water witch, and his wife falls in 
love with a world-class authority on Alex- 


ander Pope. Presented by the Boston 
Theatre Club at Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), 


through May 5. Curtain is at’ 8 p.m 
Wednesday through Saturday. Tix $6 to $8 
THE GARDEN OF DELIGHTS. A ‘‘work- 
shop production,"' directed by Paul Warner, 
of Fernando Arrabal’s delirious drama 
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Water Music, Inc. presents 


BUSKIN & 
BATTEAU 


AT THE COPLEY PLAZA 


THIS SUNDAY! 
APRIL 1 AT 8:00 PM 
in the Copley Plaza Ballroom 

set up cabaret stile as 
tclub 


reserved 


Boston's newest conce? 
all seats at tables « 
TICKETS: $12.50/$10.50 
Available at Water Music Harvard Sq. 
Bostiv Faneuil Hall 









STUDENT RUSH! 
Buy 1 ticket, get 1 FREE 
( 


with student ID) 
T.L. Boston’s 


Te NUNSENSE Sy 


AN UNCONVENTIONAL 
MUSICAL! 


Bradford C4BARET THENTER 
TREMONT ST., BOSTON 
(FULL BAR!) 
FOR INFO. CALL 574-9364 
T, W, Th., F& S — 8:00 p.m. 
Sun. — 3 & 7:30 p.m. 




















Phone charges and Information at: . 


Concertix (617) 876-7777 










































AL PACINO 


AMERICAN 
BUFFALO 













ELLIOT MARTIN 


Long Whar 


AMERICAN BUFFALO 
DAVID MAMET 


AL PACINO 
J.J. JOHNSTON BRUCE MacVITTIE 


Ronald Wallace ersen 





adic) Kellogg Bill Wather 





ARVIN BROWN 
LIMITED ENGAGEMENT! 4 WEEKS ONLY! 
Tues., April 10th thru Sat., May 5th. 
Press Opening Thursday, April 12th at 7 P.M. 
BOX OFFICE NOW OPEN DAILY! 


Seats Also At Ticketron, By Mail, Or Call: 







ARNOLD BERNHARD 


Theatre Pr 











about three lovers. Presented by Touch- 
stone Productions at the Explosives B 
Theatre, Adams House, Harvard University, 
Cambridge (495-2663) , April 5 through 28 
Curtain is at 9 p.m. Thursday through 
Saturday. Tix $3, $2 for students 

HOLY WARS. Two new one-aci plays by 
Allan Havis, both focusing obliquely on 
Middle Eastern conflicts: in The Road from 
Jerusalem, a Palestinian, a German busi- 
nessman, and an American Jewish woman 
who's emigrated to Israel huddle in a Holy 
City bomb shelter; and in Morocco, an 
American Jewish architect tries to persuade 
a Moroccan colonel to free his wife from jail 
Part of the American Repertory Theatre's 
New Stages series at the Hasty Pudding 
Theatre, 12 Holyoke Street, Cambridge 
(547-8300), in repertory April 3 through 
May 5. Curtain is at 8 p.m. Tuesday through 
Thursday. Tix $8 to $12 

THE IRON HORSE. Rene Calvo’s new dark 
comedy, which was inspired by The Wild 
Ones (and also, maybe, by ‘‘The Leader of 
the Pack"’): small-town girl falls for motor- 
cycle-gang boss. Presented bv the Theatre 
Company, Inc. at St. Luke’s and St 
Margaret's Episcopal Church, 40 Brighton 
Avenue, Allston (782-2029) , through April 
14. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6; discounts for students and 
seniors 

JESSE AND THE BANDIT QUEEN. Jesse 
James and Belle Starr ride and rob again in 
this deft and fascinating, if overlong, duet 
Americana by Canadian David Freeman 
Freeman probes the juncture of collective 
and personal mythmaking, proposing that 
these legendary 19th-century outlaws were 
lovers and partners in crime. And the 
imagined relationship throbs with both 
passion and swelling egos as the two 
attempt to live, simultaneously, their lives 
and their celebrity. At the Peasant Stock 
Restaurant, 421 Washington Street, Somer- 
ville (367-5839) , through April 15. Curtain 
is at noon on Sunday. Tix $10 to $12 
(includes a Tex-Mex brunch). Also, sans 
fostadas, at Studley’s, 413 Washington 
Street, Somerville (367-5839), through 
April 14. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10, $5 for students and 
seniors 

MASSACHUSETTS PLAYWRITING FES- 
TIVAL. Workshop productions of four new 
plays developed under the auspices of the 
Massachusetts Artists Foundation. On 
Wednesday, Martin Halpern’s No Moves 
Back, about two codgers coping with 
senescence; on Thursday, Sarah Dreher's 
Backward, Turn Backward, in which two 
sisters grapple with each other and with the 
imminent death of their dad; on Friday, Amy 
Ansara’s My Biue Heaven, which concerns 
fortune hunting in the Roaring ‘20s; and on 








Saturday, Stanley Richardson's Father, 
Son, Holy Ghost, a political satire in which a 
golf-mad Caspar Weinberger pays a visit to 
the ‘Vietnam Body Identification Unit.” 
Presented by Playwrights’ Platform at the 
Suffolk University Theater, 55 Temple 
Street, Boston (720-3770) ,April 4 through 
7. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $5 

THE MYSTERIOUS DEATH OF C.T. LIST. 
The dramatis personae include three wicked 
women named Colonia, Imperia, and 
Materia List; the eponymous murder victim 
is Captain Theodore List, known to his 
chums as Cappy T. List. The question is, 
who's supposed to be Listening? Maxine 
Klein’s new ‘‘thriller of the century,’’ much 
of which takes the form of a detective's 
dream, tosses and turns as if in the throes of 
an identity crisis: it can't make up its mind 
whether it’s a musical whodunit, an ominous 
spoof (and a lot of it is funny), or a 
cautionary tale about the world's precarious 
political situation. Presented by the Little 
Flags Theatre at the Palace Road 
Auditorium of the Massachusetts College of 
Art, corner of Palace Road and Tetlow 
Street, Boston (232-2666), through April 
14. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5 to $8; discounts for 
seniors 

THE NUNSENSE STORY. This collection 
of comedy-club skits is devised according 
to the old Saturday Night Live theory of 
character sketches: take a silly profession 
— like the clergy — and just play the parts, 
without winking too frequently at the 
audience. You might say silliness is a habit 
for Sister Mary Cardelia, whose sorority 
conspires to Put On A Show to fund the 
burial of some sisters felled by botulism 
Still, Nunsense has its witty flashes, among 
them the underplayed overdosing of a sister 
on amyl nitrate. At the Bradford Cabaret 
Theatre, 275 Tremont Street, Boston 
(574-9364) , through April 15. Curtain is at 
8 p.m. Tuesday through Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $15.50 to 
$17.50 

A PIECE OF CAKE. Based on a “true 
incident in a New York acting school,”’ 
Richard Valley's new gay farce sports an 
acting teacher who believes in nude audi- 
tions. Presented by the Triangle Theater 
Company at the Spectator Arts Theater 
811 Boylston Street, Boston (424-6831) 
through April 21. Curtain is at 8 p.m 
Thursday through Saturday. Tix $6; $5 for 
students and seniors 

THE PLOUGH AND THE STARS. Easter 
1916 — a terrible beauty is born, and Sean 
O'Casey is on hand for the fireworks. At the 
Charlestown Working Theater, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through April 15. Curtain is at 8 p.m. on 





Friday and Saturday, with a 2 p.m. matinee 
on Sunday. Tix $5 

THE RUNNER STUMBLES. The very least 
one should expect from a play about a 
priest who falls in love with a nun — and is 
accused of killing her — is an explanation of 
why people take vows of celibacy and 
religious devotion; this play takes more than 
two hours to ask, then throws up its hands 
by way of an answer. Building on an actual 
incident in the Michigan outback of 1911 

playwright Milan Stitt imagines the conflict 
between the two clergypersons as yet 
another battle between the unforgiving face 
of the Church and its God-is-love 
countenance. And the Alley production, 
without the sensuality to steam up its 
religiosity, fails to transcend his diminutive 
vision. At the Alley Theatre, 1253 Cam- 
bridge Street, Cambridge (491-8166), 
through April 14. Curtain is at 8 p.m 

Thursday through Saturday, with a 3 p.m 

matinee on Sunday. Tix $7 to $8; discounts 
for students and seniors 

THE SINGULAR LIFE OF ALBERT 
NOBBS. A dramatic dirge for a Victorian 
woman who dooms herself to a life of 
perpetual drag. French playwright Simone 
Benmussa starts off the play (based on a 
story by George Moore) by having Albert 
Nobbs, a waiter who's a woman under her 
dinner jacket, find a companion in trans- 
vestism; but it quickly decays into a 
fatalistic nightmare suffered by Nobbs and 
starring herself. There are some good 


performances — in the play, not the 
nightmare. At the New Ehrlich-Theatre, 539 
Tremont Street, Boston (482-6316), 


through April 21. Curtain is at 8 p.m. 
Wednesday through Saturday, with a 3 p.m 
matinee on Sunday. Tix $6 to $10 

A SONG FOR A NISEI FISHERMAN. The 
Pan Asian Repertory Theatre's touring 
production of this chronicle of the life of a 
second-generation Japanese American 
angler. At Cohen Auditorium, Tufts Uni- 
versity, Medford (381-3493), April 1 
Curtain is at 2 p.m. on Sunday. Tix $5 
STROKES. A new satire by Leslie Glass, in 
which a suburban mother and her two 
daughters conspire to get even with their 
stroke-paralyzed paterfamilias. Part of the 
American Repertory Theatre's New Stages 
series at the Hasty Pudding Theater, 12 
Holyoke Street, Cambridge (547-8300), in 
repertory through May 5. Curtain is at 8 
p.m. on Saturday and Sunday (April 7 and 
8 only). Tix $8 to $12 

TOMMY. The 1969 ‘rock opera,"’ by Peter 
Townshend and the Who, about 
adolescence and pinball. wizardry. At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Auburndale (244-0169), April 6 through 
May 19. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $7 to $9 











Now Playing at Newbury’s 


THE ENDLESS SALAD BAR 


eres. Blue Cheese Dressing 
& a myriad of other vegetables & dressings 
ADMISSION: Matinee $3.50(until 3:30) Evenings $4.50 
“Boston's Longest Running Steak House” 
Non-stop performances from noon to midnight 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston (Corner of Newbury St.) 536-0184 














ImprovBoston 
Comedy & Improvisation 
Every Thursday — 8:30 p.m. ‘ 
RYLES 
212 Hampshire St. 


Inman Sq., Cambridge 
Admission: $5 No reserv. necessary 


or Info. call 576-2306 



























THE BEST 


Friday, April 6 
The Star of David Letterman Show 
STEVE SWEENEY 
A SUPERE 8 ORE- 
SHOW COMPLETE 
DINNER & COMEDY 
SHOW PACKAGE! 





Fri. at 9 & 11 PM, Sat at 7:30, 9:15, & 11 PM 


THE DON GAVIN SHOW 


OFFER WW BOSTON! 





Saturday, April 7 


(Choice of 4 entrees) 


ONLY 544% 





“The best comedy room in Boston 
pizzaz, and a splash of Las Vegas!"’ -Boston Heraid 


class, 





TICKETS for 
COMEDY SHOW ONLY 


NICK’ 





100 Warrenton St., Boston 
482-0930 (pening Shubert Theatre) 





*5 












Triangle Theatre Company Presents 


A Piece of Cake 


April 5-21 8 P.M. 
at the Spectator Arts Theatre 
811 Boylston St., Boston 
For information — 424-6831 























By Henrik Ibsen 

At the Loeb Drama Center 

64 Brattle St., Cambridge 
April 5-8; 12-14 at 8 PM with an 
additional matinee at 2 PM on April 8 
Tickets are $5 and $4. A $1 discount is 
available with a student |.D. For more 
information call (617) 547-8300 














ICHARGIT: 1-800-223-0120| 











Group Sales Call: (617) 426-6444. 


Prices & Perf. Schedule 


$2750, 22.50: Bale $16.50. Fri. & Sat. Evgs at SPM 


Tues, Weds, Thurs, Evgs. at 8PM. & Sat Mats at 2PM 





Orch. $27 50; Mezz 
25.00: Bale 





Orch. $40.00. Mezz $40.00 





$18.50. Please enclose a stamped, self-addressed envelope with each order, list alternate dates, and 


make checks payable to: “American Buffalo 





A Show-Of-The-Month Club Attraction. 


Wilbur Theatre 


246 Tremont Street, Boston 02116/423-4008 








BEST MUSICAL 1983! 


WINNER 7 TONY AWARDS INCLUDING BEST MUSICAL 
OUTER CRITICS’ CIRCLE AWARD - BEST MUSICAL 
GRAMMY AWARD -BEST CAST SHOW ALBUM 


Ars 





MUSIC BY ANDREW LLOYD WEBBER 
BASED ON ‘OLD POSSUM'S BOOK OF PRACTICAL CATS’ BY T.S. ELIOT 





Mon. & Tues. at 8 P.M., Wed. 2 & 8. 


Only 4 more weeks! 


CHARGE TICKETS TODAY CALL TELECHARGE 
(617) 236-0300 (sam to midnight -7 Days » Ween) ] 








GROUP SALES CALL (617) 236-0300 Ticketron 


8) SHUBERT THEATRE 
265 Tremont St., Boston. MA 02116/426-4520 











THIS WEEK: 


American Repertory 
Theatre presents: 


ANGEL 
CITY 


by Sam Shepard 


HOLY WARS 


by Allan Havis 
World Premiere 


STROKES 


by Leslie Glass 
World Premiere 
Hasty Pudding Theatre 


12 Holyoke Street 
Cambridge 


047-8300 





























THIS WEEK 


* x *kDeBarge, IN A SPECIAL WAY 
(Gordy). Class song sequencing in the 
service of the delicate vitality of group- 
harmony youngbloods: from the snappy 
bass of ‘‘Be My Lady”’ to the cool, massed 
voices of ‘Stay with Me,"’ from the swelling 
optimism of the Top 40 hit “Time Will 
Reveal’’ to the crisp strut of ‘Need 
Somebody."’ Nothing here strains for ex- 
alted language or tricky metaphors; these 
brothers and a sister rely on rhetorical 
commonplaces as humble as their romantic 
ambitions. In a Special Way has a guileless- 
ness that’s cute as all get out; it’s just a 
sassy nuance or two away from being a 
complete triumph of neo-Motown craft 
*&k*'2zNena, 99 LUFTBALLOONS 
(Epic, single). Use the English version 
(‘99 Red Balloons’’) of this German peace 
polemic as a convenient crib sheet for the 
original. For though they contain the same 
barreling pop arrangement of creamy synth 
and fusion spanks, the original has Nena 
spitting out her nuke-scare story in crack- 
ling Deutsch, rolling off the consonants with 
prophetic venom. At last, a dance-floor hit 
that delivers the disco inferno you hedonists 
asked for, if not in the way you expected 
* Elvis Presley, ELVIS: THE FIRST 
LIVE RECORDINGS (Music Works, EP). 
A record like The Beatles Live at the 
Hollywood Bowl, which displays Our Cul- 
tural Icons making jubilant music under 
heavy duress on stage, seems like the 
ultimate fan's document; this EP, stuffed 
with windy banter and banal remembrances 
and some iffy playing, seems like the 
ultimate collectors’ document. As every fan 
knows, there’s a world of difference — and 
the difference is music. However seminal 
the Louisiana Hayride or the performer, the 
purpose of this record is dully historical — 
unless you really need to know that Scotty 
Moore couldn't propel a Chuck Berry 
boogie to save his pomade. As for Our 
Cultural Icon, you could be cruel and say 
that the self-parody that overcame him late 
in his career was with him from day one, or 
you could be kinder to all concerned and 
bask in the glow of The Sun Sessions 

* *& KUB40, LABOUR OF LOVE (A&M). 
UB40 take a breather from their harrowing, 
progressive-reggae polemics for this one 
long, loving look back at the reggae of their 
youth: smart guys telling their version of The 
Trojan Story 15 years after the fact 
Granted, their nostalgia is validated better 
by the greater sweetness of Ali and Robin 
Campbell's vocal harmonies than by the 
greater stickiness of the electric keyboards 
Still, UB40 have never tackled such a 
decorous melody as ‘Please Don't Make 
Me Cry,"’ prayed for salvation as openly as 
in “Many Rivers To Cross,"’ or played the 
romantic fool as eloquently as on ‘Red, Red 
Wine." If their dub shifts and snaps take on 
a hazy, melancholy glow, that only 
emphasizes how irretrievably lost the world 
of these simple ditties is 

* *& KUB40, 1980-83 (A&M). Culled from 
three import studio albums and tossing in 









Off the record 


their latest single (the acidic ‘I've Got 
Mine’ b/w the raving ‘‘Dubmobile’’), 
1980-83 makes a welcome, if necessarily 
truncated, introduction to UB40's dry-eyed, 
plainspoken Outrage. To be sure, there are 
passages of undeniable majesty: the martial 
rolls of “Present Arms,"’ the swirling sax of 
Food for Thought,"’ the haunted cries of 
One in Ten.’’ But what's typical is the 
band's restraint: in sympathizing with the 
songs’ victims of injustice, it never speaks in 
a voice bigger and more authoritative than 
those victims have access to 





PREVIOUS 





* Philip Giass, THE PHOTOGRAPHER 
(CBS). Philip Glass's music for this medita- 
tion on Eadweard Muybridge’s motion 
studies returns to veins first tapped in 
Einstein on the Beach and nearly bled dry in 
his subsequent Dance 1 and 3. In contrast 
to his early ascetic ‘‘minimalist’’ works, The 
Photographer is effusive, feverish, and 
clumsy. The shapeless concerto of act two 
scrapes interminably at the arpeggios of 
three chords before arriving at a conclusion 
that’s more like an abdication; the dance 
movement makes use of three distinct 
tempos meant to lend structure to the 
music, but they only reinforce its pat, 
predictable symmetry 

* & &k KTHE COLEMAN HAWKINS SET 
(Verve). 

**kkkColeman Hawkins, THANKS 
FOR THE MEMORY (Xanadu). Recorded 
live at the Jazz at the Philharmonic 
concerts, the Verve set contains six per- 
formances dating from 1949-'50, half 
previously unreleased, with tenor-sax- 
ophone patriarch Coleman Hawkins in front 
of a rhythm section; there are also four 
tracks from 1957 that team him up with his 
alter ego on trumpet, Roy Eldridge. The 
earlier sessions — including a new-found 
performance of ‘‘Body and Soul’’ that can 
stand with his celebrated 1939 version — 
has Hawkins tossing off solos with 


compiled by Mark Moses 


sculptural massiveness and sinuous lines 
The 1957 session is more heated, with 
Eldridge testing the stratosphere and 
Hawkins smearing notes and biting short his 
phrases — a thrilling demonstration of how 
two great sympathetic improvisers can egg 
each other on. The Xanadu set is a 
compilation of small-group all-star dates 
Hawkins participated in for various small 
labels in 1944; amid the fine period 
performances by players legendary and 
obscure, it's Hawkins who takes the honors 
Other performers evoke the swing era; 
Hawkins transcends it 

** xk kinDeep, THE RECORD KEEPS 
SPINNING (Sound of New York, single). 
These three versions of ‘The Record Keeps 
Spinning’ (vocal, dub, bonus beats) con- 
tinue InDeep's tale of a lover's quarrel 
between a female dancer and her male DJ 
Reggi Magloire whispers and coos soft 
putdowns and heartthrobs to her DJ man, 
who tosses short, dainty break beats and 
ticklings back at her. Beneath the freshness 
of the electronics, the band's acoustic 
pairing of rhythm guitar and bass recalls 
Chic but with a crucial difference: rather 
than present an ideal rhythmic pairing, 
InDeep prefer to dramatize the discrete 
charm of dancers working against each 
other 

* XCHRISTINE McVIE (Warner Bros.). 
The latest installment in the Fleetwood Mac 
saga, this solo turn is a misconceived star 
showcase that airbrushes McVie into ran- 
dom studio professionalism and token 
collaborations (‘‘One ina Million’’ and ‘Ask 
Anybody,"’ with Steve Winwood) . Producer 
Russ Titleman misconstrues McVie's del- 
icate strengths: he encourages her to 
simper beneath mushy orchestrations, and 
he pushes her voice up front so we can hear 
how it’s thickened. Only four songs ruffle 
McVie's composure: three of them feature 
sympathetic collaborator Lindsey Buck 
ingham (the pert single “Got a Hold on 
Me,’ the rockabilly verve of “So Excited,"’ 
the Everlys homage ‘Who's Dreaming This 
Dream'’) , and the fourth has his trademark 
stuttering guitars all over it 


*& *& *&Shannon, LET THE MUSIC PLAY 
(Mirage). With its title single lodged in the 
pop Top 10 after having topped the dance 
charts a half year ago, this LP represents 
the best of the new disco, uniting the boid 
gestures of mainstream rock with the 
percolations of raw electronics, forcing 
those harsh chords and yelps to break to 
the beat. Here the remix of the hit uses 
scratch-against-voice to switch the song 
from a story of changing dance partners to 
a showcase of DJ tricks. But the album is 
even more pertinent for the whispery 
sweeps of ‘‘Sweet Somebody,"’ the feed- 
back strut beats of ‘Give Me Tonight,"’ and 
the duet struggle of ‘‘My Heart's Divided," 
all of which delight in playing Shannon's 
charmingly artless, rubbery diction off 
crisply broken electric rhythms — as if the 
vocalist were just another dancer in the 
studio and not the focus of her songs 
kkk kWomack & Womack, LOVE 
WARS (Elektra). As true a husband-and- 
wife collaboration as pop has witnessed, 
this neosoul coup offers a rough but 
sophisticated dialogue between Cecil and 
Linda Womack that's poised halfway be- 
tween the home fires and the cheating side 
of town. The title track is representative: an 
a cappella gospel choir as old as matrimony 
itself gets stomped out by the martial tread 
of synthesized rhythm. The veteran R&B 
composers dream up the sort of metaphors 
that have sustained the form since the 
beginning (“A.P.B.," “T.K.O.,"" “Love 
Wars''), but it's the vocal interplay — 
Linda's sharp stops snagging Cecil's softer 
tremolos — that defines the domesticity 
they're dramatizing 





CLASSICS 


kkx*k*kLee Morgan, CORNBREAD 
(Blue Note, 1966). A cohesive set of hard 
bop that has the rough contours and 
unsparing attack of the all-night blues 
session of your dreams. It's part of 
trumpeter Lee Morgan's savvy that he lets 
his passion for popular rhythms — the strut 
of ‘“Cornbread,"” the bossa nova of 
‘Ceora,"’ the halting sway of ‘‘Ill Wind’ 

inform the front line’s performances. The 
title cut, nine minutes that saunter by in a 
trice, catches the sextet thinking up themes 
on the spot, grabbing them out of thin air 
Morgan's bitten-off phrases and tenor 
player Hank Mobley’s long, aching lines are 
two complementary voices telling the same 
story; Jackie McLean's jabbing, tangential 
alto offers another, particularly acrid ver- 
sion. After this workout, the album rises 
(the balled-up exuberance of Morgan's 
tribute to “Our Man Higgins’’), falls 
(‘‘Ceora"’ is a graceful pause, “‘Ill Wind" is 
the long goodbye) , and rises again (‘Most 
like Lee” the spicy gravy all cornbread 
requires) in one unbroken wave. Drummer 
Billy Higgins and bassist Larry Ridley’'s 
hard, articulate crosstalk never flags. And 
for those who view Herbie Hancock only as 
a jack of all trades, here he’s a master of 
one: his bright, lissome chords and blue, 
vamping solos distill the sextet’s pungence 
and unfailing swing into a suave act of will 
(Although it’s sporadically available as a 
domestic cutout, the new French facsimiles 
of Blue Notes from the '50s and ‘60s should 
bring Cornbread back into circulation. ) 











MOVIES 





PARKWAY PLAZA Cinema 


PARKWAY PLAZA SHOPPING CENTER 


| P eea100% 


A Gorgeous NEW Team of All American 
Girls Heat Up The Road To HAWAII 
ALL AMERICAN 
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CLASS OF '84 





HOT FLASHES 
plus 
DEEP THRUST 


THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 18% 
[St i oY 204 tremont st. 
482-4661 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10AM « 


plus 
HOLLYWOOD LIBERTY 
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XCLUSIVE - PREMIERE 
& Ist RUN! ENGAGEMENT 











VIVID:COLOR WIDE SCREEN. “1. 











- DIRECT FROM NEW YORK - 


“BLUE HANKY LUST” — ano — 
“NIGHT BEAT” — aLso — 
“BOX ENCOUNTER” 
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goston’s , reall Male Sh ow! 
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LORRI, GINA 
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Cassie Blake @ Jacqueline Lorians 


| “ALL AMERICAN GIRLS Il” 





CONTINUOUS PERFORMANCES 
DAILY FROM 12 © SUNDAY FROM | 
ACRES OF FREE PARKING 





Starring 
RACHEL 
ORIEN 


Sharon Cane + Ron Jerem 
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They Do So Many Things 


Vanessa del Rio « Lisa DeLeeuw + Brooks West 














e LATE SHOW FRI. & SAT. ONLY AT 11:45 © S/PARATE ADMISSION « 


JOHN ** MARILYN 
HOLMES CHAMBERS 


ICahable 

















CALL 266-5151 


FOR MORE “‘CURRENTS' 


ARTS. 


Aloe 


INFORMATION 


THE INSTITUTE O 


Next Week: Performance artist, Eric Bogosian 


nr 


(“¢C) 
wi 


NTEMPC 


Weekly News 


THE INSTITUTE OF CONTEMPORARY ARTS 


FRIDAY NIGHT SPECIALS 


CONSTANCE 
DE JONG 


April 6 
at 8:00 PM 


Constance De Jong will present a spoken 
word adaptation of her new novel, At Night. 
Her style of delivery, the reciting of text 
from memory, is engaging and hypnotic in 
the tradition of story-telling where legend, 
fact, imagination, and reality coalesce. 


‘To listen to her is to be seduced. You get 
hooked on her voice, sucked in, you give 
her your entire attention — it’s a total 
experience, like listening to stories on the 
radio before the day of televison.'’ — Soho 
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two shows, April 13 &14 at 8:00 p.m 






Tickets 
$5 ICA Members; 
$6 Non-Members. 


IRARY ART BOSTON, MASSACHUSETTS 02115 
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SECTION THREE, APRIL 3, 1984 


THE BOSTON PHOENIX, 





These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, March 31, to 
Sunday, April 8. 





BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I; Ice Pirates: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 9:45; Fri., Sat., 11:15 show 

i; Splash: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat., 11:15 show 

BEACON HILL I, Il & Ill (723-8110) 

1 Beacon St. 

I: Against All Odds: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

il: Ice Pirates: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 9:45 

it: Blame It on Rio: through Thurs 
5:45, 8, 10 

CHARLES |, Il & Il (227-1330) 

195 Cambridge Street 

I; Splash: through Thurs 





1:30, 3:30, 


1:15, 3:30, 5:45, 8, 


10:15 

I: Misunderstood: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 10 

I: Greystoke: through Thurs., 1, 3:15, 5:30, 8, 
10:15 


CHERI |, Il & IM (536-2870) 

Dalton Street near the Prudential Center 

|: Terms of Endearment: through Thurs., 1, 3:15, 
5:30, 8, 10:20 

ll; Racing with the Moon: through Thurs., 1:15, 
3:30, 5:45, 8, 10 

i: Hotel New Hampshire: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

CINEMA 57 | & Il (482-1222) 

200 Stuart Street 

t: Romancing the Stone: through Thurs., 1:15, 
3:20, 5:30, 7:45, 10 

i: Police Academy: through Thurs., 1, 2:45, 4:35, 
6:25, 8:20, 10:15 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Entre Nous: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10; Fri., Sat., midnight show; Sun., 
no 10:30 a.m. show 

I: The Dresser: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Fri., Sat., midnight 
show; Sun., no 10:15 a.m. show 

il: Entre Nous: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Sun., no 10:15 a.m. 
show 

IV: Madam Satan: through Thurs., 12:30, 4:30, 
8:30 


ilm listings 


Just imagine: through Thurs., 10:30 a.m., 2:30, 
6:30, 10:15; Sun., no 10:30 a.m. show 

V: The Night of the Shooting Stars: through 
Thurs., 10 a.m., noon, 2, 4, 6, 8, 10; Fri., Sat., 
midnight show; Sun., no 10 a.m. show 

Vi: Variety: through Thurs., 10:10 

Vil: Can She Bake a Cherry Pie?: through Thurs., 
10:10 a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; 
Fri., Sat., midnight show; Sun., no 10:10 a.m. 
show 

Vill: Backstage at the Kirov: through Thurs., 
10:45 a.m., 12:15, 2, 3:30, 5:15, 67:45, 8:15, 10; 
Fri., Sat., 11:30 show; Sun., no 10:45 a.m. show 
IX: Le bal: through Thurs., 10:30 a.m., 12:45, 3, 
5:15, 7:30, 9:30; Sun., no 10:30 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

The Riddle of the Sands: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

I: This is Spinal Tap: through Thurs., 1:30, 3:05, 
4:45, 6:30, 8:15, 9:55 

I: El norte: through Thurs., 1:45, 4:30, 7:20, 
10:10 

lll: Heart Like a Wheel: through Thurs., 1:15, 
3:30, 5:40, 7:50, 10:05 

IV: Wuthering Heights: through Thurs., 1:20, 3, 
4:40, 6:25, 8:10, 10 

V: That Sinking Feeling: through Thurs., 1:25, 
3:10, 4:55, 6:40, 8:25, 10:15 

PARIS (267-8181) 

841 Boylston Street 

Broadway Danny Rose: through Thurs., 12:45, 
2:20, 4, 5:35, 7:10, 8:45, 10:20 

Pl ALLEY | & Il (227-6676) 

|: Deathstalker: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:50 

ll: Footloose: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

PREMIER PERFORMANCE THEATER (361-6111) 
17 Fairmount Ave., Hyde Park 

Call for feature and times. 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: Racing with the Moon: through Thurs., 1, 3:15, 
5:15, 7:30, 10 

ll: Hotel New Hampshire: through Thurs., 1, 3, 5, 
7:30, 10 

iil: Romancing the Stone: through Thurs., 1, 
3:15, 5:15, 7:30, 10 

IV: Police Academy: through Thurs., 1:15, 3:15, 
5:15, 7:45, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Call for feature and times. 

CIRCLE CINEMA I, Il & Ill (566-4040) 

Cleveland Circle 








i: Misunderstood: through Thurs., 1, 7:25, 9:30; 
Sat., Sun. mats., 3:05, 5:25; Fri., Sat., 11:30 show 
li: Greystoke: through Thurs., 1:45, 7:15, 9:45; 
Sat. mat., 4:30; Fri., Sat., midnight show 

it: Broadway Danny Rose: through Thurs., 1, 
7:30, 9:35; Sat., Sun. mats., 3, 5; Fri., Sat., 11:40 
show 

IV: Against Ail Odds: through Thurs., 1:30, 7:20, 
9:50; Sat., Sun. mat., 4:15; Fri., Sat., 12:05 a.m. 
show 

V: Footloose: through Thurs., 1:10, 7:35, 9:40; 
Sat., Sun. mats., 3:10, 5:10; Fri., Sat., 11:50 show 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: A Woman in Flames: all week, 5:30, 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30 

i: The Trouble with Harry: through Thurs., 6, 8, 
10; Sat., Sun. mats., 2, 4 

North by Northwest: Fri.-Sun., 7:25; Sat., Sun. 
mat., 3:05 

Notorious: Fri.-Sun., 5:30, 9:50; Sat., Sun. mat., 
1:10 





CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

The Trouble with Harry: Mon.-Thurs., 4, 6, 8, 10; 
Fri.-Sun., 1:40, 3:40, 5:40, 7:40, 9:40; Fri., Sat., 
11:40 show 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

|: Unfaithfully Yours: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:05 

lt: Deathstalker: through Thurs., 7:30, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

GALERIA CINEMA (661-3737) 

5 JFK St 

The Hidden Fortress: through Thurs., 1, 3:30, 6, 
8:30 

HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

|: Broadway Danny Rose: ali week, noon, 2, 4, 6, 
8, 9:50 

i: Android: through Thurs., noon, 1:35, 3:10, 
4:45, 6:15, 7:50, 9:30 

Ill: The Magic Flute: Sat. the 31st, 3:15, 7:40 
Autumn Sonata: Sat. the 31st, 1:30, 5:40, 10:15 
Sophie’s Choice: Sun. the 1st, 2:5, 7:35 

The French Lieutenant’s Woman: Sun. the 1st, 
noon, 5:05, 10:30 

Zelig: Mon., 3:30, 7:55 

The World According to Garp: Mon., 1, 5:10, 
9:40 

Sudden Impact: Tues., 3:05, 7:35 

Taxi Driver: Tues., 1, 5:15, 9:50 

Gorky Park: Wed., 3:05, 7:45 

The Eye of the Needle: Wed., 1, 5:25, 10:05 
Diner: Thurs., 3:05, 7:30 

American Graffiti: Thurs., 1, 5:05, 9:35 
Scarface: Fri., 12:30, 4, 7:45 

Flashdance: Sat. the 7th, 3, 7:35 

Fame: Sat. the 7th, 12:30, 4:50, 9:35 

Under Fire: Sun. the 8th, 2:55, 7:45 

Missing: Sun. the 8th, 12:45, 5:15, 10:05 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Funny Ladies: through Thurs., 7:30, 9:40; Sat., 
Sun. mat., 3:30 





My Heart Belongs to Dada: starts Fri., 6, 8, 10; 
Sat:, Sun. mat., 4 

Funnybones: Sat. the 31st, Sun. the 1st, 12:30, 2 
Tell Me a Story: Sat. the 7th, Sun. the 8th, 12:30, 


2 

ORSON WELLES |, Ii & Il! (868-3600) 

1001 Mass. Ave. 

i: The Good Fight: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 

Night of the Living Dead: Fri, Sat., midnight 
show 

i: The 

3:15, 5:30, 7:45, 10 
Quadrophenia: Fri., Sat., midnight 

iit: Blame It on Rio: through Thurs., 2, 4, 6, 8, 10 
Pink Floyd’s the Wall: Fri., Sat. midnight 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION (536- 
7128), 1126 Boylston St., Boston. Mar. 31 at 8 
p.m.: multi-media concert by Eric Ross; $5. Apr. 
5 at 8 p.m.: New Television Workshop, with work 
by Nam June Paik, John Cage, Bill Viola, Marta 
Renzi, Trisha Brown, produced by Susan Dowl- 
ing; $4. Apr. 7 at 8 p.m. at Mass. College of Art, 
364 Brookline Ave., Boston: Canadian filmmaker 
Amnon Buchbinder presents ‘Criminal Lan- 
guage” and “‘Oroboros”’; $4. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents films in the Rabb Lecture 
Hall, downstairs. All films free. Silent films 
Mondays at 6:30 p.m. Apr. 2: King Vidor’s Show 
People, with Marion Davies. 

BRANDEIS UNIVERSITY PROGRAMMING 
BOARD presents films at 7 p.m. for $2; call 
647-2167. Apr. 1 in the International Lounge: 
Dirty Harry. Apr. 6 in Levin Ballroom at 7:30 and 
10: The Shining. Apr. 8 in the International 
Lounge: Philadelphia Story. 

BRATTLE THEATER and the Cambridge Center 
for Adult Education sponsor a showing of Orson 
Welles’s The Third Man, Apr. 1 at noon at the 
Brattle, 40 Brattle St., Harvard Sq., Camb. 
Admission $5 to benefit the Cambridge Center 
Scholarship Fund; call 547-6789. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents train-adventure mov- 
ies Fridays at 7 and 9 p.m. at Blacksmith House, 
56 Brattle St., Camb. Admission $2.50. Apr. 6: 
Howard Hawks's Twentieth Century. 
CAMBRIDGE INSTITUTE FOR THE ARTS AND 
SCIENCES (497-5055), 21 Notre Dame Ave., 
Camb., presents ‘Thinking Machines: Images of 
the Computer,” a film and video series, Sun at 7 
p.m. Admission $4. Apr. 1: George Lucas’s 
THX- 1138. 

EVENTWORKS presents “Film Forward,” with 
films by Daniel Barnett, Ericka Beckman, Nancy 
Sugarman, Phil Solomon, Denise O'Malley, and 
Saul Levine, Apr. 4 at 8 p.m. at Longwood 
Theater, 364 Brookline Ave., Bosotn. Tickets $4; 
call 731-2040. Also, Amnon Buchbinder Apr. 7: 
see listing for Boston Film/Video Foundation, 
above. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri-Sun. at 8 
p.m. Admission $2.50. Mar. 31 and Apr. 1: Jean- 
Luc Godard’s Breathless. Apr. 6-8: Truffaut’s The 


Beaties: through Thurs., 1, 











400 Blows. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents a Youth in German Film 
series; all films free. Mar. 31 at 2:30 p.m.: Norbert 
KUckeimann’s The Last Years of Childhood. Apr. 
2 at 7:30 p.m. at Tufts University, Medford, in 
Barnum 008: Haro Senft's Ask Me Something 
Easier. Apr. 3 at 7:30 p.m. at the Goethe Institute: 
Gustav Ehmck’s Joseph's Daughter. 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m.; donation $2. Apr. 1: Yasujiro Ozu's 
Brothers and Sisters of the Toda Family. Apr. 5: 
Fritz Lang's Metropolis. Apr. 8: Yasugiro Ozu's 
Floating Weeds. 

MIT FILM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., screens films Mondays at 7 
p.m. Free. Apr. 2: Dan Eisenberg's “Displaced 
Person," ‘‘Matrice,” “Design and Debris,” 
“Native Shore,” and other works. 


MUSEUM OF FINE ARTS (267-9377), 465 
Huntington Ave., Boston, presents films from 
Columbia Studios and films with Toshiro Mifune; 
$3 each film. Mar. 31 at 1 p.m.: Akira Kurosawa’s 
The Seven Samurai, with Toshiro Mifune. Apr. 3 
at 2 p.m.: Jon Ford's The Whole Town's Talking, 
Apr. 5 at 5:30 p.m.: Akira Kurosawa’s Rashomon, 
with Toshiro Mifune. Apr. 5 at 8 p.m.: Toshio 
Sugie’s Saga of the Vagabonds, with Toshiro 
Mifune. Apr. 6 at 5:30 p.m.: Richard Quine's 
Strangers When We Meet. Apr. 6 at 8 p.m.: 
Edward Buzzell’s Ann Carver's Profession. 


THE REAR WINDOW (277-4618) presents films 
Wednesdays at the Basement Gallery, 35 
Kingston St. Boston; Fridays and Sundays at the 
Brookline Arts Center, 86 Monmouth St., 
Brookline; and Saturdays at the Modern Times 
Café, 134 Hampshire St., Camb. Admission $3. 
Mar. 31 at 9 p.m. at Modern Times: Louder 
Faster Shorter, with the Residents, the Dead 
Kennedys, the Mutants, and the Units. Apr. 1 at 
7:30 p.m. at Brookline Arts Center: Out of the 
Past, with Robert Mitchum. Apr. 4 at 8 p.m. at 
Basement Gallery: Roger Corman's The Trip. 
Apr. 6 at 8 p.m. at Brookline Arts Center and Apr. 
7 at 9 p.m. at Modern Times: April Fools. Apr. 8 at 
7:30 p.m. at Brookline Arts Center: The Sweet 
Smell of Success, with Burt Lancaster and Tony 
Curtis. 


SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents films Thurs. 
at 6:30 p.m. Free. Apr. 5: The Jolson Story. 


STAR FILM LIBRARY presents Jim Klein and 
Julie Reichert's Seeing Red, Mar. 31 at 8 p.m. at 
BU’s Morse Auditorium, 602 Comm. Ave., 
Boston. Tickets $7.50 to benefit Star Film 
Library; call 426-1912. 

THURSDAYS AT THE RESERVE presents Rich- 
ard Broadman's Water and the Dream of the 
Engineers, Apr. 5 at 6 p.m. at Federal Reserve 
Bank, 600 Atlantic Ave., across from South 
Station, Boston. Admission $3.50, students and 
elders $2.50; call 482-8234. 

USS CONSTITUTION MUSEUM presents Old 
lronsides, Apr. 8 at 2 p.m. at Charlestown Navy 
Yard, with live piano accompaniment by Bob 
Winter. Free, by reservation; call 426-1812. 





Cc 


N E M A _ S§ 





1001 MASS. AVE., CAMBRIDGE, 868-3600 














Directed by IMRE GYONGYOSSY and BARNA KABAY 
MAFILM TARSULAS STUDIO. STARFILM MACROPUS FILM, ZDF-MTV PRODUCTIONS 
Distributed by TELECULTURE, Inc. TeleCulture 


REVOLT OF JOB 


Produced by 





STUOS TEaMEL 





a wae DAVID PASRIN 
® WENDY BLACKSTONE + BERNARDO PALOMBO 
RST RON FEATURES Reteave 


NOEL BUCKNER © MARY DORE + SAM Sit 


1:45, 3:45, 5:45, 
7:45, 9:45 









ty 








OG 


2:00, 4:00, 6:00, 8:00, 10:00 
ENDS THURSDAY 








BéAjits 


1:00, 3:15, 5:30, 7:45, 10:00 
ENDS THURSDAY 











THE LATE 
SHOWS 


Friday & Saturday at Midnight 
APRIL 6 and 7 


12:00 





ACADEMY AWARD 


Best Feature Documentary 
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These listings run from Saturday, March 31, to 
Sunday, April 8. 

BELMONT, Studio Cinema (484-1706) 

Vertigo: through Thurs., 7, 9:15 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

ll: Greystoke: through Thurs., 1:30, 4:15, 7:15, 
9:35 

ii: Hotel New Hampshire: through Thurs., 1, 
3:15, 5:20, 7:30, 9:40 

IV: Tank: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
BROCKTON, Westgate Mall (588-5050) 

Call for features and times 

BROCKTON, Sack I-IV (963-1010) 

Route 57 

|: Deathstalker: through Thurs., 1:40, 3:30, 5:25, 
7:20, 9:20 

Il: lee Pirates: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

il: Hotel New Hampshire: through Thurs., 1:10 
3:20, 5:30, 7:40, 9:50 

IV: Police Academy: through Thurs., 1:20, 3:20, 
5:20, 7:20, 9:20 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Splash: through Thurs., 1, 3:15, 5:20, 7:30, 9:40 
il: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

Il: Footloose: through Thurs., 1, 3:15, 5:20, 7:35, 
9:45 

DANVERS, Sack |-V! (593-2100) 

Route 128, exit 24 

|: Misunderstood: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:40; Fri., Sat., 11:30 show 


I: Against All Odds: through Thurs., 1, 3:15, 


5:30, 7:50, 10:10; Fri., Sat., 12:20 a.m. show; Sat. 
the 31st, no 7:50 show 

Moscow on the Hudson: Sat. the 31st, 7:45 

I: Hotel New Hampshire: through Thurs., 1:10, 
3:20, 5:25, 7:35, 9:50; Fri., Sat., 11:45 show 

IV: Terms of Endearment: through Thurs., 1:30, 
4:10, 7:20, 9:25; Fri., Sat., midnight show 

V: Racing with the Moon: through Thurs., 1, 3:15, 
5:25, 7:40, 9:50; Fri., Sat., 11:45 show 

VI: ice Pirates: through Thurs., 1:20, 3:30, 5:30, 
7:40, 9:45; Fri., Sat., 11:30 show 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

|: Romancing the Stone: through Thurs., 7:30, 
9:40; Sat., Sun. mats., 1:10, 3:10, 5:10 

ll: Police Academy: through Thurs., 7:20, 9:30; 
Sat., Sun. mats., 1:15, 3:15, 5:15 
FRAMINGHAM, General Cinema I-Vi (235-8020) 
Route 9, Shopper's World 

I: Romancing the Stone: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

ll: Police Academy: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:30 

ill: Misunderstood: through Thurs., 1, 3:10, 5:15, 
7:30, 9:30 

IV: Racing with the Moon: through Thurs., 1 
3:15, 5:20, 7:35, 9:40 

V: Ice Pirates: through Thurs., 1:30, 3:30, 5:20 
7:30, 9:30 

Vi: Tank: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
NATICK, Sack !-Vi (237-5840) 

Route 9, opposite Shopper's World 

|: Blame It on Rio: through Thurs 
5:30, 7:40, 9:50; Fri., Sat., 11:55 show 
ll: Hotel New Hampshire: through Thurs., 1:05, 
3:15, 5:20, 7:35, 9:55; Fri., Sat., 11:55 show 

lll: Footloose: through Thurs., 1:05, 3:15, 5:20, 


1:10, 3:20 


Suburban cinemas 


7:35, 9:45; Fri., Sat., 11:50 show 


IV: Experience Preferred But Not Essential: 
through Thurs., 1, 2:45, 4:30, 6:15, 8, 9:45; Fri., 


Sat., 11:45 show 


V: Splash: through Thurs., 1:15, 3:25, 5:30, 7:45, 


10; Fri., Sat., midnight show 


Vi: Greystoke: through Thurs., 1, 3:15, 5:30, 7:45, 


10; Fri., Sat., midnight show 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre 


I: Star 80: through Thurs., 1:30, 3:30, 5:30, 7:30, 


9:30 


i: Never Cry Wolf: through Thurs., 1:15, 3:15, 


5:15, 7:15, 9:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St 

|: The Grey Fox: all week, 7:20, 9:30; Sat., Sun 
mats., 1:30, 3:15, 5:10 

ll: Fanny and Alexander: ali week, 8; Sat., Sun 
mats., 1, 4:30 


iil: Heat and Dust: through Thurs., 7:10, 9:30; 


Sat., Sun. mats., 1:30, 4 

Say Amen, Somebody: starts Fri. Call for times 
PEABODY CINEMA (599-1310) 

North Shore Center 


I: Greystoke: through Thurs., 1:30, 4:15, 7:15, 


9:35 

ll: Footloose: through Thurs 
9:45 

i: Splash: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: Against All Odds: through Thurs. Call for times 
i; Splash: through Thurs. Call for times 

it: Ice Pirates: through Thurs. Call for times 

IV: Footloose: through Thurs. Call for times 


1, 3:15, 5:20, 7:35, 


V: Hotel New Hampshire: through Thurs. Call for 
times. 

Vi: Police Academy: through Thurs. Call for 
times 

Vil: Greystoke: through Thurs. Call for times. 
Vill: Misunderstood: through Thurs. Call for 
times 

IX: Terms of Endearment: through Thurs. Call 
for times. 

X: Racing with the Moon: through Thurs. Call for 
times. 

SAUGUS, General Cinema (321-1345) 

Route 1 

Call for features and times. 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

I: Romancing the Stone: through Thurs., 12:5, 
3:10, 5:25, 7:40, 9:55; Fri., Sat., midnight show 
i: Splash: through Thurs., 12:50, 3, 5:10, 7:20, 
9:40; Fri., Sat., 11:40 show 

It: Racing with the Moon: through Thurs., 1:15, 
3:25, 5:35, 7:45, 9:55; Fri., Sat., 11:55 show 

IV: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 7:55, 10:20; Fri., Sat., 12:30 a.m. show 
V: Misunderstood: through Thurs., 1:30, 3:30 
5:30, 7:40, 9:40; Fri., Sat., 11:40 show 

Vi: Footloose: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Fri., Sat., 11:45 show 

Vil: Experience Preferred But Not Essential: 
through Thurs., 1:15, 3, 4:45, 6:30, 8:15, 10; Fri., 
Sat., 11:35 show 

Vill: Against All Odds: through Thurs., 1:20 
4:20, 7:15, 9:50; Fri., Sat., midnight show 

IX: Greystoke: through Thurs., 12:45, 3:05, 5:25 
7:45, 10:05; Fri., Sat., 12:15 a.m. show 

X: Hotel New Hampshire: through Thurs., 1 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight show 

XI: ice Pirates: through Thurs., 1:30; 3:30, 5:30 
7:40, 9:40; Fri., Sat., 11:40 show 

Xi: Police Academy: through Thurs., 1, 2:50, 
4:40, 6:30, 8:20, 10:10; Fri., Sat., midnight show 
SOMERVILLE, Somerville (625-1081) 


55 Davis Sq., West Somerville 

The Stunt Man: Sat. the 31st, 3:15, 7:30 

The Last Wave: Sat. the 31st, 5:30, 9:45 

Pink Floyd’s The Wall: Sat. the 31st, midnight 
Romeo and Juliet: Sun.-Tues., 8:10; Sun. mat., 3 
King Lear: Sun.-Tues., 5:30 

Risky Business: Wed., Thurs., 7:45 

Get Crazy: Wed., Thurs., 6, 10 

The Man Who Fell to Earth: Fri., Sat., 7:45; Sat. 
mat., 3:15 

Merry Christmas, Mr. Lawrence: Fri., Sat., 5:30, 
9:50 

Dawn of the Dead: Fri., Sat., midnight 

A Star Is Born: starts Sun. the 8th, 7:30; Sun 
mat., 4 

STONEHAM, General Cinema | & I! (438-4050) 
Routes 128 and 28 

|: Unfaithfully Yours: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:05 

i: Deathstalker: through Thurs., 7:30, 9:30; Sat 
mat., 2; Sun. mats., 2, 4:30 

WALTHAM, General Cinema | & Ii (890-1064) 
477 Winter St 

I: Unfaithtully Yours: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:05 

it: Deathstalker: through Thurs., 7:30, 9:30; Sat 
mat., 2; Sun. mats., 2, 4:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Ice Pirates: through Thurs., 1:30, 7:35, 9:45 
i: Hotel New Hampshire: through Thurs., 1:30 
7:45, 10 

I: Terms of Endearment: through Thurs., 1:45 
7:25, 9:55 

IV: Greystoke: through Thurs., 1:15, 7:15, 9:55 
V: Against All Odds: through Thurs., 1:45, 7:25, 
9:55 

Vi: Police Academy: through Thurs., 1, 7:15, 9:45 
Vil: Misunderstood: through Thurs., 1:15, 7:35 
9:50 

Vill: Racing with the Moon: through Thurs., 1 
7:45, 10 
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Michael Blowen — Boston Globe 


“ONE OF THE BRIGHTEST, 
FUNNIEST AMERICAN FILM PARODIES 
TO COME ALONG SINCE ‘AIRPLANE: ” 


Vincent Canby—New York Times 


“THE FUNNIEST MOVIE EVER MADE ABOUT 
ROCK AND ROLL.” 


David Ansen-Newsweek 


1984 EMBASSY PICTURES ALL RIGHT 


1:30, 3:05, 4:45, 6:30, 8:15, 9:55 





“ “THIS IS SPINAL TAP’ IS ONE 
OF THE YEARS FUNNIEST FILMS. 
ROCK FAN OR NOT DON’T MISS IT!” 
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DISCOVER BILL FORSYTH’S FIRST COMEDY 


“ek ww” 


David Brudnoy, TAB NEWSPAPERS 


with the opening here last week of his 

very first feature, ‘That Sinking Feeling’. 
it's now Safe to say that Bill Forsyth is a 
major director with comic vision unlike 
a anyone else's.” 


Vincent Canby 
The New York Times 
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Film strips 


compiled by Owen Gleiberman 


















MOVIE OF THE WEEK: Moscow on the Hudson (1984). Robin Williams has already had 


his share of one-of-a-kind roles (Popeye and T.S. Garp spring to mind), 


but in the new 


movie from director Paul Mazursky (An Unmarried Woman, Tempest ) he’s truly gone out 
on a limb. Williams plays the entire movie with a thick Russian accent, and with good 


reason: his character, Viadimir Ivanoff, 


is a Russian circus musician who defects to 


America during a stop at Bloomingdale's. Cleavant Dericks is the Bloomingdale’s security 
guard who befriends Viadimir, Maria Conchita is the salesgirl who falls in love with him, and 
Alejandro Rey is a slick Cuban immigration lawyer. Opens Friday, April 6, at the Cheri, and 


in the suburbs 
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*%& *&'Z AGAINST ALL ODDS (1984). Jeff 
Bridges gives one of his best performances 
as Terry Brogan, a professional football 
player who agrees to play private detective 
for an old friend (James Woods) by going 
down to Mexico and locating the friend’s 
runaway lover (Rachel Ward). Updating 
the 1946 film noir Out of the Past, director 
Taylor Hackford (An Officer and a Gentle- 
man) has come up with a recklessly 
entertaining romantic thriller that in- 
corporates high-velocity chase scenes, a 
subplot about LA real-estate swindles, and 
a “steamy Hollywood romance” with 
Bridges and Ward rolling around in the 
Mayan ruins. The movie is like a canny 
bestseller’ it may have some _ niggling 
contrivances, but it also leaves you feeling 
satiated in a way that most of today’s cut- 
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and-paste entertainments do not. James 
Woods is smarmy and mean as the LA 
nightclub owner who'll do anything to get 
what he wants. Beacon Hill, Circle, suburbs 
* & ‘2 ANDROID (1984). In a dark, lonely 
space station off the beaten flight tracks, 
Dr. Daniel (Klaus Kinski) is struggling to 
perfect the perfect female android; mean- 
while, one of the doctor's earlier creations, 
Max 404 (Don Opper) , plays video games, 
listens to ‘60s soul music, and longs for the 
company of a woman. This sci-fi sleeper is 
little more than a gloss on Fritz Lang's 
Metropolis, but the wit and intelligence of 
director Aaron Lipstadt help take the movie 
beyond its low-budget restrictions. Harvard 
Square 

APRIL FOOLS. This program of short 
Hollywood parodies is worth seeing just for 
‘Porklips Now,"’ a dizzying sendup that 
manages to puncture Apocalypse Now and 
the video-age pomposities of Francis Cop- 
pola in one satirical swoop.. Also featured 
are ‘‘Hardware Wars,"’ ‘‘The Odd Chapter,"’ 
and ‘‘Nuclear Beach Party.”’ Rear Window 
at the Modern Times Café 

%*& X AUTUMN SONATA (1978). Ingmar 
Bergman probes the unresolved love/hate 
relationship between a_ career-centered 
concert pianist (Ingrid Bergman) and her 
emotionally crippled daughter (Liv UIl- 


mann). Bergman's cause-and-effect ac- 
count of how the absence of love can ruin a 
life is clear and persuasive, yet the only 
character in the movie with an internal 
source of energy — Ingrid Bergman's lively 
pianist — is viewed as a monster of vitality 
who crushes the life out of the brooding 
losers around her. Harvard Square. 


BACKSTAGE AT THE KIROV (1984). A 
documentary look at Russia's 200-year-old 
Kirov Ballet Company. Directed by Derek 
Hart. Copley Place. 

LE BAL (1984). The latest film from director 
Ettore Scola spans the last 50 years of 
French history in the course of examining 
styles in fashion and dance. It's set entirely 
inside a dance hall and has almost no 
dialogue. Copley Place 

%*& *& & KX BREATHLESS (1959). Jean-Luc 
Godard's innovative first feature, and a 
movie classic. Its story of a hardened but 
romantic French killer (Jean-Paul Belmon- 
do) and a pretty, bland, and _ infinitely 
dangerous American girl (Jean Seberg) isa 
fascinating metaphor for the relation of 
French and American sensibilities. The 
movie's chief pleasure, though, is its style 
— a disarming mix of naturalistic tableaux 
and stylized posing. French Library. 

* '2ABROADWAY DANNY ROSE (1984). 
In his latest comedy, Woody Allen plays a 
two-bit New York talent agent named 
Danny Rose who takes an alcoholic, has- 
been saloon singer (played by a jovial 
newcomer, Nick Apollo Forte) and tries to 
turn him into a hot act for the oldies trade. 
Danny's tragic flaw is that he loves show 
business not wisely but too well, but Allen 
doesn't stop there — once again, he has to 
play the last moral guy in an amoral world, 
and his serious pretensions keep gumming 
up the comic works. Only in the scenes at 
the Carnegie Delicatessen, where a coffee 
klatch of nightclub comics reminisces about 
the good old days, does the movie achieve a 
scruffy charm. With Mia Farrow. Paris, 
Circle, Harvard Square, suburbs. 


Cc 


* *CAN SHE BAKE A CHERRY PIE? 
(1983). A shaggy-dog comedy so eccentric 
it almost dares you to like it. Karen Black 
and Michael Emil, the film's fractured love 
pair, are like warbly echoes of the screen's 
screwball romantic past — funhouse-mirror 
reflections of Hepburn and Grant. Director 
Henry Jaglom wants to make a serious plea 
for the plight of the modern urban neurotic, 
but though the movie has some fresh, funny 
moments (especially when the jabbering 
Emil goes into one of his logic-crazed 
spiels), the director's semi-improvisatory 
Style is little more than a way of dressing up 
old clichés in punk couture. Copley Place 

*&*k*XTHE COMPLEAT BEATLES 
(1983). This sprightly overview of the 
Beatles’ story isn't the great documentary it 
could have been, but it gets the job done — 
and without a lot of teary-eyed nostalgia 














Director Patrick Montgomery is smart 
enough not to explain what the Fab Four 
‘meant’ or why they were loved. Instead, 
he skips briskly from one noteworthy event 
to another, beginning with a scrupulous 
history of the band’s lesser-known, mid- 
‘50s days, moving through its assorted 
personnel changes, and then on to 
Beatlemania, Sgt. Pepper, Yoko: the works. 
The movie's tacit message is that the 
Beatles are ancient history now — which is 
quite true, but a disquieting realization all 
the same. Orson Welles. 


presented this magisterial crank through the 
eyes of Norman, his dresser (played here 
by Tom Courtenay, who created the role on 
Stage) , but in the movie version Finney and 
director Peter Yates have wisely enlarged 
Sir's stature and put him at the center of his 
own Shakespearean circus. Although the 
result isn't all of a piece, The Dresser is more 
than an entertaining backstage comedy; it's 
a tribute to grand acting as the epitome of 
human alchemy. Copley Place. 








**'2DAWN OF THE DEAD (1979). 
George Romero's grisly sequel to Night of 
the Living Dead is less a cosmic nightmare 
than a horrific episode of Police Story. This 
time, Romero sets his flesh-eating zombies 
maundering through the largest enclosed 
shopping mall in America, where a small 
group of SWAT-team members and tele- 
vision journalists have holed up for protec- 
tion. The director gets in some amusing 
pokes at American consumerism, but the 
movie is basically a series of hyperrealistic 
action scenes. With Ken Foree and David 
Emge. Somerville Theatre. 

* DEATHSTALKER (1984). One star for 
inventive decapitations, but that’s about all 
there is to say in defense of this generic 
sword-and-sorcery saga. A blond adonis 
searches for the magic medallion and cuts 
down his hulky enemies, one by one. 
Everywhere our hero turns, he’s confronted 
by Playboy amazons (including the 
hilariously incompetent Barbie Benton), 
who lose no time unveiling their tanned, 
fleshy bosoms; if there were any integrity in 
Hollywood, the movie would have been 
called Titsta/ker. Directed by John Watson. 

Pi Alley, suburbs. 

% kk KXDINER (1982). Who would have 
guessed that someone could still make an 
original movie about the ‘50s? Set in 
Baltimore during the last week of the 
decade, Barry Levinson's anecdotal tale of 
six buddies on the threshold of manhood is 
a gentle, lyrical, ruefully funny portrait of the 
games young men play to keep from 
growing up. The miracle of the film is that it 

doesn't just show us how men and women 

were back in the Eisenhower era; it shows 
us why they had to change. Mickey Rourke, 

Danie! Stern, Ellen Barkin, and Steve 

Guttenberg head up a great cast. Harvard 
Square. 

* & KX THE DRESSER (1983). As ‘'Sir,”’ an 

actor/manager touring the British provinces 

during World War Il with his rickety 

Shakespearan company, Albert Finney 

gives a brilliant, overscaled performance — 

the best of its kind since Peter O'Toole 

roared through The Stunt Man. Finney’s Sir 

is a ferocious theater animal who's lost all 

capacity to modulate his behavior. He 

projects a ravaged grandeur, and only when 

he's been harrowed to the core does he give 





his greatest (and, as it turns out, final) 
performance — as King Lear. Ronald 
Harwood'’s cut-and-dried 1980 play 


*®&%ENTRE NOUS (1984). Like her 
previous films, Peppermint Soda and Cock- 
tail Molotov, Diane Kurys's  auto- 
biographical story about an intense female 
friendship has some skillful, traumatic 
scenes, but the overall effect is soft and 
cozy and mild — qualities that would be less 
irritating in a soap. Set in the ‘50s, the film 
tells the tale of Lena (Isabelle Huppert) and 
Madeleine (Miou-Miou), two mothers who 
meet at their children’s school pageant and 
Start a friendship that wreaks havoc on their 
less than perfect marriages. Kurys pretends 
to be just toward all her characters (and on 
the surface she is), but the emotional 
undercurrents of the film are constantly 
sabotaging the men. What's finally phony 
about Entre nous is that its ‘‘ambiguities’' 
are a coverup for a kind of cushy self-love 
Copley Place 

* & 'AEVE OF THE NEEDLE (1981). This 
grandiose thriller takes place in the sort of 
romanticized old-movie world where small 
emotions and inconsequential actions don't 
exist. Donald Sutherland plays a fiendish 
Nazi spy who is shipwrecked on a Scottish 
island during a vital mission. There, he falls 
in love with radiant Kate Nelligan, and the 
fate of Europe is soon entangled in the 
Sticky strands of a Harlequin Romance. 
There isn't a believable moment in the entire 
movie, but director Richard Marquand gives 
it the compulsive pull of good pulp fiction. 
Adapted from the Ken Follett best-seller. 
Harvard Square. 





* FAME (1980). On the surface, Alan 
Parker's film about the boys and girls who 
go to New York's High School of Performing 
Arts is a slick entertainment package — but 
there's nothing underneath the wrapping 
paper. The students are given detailed 
histories and personalities, but they're all 
subsumed in Parker's relentless flash 
watching the movie is like sitting through 
100 consecutive TV commercials. With 
Gene Anthony Ray and Irene Cara. Harvard 
Square 

* *& FLASHDANCE (1983). This sentimen- 
tal trifle about a young, would-be ballerina 
who works as a welder by day and an ‘80s 
go-go dancer by night is essentially a 
feature-length rock video — it's the first 
Hollywood movie to be made in accordance 
with the glitzy aesthetics of MTV. The 
Rocky-in-Danskins plot is (intentionally) 
rather dippy, but the dance sequences are 











America is sometimes a strange place even 
for Americans. Let alone for a Russian defector 


learning to live with Big Macs, 


cable TV, hard rock, softcore, unemployment 
and a whole new word for him. 


Freedom. 
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*““HERE’S THE COMEDY 


CATCH OF THE YEAR. 
It’s the best time to be had at 
the movies since ‘Tootsie’ 


Peter Travers, PEOPLE MAGAZINE 


kK 


‘*A wet vision of whizzbang hilarity... 
‘SPLASH’ is a movie of uncommon 
fun, guaranteed to turn non laughers 
into puddles of helpless giggle. 

Carrie Rickey, BOSTON HERALD 


**SPLASH_’...a nice warm bath of 


a movie.”’ 


—Jay Carr, BOSTON GLOBE 


‘It’s a 10! A big wet kiss for 
‘Splash? The best oDeGY of the year.’ 


Gary Frankl 


nN ANNT-TV Ls 


- refreshing ne a surprisingly 
if Bo Derek rated a 10, then 
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Daryl Hannah rates at least a 20” ss 
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such slick, machine-tooled affairs that you 
watch them compulsively. Giorgio 
Moroder’s sparkly disco music thumps 
away on the soundtrack, and director 
Adrian Lyne trains his camera on the 
exquisitely chiseled behind of 19-year-old 
star Jennifer Beals (and that of her stand-in, 
Marine Jahan), all but turning her into a 
piece of movable sculpture. The result might 
almost be the model for what T&A has 
come to: the calisthenics session as tease. 
Harvard Square 

*& & & KX THE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 


family, plays hooky (at the movies, of 
course) , Steals a typewriter, and is senttoa 
camp for juvenile delinquents. | yrical 


bleak, and very moving. French Library 

**XTHE FRENCH LIEUTENANT’S 
WOMAN (1981). Screenwriter Harold 
Pinter and director Karel Reisz analyze the 
life right out of Jonn Fowles’s popular novel 
The central romance, between Victorian-era 
free spirits Meryl Streep and Jeremy Irons 
generates some erotic tension, but the story 
iS intercut with a cryptic subplot in which 


Streep and trons portray modern-day 
screen actors having a parallel affair (as 
they star in The French Lieutenant's 
Woman). Instead of giving us the dual 


consciousness that Fowles sought in the 
novel, the two stories turn into a reality-and 
illusion game, and Streep’s cold, intellec- 
tualized performance shuts us out of the 
movie. Harvard Square 

FUNNY LADIES. Six shorts featuring fa- 
mous comediennes from the '30s and '40s 
Included are ‘‘So and So" (with Lucille 
Ball), ‘‘Antique Shop'' (Gracie Allen), 
“Night in a Dormitory’’ (Ginger Rogers) , 
and “Tin Man’ (Thelma Todd and Patsy 
Kelly) . Off the Wall 


*& & XGASLIGHT (1943). Ingrid Bergman 
(in. an Academy Award-winning — per- 
formance) is at her loveliest as a gentle 
Victorian woman driven insane by her 
murderous husband (Charles Boyer, in one 
of his best roles). This MGM remake of a 
British film by Thorold Dickinson (which 
MGM ruthlessly suppressed in this country) 
is at once romantic, opulent, and scary. The 
graceful direction is by George Cukor. With 
Joseph Cotten, Dame May Whitty, and the 
young, sensationally naughty Angela 
Lansbury. Harvard Film Archive 

* '2 GET CRAZY (1983). Trying to cook up 
a vivacious youth comedy in the spirit of his 
Rock 'n' Roll High School, director Allan 
Arkush had what sounds like a promising 
idea: a peek into the backstage goings-on 
at a famed Manhattan rock palace loosely 
based on the Fillmore East. Unfortunately, 
the movie is so relentlessly zany it plays like 
a feature-length episode of The Monkees 
Daniel Stern brings his usual boyish charm 
to the lead role; Maicolm McDowell is 
disastrously miscast as a Mick Jagger-style 
superstar. Somerville Theatre 

**k*XTHE GOOD FIGHT (1984). An 
inspiring documentary about the Americans 
who fought in the Spanish Civil War. Local 
filmmakers Noel Buckner, Mary Dore, and 
Sam Sills read the history of the conflict in 
terms as black and white as the newsreel 
footage they've salvaged. But the movie's 
propagandistic view helps open the window 
on a time when taking sides didn’t seem 
fraught with compromise. To the 3200 
Americans who volunteered to shoulder 
rifles for the Spanish Republic in the 
Abraham Lincoin Brigade, fighting fascism 
was a matter as straightforward as singing a 
protest song. Highlighting the film are the 
tart, stirring reminiscences of the veterans, 
whose one-dimensional politics are more 
than compensated for by their three- 
dimensional personalities. Orson Welles. 
*GORKY PARK (1983). Martin Cruz 
Smith's bestselling mystery about a triple 
murder in Moscow was a set of Chinese 
boxes — a moral dilemma wrapped inside a 
murder set inside a society of evasions and 
half truths. But the film version never 
clarifies the central relationship between 
William Hurt’s Arkady Renko, a Soviet civil- 
police-force detective investigating the 
murders, and Irena (Joanna Pacula), a 
mysterious Siberian beauty who may be 
involved. There's no tension and not much 
payoff; it's just a hollow thriller set against 
dark, claustrophobic landscapes. With Lee 
Marvin and Brian Dennehy. Michae! Apted 
directed. Harvard Square 

GREYSTOKE: THE LEGEND OF 
TARZAN, LORD OF THE APES (1984). 
The first version of the Tarzan legend that 
Stays close to the story Edgar Rice 
Burroughs wrote. Christopher Lambert 
plays John Clayton, the seventh Earl of 
Greystoke, who was orphaned at infancy in 
Equatorial Africa and raised by a colony of 














apes, and who then returned to Scotland to 
take his rightful place in society. But is the 
new aristocrat noble or savage? Hugh 
Hudson directed. Charles, Circle, suburbs 
H 
HARD » HOLS (1984). Springfield 
ikes vie debut in this story of 
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kKHEART LIKE * WHEEL (1983). 

than Kaplar biographical story i 
jrag-race champ Shirley Muldowney is slick 
and nicely paced, but it’s also a snallow 
piece of l-am-woman mythmaking. By 
focusing almost exclusively on Muidowney’s 
failed marriage and her volatile, up-and- 


down relationship with fellow driver Connie 
Continued on page 34 
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“ONE OF THE BEST NEW 
PICTURES OF 1984!”’ 
—Jeffrey Lyons, 
SNEAK PREVIEWS 
“An exceptionally appealing movie, 
an unexpected pleasure.”’ 
—Vincent Canby, N.Y. TIMES 
Maing with the Jgoon 
PG =. PARAMOUNT PICTURE <® 
L J LJ Sa 
SACK GENERAL CINEMA GENERAL CINEMA SHOWCASE 
CHERI 1-2-3 HILL |] FRAMINGHAM DEDHAM 
SO DALTON OPP. SHERATON | | RTE.9 at HAMMOND ST. | IRTE.9 SHOPPERS WORLD 326-4955 
BOSTON 536-2870 277-2500 235-8020 ROUTE 1 at 128 
SHOWCASE SACK SACK SHOWCASE 
WOBURN DANVERS REVERE 
933-5330 DANVERS a SOMERVILLE 286-1660 
RT. 128 NEAR 93 EXIT 24 OFF RT. 128 628-7000 ROUTE C1&60 
— ———— eee — —-+4 














Movie Titles and Times Subject to Change Without Notice 
Fri & Sat Late Shows in Somerville and Copiey Place. Bargain Matinee 1st show only 
No bargain matinee Sundays at Boston theatres. No morning shows on Sundays at Copley Place 


SNEAK PREVIEW ‘MOSCOW ON THE HUDSON" at Sack Paris on 3/31 at 8:00pm 
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S| Cinema 1. # 10:30-12:45-3:00-5:15-7:45-10 pm 

=| Cinema 2: # 10:18:12:30-2:45-6:00-7:30-9:45. 


THE DRESSER 
‘ta «10 #10:15-12:30-2:45-5:00- PG 
7:30-9:45 
BACKSTAGE at the KIROV 
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92454306 15€ 10 oC 
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GREYSTOKE PG 
The Legend of TARZAN Lord of the Apes 
«10031553080 
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Just in time for the Academy Awards 


A celebration of 
Hollywood’s most 
fabulous fiascos! 


“THE 


LL OF: 


THE MOST EXPENSIVE FLOPS — 
IN MOVIE HISTORY 
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Fly og oy 
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CTCOPTIVe, WITTY, astonishing and hilarious, this as 
the first tour of the most expensive Hops im movic 
history motion pretures that have fared on so 
grand a seale that they deserve. if not an Oscar, 
at least their own brand of mmmortality. In addition to such 
bomborinos as Cleopatra, Darling Lal and Heavens Gate 
visitors to) Lhe Hollywood Hall of Shame discover bizarre 
le SECTS like 
*® HELLO EVERYBODY = A lively, musical featuring 
the romantic exploits of 212-1h Kate Smuth 
*® KOLBERG a 1944 Navi extravaganza about the 
Napoleonic wars personally supervised by propaganda 
munister Joseph Gocbbels 
*%& DR. DOLITTLE, the dilemma-ridden Rey Harrison 


filmic Hops 


photog aphs 


BOOKS 


Publishing Group 


$8-95 paperback 


Discount Bookstores. 


Price Good Through 4/11/84 
No Mail or Phone Orders 


A Member of The Putnam 


grand, 


found recognition at last 
Hustrated throughout with 


by HARRYand 
MICHAEL 
MEDVED 


authors of The X 
Golden Turkey Awards 


PERIGEE 
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ladies ans 









disaster im which even the ducks almost drow ned 
® UNDERWATER! a Howard Hughes-Jane Russell 
seagoing stinker that premicred at the bottom of a 


swimming poo! 


The Brothers Medved. authors of Je Golden Turkey Awards 
and The Fifty Worst Films of All Lane exshume and examine 
Hollvwood’s “over-stutted™ turkeys, tell vou how the films 
Were made. what went wrong during production, and why 
they tailed at the box office. And they show how such 
schemers and dreamers as Wilham Randolph Hearst, 
Liberace, klizabeth Tavior, Benito Mussolini and the 


Reverend Sun Myung Moon contributed to these tabulous 
doomed cinematic excesses that have 
in Lhe Hollywood Hall of Sham 
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Continued from page 33 

Kalitta (beautifully played by Beau 

Bridges), the movie ends up condescend 
ng to her in much the same way that the 
racetrack hotshots who snickered at the 
dea of a female driver did. Kaplan is 
r oy Jated with the movie's biue-collar, hot- 


rod milieu, but only as a hook — a 
fashionably gritty come-on. He's not inter- 
sted in what it is that drew Muldowney to 

sport or made her a great competitor; 


Jane Fonda on wheels — are we invited 
to cheer. With Bonnie Bedelia. Nickelodeon 
**THE HOTEL NEW HAMPSHIRE 
(1984). If you loved John Irving's phan- 
tasmagorical novel about the adventures of 
an eccentric New England family, chances 
are you'll love the movie that Tony Rich 
ardson has made of it. Richardson packs in 
almost all Irving's lunatic subplots, and he 
catches the author's most distinctive moods 

the giddy yet downbeat sentimentality, 


Irving's art under the microscope, and that's 
the problem with the movie: the book 
doesn't stand up to such close inspection 
Rather, it gives off an odd aura of 
neurasthenia perhaps because Irving 
provides too many life-and-death episodes 
to digest in one sitting, and perhaps 
because he uses violence as a mere device 
Among the performers who get right into the 
knockabout spirit are Jodie Foster, Rob 
Lowe, Beau Bridges, and Wallace Shawn 
Cheri, Chestnut Hill, suburbs 


oO ‘only when she becomes a feminist heroine 


the slapstick weltschmerz. In effect, he puts 








RICK SPRINGHELD 


IN HIS MOTION PICTURE DEBUT 


They're as 
different as 
two people 
could be... 
and as *~ 











THE ICE PIRATES (1984). Finally, some- 
ne had the bright idea to do a Star Wars 
poff with tongue in cheek. In this campy 

adventure saga, rebel forces in a distant 

galaxy go up against an evil empire that 
controls all the fresh water. With Robert 

Urich and Mary Crosby; directed by Stewart 

Raffill. Charles, Circle, suburbs 


J 


JAZZMAN (1984). The story of a Russian 
jazz quartet's career, from the late '20s in 
Odessa to the '60s in Moscow. Based on a 
true story, and directed by Karen 
Shakhnazarov. Copley Place 

JUST IMAGINE (1930). Just imagine: a 
Hollywood sci-fi musical set in the future 
(.e., 1980) and featuring Ed Brendel as a 
suddenly revived dead person who can't 
seem to adjust to modern living. Directed by 
David Butler. Copley Place 








kkk KXKING LEAR (1983). A monv- 
mental Russian version of Shakespeare's 
tragedy. Director Grigori Kozintsev has 
reshaped the play as a story of the humane 
education of a monarch and the disintegra- 
tion of the impersonal political order he has 
founded. The P.ird’s brooding, primitive 
Celtic setting is transformed into a softer, 
aged, decaying landscape, and great 
crowds now flood virtually every scene. The 
nameless faces are what give this Lear its 
stunning scope, as watchful eyes collect at 
the corner of the frame to take in each new 
horror, and to help clarify Lear's private 
woe. This is no crude Marxist rewrite, but it 
is a rereading of Shakespeare in the spirit of 
Tolstoy, and as such the face of Lear 
appears more recognizable — and more 
harrowing — than ever before. With Yuri 
Yarvet and Valentina Shendrikova; the 
score is by Shostakovich. Somerville 
Theatre 

Continued on page 36 





much in 
love. 





HARD TO “HOLD 
Love Is hard to find, when the whole world is watching 


TE Presents A LARRY PEERCE Film Starring RICK SPRINGFIEL 
EILBER PATTI HANSEN Screenplay by TOM HE OLE 
Music by TOM TT Additional! Song 


OE GOT TFRIED 


sC( yRICKS PRIN NGFIELD 


2 and KURT NEUMANN Executive Producer 
ARRY PEERCE VE f RE 
ORDS & CASSETTES) [PG Parent: cumance — 
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ONTE rected t 


ANTON AC 





1984 UNIV ERSAI 


Starts Friday, April 6 





HARVARD SQUARE THEATRE 


1-2-3 
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April 6 


SUPERFILM CELEBRATION 
Apr. 1 Sophie’s Choice 2:15-7:35 
Sun. French Lt. Woman 12:00-5:05- 10:30 
Apr. 2 Zelig 3:30-7:55 
Mon. World According to Garp 1:00-5:10-9:40 
Apr. 3 Sudden Impact 3:05-7:35 
Tue. Taxi Driver 1:00-5: 15-9:50 
Apr. 4 Gorky Park 3:05-7:4 
Wed. The Eye of the Needle 1:00-5:25- 10:05 
Apr. 5 Diner 3:05-7:30 
Thur. American Graffiti 1:00-5:05-9:35 
Apr. 6 Scarface 12:30-4:00-7:45 
Fri. 

ss Starts Fri.-Sat. April 13-14 

LATE SHOW = - Monty Python and the Holy Grail The Rocky Horror 
Fri.-Sat. * N.Y. Erotic Film Festival Picture Show 
Apr. 6-7 + Mad Max (Brand new print) 
Apr.7 Flashdance 3:00-7:35 
Sat. Fame 12:30-4:50-9:35 


BIROAYOAWIANY 


DAWNINWAROS}S 
neat THE DRESSER 


12-2:30-5:00-7:30-9:50 








12-2-4-6-8-9:50 



























SACK sENE RAL CINEM. GENERAL CINEMA SHOWCASE SHOWCASE ‘ eneena a _— 
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Get set to get wet... 
at the funniest, raciest, wildest 
white-water raft race ever! 








a SAMUEL Z. ARKOFF/LOUIS S. ARKOFF Production “UP THE CREEK” TIM MATHESON : DAN MONAHAN 








STEPHEN FURST - JEFF EAST - SANDY HELBERG - BLAINE NOVAK : JAMES B. SIKKING ictroducing JENNIFER RUNYON 
Special Appearance by JOHN HILLERMAN Music Score by WILLIAM GOLDSTEIN Screenplay by JM KOUF 
Story by JIM KOUF and JEFF SHERMAN & DOUGLAS GROSSMAN Execute Producers LOUIS $. ARKOFF : SAMUEL Z. ARKOFF 
Produced by MICHAEL L. MELTZER _ bwected by ROBERT BUTLER ORION ~ AES Rooms R RasTRicTeo §6<B 


[Soundtrack avaable on Pasha/CBS Records Produced by SPENCER PROFFER] Color by DeLuxe ® nrantat ob sO! Suan 


Starts Friday April 6th. 
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STEP UP 


To The Movie 
Everyone Is Talking About 











PARAMOUNT PICTURES PRESENTS A DANIEL MELNICK PRODUCTION 
JOSE -KEVIN BACON -LORI SINGER 
DIANNE WIEST AND JOHN LITHGOW - EXECUTIVE PRODUCER 
DANIEL MELNICK: WRITTEN BY DEAN PITCHFORD - PRODUCED BY 
LEWIS } RACHITML AND CRAIG ZADAN- DIRECTED BY HERBERT ROSS 
READ THE PAPERBACK FROM WALLABY BOOKS - ORIGINAL MOTION PICTURE 
SOUNDTRACK ALBUM ON COLUMBIA RECORDS AND CASSETTES aN 
IRE 


PG reacras oom neeestee =< ¢ mm? ¢ DOLBY STEREO 


NOW PLAYING 


A HERBERT ROSS FILM FOOTL 


D0 [oor sy steREO 


— foiborde—— 





A PARAMOUNT PICT 


DO [oa.6y str2ec 





CIRCLE CINEMA |] “A0* Cone ~*REVE RE 
- Pl ALLEY } 2 399 CHESTNUT HILL AVE NATICK 
WASHINGTON CLEVELAND CIRCLE 237-5840 ROUTE? 
Boston 227- e078 566-4040 OPP SHOPPERS WLO c Fp eae 
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AT ASSEMBLY SQUA! 
ROUTE | ot 128 


SHOWCASE 
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BURLINGTON h MALL 





GENERAL CINEMA 
ROUTE 128 EXIT42 NO. SHORE SHOP CTR 
10 599-1310 
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Starring: 


LISAHARTMAN LORNALUFT RUSSELL TODD LYNN-HOLLY JOHNSON WENDY SCHAAL 


R| When girls want a vacation filled with fun, sun and romance, they go to 


Fort Lauderdale...where all your dreams come true. 





SACK 


50 DALTON OPP. SHERATON 


Thursday, April 5th at 8:00 p.m. at the |, cxerii-23 





BOSTON 536-2870 





You too can go 


airline with more flights to 
vacations! 


movie has started. 











A Where the Boys Are 


POINTER SISTERS : \ ia You could win a round-trip for two to sunny 


BREAK OUT 0 Fort Lauderdale via EASTERN which 
serves more Florida cities than any other 
more fun 


Your stay will include six nights at the 
Quality Inn King’s Crown in Fort Lauderdale. 


The trip will be raffled off before the start of 
the movie, so be sure to arrive on time. 
Seating cannot be guaranteed after the 





All trip arrangements by Monarch Travel of 
Te Gg eigenen | Sumer mee 
S f + u shall 
s Are’ a passes wl om 
Lpicassett© receive Tt hurry in ied << o_ 
Ss are limiter gible to Win | Qualia) SASTERN 
a or 
3 n ” sd ; the trip to Fort | Inn We earn our wings every day - 
RE. \ Lauderdale ; 
. 3 
pratt 8 ng — a 
awberne 
as Monarch Travel Inc. 















Continued from page 34 


L 


LOUDER FASTER SHORTER. An evening 
of music on film featuring avant-punk videos 
from the Residents (‘Third Reich'’ and 
“Hello Skinny’) and performance footage 
from the Dead Kennedys, the Mutants, the 
Off, and more. Rear Window at the Modern 
Times Café 

THE LOVE PARADE (1929). Maurice 
Chevalier and Jeanette MacDonald team up 
in this bubbly operetta about love among 
the French royalty. Ernst Lubitsch directed 
Copley Place 
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M 
**x*XMAD MAX (1979). Rampaging 
motorcycle gangs square off agafhst equal- 
ly vicious highway patrolmen in George 
Miller's original sci-fi action opus, the 
forerunner to the more commercially suc- 
cessful The Road Warrior. Our hero, Max 
(Mel Gibson), is a star cop and loving 
family man who goes up against the 
dreaded Toecutter (Hugh Keays-Byrne) 
and his horde of leather-clad goons. Al- 
though marred by an atrociously dubbed 
soundtrack, the movie is a marvel — a 
violent, dizzyingly kinetic spectacle rooted 





No other 
scorching 


in the nihilistic tastes of punk 
action quite matches its 
horizontal thrust. Harvard Square 
*& & & KTHE MAGIC FLUTE (1975). 
stead of ‘‘opening up’’ Mozart's opera ye 
contrived outdoor scenes, Ingmar Bergman 
reinvents a staged production, and the 
result is a sunny, lyrical, altogether joyous 
film, nothing less than the only fully 
successful screen translation of opera. The 
highlight of the movie is the Papageno- 
Papagena duet, one of the most glorious 
(and sexy) celebrations of romance in ail of 
cinema. Harvard Square. 

* MERRY CHRISTMAS, MR. LAWRENCE 
(1983). What happens when you take a 


film 
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Ssacdomasochistic yarn about life in a 
Japanese POW camp and toss in a lot of 
igh-flown dialogue about sexual! honor, the 
brotherhood of man, and harakiri? You get 
a movie that manages to be at once 
sensationalistic and unbearably preten- 
tious. Set on Java in 1942, Nagisa Oshima's 
film casts David Bowie and Tom Conti as a 
pair of stiff-upper-lip British soldiers who are 
forced to play cross-cultural mind games 
with the imperious prison-camp com- 
mangers. Japanese pop-music star Ryuichi 
Sakamoto has several powerful moments as 
the glowering Captain Yonoi (he also 
composed the film’s rhapsodic score) , but 
the movie as a whole is strained, arty, and 
impenetrable. Somerville Theatre. 

&kk'AMETROPOLIS (1926). Fritz 
Lang's classic sci-fi fantasy about the evils 
of a mechanized Utopia is one of the most 
imaginative silent films — though it's also a 
ludicrously simpleminded parable of class 
warfare. In a vast underground city full of 
lights and machines and futuristic gim- 
cracks, a profiteering dictator and an evil 
mad scientist join forces to crush a workers’ 
revolt. The film features an unbelievably 
callow hero (he wears knickers) and a 

















SACK 


CINEMA 57 '2 


200 STUART near PARK SQ 
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RTE.9 at HAMMOND ST. 
277-2500 


GENERAL CINEMA 


CHESTNUT ane SOMERVILLE 


628-7000 


AT ASSEMBLY SQUARE 


GENERAL CINEMA 


FRAMINGHAM 


RTE.9 SHOPPERS WORLD 
235-8020 








GENERAL CINEMA 


BURLINGTON MALL 


ROUTE 128 EXIT42 
272-4410 





GENERAL CINEMA 


BRAINTREE 


SOUTH SHORE PLAZA 
848-1070 


GENERAL CINEMA 


SAUGUS 


321-1345 


RTE.1 N.E. SHOP. CTR. 


SACK CINEMA 


DANVERS 1-2 


599-3122 
ot LIBERTY TREE MALL 

















WATCH THE ACADEMY AWARDS ON APRIL 9 ON ABC 














ttt 
SOMERVILLE 
THEATRE 


55 DAVISSQ WEST SOMERVILLE 
625 1081 





Wed-Sat., March 28-31 


STUNT MAN 


at Ma 





The Last Wave 


530. 945 
MIDNIGHT kak 


Sun-Tue., April 1-3 


Romeo& Juliet 
King Lear °" *’”" ** 


5:30 





Wed. Thu., April 4-5 


Fri. Sat., April 6-7 








female robot who winks at the camera 
Harvard-Epworth Church 

*® MISUNDERSTOOD (1984). An un- 
relieved tearjerker that might have died 
onscreen were it not for the presence of 
Gene Hackman. He plays an American 
tycoon in Tunisia, a Man so emotionally out 
of touch that after his wife dies, he can 
barely break the news to his children; 
indeed, this tycoon loathes his own 
repressed nature so much that he slights the 
son (Henry Thomas) who most resembles 
nim and dotes on the son (Huckleberry 
Fox) who most resembles the mother. This 
post-Kramer vs. Kramer fathers-and-sons 
sob story pushes its conflicts to shameless, 
heart-tugging extremes, but Hackman man- 
ages to come out with his dignity intact 
From the moment you see him standing at 
his wife’s graveside, his erect posture 
knocked aslant by loss, he gives the 
character a credibility the story itself never 
earns. Directed by Jerry Schatzberg 
Charles, Circle, suburbs. 

MY HEART BELONGS TO DADA. A 


collection of short surreal films, including 
Bufuel’s Un chien andalou, Norman 
McLaren's “A Phantasy,"’ and Jan 


Svankmajer's ‘The Flat.’’ Off the Wall 


*%& & & KX THE NIGHT OF THE SHOOTING 
STARS (1983). A great act of storytelling 
from Vittorio and Paolo Taviani. It is 1944, 
nearly the end of World War Il, and in the 
small village of San Martino, the Nazis have 








ordered the townfolk to gather in the 
cathedral until the American allies arrive 
But an aging peasant (Omero Antonutti) 
has decided that the cathedral is a trap; by 
cover of night, he will lead any who wish to 


an hills, in search 
the tale of this 


escape through the Tus« 


of the Americans. Telling 


the Tavianis use every trick a 





pilgrimage 

storyteller can lay hands on. They show us 
the travelers’ affections and fantasies, their 
encounters with Nazis and Resistance 
fighters their destinies. Most of all, they 
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onaat YORK: JENNY GUTTER - SIMON MacCORKINDALE 
EXCLUSIVE ENGAGEMENT 
NOW PLAYING 
“Exeter'St. “Theatté 


Boston 536-7067 


ie myn 5:45, 7:45, 9:45 
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seduce us into a state of sublime alertness 
and detachment, from which we seem to 
see the things of this world with new eyes 
Copley Place 

**kkXNORTH BY NORTHWEST 
(1959). One of Hitchcock's most popular 
and delightful American films. The movie is 
a homage to the director’s adopted home, 
traveling as it does from New York to South 
Dakota and highlighting such locales as the 
United Nations building, Mount Rushmore, 
and that wide-open Indiana cornfield in 
which Cary Grant — an ad exec mistaken 


for a spy flees a cropduster dusting 
where there ain’t no crops.’’ Coolidge 
Corner 

*&kkXXNOTORIOUS (1946). Alfred 


Hitchcock's splendid romantic thriller, with 
Ingrid Bergman. as a spoiled, wayward girl 
whom Cary Grant talks into entering a 
dangerous espionage scheme that requires 
her to marry a middle-aged Nazi col- 
laborator (Claude Rains). The picture is 
visually transfixing, but its emotional com- 
plexity is what sets Notorious apart, as the 
spy/marriage plot becomes a rapturous 


expression of the characters’ misplaced 
passions. Coolidge Corner 
*&k KNOW, VOYAGER (1942). Ir- 


resistible. Bette Davis, a bespectacled 
Boston spinster with her hair in a bun and 
her legs covered by hideous long dresses, is 
bullied by her Back Bay monster of a 

ther, Gladys Cooper. She goes to 
psychiatrist Claude Rains, who gives her 
Whitman to read and advises a long ocean 
voyage. On board she meets Paul Henreid 
an unhappily married architect whose erotic 
specialty is lighting two cigarettes in his 

uth at Once and giving one to the other 
person (a ritual repeated throughout the 

vie with increasingly hilarious or arousing 
etfect, depending on your point of view) 
Written by Casey Robinson and directed by 
Irving Rapper, the movie is pure, delectable 
‘40s kitsch. Harvard Film Archive 


**k*PICKUP ON SOUTH STREET 
(1952). B-movie king Sam Fuller's finest 
hour and a half, this is the lurid, hard-hitting 
tale of a grifter (pickpocket to you, chum) 
who snatches a purse full of military secrets 
meant for the evil Commies. With Richard 
Widmark, Jean Peters and Thelma Ritter 
Rear Window at the Brookline Arts Center. 
POLICE ACADEMY (1984). More zany 
slapstick high jinks, this time inside a police 
academy in which all restrictions for mem- 
bership — sex, age, and so on — have 
been removed. With Bubba Smith and 
Diner's Steve Guttenberg; directed by 
Hugh Wilson. Cinema 57, Chestnut Hill, 
suburbs 











RACING WITH THE MOON (1984). Sean 
Penn and Elizabeth McGovern star in this 
romantic drama about the choices faced by 
three friends during World War Il. Directed 
by Richard Benjamin. Cheri, Chestnut Hill, 
suburbs 

THE REVOLT OF JOB (1984). During 
World War Il, a Hungarian Jewish coupie 
adopt a seven-year-old Christian boy. 
Directed by Barna Kabay. Orson Welles 





THE RIDDLE OF THE SANDS (1984). An 
adaptation of Erskine Childers’s 1903 spy 
novel about an amiable English yachtsman 
who discovers a German plot to invade 
Britain. With Michael York and Jenny 
Agutter; directed by Tony Maylam. Exeter 
* *XRISKY BUSINESS (1983). An am- 
bitious, artfully photographed teenage sex 
comedy that ends up paying lip service to its 
up-to-the-minute ideas. Tom Cruise plays a 
suburban high-school virgin obsessed with 
getting laid and with getting accepted at an 
Ivy League college. When his parents go 
away for a week, he gives in to desperation 
and gets involved with a sultry young hooker 
named Lana (Rebecca De Mornay), be- 
coming her pimp for a day; the idea is that 
he grows up sexually and, at the same time, 
learns how to be a hip little businessman 
The movie’s dark, dreamy atmosphere is 
very seductive, but writer/director Paul 
Brickman may be less serious than he 
thinks. The story is so wildly implausible 
that, by the end, what began as an earnest 
look at contemporary teen mores has 
become little more than a_ high-toned 
version of Porky's. Somerville Theatre 


SEEING RED (1984). A documentary 
history of the American Communist Party 
Directed by Julia Reichert and James Klein 
Orson Welles 

* *& '2SHADOWS OF OUR FORGOTTEN 
ANCESTORS (1964). The Russian director 
Serge! Paradjanov sets his experimental 
rituallike version of the Romeo and Juliet 
story among the 19th-century Gutsuls of the 
Carpathian mountains, a rugged people 
who believe in the Christian canon but also 
worship spirits and consult shamans. Para- 

















djanov isn't a great storyteller, but his 
vibrant, stylized imagery is arresting. Con- 
sidered a masterpiece in some circles 
Harvard Film Archive 

SHOCK CORRIDOR (1963). Sam Fuller's 
much-admired melodrama about a 
journalist (Peter Breck) who gets admitted 
to a mental ward to unmask a murderer and 
begins to go mad himself. Harvard Film 
Archive 

*& XSOPHIE’S CHOICE (1982). Alan J 
Pakula’s two-and-a-haif-hour adaptation of 
the William Styron bestseller is doggedly 
faithful to the book — a morbid vision of a 
guilt-saturated world. Once again, we follow 
a young Southern writer named Stingo 
(Peter MacNicol) to a Brooklyn boarding 
house, where he meets the magnetic couple 
upstairs: Nathan (Kevin Kline), a volatile 
New York Jew, and Sophie (Mery! Streep) 
a sensual Polish Catholic and a survivor of 
Auschwitz. For the first half of the movie, 
Streep gives a great performance funny 
and ravishing and full of life. But as her 
mysteries are unveiled, and the film begins 
to trot out its roster of Great Themes, even 
her acting turns glum. Like the book, the 
novie finally drowns in Styron’s repellent 
message: that survivor's guilt is (or ought to 
be) the human condition. Harvard Square 
*&k&K'ASPLASH (1984). This magical 


comedy about a young Manhattan 
produce-company head who falls in love 
with a beautiful mermaid is both a 


boisterously funny farce and that rare and 
many-splendored thing: a romantic fairy 
tale that adults can believe in. The director 
is Ron Howard (yes, the Ron Howard), and 


perhaps only someone who's spent 2 
juarter of a century working in show biz yet 
S still a young man could tell a latter-day 


mermaid yarn with such lyricism and sly 
offbeat humor. Howard's unruffled direction 
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*“* ‘ANDROID’...maybe this year’s first 
legitimate sleeper...” 


—Henry Sheehan, BOSTON PHOENIX 


“FIRST RATE!" 


— Judith Crist, WOR-TV 
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sets off his quirky cast: Tom Hanks as the 
Straight but whimsical hero, John Candy (in 
his most explosive screen performance) as 
Hanks's hilariously randy older brother, and 
Daryl! Hannah as Madison the mermaid 
Hannah is an extraordinarily alluring pres- 
ence; her wide-eyed innocence and passion 
turn a slightly wormy Big Apple into the 
Magic Kingdom. Charles, Allston, suburbs 
STRANGERS WHEN WE MEET (1960). 
Love among the marital ruins, with Kirk 
Douglas and Kim Novak carrying on an 
adulterous affair. Richard Quine directed 
this classy soaper. Museum of Fine Arts 
*& & XK THE STUNT MAN (1980). Fast and 
clever every second of running time 
every scrap of film, seems crammed with 
entertainment value. Telling the story of a 
fleeing criminal (Steve Railsback) who is 
roped into service as the star's stunt double 
a World War | picture, director Richard 
Rush constructs an intricate, metaphorical 
windup toy of a movie that never bogs down 
takes itself too seriously. Peter O'Toole 
crowing joyfully, is the all-seeing, mega- 





lomaniac director who swoops down from 
the heavens — and into the frame — 
astride his winged camera crane. Somerville 
Theatre 

*& XK SUDDEN IMPACT (1983). Clint East- 
wood taking Dirty Harry to the edge of 
parody. In this, the fourth entry of the series, 
the surly, fanatical cop faces off against a 
vigilante killer (Sondra Locke) operating 
under the same eye-for-an-eye code he’s 
always stood for. Whenever things get slow, 
a new squad of assassins will pop up, and 
Harry will pick them off — blam! blam! 
blam! — as if he were playing Millipede. The 
movie is fairly entertaining on a gut level, 
though Harry's ‘‘politics’’ are as extremist 
as ever. Eastwood directed Harvard 
Square 
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TARKOVSKY SHOOTING NOSTALGHIA 
(1983). The Russian director Andrei 
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“Gudgren Land :" s 
downright dirt 
performance...the wan is hot 
and heavy...when she sweats 
we do too!” 
—Michael Blowen, BOSTON GLOBE 


“Wryly funny...the marvel of ‘A 
Woman In Flames’ is Land- 
grebe’s Eva...duskily sensuous, 
suggests untapped passions 
with every wink of her seafoam 
blue eyes...A walking sexual 
invitation.” 
—Carrie Rickey, BOSTON HERALD 
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— NEW YORK TIMES 


“A LIGHT-HEARTED AND ENGAGING 
STORY OF A BAND OF MUSICIANS 
AT THE DAWN OF SOVIET JAZZ. 


A fictional tribute to the people whose bold and 
unrepressible passion for a strange new music eventually 
made jazz an integral part of Soviet culture.” 


” JAZZMAN’ |S A CHARMER— 


a delightful detailing of the picaresque adventures of musical pioneers | 


presented with warmth, wit and style.” 


—Judith Crist 


FASCINATING.” 
—Villege Voice 


“CHARMING...NOSTALGIC 
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Peter Sellars and T ‘he Boston Shakespeare C ompany Present 
THE HISTORY OF THE AMERICAN MUSICAL ON FILM 
April 4-7 


Eddie Cantor & 
Eleanor Hunt 


April 1-3 
Kay Johnson & 
Reginald Denny 


Through March 31 


Maurice Chevalier & 
Jeanette MacDonald 


LOVEPARADE MADAM SATAN WHOOPEE 
:30-4:30-8:30 12:30-4:30-8:30 Burt Lahr & Pat O'Brian 
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Maureen O'Sullivan & 
John Garrick 
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Jeanette MacDonald & 
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Continued from page 37 
Tarkovsky is seen directing his film 
Nostalghia, which recently played here. 
Shown with An Interview with Andrei 
Tarkovsky. Harvard Film Archive. 

*& & & KTAXI DRIVER (1976). Robert De 
Niro turns in a hypnotic performance as 
Travis Bickle, the haunted hack who drinks 
in the brutality and horror of New York City 
and then, overwhelmed with panic, lone- 
liness, and disgust, spits it out like venom 
Martin Scorsese’s film is intellectually as- 
sailable, but it possesses an extraordinary 
visceral power. For once, Paul Schrader 
translates his personal nightmare into an 
uncommonly vivid screenplay, and even 
when the plot tests our credulity, the film 
burns with the logic of psychic torment 
Harvard Square. 

*'2ATERMS OF ENDEARMENT (1983). 
Writer/director James L. Brooks is known 
for having created The Mary Tyler Moore 
Show, but in this season's big Hollywood 
soap opera, he hasn't succeeded in trans- 
ferring the warmth and low-key comic style 
of his TV shows to the movies. Adapting 
Larry McMurtry’s 1975 novel, Brooks has 
concocted a long, sprawling weepie about 
the relationship between a young married 
and her 


woman (Debra Winger) can- 
tankerous but lovable old mom (Shirley 
MacLaine). There are some poignant side 
ne performances notably Jack 


Nicholson's as the hellraising astronaut- 
next-door and John Lithgow's as the 
friendly, nervous banker with whom Winger 
has an affair. But Terms of Endearment has 
almost no conviction. Underneath its re- 
alistic veneer, the movie is so facile it's like a 
board game about male-female and parent- 
child relationships. Cheri, suburbs. 

* & THAT SINKING FEELING (1979). The 
comedy of Scottish inscrutability that Bill 
Forsyth perfected in Gregory's Girl and then 
set loose in the international waters of Loca/ 
Hero is present in embryo form in his first 
feature film. But whereas he built his later 
efforts out of the slothful/sarcastic Scottish 
deadpan, here his offhand style is merely 
the backdrop to a formulaic and rather dull 
caper comedy in which four stolid Glasgow 
youths get the bright idea to steal a batch of 
Stainiess-steel sinks from a warehouse 
There are a few surprising moments, but the 
distractedness that Forsyth’s young actors 
bring to their roles makes them seem like 
naive dunderheads. Nickelodeon 

* '2 THX-1138 (1971). The first feature film 
by George Lucas (a remake of his prize- 
winning student effort at USC) is one of 
those morbidly serious antiutopian numbers 
in which oppressed men and women with 
shaved heads are driven underground by 
pollution and forced to live in a technologi- 
cal nightmare of computers and endless 
white corridors. In other words, it's what 
Lucas got away from in Star Wars. Bhe 
novie iS a pain, but its white-on-white, 
futuristic look is accomplished, and there's 
an exciting chase sequence at the end. With 
Robert Duvall and Donald Pleasence. Cam 
bridge Institute for the Arts and Sciences 
* 1h OTHE TROUBLE WITH HARRY (1955). 
black comedy about a mys 


centri 


T - ky 


terious corpse and the harmless ec 


who try to dispose of it was something of a 
ark for Alfred Hitchcock; unfortunately, it’s 
also pretty dull. John Forsythe and Shirley 
MacLaine are among the daffy Vermont 
residents who stumble upon a dead body 
Harry's and react witt heer 
halance. The movien ight ha \ — 

f we'd seen a glimmer of m slice ben eath the 
les of these q 1t New Englanders, but 
the naughty saientiiias the plot seem to 
belong to the screenwriter and not to the 
characters the way the gimmick in a bad 
Saturday Night Live sketch does. As the 
cuddly, leprechaunlike Captain Wiles, Ed 
mund Gwenn has the film's only funny 


moments. Coolidge Corner, Brattle 

*& *&XTWENTIETH CENTURY (1934). 
Written by Ben Hecht and Charles 
MacArthur, this early screwball comedy is 
the movie that made Carole Lombard 
famous. John Barrymore plays a tyrannical 
Broadway producer who meets his ex-wife 
(Lombard) on the Twentieth Century 
Limited train and tries to cajole her into 
rehitching. Directed in high style by Howard 
Hawks, with a bravura piece of self-parody 
by Barrymore. Blacksmith House 


UP THE CREEK (1984). A group of college 
students from low-ranked Lepetomane Uni- 
versity attempt to salvage their school's 
reputation by winning a college rafting race. 
With Tim Matheson; directed by Robert 
Butler. Pi Alley, suburbs 


Ww 


*&*k*XTHE WHOLE TOWN’S TALKING 
(1935). Cowritten by Frank Capra's 
scenarist, Robert Riskin, this John Ford 
romantic comedy plays like a Capra film 
Edward G. Robinson is a timid clerk who 
falls for Jean Arthur. Things get complicated 
when the clerk is mistaken for the gangster 
Killer Manion, who's also played by Rob- 
nson. Museum of Fine Arts 














*&*&k*KWUTHERING HEIGHTS (1954). 
Luis Bufuel transforms Emily Bronté's 

mantic classic into a lurid Catholic 
psychodrama of guilt and revenge. The filn 
is close Style to the 1939 Hollywood 
2rsion than you might expect, but Bufuel 
has shifted the setting from the primal 


Yorkshire wilds Bronté wrote of so raptly to 


the sunny, dusty Mexico of a thousand 
Westerns, and he's introduced a note of 
sarcasm into the story. Indeed, it's now 


funny, and even a little pathetic, to watch 
the Victorian characters traipse around like 
desperate, love-starved wretches, desiring 
and then betraying each other. The movie is 
worth seeing just for the audacious climax, 
in which Bufuel both fulfills Bronté’s vision 
of lovers united in death and turns it into the 
grandest of follies. With Jorge Mistral and 
lrasema Dilian. Nickelodeon. 
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Grand Prize is 2 season tickets 
My choice of first prize is: (Only check one) 


() Boston Bruins (1 World Champion Wrest! } Harlem Globetrotters 
Olce Capades © College Basketball Game (Opponents to be determined) 
OECAC Eastern College Hockey Championships 
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“IT MADE ME LAUGH! “A TARZAN MOVIE LIKE NO OTHER 
‘ANIMAL HOUSE’ WALKS THE BEAT!” YOU’VE EVER SEEN! THIS GORGEOUS-LOOKING 
See GOOD MORNING AMERICA ABC EPIC FILM...IS ENTERTAINING, INTELLIGENT, 
“ Outrageous!” EVEN TOUCHING: - Jack Kroll, NEWSWEEK 
Peete ae as | nt “A glorious epic. Magnificent is the word for ‘Greystoke.’ 
A hilarious free-for-all! One small leap for Tarzan; One giant step in moviemaking.’ 


Gany Amold. WASHINGTON POST _Pat Collins. CBS MORNING NEWS— CBS-TV 


Just don’t call them 
when you're in trouble. 


’ 











_ GREYSTOKE > 


——— THE LEGEND OF —— 


TARZAN 


What an Institution! cathe iia 
F . A HUGH HUDSON FILM Starring RALPH RICHARDSON - IAN HOLM: JAMES FOX 
manta Gaiden PL, ae and introducing CHRISTOPH ER LAMBERT- ANDIE MacDOWELL 
anv GEORGE GAYNES AS COMDT LASSARD « bm ~ <i ISRAEL « PAT PROFT Music by JOHN SCOTT Produced by HUGH HUDSON and 
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PRODUCED BY PAUL MASLANSKY - pirectep ay HUGH WILSON Based on the story “TARZAN OF THE APES” by EDGAR RICE BURROUGHS 
a n Directed eae HUGH HUDSON Tarzane Trademark TARZAN owned by Edgar Rice Burroughs, Inc 
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Academy Award-winner Gene Hackman. 
Henry Thomas of “E.T.” 


Huckleberry Fox from 
“Terms of Endearment?’ 


Three memorable performances 
in a movie for every kid who 
wants to be hugged. 


For every parent who wants 
to love and understand. 








PRODUCERS SALES ORGANIZATION Presents 
an ACCENT FILMS/KEITH BARISH Production 
GENE HACKMAN 
HENRY THOMAS 
“MISUNDERSTOOD” with RIP TORN, HUCKLEBERRY FOX, MAUREEN KERWIN ana SUSAN ANSPACH 
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The return of the King 


James Brown’s pre-funk history 


by Dave Marsh 


n mid-January, James Brown, 
I his band, and his entourage 

of travel companions and 
performance assistants swarmed 
into the Hollywood Palladium to 
prepare for his appearance in a 
network-TV_ special on_ rock. 
Generations of R&B fans had 
honored the singer for his un- 
equaled live shows and his un- 
challenged reign at the top of the 
black charts, but this was the 
King’s first prime-time exposure 
in more than a decade. At the 
afternoon rehearsal for the tap- 
ing, the faded vigor of Brown's 
gestures, his slackened footwork, 
was as disheartening as Elizabeth 
Taylor’s corpulent lumbering — 
the decline of both having been 
exaggerated by contrast with 
their youthful beauty. Still, there 
stood James Brown, who has as 
much claim as any star since the 
rise of rock to being the God- 
father of Soul and the Father of 
Funk. Watching him, you could 
only hope for one last hour of 
grace, a final surge of the old 
ferocity. 

Clearly, the chances for such a 
miracle were slim. In his tight 
blue slacks and shirt, Brown 
looked paunchy; his unruly hair 
and the age lines in his face made 
him seem tired. His rehearsal 
verged upon self-parody. When 
he executed a knee drop, he held 
on to the mike stand to brace 
himself and cushion the impact. 
Nevertheless, he exhorted the 
crowd (staff and stagehands), 
insisting that they pay full atten- 
tion. 

But at the show that night, 
before a paying audience and 
running cameras — that is, with 
his career on the line — he 
strutted out bobbing and weav- 
ing like the former boxer he is, 
fancy-stepping through teenage 
break dancers who had no idea 
that they were performing 
routines this man suggested in 
his stage shows 20 years ago. 
Brown took control of the crowd 
for perhaps 30 long minutes, 
playing snatches of hits, jamming 
on the organ. Finally, he made a 
monarch’s exit, not swathed in 
capes but swaggering. 

Always and forever, you begin 
with James Brown on stage, 
because #hat’s where Re worked 
his greatest magic, redefining 
what was possible in concert. Not 
that his shows were simple con- 
certs. They were exhausting epics 
that combined dramaturgy and 
dance, griot and Christian liturgy, 
sermonizing and romancing. It’s 
hard to think of a well-known 
stage performer in pop music 


who hasn't emulated those 
dramas. 
James Brown on record is 


another matter. In the wake of 
the funk resurgence that he 
pioneered, Brown is accepted as a 
superb bandleader whose flair 
for rhythm and ability to think-up 
licks is unparalleled. But Brown’s 
talents.as singer and songwriter 
are disregarded. Because his ex- 
perimental groundwork has been 
taken out of circulation, fans who 
know only his later albums often 
assume their brash dance notions 
sprang full-blown from an incho- 
ate, inarticulate, primitivist im- 
pulse. 

Yet Brown’s breakthrough was 
hardly accidental or ‘‘im- 
provised.’“” The one-chord, 
choke-rhythm format he de- 
veloped in the mid-’60s was a 
thoughtful progression from his 
previous decade of recordings 
and performances, in which he 
toyed with blues, R&B, pop, 
gospel and jazz, tossing them up 
in the air and letting the pieces 
fall to the ground, then picking 


through the rubble in search of a 
pattern that could liberate him 
from the contradictory push and 
pull of R&B conventions. 

The course of black music since 
World War II is exemplified by its 
first crucial transitions: from the 
lush, cosmopolitan pop balladry 
of Nat King Cole to the raw, basic 
gospel fervor of Ray Charles — 
and, similarly, from the sophisti- 
cated pop harmonies of Sonny Til 
and the Orioles to the increasing- 
ly frantic expostulations of Clyde 


McPhatter and his successors. 
The tension between such styles 
wasn’t only a dominant pattern 
of black pop (which it remains to 
this day: consider the career 
evolution of Donna Summer, 
Michael Jackson, and George 
Clinton). That tension also trans- 
formed individual careers. 
McPhatter snapped R&B harmo- 
ny loose from pop restrictions, 
but in less than a decade he was 
singing nightclub ballads. 
Charles pulled off some of the 





James Brown: rustic sophistication 


most exciting small-combo re- 
cordings ever made, but within a 
few years he was cutting albums 
full of flaccid, big-band or- 
chestrations. 

James Brown became King of 
Soul because he resolved these 
smooth/stark contadictions, and 
his mastery of them cleared the 
way for ‘70s funk and disco and 
all of today’s pop rhythm music. 
But for Brown in, say, 1964, the 
task was simply to invent a single 
system that combined the fury of 
the Apollo and the polish of the 
Copa. He didn’t want to abandon 
one for the other; he wanted to 
trash the process that forced R&B 
performers to make such false 
choices in the first place. 

The evidence of Brown’s ambi- 
tion, the foraging and tinkering 
that resulted in his triumph, can 
be found in a series of eight King 
Records albums recently reissued 
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by French Polydor. These albums 
include a hefty slice of the tracks 
Brown recorded between 1962 
and 1967: Mr. Dynamite (1962) 
was issued only a few months 
before his live masterpiece, Live 
at the Apollo (missing from this 
batch but available as a domestic 
reissue on Solid Smoke); Prisoner 
of Love (1963), The Unbeatable 
James Brown (1964) and Please, 
Please, Please (also 1964) collect 
an assortment of tunes that in- 
clude contemporary hits, ‘50s 
R&B misses, rummagings 
through jump blues and ‘40s 
ballads and feints into the un- 
known; the final LPs, Papa’s Got 
a Brand New Bag (1965), I Got 
You (I Feel Good) (1966), Soul 
Brother #1 (1966), and Cold 
Sweat (1967) appear as if from the 
other side of a chasm, the revolu- 
tion exemplified. The Polydor 
series isn’t a complete summary 
of Brown’s output in these years, 
but it’s a more than adequate 
overview (and at around $8, it’s 
cheaper than the cut-outs). 

Brown was always a singles- 
oriented performer, as soul 
singers had to be, but he used his 
recording time more wisely than 
most, filling out his albums with 
tributes to old heroes, instrumen- 
tals that have surprising staying 
power, and schematics for future 
hits. The Polydor reissues offer 
much material (including the 
whole Please, Please, Please LP) 
that was recorded in the ‘50s and 
saw the light of day on LP only 
because King needed to release 
something while contesting 
Brown’s move to Smash. But 
even when you take in what was 
omitted from Brown's catalogue 
in those years, you can’t discern a 
clear and linear progression to his 
work — unless, of course, you 
believe that a sequence of R&B 
hits that goes from “Think” 
through “Prisoner of Love” and 
“Mashed Potatoes U.S.A.” to 
“Out of Sight” and ‘‘Papa’s Got a 
Brand New Bag” has the same 
symmetry as one that arrives at 
“The Long and Winding Road” 
after ‘‘Yesterday’’ and 
“Michelle.” James Brown was 
always an anomaly; he never 
relied upon any logic other than 
his own. 

This completely self-referential 
system is today — now that it no 
longer generates gold and 
platinum records (for Brown) — 
commonly cited as evidence of 
his rampant megalomania. May- 
be it is. But let’s consider “Pris- 
oner of Love” (1963), his first pop 
Top-20 hit, 

“Prisoner of Love” was origi- 
nally a Russ Columbo ballad — 
Columbo was.a dance-band lead- 
er of the ‘405: one+of Bing 
Crosby’s major, if mediocre, com- 
petitors. Crosby and the Ink 
Spots me eg the song on the 
chartsép 1946. It’s a numpber as 
jive and banal as any schlock 
Clyde McPhatter was ever swin- 
dled with by his white handlers 
at Mercury, not any better than 
what Hugo & Luigi forced Sam 
Cooke to clean from his plate. Yet 
in James Brown’s hands, this tripe 
is not just redeemed, it is 
elevated, made radiant and sent 
soaring. From it, Brown fash- 
ioned a definitive soul ballad, 
and he did it the hard way — not 
by paring the arrangement down 
to its guts (a la Percy Sledge’s 
“When a Man Loves a Woman’’) 
but by introducing it with a 
distant ty@®pani thunder and a 
riffling violin section before set- 
ting his raggedy voice in the 
midst of a pool of echo. Taken 


‘together, these elements make 


the arrangement a perfect parody 
of a Johnny Mathis pop tune. 
And Brown has the audacity to 
accentuate the resemblance by 
singing the first lines at the top of 
his skimpy range. That is, in 
order to manufacture his first pop 
hit, James Brown first fashioned a 
parody of the most pathetic 
hokum he could find, then com- 
pletely personalized it. He ac- 
complished this with a bass line 

Continued on page 16 
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by Bob Blumenthal 


y rule,” Billy Bang 
“MM explains, “is that if 
you need accep- 


tance overnight, then go the 
established route. If you're will- 
ing to wait, eventually you will 
become established.” Bang, the 
36-year-old violinist, exemplifies 
the new generation of creative 
musicians who have forged an 
alternative route to recognition. 
Inheritors of an openminded 
credo (any instrument can fill a 
featured role, in any instrumental 
context) demonstrated most con- 
vincingly by the members of 
Chicago’s AACM collective, they 
have made their mark through a 
new circuit of festivals and con- 
certs (primarily in Europe), and 
through a new clutch of foreign 
and small independent domestic 
record labels, as sidepeople, un- 
accompanied soloists, small- 
band leaders, members of coop- 
erative groups, and com- 
poser/orchestrators for large 
ensembles. Bang has done it all, 
and acknowledges that his music 
has been “accepted somewhat. 
Now, when I go to Europe, it’s 
not unusual for my quintet to 
follow the likes of Dizzy Gillespie 
into some nightclubs.” At home 
in the States, however, even in 
his native New York, Bang re- 
mains a_ peripheral presence, 
known primarily by the numer- 
ous and varied recordings that 
have appeared under his name in 
the past four years 

A case in point was a recent 
concert at Cooper Union by the 
String Trio of New York, the 
fascinating ensemble Bang has 
led with guitarist lames Emery 
and bassist John Lindberg for 
seven years. Even though the 
String Trio had not performed in 
Manhattan since its early days, 
even though each member re- 
leased impressive albums under 
his own name in 1983, and even 
though the concert was free — 
still, the press was indifferent (no 
mentions in the 
Times, the Voice, or the New 
Yorker), and fewer than 150 
listeners turned out for an ex- 
tremely satisfying evening of 
music. 

In part, Bang traces this indif- 
ference to ‘‘my never being part 
of a solidified, organized move- 
ment of the music. This has 
created major problems with 
critics, since | first came out in 
1976, particularly with the Voice. 
They were pushing certain artists, 
many from the collectives in 
California, Chicago, St. Louis. 
Coming from New York, I wasn’t 
a member of BAG, or the AACM, 
and some big guns simply re- 
fused to acknowledge anything I 
was doing.” 

The problem existed 
among the musicians. ‘“At one 
time, | was working with the cats 
from Chicago and St. Louis, and 
people from New York were 
upset. They wanted me to skip 
my first tour of Europe [with 
Jemeel Moondoc] and go over as 
part of something called the New 
York Front, but I just wasn’t into 
that. | was in Vietnam, and we 
were cats from everywhere in 
America, from Chicago, Florida, 
all of the ghettos around the 
States. We were black Gls. | 
broke down that geography bar- 
rier long ago.” 

Vietnam is one of several non 
musical experiences that Bang 
cites as ‘the best preparation for 
what I eventually ran into out 
there as a musician.” These in- 
clude a childhood in Harlem 
(where his mother moved from 
Mobile, Alabama, shortly after 
Billy was born), an experimental 
junior-high school, where he was 
introduced to the violin (‘All my 
friends were sent to band class in 
sixth grade, but they sent me to 
orchestra class’), the draft and 
Vietnam after high school, a 
period in the South Bronx follow- 
ing the Army (where a nickname, 
“Billy Bang-Bang,” ultimately re- 
placed his surname, Walker), and 
even some time in a pre-law 
program at Queens College. 
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Billy Bang: the push is on 


‘Even something like the French 
I studied in school made me 
much more comfortable when I 
began touring in Europe. No one 
only has music. For example, 
Henry Threadgill, Butch Morris, 
Frank Lowe, and | have all been 
in Vietnam, or in the Army. Just 
that regimentation, that overdis- 
cipline, allows certain musicians 
to act as if they were soldiering 
for the music.” 

Bang’s commitment to music 
came relatively late. For one 
thing, he did not overcome his 
teenage aversion to the violin 
until he was exposed to the work 
of Ornette Coleman on the in- 
strument, and to Leroy Jenkins’s 
early recordings. And for anoth- 
er, there was the general malaise 
confronting free players on any 
instrument in the early ‘70s. “It 
was discouraging when I first 
came downtown a dozen years 
ago,” Bang recalls, “because | 
didn’t know how much I wanted 
to play the music. There weren't 
too many models for me. I saw 
some of the greatest musicians 
just sitting in Tompkins Park, 
and said, ‘Shit, if this is the 
epitome of what I’m heading for, 
why?’ Later on I felt maybe there 
was a challenge involved, to get 
out of that mold and carve some 
sculpture that would only fit me.” 

This meant three or four years 
of woodshedding, practice and 
study outside of public per- 
formance. ‘For a time, I didn’t 
feel ready to exhibit what I was 
studying. As far as I was con- 
cerned, I could have become the 
Von Freeman of New York, and 
waited to go to Europe until I was 
50.” Much of the problem traces 
to the dynamic limitations of the 
violin. ‘When I started playing, it 
was very difficult to sit in with 
other bands, unless I was hump- 
ing an amplifier around. I would 


try it acoustically, but all that the 
audience came away with was 
the effort. I realized that for me to 
play out here, whatever ‘out here’ 
is, | would have to set up my own 
situations, like a team playing on 
the home court.” 

Bang “finally started pushing” 
in 1976, when he began appear- 
ing, and recording for the Anima 
label in New York, with his 
Survival Ensemble, a fairly typi- 
cal free-jazz unit thick with sax- 
ophones and percussion, and 
with Bang playing violin and 
reciting defiant poetry that ex- 
coriated both whites and middle- 
class blacks. Shortly thereafter, 
the more singular String Trio of 
New York was formed. “I met a 
lot of musicians at the La Mama 
Theater when Bobo Shaw was 
running the place. That’s where | 
met John Lindberg — he and 
James Emery had been in Bobo’s 
Human Arts Ensemble, which 
ultimately recorded for Black 
Saint and gave the String Trio a 
connection with the label before 
we ever went to Europe. The 
String Trio was formed out of 
necessity, as a way to feature our 
instruments acoustically.” 

The collaboration provided 
Bang, as well as Emery and 
Lindberg, with the focus they 
would have found difficult to 
attain with a more conventional 
lineup. It was the ideal forum for 
the lyricism-in-the-teeth-of-ab- 
straction improvising and the 
simple, Asiatic-tinged writing 
that have become Bang 
trademarks. “I have a lot of 
folksy ‘downhomeness’ in some 
of the things I do,” Bang admits. 
“Maybe the Alabama roots are 
coming out. It’s not a conscious 
effort.” 

The Cooper Union concert, 
which stressed new material 
from a recently completed fourth 


with | 
outside jazz 


Taking off with Bang 








album, drove home the variety of 


the String Trio. On Bang’s 
“Penguins and Other Strange 
Birds,” the violin remained legato 
even when double stops thick- 
ened the texture. ‘Eleven 
Thrice,” a Lindberg piece that 
Bang recorded on the bassist’s 
Dimension 5 album, drew echoes 
of Emery’s strummed guitar from 
the violin. A second new Bang 
composition was a more romantic 
showcase for the strength of 
Bang’s tone, the sustained power 
of his attack, and the subtle 
gradations that he uses to build 
and release tension. The trio also 
emphasized more extreme 
sonorities — on Lindberg’s “Utili- 
ty Grey,” Bang strummed with 
his bow, Emery employed a tiny 
bow on his guitar, and the bassist 
slapped his strings with a drum 
stick — as well as its uncommon- 
ly alert feeling for collective 
improvisation. 

It was with the String Trio that 
Bang experienced his _inter- 
national breakthrough. “The big- 
gest thing that happened was 
playing at the Moers Festival in 
‘79, because Moers, especially at 
that time, was your big introduc- 
tion to Europe. All of the writers 
would meet at Moers to hear the 
up-and-coming American musi- 
cians. The String Trio did three 
morning workshops as part of a 
string project, and we were ex- 
posed to more press than we 
could see in 100 tours of Europe.” 

Calls for Bang’s services, as 
both leader and sideperson, fol- 
lowed, and the demand brought 
its own confusion. ‘‘Commit- 
ments are one of the problems of 
working the way I work. Once I 
was on three different tours, at 
three different places, at the same 
time. Not totally committed, but 
the options were there, and 
promoters began to tell leaders, ‘I 


«won't; evens have; your band 


unless Bang and certain other cats 
are with you.’ These European 
festivals become like tour- 
naments. You just hope you're on 
the right team, otherwise you 
find yourself like I did one night, 
having to follow the Art Ensem- 
ble at the North Sea Jazz Festival 
and not even wanting to play.” 

One of the teams Bang or- 
ganized was a quintet, an attrac- 
tive inside-outside mix of veteran 
players and newer faces. Dennis 
Charles, best known as Cecil 
Taylor’s original drummer, and 
Charles Tyler, whose sax work 
was originally heard with Albert 
Ayler, are the voices of ex- 
perience; Bang, bassist Wilber 
Morris, and either Michelle Rose- 
woman or Curtis Clark on piano 
represent a later generation. The 
music that Bang writes for this- 
group blends swing and freedom, 
a mix well suited to current tastes; 
and Bang cites Rainbow Gladi- 
ator (Soul Note) as “most defini- 
tive of all my records of what I 
actually feel about the music.” 
Still, economics make the quintet 
only an occasional proposition. 

“In some ways the quintet is 
still happening, in some ways it 
isn’t,” he says. “I’m inclined to 
keep it going, but economically 
it’s so difficult. When we're not 
working, the people have to 
almost get a check from me, 
because they get calls from other 
people like I do. But they’ve 
reassured me, too — ‘Don’t be 
uptight about it, Billy, we're 
ready to hit, whenever it’s hap- 
pening.’ As it happens I have to 
do a quintet record for [Soul Note 
producer] Giovanni [Bonandrini] 
in May or September. I like the 
band’s mix of established and 
younger players. It’s like a recent 
gig I did with Ahmed Abdullah, 
where Charlie Persip was the 
drummer. It was great, because 
he had to bend and go a little 
more out, while we bent in the 
other direction. These things are 
extremely beneficial to the music. 
I didn’t grow up all that out 
anyway — I had to study that, 
from Delmark records.” 

Despite this disclaimer, Bang 
excels in more experimental con- 
texts. His contribution was criti- 
cal on Eye on You (About Time), 
the first and best record from 
Ronald Shannon Jackson’s De- 
coding Society. (‘Ronald asked 
me to stay in the band, and I love 
his playing, but when I would 
play a line, no matter how hip it 
might be within the context of all 
those deep rhythms, it was swal- 
lowed through the guitar. | felt 
voiceless.) In 1982, Bang com- 
pleted Outline No. 12 
(OAO/Celluloid), his most am- 
bitious and complex effort to 
date. By designing an unusual 11- 
piece ensemble (three violins; 
soprano sax; B flat, alto, and bass 
clarinets; vibes; bass; two per- 
cussion), and with the crucial 
assistance of conductor Butch 
Morris, Bang created composi- 
tions that flow in what he calls 
musical curves, with shifting tex- 
tures and a most natural mix of 
written and improvised passages. 
Outline No. 12 was ‘orchestral’ 
without unnecessary pretension, 
and presented Bang as a writer to 
be reckoned with. 

“T feel I'm cheating a bit when 
they say I’m a composer,” Bang 
admits, ‘“because there are still a 
lot of things about the writing of 
music I haven't gotten under 
control. I do think I’m writing 
what I feel, maybe closer than 
many professional writers, and | 
write well enough to get a point 
across. I basically use every 
ounce of the tools that I have. But 
it’s harder for me to get out of a 
jam than an Anthony Davis or a 
Muhal [Richard Abrams]. The 
label approached me with an 
open idea, and the money was 
better than most I’ve seen in 
America, so I thought it was a 
great opportunity to record this 
music, which I had been writing 
for some years. It took a lot of 
time, though — if I had to do one 

Continued on page 14 
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Von Freeman: hidden too long 





Blowing Freeman 
The Windy City’s sax veteran 


by Henry Sheehan 


Chicago’s South Side the windows 

have steamed up, and the customers 
are huddled near the front of the tavern 
listening to the jazz quartet work its way 
through “I Can’t Get Started.” Specifi- 
cally, they are listening to the~ tenor 
saxophonist, 61-year-old Von Freeman, a 
gray-haired man in tinted glasses and a 
subdued gray suit. Playing in a 
slow, mellow tempo, he has progressed 
from a lush introduction of the melody 
through increasingly complex harmonic 
changes. He’s mixing long, bluesy notes 
with sudden glistening runs to the top of 
the register, and the drive of his playing 
almost distracts from his virtuosic range. 
The soloing is colored by an odd, reedy 
tone, heavy but remarkably supple, 
reaching from metallic sheen to more 
delicate hues. Many in the small au- 
dience are musicians, and as Freeman 
develops his ideas the listeners applaud 
and shout encouragement. Finally, after 
a cascade of high notes followed by a 
dark, romantic echo of the melody, the 
solo ends. Freeman puts down his horn, 
clenches his fist, and says, “Felt com- 
fortable.” 

For more than 25 years Freeman has 
hosted jam sessions at clubs like the El 
Matador Lounge and the Enterprise 
Lounge. At the New Apartment he 
follows. his usual format; he fronts a 
quartet and then lets other players — 
neophytes and veterans; singers, sax- 
ophonists, trumpeters, pianists, drum- 
mers, bassists; swingers, boppers main- 
streamers, outside players, and any other 
jazz performer — go on stage and take a 
chance. In the ‘40s and ‘50s Freeman was 
one of those young musicians that 
listened and learned from idols like 
Lester Young, Coleman Hawkins, and 
Charlie Parker. Many of today’s young 
Chicago players are listening to and 
learning from Freeman. 

Freeman’s greatest career difficulty is 
that Chicago musicians and fans are the 
only crowds that hear him regularly even 
though he has a harmonic imagination 
and full sound that would put him in the 


I nside the New Apartment Lounge on 


front ranks of today’s great tenor soloists. 
Far from hurting his playing, Freeman’s 
isolation has protected him from com- 
mercial and professional demands to 
conform to this or that trend and has 
allowed him to choose selectively from 
contemporary styles. Still, that seclusion 
has restricted his recorded output. 

The whole Chicago jazz scene, one of 
the richest in the country, suffers from a 
lack of national attention. Bob Koester, 
who runs the city’s largest jazz record 
store and who owns Delmark Records (a 
small label that has mined the city’s rich 
blues and jazz veins), thinks it is the fault 
of a lazy record industry. ‘The New York 
labels don’t want to come to Chicago, 
they just say, ‘Fuck it, come to New 
York.’ And the West Coast labels are just 
so dumb. You just have to go to one place 
or the other to get recorded by a large 
label.” 

Although the city was well-known as a 
jazz hothouse during the ‘20s and 30s, its 
unflagging postwar contributions 
haven't gained such broad reknown. In 
those years, the large record companies 
were relocating to both coasts, removing 
not only their studios but also their 
distribution facilities. Denied access to 
the national record market, local Chicago 
labels, even once mighty Chess and 
Okeh, began to close down. It was early 
in this period that Freeman started his 
professional rise. Fresh out of a Navy 
band, and a veteran of the Horace 
Henderson big band, Freeman joined 
with his brothers Bruz and George to 
become part of the house back-up band 
at the Pershing Ballroom. 

The Chicago scene wasn’t limited, or 
even centered on the upscale Pershing. 
In Hyde Park on the South Side, 55th 
Street was jumping with jazz clubs where 
out-of-town names mingled with the 
local talent. The queen of the street was 
the legendary Beehive, where Freeman 
frequented jams with the likes of Lester 
Young. “Playing with Coleman Hawkins 
at the Beehive was one of the highlights 
of my life,” he says. “Playing with him, 
Prez, and different people. At the time I 




















just got on the bandstand and played 
with them, but I listened to them more 
than anything else. I’ve always done that 
anyway; when I played with Gene 
Ammons, Sonny Stitt, Dexter Gordon, 
[Eddie] Lockjaw Davis, Johnny Griffin, 
all those cats are so great, when I played 
with them I listened, too.” 

For contemporary fans, it is obvious 
Freeman's soloing has been shaped by 
the stalwarts of bebop. But his style isn’t 
locked in a time capsule, and its range 
and sophistication are such that Freeman 
has been frequently tagged as an 
“outside’’ performer, one who roams 
freely outside the borders of conven- 
tional improvisation with avant-garde 
abandon. Still, Freeman insists he is 
merely following the logical course of his 
music. ‘‘The younger guys are telling me 
all of a sudden, ‘Mr. Freeman, you're 
playing “outside.” ’ My son [Chico Free- 
man, the New York-based AACM sax- 
ophonist] tells me I play more otuside 
than he does, but I don’t know about all 
of that. If you play sophisticated it’s 
going to sound outside, but it’s elemen- 
tary really. So many cats spend so much 
time learning clichés because that’s 
where the public is and that’s where the 
money is, and this has caused a lot of cats 
not to develop harmonically. But I was 
never much into that. See, I was always 
trying to find other progressions, other 
scales, so people were a long time 
catching on to my playing, if they ever 
have.” 

Freeman was not the only Chicagoan 
looking for “other progressions.” During 
the mid-’60s the Association for the 
Advancement of Creative Musicians 
began to spawn groups (The Art Ensem- 
ble of Chicago) and soloists (Muhal 
Richard Abrams) who were also pushing 
beyond bop’s hardening conventions, 
and the restlessly experimental Sun Ra 
was using the South Side’s talent pool to 
organize his various Intergalactic 
Arkestras. The Art Ensemble, Sun Ra, 
and Freeman were key members in a 
broad movement developing a freer style 
of improvisation and arranging that 
embraced all schools of progressive and 
traditional jazz. Although Freeman, like 
John Coltrane, was comfortable working 
within a quartet setting, he and his 
colleagues were loosing the theme/solo/- 
theme strings that had been binding 
jams. 

“T'll be truthful; a lot of times it’s pretty 
bad if it doesn’t jell,” says Freeman. “Of 
course, I’ve been doing this so long that 
it’s coming easier. At one time it was very 


hard to keep from playing set endings 
and set intros. You pretty well know how 
you're going to end and how you're 
going to get started, but I’m trying to 
reach that stage where it’s all my thing.” 

Even while backing up stars at the 
Pershing in his youth, Freeman was 
working to push beyond restrictions. “I 
played with Sun Ra during the ‘40s,” he 
says. ‘At the time he was writing music 
at a famous club here called the Club de 
Lisa. He was writing straight music for 
that set, regular little show music: two- 
step music, time-step music. Meanwhile, 
for his band he was writing all this out, 
out, out stuff. It was weird. I mean the out 
out; the other out. Sun Ra used to knock 
me out, what a beautiful man. We used to 
get together to arrange a tune. So he’d 
play something at the piano, looking up 
mysteriously at the stars, point at me and 
then I’d create something, then point at 
Pat Patrick [a baritone saxophonist long 
associated with Sun Ra]. And boy, after a 
while we got so we could really do that. 
He said it was an old Japanese art where 
everybody just gave a motif and every- 
body contributed. And you know, right 
today I swear that’s what I do on the 
bandstand.” 

Unfortunately, these group sessions 
were largely unrecorded. One small local 
label, Ping, did manage to record two 
numbers by a 1952 Freeman group 
featuring the well-known drummer 
Wilbur Campbell, bassist Malachi Favors 
(later of the Art Ensemble), pianist 
Andrew White, and Pat Patrick. For the 
78, White switched to organ, and it went 
out under his name. “We thought the 
thing might have been a hit, one of these 
little tavern hits, if it had had some 
distribution,” Freeman remembers. “Of 
course, I haven’t seen Andrew since 
anymore. He came through here two or 
three times trying to get me to go to New 
York, but I couldn’t leave; I have a family 
here.” 

Freeman stayed in Chicago and waited 
almost 20 years before his next record 
date. In the meantime there were tours 
with Milt Trenier and the Treniers and a 
lot of jamming around Chicago as 
Freeman’s sound was maturing. Critics 
have tried to trace the influences on 
Freeman's playing, usually citing Cole- 
man Hawkins. But Freeman gives more 
credit to one obscure performer. 

“T think I got my sound more or less 
from a fellow named Dave Young, a 
Chicago saxophonist. He used to play 
with Roy Eldridge and I put him right up 

Continued on page 12 
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Nothing comes between you and your music when it’s 
recorded on BASF Pure Chrome audio tape. Thanks to 
BASF'’s exclusive Pure Chrome formulation, you hear all 
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background noise you get with other brands. And BASF 
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REPLAY AND RE-RECORD. 
THE QUALITY NEVER FADES. 


No matter how many times you replay it or re-record on it, 
BASF Chrome Video tape keeps on delivering first-run 
sharpness, color brilliance, clarity and outstanding sound 
reproduction. The reason is BASF'’s exclusive Pure Chrome 
formulation. And BASF Chrome Video tapes are compat- 
ible with all VHS and Beta Video Recorders. Don’t trust 
your recordings to any other brand of tape. 











DISCOVER THE PURE CHROME QUALITY DIFFERENCE. 





Chrome Audio & Video Tapes 


Available at all fine electronics, record and department stores. 
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Taking care of business 


Software for the music professional 


by Paul D. Lehrman 

lot of attention has been 
A paid in the press recently 

to how computers are 
taking over the music industry. It 
makes good copy; automated 
mixing consoles, digital synthe- 
sizers, computerized editors, and 
software-controlled effects units 
are the kinds of things that lovers 
of fancy buttons and flashing 
lights — be they engineers or 
magazine editors — drool over. 
But there are other reasons, per- 
haps more mundane, for a 
professional in the music biz to 
own a computer. They are the 
same reasons why so many ac- 
countants, office managers, and 
small businessmen now have 
Apples, IBMs, or Kaypros on their 
desks: to keep their businesses 
running. And let’s face it, in the 
1980s, music is far more business 
than anything else. 

Given the high-tech conscious- 
ness of most of the folks in the 
industry, it’s no surprise that 
computers are today almost a 
given in any recording studio or 
record-label office. Until recently, 
however, there has been no 
business software expressly tai- 
lored for the field: even in the 
most glamorous state-of-the-art 
multi-multitrack SMPTE-syn- 
chronized audio/video studio, 
day-to-day affairs are handled by 
programs that anyone can buy, 
like VisiCalc, WordStar, or dBase 
Il. 

A small Nashville company 
called MetroGnome saw this as a 
serious gap in the market, and 
has responded by releasing a 
range of business software specif- 
ically geared toward music 
professionals: touring and ses- 
sion musicians, recording studios, 
music-production companies, 
and publishers. MetroGnome 
was started by Larry Keith, a 
Nashville songwriter and session 
singer who had formed his own 
publishing house and was inter- 
ested in computerizing the opera- 
tion, and Mark Augelli, a com- 
puter-systems engineer who 
counts among his accomplish- 
ments designing aircraft wings 
for AVCO. 

The company has two types of 
software available for the music 
pro. One category is “personal” 
programs, which come on single 
floppy disks and sell for $149. 
These include Tour+, a sched- 
uling-and-accounting program 


for the traveling musician; 
Labels+, a generator of custom 
labels for cassettes or reel tapes; 
Writers+, which keeps track of 
song catalogues, royalties, lyrics, 
and the vocal characteristics of 
available singers; and Pickers+, a 
scheduling, accounting, and in- 
ventory program for bands and 
session players. Currently, these 
programs are available for the 
Apple II, the IBM PC, and the 
TRS-80 Models III and 4, and 
versions for the Commodore 64 
will be out soon. In addition, 
Augelli says the company is now 
looking at ways to implement the 
systems on machines that run 
CP/M and on Apple’s new 
Macintosh. 

The other category is multi- 
disk “professional” software, for 
the Apple Ile and the IBM. This 
includes Catalog+, a program to 
keep track of publishing royal- 
ties, expenses, promotion lists, 
staff, and song catalogues, which 
was the team’s first program, 
released in April, 1983; and 
Sessions+, a comprehensive fil- 
ing system for the professional 
producer or recording-studio 
owner. 

Both programs are 
“templates”: customizations of 
DB Master, a commercially avail- 
able database program produced 
by a California company called 
Stoneware. In its original form, 
DB Master sells for $400 for the 
Apple and $600 for the IBM. 
MetroGnome’s customizations 
raise the price to $895 and $1195, 
respectively. 

Like most databases, the two 
programs are arranged into sev- 
eral modules. In the case of 
Sessions+, these are studio 
operations, equipment and tape 
inventory, and directories of tal- 
ent, clients, and suppliers. The 
first breaks down further into 
session logs, rentai logs, and 
maintenance records. Like any 
good filing program, the infor- 
mation to be entered can be 
customized to suit the user's 
needs, and the program allows 
for entering a wide variety of data 
types. For example, the session 
log sub-module has room for the 
session date and time, the 
producer and artist, who gets the 
bill, which studio was used and 
who engineered it, song titles, 
any specific technical require- 
ments, and the costs of the 


session broken down into record- 
ing time, mixing time, copying 
time, equipment rental, extra per- 
sonnel, and tape stock used. 

The program can sort through 
the collected data, and can print 
out reports on sessions arranged 
by date, producer, company, 
client, engineer, or record com- 
pany, as well as complete studio 
schedules. It can also spit out 
invoices, statements, and over- 
due notices, and can keep track of 
payments. 

The rental sub-module keeps 
records of who used what rented 
equipment when, and who’s pay- 
ing for it. The maintenance sub- 
module can keep track of both 
routine and unscheduled equip- 
ment-maintenance-and-repair 
jobs, and their costs. The inven- 
tory module remembers equip- 
ment purchase dates, cost, and 
serial numbers, and can even 
calculate annual depreciation. It 
also catalogues the studio tape 
library by artist, producer, engi- 
neer, number of tracks, type of 
noise reduction, technical specs, 
and, if the tape has walked out of 
the studio, who took it, when, 
and on whose authorization. 

The directory modules keep 
track of clients past and present, 
available freelance singers and 
players, and equipment sellers 
and renters and their inventory. 
All of the information in the files 
can be printed out as mailing 
labels, so that if the studio has an 
announcement to make — like if 
it has just opened another room, 
hired the hottest engineer in 
town, or been awarded a gold 
record — it can let all of its 
customers, suppliers, and con- 
tacts know about it with a mini- 
mum of fuss. 

Catalog+, the publishing-com- 
pany software, is even more 
complex. There are four main 
modules, including catalogue, 
staff, income, and contacts, each 
with its own subcategories. For 
example, the Song Master file in 
the catalogue module contains 
not only the title, lyrics, and 
authorship of each song, but also 
how royalties are to be divvied 
up between multiple authors or 
publishers, what demo tapes of 
the song have been cut, and 
complete copyright information. 
The Song Casting file keeps track 
of tempo, time signature, what 
the lyrics are about, the verse- 


chorus-bridge structure, and the 
gender of the singer. Another file 
(somewhat misleadingly called 
the Song Pitch file) records what 
artists or record labels have heard 
the song and what their reactions 
were. Other files handle releasing 
information and agreements with 
foreign publishers. 

There are three optional add- 
ons to Catalog+, which cost $100 
each. These include complete 
data on the company’s staff and 
writers (and can automatically 
send out greetings on each per- 
son’s birthday), income from roy- 
alties and expenses for promotion 
and production, and contacts in 
the industry, including record 
labels, producers, and promoters. 

Both Sessions+ and Catalog+ 
are available for either computer 
in diskette or hard-disk versions. 
The Apple diskette version of 
Sessions+ contains no fewer than 
14 single-sided five-and-a-quar- 
ter-inch floppies, while for the 
IBM, which can pack data more 
tightly, the program uses eight 
disks. Except for the program 
master disk, all of the diskettes 
are copyable. Typically, a single 
disk can handle between 250 and 
300 entries, and the system is 
expandable — when a disk is full, 
the program prompts the user to 
insert a blank disk, name it 
“Volume 2,” and keep going. 
Augelli says that about half a 
dozen such volumes can be 
created before the amount of data 
to be searched through gets so 
large that the program slows 
down beyond the threshold of 
most folks’ patience. For those 
users fortunate enough to have 
hard-disk drives, the company is 
making the programs available 
on hard disk at no extra charge. 
Augelli says that it is a simple 
matter for users who upgrade to 
hard-disk systems to transfer 
existing data from their long- 
suffering floppies. 

Speed is important in running 
a program as complex as Metro- 
Gnome’s professional hardware. 
One of the reasons the company 
chose DB Master, according to 
Augelli, was for its relative quick- 
ness. ‘‘With some Apple database 
programs,” he says, “you can go 
out and play 18 holes while 
you're waiting for it to find 
something.” The Apple version is 
written in BASIC, while the IBM 
version is written in Pascal. This, 
coupled with the fact that the 
IBM is inherently a faster ma- 
chine, makes that machine’s ver- 
sion considerably more efficient 
to use. 

There are other advantages to 
using an IBM as well, according 
to Augelli. “It allows array 
searching,” he explains. “For in- 
stance, if you want to find out 
when a particular song was re- 


corded, you just tell the machine 
the song title and ask it to search 
for the date — you don’t have to 
first search for the whole file and 
then find the information in it 
yourself.” It also provides a 
certain amount of text-editing 
capability, so that it can produce 
things like form letters. “And it 
looks better,” Augelli adds. 

For a company as young as 
MetroGnome, which is adressing 
the needs of a specific market 
segment, it’s to be expected that it 
will take some time for its 
products to have an impact. As of 
this writing, only about a dozen 
systems have gone out, mostly to 
studios and publishers in the 
Nashville area. Augelli reports, 
however, that the University of 
Denver is looking to implement 
the system into its curriculum in 
music management. Last sum- 
mer, Passport Designs, a Cali- 
fornia company that makes the 
Apple-based Soundchaser com- 
puter music synthesizer and 
more recently has released the 
first MIDI (Musical Instrument 
Digital Interface) software, an- 
nounced that it was going to be 
the exclusive distributor for 
MetroGnome’s_ products. To 
make their partnership more vis- 
ible, the two companies shared 
an exhibit booth at last October's 
convention of the Audio Engi- 
neering Society. 

The deal went sour within a 
few months, however. According 
to a spokesman for Passport 
Designs, the program would 
have required too much custom- 
ization by each individual user to 
make it a viable item. But Augelli 
maintains that “they just didn’t 
know how to market it.” In the 
meantime, MetroGnome has 
signed a regional distributor in 
New York, and is negotiating 
with others in Los Angeles, San 
Francisco, and London. It also 
appears that Passport Designs 
will, after all, take on the product 
line on a regional basis. 

Whether MetroGnome can be 
successful with its music-busi- 
ness software remains to be seen. 
The company already does rather 
well with custom-hardware in- 
stallations and software modi- 
fications, and so putting its work 
into a package that can be 
released to the general public 
seems a reasonable step. The 
programs are versatile enough to 
be able to accommodate just 
about anyone involved with the 
professional-music scene, but to 
me, they seem a little pricy. Then 
again, I haven’t spent half a 
million dollars on _ recording 
equipment, and maybe for some- 
one who has, shelling out a 
couple of thousand extra to keep 
track of how that investment is 
doing may seem a bargain. O 
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Freeman 


Continued from page 6 

there with Lester Young, Cole- 
man Hawkins, and all the greats. 
Of course, he didn’t stay in music 
like they did, but I’d always 
admired his playing. Anyway, I 
met him in the service; I spent 
about three years with Dave 
Young in a Navy band from 
about 1942 or ‘43 to ‘46. And I 
studied Dave Young and he 
taught me so much. Not like ‘do 
this, or ‘do that,’ but he gave me 
some mouthpieces and I started 
playing the kind of reeds he 
played. He always had a peculiar 
tone to me, but it was beautiful. 
But no one really heard him; | 
don’t know of any records that he 
“made.” 

By 1972, Freeman had become 
a patriarch in Chicago jazz circles; 
that year he recorded an album 
on Atlantic, Doin’ It Right Now. 
This LP, produced by Rahsaan 
Roland Kirk, featured Freeman’s 
frequent partner, pianist John 
Young. Clearly meant as a com- 
mercial breakthrough for Free- 
man, Doin’ It Right Now in- 
cluded his variations on a popu- 
lar hit, “The First Time Ever I Saw 
Your Face,” and updated his 
soloing with contemporary 
rhythmic settings. Freeman is 
unusually restrained on the rec- 
ord, but there are still moments 
when his rapid-fire imagination 
takes over. One of his half-dozen 
originals, “Portrait of John 
Young,” hints at the complex 
harmonic interaction of the 
soulful saxophonist and Young's 
piano, which uncovers blues 
phrasing in even the most ex- 
perimental lines. 

In 1975, Freeman and Young, 
backed by more compatible old 
friends Wilbur Campbell and 
bassist David Shipp, recorded a 
session for Nessa that finally 
revealed how much Freeman has 





PHIL COTTON 








No time for the past 


assimilated and how confidently 


haste with speed, and over the 


he’s reaching forward. Have No 
Fear, released in ‘75, and Sere- 
nade and Blues, which came out 
four years later, are the recorded 
evidence that proves Freeman, 
Young, Campbell, and Shipp are 
all front-rank players. “Swinging 
the Blues” (from Have No Fear), 
with it’s uptempo rhythmic ebb 
and flow, could serve as an 
anthem for Freeman. After a 
crashing introduction from 
Campbell, Freeman gives a quick 
reading of the theme in high and 
low registers before racing into 
his solo. But there’s no rushing 
here; Freeman doesn’t confuse 


rhythm section’s steady pulse he 
alternately leads and lags. Some 
hints of outside notes show 
through some ever-widening 
cracks in his arpeggios, but Free- 
man returns each run to soulful 
swing-rhythms. “Swinging the 
Blues” is also a fine display of 
Freeman’s vocal qualities; his 
saxophone shouts and moans, 
recalling a bluesman’s lament. 
“Serenade in Blue,” from the 
milder Serenade and _ Blues 
album, is a tonal masterpiece. 
Starting with a slyly humorous 
reading of Glen Miller's old 
theme, Freeman quietly segues 





into a soft-spoken catalogue of 
different tenor attacks, suffusing 
each note with an insinuating 
blues feel. His solo recalls every- 
thing from jump blues to free- 
form, yet it is tied together with 
the tense romanticism of soul- 
jazz, perched between celebra- 
tion and melancholy. 

In celebration and re-creation 
of those golden years on 55th 
Street, Chicago’s Beehive label 
has just released Hyde Park After 
Dark, an LP featuring Freeman, 
Clifford Jordan, bass trumpeter 
Cy Touff, pianist Norman Sim- 
mons, bassist Victor Sproles, and 
drummer Wilbur Campbell, all 








musicians with old Chicago ties. 
This fine album is a showcase for 
a group of outstanding musi- 
cians, and the contrasting styles 
of Jordan and Freeman — in 
many ways similar players — 
point up Freeman’s’ unique 
flavorings. 

The first track, “Hyde Park 
After Dark,” a Jordan compo- 
sition, begins with a brisk bop 
piano and a unison theme state- 
ment by both saxophonists. Jor- 
dan’s solo is strong, direct, and 
voiced in a big, full, virile tone. 
After Touff's solo, Freeman 
comes in with a much lighter, 

Continued on page 14 
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Freeman 


Continued from page 12 
almost wavering sound. Where 
Jordan’s rhythmic approach is 
straightforward, Freeman dances 
in and around the beat before 
stepping out full throttle. Jordan 
is outspoken, Freeman is rumi- 
native. When the two players 
trade fours, the contrast in tone 
and approach is delightfully 
pungent, with Jordan’s bald 
statements vying with Freeman's 
spirals. 

Jordan and Freeman each get 
showcase numbers and Free- 
man’s work on the standard “I’m 
Glad There Is You” is a compact 
compendium of Freeman’s style 
— his vocal feel, his suffusion of 
blues stylings, his rhythmic 
dynamism, his control, and his 
unpredictability. It’s also a tipoff 
to Freeman’s deepest impulses, 
for his approach is absolutely 
romantic and warmly introspec- 
tive. 

Unlike many reunions, the get- 
together on Hyde Park After 
Dark isn’t an occasion for looking 
back. These working musicians 
aren't reminiscing, they’re com- 
paring notes and charting prog- 
ress. Busy working his regular 
gigs around Chicago, ready for 
the odd concert date in Europe 
with the likes of his friend James 
Moody, Von Freeman doesn’t 
have the time for the old days. 
“I’m not into nostalgia,” he says. 
“And I don’t have any regrets 
about yesteryear or any great 
love for yesteryear. There were 
some beautiful things but I don’t 
live in the past.” 

When asked what he'll be up to 
in the future, Freeman doesn’t 
talk about concerts or record 
dates. “‘Learn more _ pro- 
gressions,”” he says. “That’s my 
hobby. I’m a progression man. | 
must have learned millions of 
them — millions. And I'd like to 
know billions. Many I dream of; I 
write them down. You come to 
my house and they’re all on the 
walls. My mother says, ‘What are 
these things, Von? What is this?’ 
But that’s my hobby, pro- 
gressions, for all that’s worth. 
And of course, there’s any 
number of ways to dig things, but 
that’s my way.” 


KEITH W. JENKINS 














Lyricism in the teeth of abstraction 


Bang 


Continued from page 4 
of those a year, I'd really be 
jammed up.” 

All of this activity suggests that 
Bang has been extensively re- 
corded — too extensively, some 
might say. Counting the String 
Trio sessions, Bang has released a 
dozen albums in the past four 
years. ‘You have to make a lot of 
records,” Bang argues, ‘because 
this music is so poorly dis- 
tributed. Columbia might press 
40,000 or 50,000 albums by a 
group, while the small labels I’m 
with have probably pressed be- 


tween 10,000 and 20,000 copies 
collectively of all the records I’ve 
done. I have no other option but 
to do as many records as possible 
so that, given all of the dis- 
tributors that exist, maybe one or 
two albums will end up in 
someone’s living room. A lot of 
the records are never planned, 
like the Don Cherry record 
[Untitled Gift, on Anima]; Don is 
always in town one minute and 
out the next, so one day when 
Don and Dennis Charles and | 
were sitting around talking we 
said, ‘While you’re here, Don, 
let's make a record.’” (Bang’s 
Black Saint and Soul Note 
albums are distributed 
domestically by Polygram. titles 
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All of this activity led Bang to 
“back off the whole scene, so I 
could view things from another 
angle. My phone is out — / took it 
out, because I don’t know how to 
screen out phone calls. Cats were 
calling from Philadelphia, saying, 
‘Man, I can do everything on that 
Rainbow Gladiator record better 
than anybody, I need to get in a 
band, I’m on my way to New 
York right now, man...’ Another 
time, when I was right in the 
middle of Outline No. 12, this 
friend calls and says, ‘Bang, listen 
to this.” Boom! It was an Indian 
classical violinist, some tremen- 
dous music. I don’t know if it was 
one of the L. cats, Subramanian 
or Shankar, but it was somebody 
playing his butt off for 20 
minutes. After I hung up the 
phone I was ruined, I didn’t know 
where I was in my own writing. 
So the phone went. It’s a sacrifice 
for me and the family, since you 
can’t live anywhere in ‘84 with- 








out a phone. But the strongest 
thing I could do was cut off all 
communication for a moment. 
But that moment is past now. I’m 
ready for the world again.” 

Bang has marked this new 
moment with yet another band, 
Forbidden Planet. “It’s not re- 
lated to any of my other music; 
it’s more like Kool and the Gang. 
It provides an outlet for me to 
write lyrics, which I’ve always 
done. None of the singing, 
though — the first mistake musi- 
cians make is thinking they can 
get away without hiring a singer. 
The guys in the band know 
nothing about my other music, or 
about me. I wanted to play a 
blues tune once, and walking was 
the hardest thing for my bass 
player to do — it wasn’t his era. 
But for funk, he’s superb. So 
rather than find jazz musicians 
who can play this music, I went 
to the source. I had teachers 
throw away papers of mine 
because I didn’t consult primary 
sources. So it’s no crossover — 
I'm the one who's crossing over. 
Yet it made my brief period of 

Continued on page 16 
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Bang 


Continued from page 14 

retreat possible, because I’ve got- 
ten gigs with this band, and the 
money has been different. That 
was always a myth to me, cats 
changing their music to make 
more money; but it’s becoming a 
truism, since the money is better 
than it would be for one of the 
strongest quintets I could bring 
together.” 

Not that Billy Bang is prepared 
to abandon the music that he 
previously embraced. “I really 
want to do another large project 
with strings, because I’m meeting 
a lot of string players in America 
who are improvising, which 
means a lot to me, and who can 
play. A lot of violinists are 
stronger than me, all of the time, 
in playing; but I think I’m much 
stronger than most violinists, 
improvising. I can take a simple 
melody or motif, and take it a lot 
of different ways. That’s what 
jazz is, to me.” O 


Brown 


Continued from page 2 

that’s the soul of doom, a chorus 
that screams white-bread harm- 
onies in his ears and a lead vocal 
that defines control. It’s one long 
crescendo, starting as a calm 
recitation of the facts and ending 
as a frantic, pained shriek that 
disfigures voice and transfigures 


song. “I’m just a_ prisoner,” 
Brown proclaims, refusing to 
complete the title phrase, to 
tighten the tension a_ further 


notch. ‘Don’t let me be a pris- 
oner.”’ 

Aside from Jerry Lee Lewis, 
there isn’t another singer in the 
past 40 years with both the chops 
and the imagination to pull off 
that kind of deconstructive tour 
de force, much less do it and 
make the result into a pop hit. 
And that’s why James Brown — 
who had maybe the 10th-best 
voice in soul music, was maybe 
the 12th-best writer, and had the 
worst record label imaginable — 
was nevertheless crowned King 
of Soul. Put the guy in a corner 
and he battles his way out — 
with grace. 

It would be nice if all of the 
King albums were filled with 


A short survey of James Brown’s hairstyles 


such revelations. They aren’t. On 
the other hand, if there is a single 
bad performance, or even a slop- 
py one like those that mar his 
recent LPs, I’ve yet to locate it. 
The cliché is that soul singers 
didn’t make good albums, but 
that’s exploded here. 

Of the four pre-’65 albums in 


the French Polydor reissue series, 
the best by far are Prisoner of 
Love (for its diversity) and 
Please, Please, Please (for its 
incredible resurgence of jump- 
blues drive). These albums, 
cohesive as they are, work be- 
cause Brown labored over each 
single, A side and B side: vanity 
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has advantages, and one is an 
awareness (or at least, a suspi- 
cion) that posterity may pay 
attention. The records Brown 
made after his return to King in 
1965 cohere for another reason: 
he planned them that way. 

Before he could achieve his 
richest works, James Brown, like 
all mythic figures, had to fight a 
battle. Before he could declare his 
independence from musical con- 
ventions, he had to win his 
freedom from the restrictive con- 
ventions of the music business. In 
1965, Brown signed with Smash, 
a subsidiary of Mercury that 
specialized in white remakes of 
R&B hits. Mercury got away with 
this exploitation because it had 
clout in the white market, and 
that’s what Brown was seeking. 
He’d had some pop success at 
King — a Top 20 single, a 
Number Two album — but he’d 
been unable to sustain it. At 
Smash, he had only one Top 40 
hit, “Out of Sight,” but he got 
exposure in the white media that 
was impossible to find at King. 
And he also was given more 
creative latitude than King’s can- 
tankerous Syd Nathan ever 
granted (Nathan had rejected 
several Brown proposals, and 
was so gun-shy about making a 
live album that Brown finally 
paid for the Apollo recording 
himself). 

For all his frustrations, Brown 
returned willingly to Nathan’s 
shop once he’d proved his point. 
(He continued to make _ in- 
strumental albums for Smash.) 
Back at King, Brown had full 
autonomy, partly because he was 
just about the only hitmaker left 
on the label. The result was the 
amazing series of records that 
began with “Papa’s Got a Brand 
New Bag” in 1965. This hit set off 
a string that ran through 1971's 
“Soul Power”; during this period, 
Brown scored 27 Top 10 R&B 
singles and eight Top 40 albums, 
and he made six singles that hit 
the national pop Top 10: “Papa’s 
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Got a Brand New Bag,” “I Got 
You (I Feel Good),” “It’s a Man’s 
Man’s Man’s World,” “Cold 
Sweat,” “I Got the Feelin’, ” and 
“Say It Loud — I’m Black and I’m 
Proud.” 

The simplest way to keep track. 
of Brown’s big hits in this period 
is the anthology Can Your Heart 
Stand It (Solid Smoke, 1981). But 
you can’t imagine how ubi- 
quitous and dominant Brown’s 
presence was from 1965 to ‘71 
unless you were listening to the 
radio — especially to soul sta- 
tions. His impact was as great as 
that of all Motown, and if urban- 
contemporary operated the way 
AOR does, there might be all-day 
James Brown A to Z specials 
during ‘’Soultober” in which only 
singles were played. 

If Brown was Mr. Dynamite on 
soul radio, he was nothing less 
than the Atomic Bomb on Top 40. 
With “Papa’s Got a Brand New 
Bag,” he redefined what was 
possible in hit records. The 
choked, jangly guitar; the stunted 
horns blaring riffs that were cut 
off just as they started to soar, 
then were blared into illogical life 
in what passed for a chorus; the 
popping bass that pumped the 
tune into mania; the nasty, 
hoarse vocal and chaotically sex- 
ual lyrics — all these set ““Papa’s 
Got a Brand New Bag” apart not 
only from everything else on the 
radio in 1965 but from any songs 
that had ever been there. In a 
way, this was exactiy what the 
anti-rock forces of the ‘50s had 
predicted: jungle rhythms come 
to life to terrorize mid-America. (I 
can still remember my father 
cursing the first time he heard it.) 
Brown pressed further with later 
records: “Cold Sweat” is proba- 
bly the rudest funk ever to hit the 
Top 10; Brown had figured out 
how to work bass, drums, horns, 
and guitars into a polyrhythmic 
series that was an apt counter- 
point to his raving vocal demen- 
tia. 

Continued on page 18 
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cording excellence. It’s the cassette most ma- 
jor manufacturers use to set the high bias 
position on their casette decks. Which means 
that 36 of the finest cassette decks are ad- 
justed to sound best with TDK SA. It makes 
sense to use the cassette that sets the high 
bias standard, instead of merely meeting it 
TDK SA 








Full Lifetime Warranty 


is T DIK. 





—- : 57 JFK St., The Galeria 
-. soundAdvice 232°" 


HI-Fl & VIDEO CENTER 


Monday-Friday 10-8, Sat. 10-6, Sun. 12-5 





— 











18 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, APRIL 3, 1984 


Brown 


Continued from page 16 

Brown's development of his 
new music can be seen in the 
tracks repeated from the albums 
preceding Papa’s Got a Brand 
New Bag. Rarely the hits, these 
are just fragments of the basic 
Brown repertoire, and in their 
later appearances they aren’t re- 
vamped. Nevertheless, they fit in 
with more recent dance tracks. 
For instance, the demolished Roy 
Brown jump blues “Love Don’t 
Love Nobody” (which later 
formed the basis of ‘Licking Stick 
— Licking Stick’) pops up on 
three of the French Polydor 
albums, and it hits hardest on the 
later ones. Still, the basic tools — 
riffs, lines, rhythm patterns — 
remain fresh and intact. 

The ballads hardly changed at 
all, and these tracks do sound 
dated — occasionally, as with “I 
Stay in the Chapel Every Night” 
(Papa’s Got a Brand New Bag), 
deliberately so. The guitar riffs — 
often lifted whole from Lowman 
Pauling’s work with the Five 
Royals, the horns sluicing the 
rhythm in waves that toss the 
beat back into the melody — are 
the very R&B conventions Stax 
and Motown shattered almost 


daily in those years. Yet Brown 
persisted in this old-fashioned 
ballad approach, even after 
“Papa’s Got a Brand New Bag.” 
Brown's finest deconstructive 
soul ballad was the monumental, 
unforgettable, just plain bizarre 
“It’s a Man’s Man’s Man’s World” 
(1966). This record parodies soul 
itself — it’s Brown parodying 
Brown. The arrangement of “It’s 
A Man’s Man’s Man’s World” is 
as skeletal as that of the dance 
numbers. It consists of inter- 
woven, ostinato figures on bass, 
guitar, piano, and strings that 
overlap to approximate a melody. 
Like Bob Dylan’s songs from the 
same era, the number has a 
chorus but no release. As Brown 
hits the title phrase, he again uses 
it to tighten the tension a notch, 
but rather than going over the top 
emotionally (which is a cliché), 
he holds back. He sobs, catches 
himself, forces his voice back into 
the groove, keeps a handle on his 
emotions as he recites the lyrics. 
He emphasizes a word here and 
there — “‘lost!’” — but he never 
begins to rave and declaim in the 
grandiose fashion you've been 
led to expect. The result is a 
performance that redeems the 
camp macho of the lyric through 
an almost purely musical instinct. 

Of all these new imports, the 
finest and most _ consistently 


fascinating is Cold Sweat. The 
title track, presented here in its 
extended version (parts one and 
two back-to-back, not chopped 
up as “Ain’t That a Groove” was 
on Soul Brother #1), remains 
outrageous the 100th time you 
hear it, incorporating both a 
dialogue between Brown and the 
band and part-playing by bassist, 
drummer, and tenor saxophonist 
that’s among the most im- 
aginative and free . to top the 
charts. “Cold Sweat’ establishes 
Brown’s future — and soul's. He 
uses the rest of Cold Seat to 
establish the tradition in which 
he works and his dominance of it. 
It's hard to think of another 
singer, except maybe Presley or 
Lewis, who’s had the nerve to 
record such a breadth of material. 
Side one is filled out with R&B 
standards: “Fever,” “Kansas Ci- 
ty,” “Stagger Lee,” “Good Rock- 
in’ Tonight,” each given Brown- 
ian motion — readings that are so 
personal they’re almost posses- 
sive, though they always reflect 
deep insight into the original hits. 

On side two, Brown stretches 
even further. He rampages 
through the pop catalogue, 
fastening on a pair of songs 
identified with Nat King Cole 
(“Mona Lisa” and “Nature Boy”), 
a pair written by Johnny Mercer 
(‘I Want To Be Around” and 


“Come Rain or Come Shine”), 
and, most arrogantly and 
audaciously of all, George 
Gershwin’s “I Loves You, Porgy,” 
before closing with an original 
instrumental, “Back Stabbin’.” 
This last tune evokes the wild 
R&B of side one and the futurism 
of “Cold Sweat,” and it scorns the 
pop pieties Brown has handled 
with great delicacy and surface 
respect on the previous cuts. 
There are rustic qualities in 
Brown’s approach: his naive faith 
in the American dream of up- 
ward mobility, as embodied in 
his late-’60s dalliances with LBJ 
and Nixon; his country man- 
nerisms, including diction that is 
both extremely black and ex- 
tremely Southern; the grand- 
iosity of his ego, which hampers 
his ability to understand how his 
actions strike outsiders. But any- 
body who hears him sing “I 
Loves You, Porgy” will never 
doubt that James Brown knows 
what he’s doing when he steps 
up to the microphone. At first, the 
song seems an ingenuous choice: 
does he take this blackface 
caricature for a compliment? He 
does — it’s a passionate song, 
however removed it may be from 
everyday life (what in Broadway 
history isn’t?) — and he doesn't. 
The title is listed as “I Loves You, 
Porgy,” but Brown, whose dic- 
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tion can lapse into street patterns 
more easily than any other 
singer's, makes sure to sing “I 
love you” every time. 

Brown removes the song from 
its archaic, racist context and 
establishes it in his own milieu by 
wrapping the lyrics in a Sinatra- 
style monologue: this Porgy is a 
street dude who's trying to get 
his girl back (even though Brown 
gets the story so tangled up, he 
has Porgy singing about how 
much he loves himself). Then he 
lets the music shine, caresses it, 
and finishes with a homily that 
sums up his career: “And do you 
know what this means? This 
means that they are together, 
that they love each other. This 
means that you can go on and on 
and on. This means that every- 
thing’s all right.” And so on he 
went, into uncharted territory: “I 
Can't Stand Myself,” “Licking 
Stick — Licking Stick,” “Say It 
Loud — I’m Black and I’m 
Proud,” “Mother Popcorn” and 
its multi-part brethren, all the 
way through “Get Up I Feel like 
Being like a Sex Machine” and 
“Super Bad.” 

Of course, everything was not 
all right, and James watched his 
fame and fortune gradually slip 
away. He went from a -million- 
aire, set for life, to a guy who had 
to work small clubs just to make a 
living. The seeds of that downfall 
are also in these albums. 

In trying to balance his devo- 
tion to funk and the future with a 
respect for the past — all the past, 
not just a black or blackface 
fragment of it — Brown strayed 
into the treacherous minefield of 
American cultural contradiction. 
Artistry and vision had raised 
him above the station of his birth, 
but the vision his work 
articulated inevitably clashed 
with the privilege and fame that 
vision brought him. It’s no acci- 
dent that “Say It Loud — I’m 
Black and I’m Proud” was a Top 
10 hit — the timing was perfect — 
and it’s no accident that after it, 
James Brown never had another, 
despite four years of often 
brilliant recordings. And it’s not 
surprising that at the end of those 
four years, he fell apart all at 
once, losing touch with his black 
listeners and flailing about in 
search of reasons why his white 
audience had abandoned him. 

Brown wanted to pursue re- 
spectability off stage while re- 
maining uppity in his songs. 
Since he was a millionaire and a 
success, given a solid quarter- 
hour in prime time on The Ed 
Sullivan Show, the task looked 
easy. And he never let down his 
standards. His decision to per- 
form at Nixon’s inaugural and his 
earlier trip to Vietnam for LBJ and 
HHH lost him the loyalty of the 
hip white rock audience. And by 
making aggressively black music, 
he guaranteed the loss of his 
place on the pop charts: records 
like “Say It Loud’’ — I’m Black 
and I’m Proud’ sounded too 
threatening for white listeners 
who simply wanted some 
thoughtless stomps (which 
they'd soon get in abundance 
from other performers). 

Having known crossover suc- 
cess, Brown was never again 
happy with more limited acclaim. 
Finally, frustrated, he became a 
house divided against itself. He 
was half-forgotten until contem- 
porary funk made his indelible 
pioneering clear. He turns up 
now and again, on a reissue here, 
a single there, a special or an 
awards ceremony. elsewhere. 
Like his dear friend Elvis was, he 
is Overweight, misunderstood, 
probably to blame for much of 
his disrepair — a shining example 
of what American music has 
shameful reminder of 
how neglect our greatest 

reators. The Polydor 
| eight of them, sepa- 
rately and together, tell a story 
that’s instructive, inspiring, and a 
shade frightening: the tale of a 
man who went as far as anyone 
and ran into a brick wall. Pure 
dynamite, indeed. 0 
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E-Mu Systems Emulator, PPG Wave 2.2 Keyboard 

and Waveterm Terminal, Octave Plateau Voyetra, 

360 Systems, Sequential Circuits, Roland, Korg, 

Moog, Rhodes Electric Pianos, Casiotone, 

Computer software and hardware for musical Q 
instrument application. 


DIGITAL & ANALOG DRUM MACHINES 
Oberheim, Roland, E-Mu Systems Drumulator, MXR, 
Sequential Circuits, Korg, Yamaha. 
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Tama, Yamaha, Gretsch, Rogers, Ludwig, 
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THE HONDA OPEN HOUSE. 
OUT WITH THE OLD. 
IN WITH THE NEW. 


Quick. 

There's still time to make a 
great deal on selected Hondas 
during our Open House 
celebration. 

But just barely. 

The fantastic deals we're 
offering will soon put our 
remaining models out of sight. 


If you miss them, you'll have 
to settle for something even 


better. The hot new 1984 Hondas. 


But you'd better hurry. The 
1984s are going faster than ever. 

Dontt forget to play Honda's 
$150000 Grand Prix Game. It’s 
a chance to win one of 5,555 


prizes. Pick up your Free 
Puzzle Certificate. Match 
your FREE Game 
Puzzetoa ts" 
picture on ay. 
our display }§ 

and win. 

Instantly! Se 


HONDA OPEN HOUSE 


MARCH 17 THROUGH APRIL 15, 1984 


EEN CoKys 


Rt. 28 Junction 106, West Bridgewater, MA, 587-1701 


Open 9-9 Weekdays, Saturday 9-6 


No purchase necessary. Void where prohibited. Limit one puzzle per licensed driver 16 or over while supplies last. Offer expires April 15, 1964. Complete details at participating Honda motorcycle dealers. Rearview mirrors are standard equipment. 
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Suzuki Super Sale! $ 


‘SUZUKI 








suztieile 
High-tech middleweights. 
Low passes. 7 
$2095. $1995. $1899. $2099. 

















GS650GL GS650G GR650X Tempter GR650 Tempter 


Suzuki offers you four ways to save super-strong vertical twins that 
on middleweight motorcycling. For combine high performance, quick 








low-slung boulevard cruising, handling, lean, low styling and 
there’s the GS 650GL, a bike that’s lean, low prices. Pick one — you’ll 
visually stunning and shaft- get more motorcycle 
drive smooth. The GS 650G —~ : for your money, and 
shaft is perfect for cross- =i * more fun than you 
town traffic, sports touring d s ever imagined. 

and a quick backroad blitz. é 

The GR 650 and 650X are a 

pair of super-advanced, 

















The Senestionet Suzuki. 


Tax, license, freight and set-up extra additional cost. 

















We’ve Got It All! 


SALES ¢ PARTS ¢ SERVICE 
New Showroom & Parts Dept. 
Financing & Insurance 


PARKWAY CYCLES 
1865 Revere Beach Parkway 


Everett, MA 
389-6998 


Open Monday-Friday 9-9 
Saturday — 9-5 






























Law review 


A look at motorcycle 


legislation 


HEIDI STETSON 


by Scot Lehigh 


or a lot of motorcyclists, 
F biking is as much a state of 

mind as it is a mode of 
transportation. Perhaps it’s the 
maneuverability of a cycle — 
there’s something about traveling 
on the light and nimble that sets 
you apart from the pack. Or 
perhaps it’s the freewheeling 
mystique created by motorcycle 
advertising, which always shows 
our biking bindlestiff disappear- 
ing into the tenebrific funnel of a 
Wyoming night. 

But whatever it is, that feeling 
of freedom is there. For that 
reason, any new rules or restric- 
tions governing cyclists or cycling 
tend to make the biker’s blood 
course his veins like Luke and his 
Nighthawk through the dusk. 

Gary Winn, manager of legisla- 
tive affairs for the American 
Motorcyle Association (AMA), 
puts it this way: ‘Motorcyclists 
are an independent group of 
SOBs, they really are. They don’t 
like the government interfering 
with their sport.” 

Nonetheless, the Massachu- 
setts General Court is considering 
a little interference this year, and 
a number of the bills before the 
legislature have motorcycle ac- 
tivists upset. One would require 
that motorcyclists wear a bright 
orange garment of some sort 
when they’re out after dark. 
Another would make motor- 
cycle-driver’s education a prere- 
quisite to getting a permit, and 
then a license. A third would 
make it illegal for a passenger to 
sit between the cycle operator 
and the front of the bike. And, of 

burse, this year will likely see an 
ettort to repeal that perennial 
bugbear of riders, the com- 
pulsory-helmet law. 

Senate Bill 1445, filed by Sena- 
tor Robert Wetmore (D-Barre), 
would perhaps inconvenience 
current riders the most. Should 
that bill pass, “any person 
hitchhiking, jogging, walking, 
bicycling or driving a motorcycle 
between the hours of one-half 
hour before sunset and one-half 
hour after sunrise shall wear a 
reflecting jacket of a bright or- 
ange color, or a harness of an 
orange color over both shoulders 
while traveling on the travel part 
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of a roadway.” Anyone found 
guilty of “a willful violation” of 
the law could be fined up to $100. 

Robert Regan, a legislative aide 
to Senator Wetmore, explained to 
the Phoenix that the senator filed 
the bill at the behest of one of his 
constituents, Charles  Buck- 
ingham of East Long Meadow, a 
community out near Springfield. 
Buckingham told the Phoenix 
that he asked the senator to file 
the bill because he’s concerned 
about the safety of joggers, walk- 
ers, hitchhikers, and other road- 
side wanderers. However, the 
East Long Meadow resident said 
it wasn’t his intention that the bill 
also mandate that motorcyclists 
become part of the order of the 
orange. 

Indeed, Buckingham said, after 
the bill died aborning last year, 
when it was first filed, he was 
ready to forget the whole thing. 
But Wetmore called and asked 
him if he wanted to have it 
refiled: ‘I wasn’t about to refile 
it,” Buckingham said. “The sena- 
tor must have thought there was 
some merit to it.” Perhaps, but 
Regan gave the distinct im- 
pression that the bill doesn’t rate 
particularly high on Wetmore’s 
legislative list of priorities. 

At any rate, the legislature’s 
Joint Committee on Public Safety 
recently heard the bill. At that 
hearing, Chet Puffer, chairman of 
the Modified Motorcycle Associa- 
tion, which claims to represent 
the views of a goodly chunk of 
the state’s 110,000-plus motor- 
cyclists, presented written testi- 
mony outlining his group’s objec- 
tions. He summarized them for 
the Phoenix: “For one thing, the 
way this thing was written, they 
could arrest us on the spot {for 
failing to wear orange}. And why 
motorcycles? We have to pass an 
inspection, have a_ headlight, 
taillight, and we travel at the 
same rate of speed as an auto- 
mobile, in the same lane. Putting 
an Orange vest on us is not going 
to make us any more visible. 

The committee hadn't acted on 
the measure by press time, but 
Regan speculated that it will 
probably receive an “ought not to 
pass” recommendation. Usually 
that designation is tantamount to 
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a death sentence, though last 
year the Senate refused to accept 
the committee’s suggestion, and 
instead referred the bill to the 
Ways and Means Committee. 
There it died. The process may be 
somewhat different this year, but 
in all likelihood the result will be 
the same. 

A measure that stands a better 
chance of wending its way 
through the General Court is 
House Bill 2769, which would 
amend section seven of chapter 
90 of the Massachusetts General 
Laws to read, ‘No person operat- 
ing a motorcycle shall permit any 
other person to ride as a passen- 
ger, unless such motorcycle is 
designed to carry more than one 
person; and provided further that 
in no event shall any person 
operating a motorcycle permit a 
passenger to ride in front of said 
operator.” 

That bill was filed by Rep- 
resentative Kevin Poirier (R- 
North Attleborough) and Rep- 
resentative William E. Moriarty 
(D-Ware). Poirier told the Phoe- 
nix that the idea came from a 
similar law passed in Rhode 
Island last year. “Primarily it’s a 
public-safety piece of legis- 
lation,” Poirier contended. “What 
this is geared at is having a 
youngster sitting in the lap of a 
rider. The youngster is only being 
held on by the operator’s knees, 
and there’s the strong possibility 
that if the bike should slide, the 
passenger would fall off.” 

On first glance, the bill seems 
to do little besides codify com- 
mon sense, but it’s got cycle 
riders upset nonetheless. Al- 
though Gary Winn, the AMA’s 
legislative analyst, savs he has no 
particular problem with the bill, 
Puffer objects strenuousiy. He 
contends that riding children in 
front of the driver is in fact the 
safest way; and there may be 
something to that argument. It 
certainly is easier to give a small 
child a ride on a motorcycle when 
you have him in front of you. On 
the other hand, there's also an 
argument to be made that a small 
child doesn’t belong on a motor- 
cycle at all. The real question, of 
course, is how far the state wants 
to go in regulating who can and 
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can't ride as a passenger. 

Puffer recognizes that, but he 
objects to the way the sponsors 
are couching the bill. “If this is a 
safety matter, it [riding the child 
in front] is safer,” he said. “If they 
want,a bill to prohibit us from 
riding children, then they should 
write a bill along that line and not 
disguise it as a safety matter.” 

Although the committee has 
yet to assign the bill a desig- 
nation, Poirier thinks it will earn 
an “ought to pass.” “I think 
there’s a strong possibility of the 
legislation getting a favorable 
recommendation, and | think it 
has a strong chance to pass,” its 
sponsor said. If the bill does 
become law, violating it would 
carry a $25 fine. 

Another bill now before the 
legislature — one that would, if 
passed, have the widest effect on 
would-be motorcyclists — _ is 
Senate Bill 1428, filed by Senator 
Martin T. Reilly (D-Springfield), 
which would require that “no 
learner's permit restricted to the 
operation of a motorcycle shall be 
issued unless the applicant for 
such learner’s permit shall 
furnish proof of enrollment in a 
motorcycle safety education 
course pursuant to this section.” 

This is a big change. As things 
stand, anyone who has reached 
the age of 16 can get a learner's 
permit simply by giving correct 
answers to seven of 10 questions 
on the permit test. To get the 
permit upgraded into a license, 
the rider takes a road test, which 
generally requires only 15 
minutes or so to conduct. Under 
the proposed system, a prospec- 
tive rider would have to take a 
course that consists of not less 
than }1 hours of classroom in- 
struction and 11 hours of on-cycie 
driver training; of the latter 11 
hours, ‘‘at least three hours must 
be on a motorcycle operating on 
the streets or highways under 
normal traffic conditions.’ 

Critics contend that there are a 
number of things the bill doesn't 
specify — to wit: how much the 
program will cost; where and 
when the course will be held; and 
how (or whether) completion of 
the course will affect insurance 
rates. 


And judged vis-a-vis the rights 
and duties of automobile drivers, 
there are also an couple of issues 
of equity, or lack thereof. For 
instance, though laws governing 
the licensing procedure for auto- 
mobile operators require driver's 
ed for younger drivers, once a 
person reaches 18 he can simply 
take the permit and road tests. 
Why, cyclists ask, should such 
mandatory education be required 
for all motorcyclists, but not for 
all automobile drivers? 

To that question, Mike Man- 
ning, a legislative assistant to 
Senator Reilly, replied that the 
process should be different be- 
cause cars and motorcycles are 
different. “I think basically the 
theory behind it [the mandatory 
rider’s-education bill] is that 
motorcycles are a bit more of a 
different skill or a special skill 
compared to cars,” he said. ‘I can 
point to all the statistics you want 
about motorcycles being more 


dangerous.” 
However, the AMA’s Winn 
argues thet, though the bill 


purports to ofier more education 
to riders, the result could actually 
be the opposite. Should the 
legislature pass the bill, he con- 
tends, more riders will say the 
hell with the whole process. 
According to Winn, “about 20 to 
30 percent of motorcyclists don’t 
get a license anyway, even 
though it is the law. So as soon as 
you raise the hoop they have to 
jump through, thereby making it 
more difficult and costly, more 
are going to circumvent the sys- 
tem altogether.” 

Besides the obvious problems 
with scofflawery, Winn said, the 
decision of more cyclists to ride 
without a license would hinder 
the state’s safety efforts. “Licens- 
ing is perhaps the most cost- 
effective means of accident 
countermeasures,” he said, ex- 
plaining that the process of stud- 
ying for the test helps cyclists 
learn more about the law. 

What Winn would like to see is 
a voluntary rider’s-education 
program. In fact, he seems to feel 
that cyclists have been short- 
changed because so few states 
have established such voluntary 
programs. As an example of the 
good such a program can do, 
Winn cited a California Depart- 
ment of Transportation pilot- 
testing method that administered 
the usual, relatively easy test to 
one group of applicants, a much 
more intense test to a second 
group, and the harder test plus a 
three-hour rider’s-training pro- 
gram toa third group. “In the first 
group, there was no accident 
reduction,” he said, “but in the 
second group, accidents were 
reduced by 15 percent, and in the 
third group they were down 21 
percent. That’s an unprecedented 
reduction.” 

The merits of such a program 
notwithstanding, the com- 
pulsory-rider’s-education bill is 
the one Massachusetts cyclists, or 
cyclists-to-be, have to worry 
about. According to Manning, the 
public-safety committee recently 
heard the bill, but it also has yet 
to be reported out of committee. 

Still, there’s some indication 
that the bill may have tough 
sledding ahead: last year, the 
senator filed a similar bill, which 
died somewhere along the way 
(though Manning wasn’t quite 
sure where) — and the senator's 
oftice doesn t seem to have done 
anything to make its case more 
convincing this year. “In gen- 
eral,’ Manning said, “we didn’t 
present any facts or testimony [to 
the committee], though we did 


send a letter asking for a 
favorable report. 
Finally, there’s the matter of 


the helmet law, which foes plan 
to try to repeal again this year. 
Even Winn, though, admits that 
the chances of striking that par- 
‘ticular piece of legislation from 
the books are slim, and that 
cyclists would do better to turn 
their efforts to the three other 


bills under consideration. a 
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Women 


by Lisa Deeley Smith 


ven in this day and age, the 
E sight still gives us pause: 
the motorcyclist who 
cruises up to the curb, stops, and 
unstraps the helmet to reveal 
female features. We may be blasé 
about women doctors, lawyers, 
astronauts, and carpenters, but 
we still silently exclaim: a woman 
motorcyclist? By herself? On her 
own bike? We're accustomed to 
seeing women on motorcycles as 
seated behind the 
driver — passive hangers-on, 
whether of the demure 
suburban-tourer variety or your 
basic wet-T-shirt-contest type. 
But move a woman a few inches 
up on the seat, and the image 
changes to one of someone who 


passengers, 


is in control. 

It's hard to judge how many 
women ride their own bikes. 
Some observers estimate that 
fewer than 10 percent of all 
motorcycle riders are women, 
and that 98 percent of all women 
on bikes are passengers. But it’s 
clear that women motorcycle 
riders are gaining in influence. 
The existence of the Los Angeles- 
based group Women on Wheels 
is perhaps the strongest indica- 
tion of the growing scope of 
women riders. Founded two 
years ago, it now has 1600 
members and has attracted the 
attention of the motorcycle in- 
dustry and the media. 

WOW founder Arleen Ruby 
“rode as a kid, when I was 16 or 
17," but took the sport up anew 
five years ago. Touring in 
Canada, she found she couldn't 
get any accessories — jackets, 
gloves, boots — to her liking. “I 
decided to go into the mail-order 


’s vroom 


Female bikers take to the road 


business,” she says, “because 
these things just weren't avail- 
able to women.” She founded 
Women on Wheels in part to 
develop a market for her 
fashions, but it’s become much 
more than that. The group is 
providing a new perspective at 
various motorcycle shows; local 
chapters (the Los Angeles 
chapter has 200 members) plan 
rides and other social affairs; the 
quarterly newsletter, the 
Wheeler, is full of bike assess- 
ments, safety and maintenance 
advice, and effusive letters from 
readers 

Ruby isn’t exactly sure how 
many greater-Boston members 
WOW has because the member- 
ship records are in the process of 
being switched to a computer. 
(Brookline, Quincy, Cambridge, 
Gloucester — is that near Bos- 
ton?” she asks.) Most likely, the 
first chapter coordinator of a 
Boston group will be Nancy 
Gage-Pratt, a WOW member 
who moved from Canoga Park, 
California, to Millbury in Octo- 
ber. 

Gage-Pratt’s introduction to 
motorcycling was pretty typical 
— a man (her husband) con- 
vinced her that riding on the back 
of his bike would be fun, and that 
riding her own bike with him 
would be even more fun. ‘And | 
always figured that I was just too 
little,” she says, ‘that I was never 
going to be able to ride one.” 
Gage-Pratt is 4-10, wears a size- 
three dress, and had encountered 
the first major obstacle facing a 
woman motorcyclist — finding a 
bike that fits. “So we went to the 
local bike shop and we dis- 
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Nancy Gage-Pratt, of Women on Wheels 


covered that I could just barely 
get my toes on the ground with 
the little bikes. So he said, ‘Why 
don’t you take a course with the 
Motorcycle Safety Foun- 
dation?’... and I went through 
one and learned how to ride and | 
loved it.” Her first bike was a 
Kawasaki 250, ‘and I had that for 
about eight months when I 
couldn’t stand being on anything 
that small anymore.” She up- 
graded to a Yamaha Virago 500. 
“That's my _ bike,” she says, 
producing a _ snapshot she’s 
brought along to lunch. “The 
stock seat on that bike comes 
straight across. They had to 
rebuild that seat for me” — it 
now looks like a_ padded, 
scooped-out melon — “to get it 
just low enough to get my toes on 
the ground.” 

WOW devotes a fair amount of 
its time to the search for the right 
bike for women. Ruby and WOW 


member Shawn Morrison 
participated in Rider magazine’s 
second annual all-women road 
tests, published in December of 
1983. Harley-Davidson is de- 
veloping a bike for Ruby. Wheel- 
er has published two bike round- 
ups assessing bikes in terms of 
seat height (Harley makes a bike 
with a 254” seat), low centers of 
gravity (‘Some bikes, like Hon- 
das, have the center of gravity 
very high on the bike, which 
makes the bike feel a lot heavier,” 
Gage-Pratt says), ease of hand- 
ling and maintenance, and, to 
some degree, user-friendliness. 
Not that emasculated bikes get 
an automatic seal of approval: 
WOW is looking for “low seats 
and reliable handling, with no 
loss of neck-snapping power.” 
Gage-Pratt got her larger bike 
when she admitted to herself she 
wanted a “real” motorcycle; and 
she says she’d never consider 


riding any of automatic-trans- 
mission motorcycles on the mar- 
ket. Most WOW members seem 
to prefer bikes in the 450-to-500- 
cc range, but that’s not without 
exception. Wheeler readers are 
encouraged to send in photos and 
riding histories, and the letters 
page of the Fall 1983 issue offers a 
priceless study in contrasts: a 
5-3% rider next to her CB900, and 
a statuesque (perhaps 5-9) rider 
next to her KZ200. 

But what about this accessories 
business? It makes sense that 
women might have to shop 
carefully to find a bike that fits 
them, but women have been 
wearing leather jackets for years. 
“They may have been wearing 
leather jackets for years, but the 
problem is, go look for a leather 
jacket that’s designed specifically 
for riding motorcycles,” Gage- 
Pratt replies. Motorcycle leathers 

Continued on page 10 
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Give your family a new elegant way of getting 
around town... 

Riva from Yamaha and watch yourself become a 
hero in their eyes. 
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efully automatic transmission to do all the 
shifting 


¢ push-button electric start to get you going fast 


¢ plush, padded seat comfortable enough for two 
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Pop cycles 


Bikers as a cultural phenomenon 


by Clara Silverstein 


The popularity of the 
motorcycle has been trig- 
gered by an American 
absurdity, a classic example 
of negative stimuli working 
positively. The black leather 
jacket image.... The belief 
that motorcycles are danger- 
ous.... The absolute con- 
tradiction of two wheels op- 
erating in a four-wheeled 
society. Here is the frame to 
wrap around the picture of 
the motorcycle, the reason to 
hang the portrait of two 
wheels in place in the gallery 
of our culture. 


— Lee Gutkind, 
Bike Fever 


he portrait of the motor- 
t cycle that hangs in Gut- 
kind’s gallery of American 
culture comes to life every time 
an anonymous rider disrupts the 
tranquility of midnight; every 
time the news headlines blare 
about the latest bloody bike-gang 
rampage; every time a folk hero 
like Steve McQueen or Marlon 
Brando straddles a roaring ma- 
chine in a celluloid rerun. The 
noise, the violence, and the law- 
less heroes in leather still inform 
our perceptions of the motorcycle 
even though we may all have 
perfectly respectable neighbors 
who cruise home from the office 
every day on their Harleys. Be- 
cause the outlaw stereotypes 
linger with us, let’s remove the 
portrait of the motorcycle from its 
place in the gallery and study it 
further. The history of this 
portrait, and the reasons for its 
continuing popularity, help to 
illuminate the mysterious work- 
ings of the American cultural 
mind. 

The counterculture image of 
the motorcycle thrives today ona 
foundation forged in the late 
1940s and early 1950s. Before 
then, most bikers were “simply 
folks, nonviolent ones whose 
most heinous crimes were ex- 
ceeding the speed limit and 
shattering the night’s silence,’ 
according to Thierry Sagnier, 
author of Bike! Motorcycles and 
the People Who Ride Them. The 
early motorcycle buffs remained 
1 fairly innocuous group, much 
like stunt pilots or antique car 
until the media “‘dis- 
covered” them on July 4, 1947, in 
Hollister, California. On that day, 
some 3000 cyclists gathered there 


irivers 
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to celebrate Independence Day. 
By dusk, according to accounts in 
Life magazine, broken beer bot- 
tles littered the downtown area, 
and drunken cyclists were drag 
racing up and down the main 
streets. When police attempted to 
control the rowdy crowd, fist- 
fights, broken windows, and 
looting followed. A nearby hospi- 
tal treated 50 people for injuries. 
The Hollister story, sensational 
copy on an otherwise slow news 
day, ran in newspapers and 
magazines all over America. With 
it, the image of the marauding 
motorcyclist was born. 

The Hollister gathering also 
inspired author Frank Rooney to 
fictionalize the day’s events in 
“Cyclists’ Raid,” which appeared 
in Harper’s in 1951. This story in 
turn inspired Hollywood, 
producer Stanley Kramer to de- 
pict the wild motorcycle life in 
The Wild One. This film, released 
in 1953, stars Marlon Brando as 
the leader of a motorcycle gang 
that terrorizes a small town. The 
portrayal of the rowdy gang 
helped to solidify the image of 
motorcyclists as social misfits 
who defy law and order. 

Reviewers in the national press 
hailed The Wild One as a reflec- 
tion of a frightening new social 
centered around youths 
and motorcycles. Bosley 
Crowther of The New York 
Times called the film “an ugly, 
debauched and frightening view 
of a small, but particularly signifi- 
cant and menacing element of 
modern youth. ...’” Fellow critic 
Phillip T. Hartung of Com- 
monweal echoed, “I’m not sure 
what Stanley Kramer had in 
mind in producing this picture, 
but if he wanted to show us a 
slice of contemporary America at 
its worst, he has succeeded.” 

The Wild One inspired a whole 
genre of biker films featuring 
riders clad in black leather roar- 
ing around the countryside, 
wreaking havoc on the innocent 
citizenry in their path. The next 
motorcycle film to score a box 
office hit was Easy Rider, starring 
Peter Fonda, which appeared in 
1969. Fonda and his companions 
sell cocaine, smoke dope, roam 
aimlessly around the South on 
their cycles, and eventually die at 
the hands of some equally law- 
less rednecks with shotguns. In 
Easy Rider, the image of ren- 
egade bikers persists: motor- 
cycles were once again associated 
with misdeeds. As Sagnier notes, 


trend 


“The Easy Rider syndrome com- 
fortably outlined the ‘in’ things of 
the mid and late sixties: alien- 
ation, loss, search, drugs, speed, 
sex, noninvolvement, the whole 
underlined by a trace of vio- 
lence.” 

While the biker films were 
glorifying fictional motorcycle 
outlaws during the 1950s and 60s, 
the press had discovered some 
real outlaws to sensationalize: the 
Hell’s Angels. A report on the 
criminal activities of the Hell’s 
Angels, filed by the California 
attorney general in 1964, inspired 
feature stories on the gang. Most 
of the stories depicted the Angels 
as menacing, dangerous social 
outcasts in search of what Time 
called “a new nadir of sordid 
behavior’ on every motorcycle 
run. The press coverage made the 
Angels into instant pop heroes, 
with “their everyday actions and 
words taken quite seriously, their 
opinions debated by the 
media, their feats enlarged and 
legendary scarcely after comple- 
tion, their threats enough to 
mobilize police forces statewide 
and bring tourists from miles 
around,” according to Sagnier. In 
1965, Hunter S. Thompson cap- 
tured their legend in a book 
called Hell's Angels, The Strange 
and Terrible Saga of the Outlaw 
Motorcycle Gangs. The 
enormous fame of the Angels 
extended the realm of the motor- 
cycle myth from the movies into 
real life, reinforcing the deviant 
and lawless image. 

The rock and roll world also 
helped perpetuate the image. 
Musicians like Arlo Guthrie, Bob 
Dylan, Duane Allman, and Meat 
Loaf, have all ridden and sung 
about motorcycles. Songs like 
“Born to Be Wild,” by Step- 
penwolf, and ‘Motorcycle 
Mama,” by Sailcat, continue in 
the lawless vein. 

The popular image of the 
motorcycle outlaw has thus been 
developed over the past three 
decades in the press, in film, and 
in music. The tenacity of this 
image is somewhat surprising, 
given a culture which habitually 
creates and discards scores of 
national heroes and trends each 
year. Yet the noisy, violent, law- 
less mystique of motorcycling 
continues. It seems somehow to 
have captured the popular im- 
agination. One possible expla- 
nation for this success could be 
that motorcycles, by their very 
nature, seem to threaten Amer- 





Marlon Brando and Mary Murphy in The Wild One, the seminal motorcycle movie 





ican notions of law and order. 

On a basic level, motorcycles 
defy convention because they 
offer a dirty, noisy, jarring form 
of transportation. The average 
rider, says Sagnier, is “machine- 
gunned with mud, bombarded 
with bird droppings; his cheeks, 
like a car’s windshield, are splat- 
tered with blotches of crushed 
insects.” The dirt from the road, 
along with the tough clothing 
needed to cushion potential spills 
and protect a rider from the 
elements, hardly produce a clean 
and wholesome image. In ad- 
diton, the two wheels of a cycle 
constantly force a rider to flirt 
with the laws of gravity, and by 
extension, with death. It often 
horrifies ordinary folks to realize 
that most cyclists actually enjoy 
the risks of their chosen sport. 
Hunter S. Thompson describes 
the thrill of danger: ”... with the 
throttle screwed on there is only 
the barest margin, and no room at 
all for mistakes. It has to be done 
right ... and that’s when the 
strange music starts, when you 
stretch your luck so far that fear 
becomes exhilaration and vi- 
brates along your arms.” 

In addition to attracting 
weirdos who enjoy being splat- 
tered with dirt and defying death, 
the motorcycle also threatens the 
practically sacred American auto- 
mobile culture. Sagnier notes, 
“The motorcyle is by definition 
anti-American. It’s a direct insult 
to Naugahyde upholstery and 
padded dashboards, push-button 
windows and power brakes. It’s a 
reaction against waste, frills, 
planned obsolescence, and the 
buy-a-new-one-a-year market- 
ing techniques practiced by vir- 
tually all auto makers. It defies 
the increasing ‘safety first’ trend, 
for it is conceived with elemental 
simplicity in mind.’ A motorcycle 
impinges upon a motorist’s sense 
of territory on the road, as well as 
on a motorist’s ideas about the 
best form of transportation. 
Many drivers translate their 
thwarted hostility to the cyclists. 
Thompson reports that ‘a motor- 
cyclist has to drive as if every- 
body else on the road is out to kill 
him.” 

Many cyclists have themselves 
helped to perpetuate the idea of 
the motorcycle as part of the 
counterculture. Gutkind extends 
this concept: ‘Each decade, we 
look for some other way of 
establishing our individuality — 
usually in a way to counter to the 
culture. We covet and coddle 
such excesses until they become 
parts of our vastly expanding 
American lifestyle. . .. Today, be- 
cause of the movies and the super 
movie stars who ride them, be- 
cause of the continual condemna- 
tion and criticism by the estab- 
lishment, the motorcycle has be- 
come the key to and the symbol 
of contempcrary  self-ex- 
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Angels 
have carried this form of ren- 
egade self-expression to the ex- 
treme, making the motorcycle 
their chief means of defining 


pression.” 


themselves. An Angel seems 
“foolish” on foot, according to 
Thompson. “The sloppy _his- 
trionics and inane conversations 
[of the Angels] can be interesting 
for a few hours, but beyond the 
initial strangeness, their everyday 
scene is as tedious and depress- 
ing as a costume ball for de- 
mented children. But there is 
nothing pathetic about the sight 
of an Angel on his bike. His 
motorcycle is the one thing in life 
that he has absolutely mastered. 
It is his only valid status symbol, 
his equalizer. ... Without it he is 
no better than a punk on the 
street corner.” 

It is somewhat curious that 
Americans have chosen to focus 
on the threatening aspects of the 
motorcycle, for popular culture 
has also presented us with more 
positive images of the machine. 
Robert Pirsig, author of Zen and 
the Art of Motorcycle Mainte- 
nance, hardly fits the leather- 
jacket stereotype — his book 
even elevates the motorcycle to a 
metaphysical plane. Another 
cyclist, Michael Parks of Then 
Came Bronson, an NBC-TV se- 
ries aired in 1969, also defied the 
hoodlum image in his mellow 
adventures. In a sensationalistic 
feature story on the Hell’s Angels 
in 1965, The New York Times 
paused to mention several re- 
spectable motorcycle riders, in- 
cluding a Florida grandmother, 
an Episcopalian minister, and a 
Connecticut state representative. 
Most recently, even a harmless 
bear named State O’Maine has 
straddled a motorcycle in John 
Irving’s The Hotel New Hamp- 
shire. 

Statistics from the Motorcycle 
Industry Council in Costa Mesa, 
California, indicate that the aver- 
age motorcycle rider is a middle- 
class male in his mid-20s, not a 
social deviant. Figures from 1982 
show that of an estimated 10 
million riders, a large percentage 
are students and_ semiskilled 
laborers. These riders earned a 
mean income of $21,700. 

Given these statistics, and the 
examples of benign motorcycle 
riders offered by the media, the 
portrait of the deviant cyclist 
seems to reflect an American 
need to create and glorify a 
symbol of protest, an outlaw 
hero. Sagnier places the motor- 
cyle outlaw heroes in a con- 
tinuum, after Billy the Kid, Jesse 
James, and Al Capone. He adds: 
“The outlaws are an almost 
sacred part of popular history. ... 
Lawlessness has always attracted 
the masses unable to become 
renegades and unwilling to live 
up to the legends they created. 
The motorcycle gangs have fol- 
lowed the deification of other 
violent groups, and the only 
difference is one of time.” 

From another viewpoint, 
Thompson argues that the motor- 
cycle outlaw will instigate social 
change. “To see the [outlaws] as 
caretakers of the old ‘in- 
dividualist’ tradition that ‘made 
this country great’ is only a 
painless way to get around seeing 
them for what they really are — 
not some romantic leftover, but 
the first wave of a future that 
nothing in our history has 
repared us to cope with. The 
Futinwal are prototypes. Their 
lack of education has not only 
rendered them completely use- 
less in a highly technical econ- 
omy, but it has also given them 
the leisure to cultivate a powerful 
resentment ... and to translate it 
into a destructive cult.” 

While cultural trends and the 
forces of time slowly work to 
determine the ultimate fate of the 
motorcycle outlaw, Gutkind’s 
portrait remains fixed. It hangs 
peacefully in the gallery of 
American culture as we 
Americans watch for the next 
installation in the series of motor- 
cycle portraits in the gallery. O 
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The best policy 


Insuring your motorcycle 


by Nancy Matsumoto 


ast August, Greg Bigger 
L was driving along Park 

Drive on his Honda CB400- 
Four. He took a corner too fast, 
hit an especially rutted section of 
road, and went down, breaking a 
vertebra and totaling his bike. 

Bigger’s insurance, the mini- 
mum required by state law, was 
not sufficient to cover his medical 
expenses and cycle -repair costs. 
Although he was able to restore 
much of the motorcycle and sell it 
for about what he had paid for it, 
he still ended up paying several 
hundred dollars in medical bills 
and about $150 more for the 
repairs. 

Two years ago, someone 
slashed the seat of Bigger’s Hon- 
da FT5000 Ascot. As a parts 
consultant for Honda of Boston, 
he was able to get a discount on a 
new seat, which normally would 
have cost him $130. 

These things could have been 
covered by insurance, had Bigger 
opted for a policy beyond the 
minimum coverage. And minor 
spills and vandalism are among 
the least of a motorcycle rider’s 
worries. Far worse can happen to 
riders on two wheels with only a 
helmet and a few layers of 
clothing between them and the 
highway. In 1982, motorcycles 
accounted for only two percent of 
the four million motor vehicles 
registered in Massachusetts. But, 
according to the Massachusetts 
Registry of Motor Vehicles, 
motorcycle operators accounted 
for 16 percent of all driver fatal- 
ities that year. 

Faced with these numbers, the 
prudent motorcyclist might want 


to re-evaluate his insurance cov- 
erage and try to figure out where 
the insurance dollar affords the 
most protection. 

Massachusetts law requires 
that you carry a prescribed mini- 
mum amount of insurance before 
you can register your motorcycle. 
This ‘basic coverage” includes 
four insurance categories — lia- 
bility, personal injury, under- 
insured/uninsured-motorist, and 
property damage. Liability in- 
surance pays the accident-related 
medical expenses to victims of 
accidents in which you are in- 
volved. The required minimum 
liability coverage in Massachu- 
setts is $20,000 per accident (paid 
out in maximum amounts of 
$10,000 per person). Personal- 
injury coverage pays medical 
expenses to pedestrians, who 
likely would not be covered 
against vehicular accidents by 


any other insurance. (Unlike 
Massachusetts auto insurance, 
this personal-injury coverage 


does not apply to a motorcycle 
driver or his passengers.) The 
minimum personal-injury cov- 
erage in this state is $2000. 
Underinsured/uninsured- 
motorist coverage pays medical 
expenses to you if you are 
involved in an accident in which 
the other driver is at fault if the 
other driver’s insurance is inade- 
quate to cover your medical costs 
(or if the other driver is driving 
without any insurance, which is, 
of course, illegal in this state). 
Again, the required minimum 
here is $20,000 per accident 
($10,000 per person). Property- 
damage insurance pays to repair 
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or replace property damaged in 
an accident in which you are 
involved. Massachusetts requires 
that cyclists carry a minimum of 
$5000 in this category. 

The actual cost of basic cov- 
erage is figured based on the size 
of your motorcycle’s engine. 
There are three price categories 
— up to 100 ccs, from 101 to 350 
ccs, and from 351 ccs up. 

For an average street bike of 
400 to 750 ccs, compulsory cov- 
erage will run you about $78. If 
you do not use your bike year- 
round, you're eligible for a re- 
bate, which varies in proportion 
to how much coverage you have. 

Not required, but almost uni- 
versally recommended, is “guest 
coverage,” which is unique to 
motorcycle insurance. Unless you 
specify guest coverage, and pay 
about $92 extra (for, say, a 351 cc 
and up bike), passengers injured 
on your bike will not be included 
in the “bodily injury to others” 
section. 


Beyond these basic types of 
coverage, you get into the “op- 
tional” portion of the coverage 
selection sheet, and that’s where 
you have to begin weighing costs 
and consequences. 

First off, you can beef up your 
liability insurance. If you are 
found to be at fault in an accident, 
and the other party’s hospital 
bills exceed $10,000, added liabili- 
ty coverage could save you from 
paying for the remainder of the 
costs. 

Ely Kaplansky of the 
Kaplansky Insurance Agency in 
Brookline advises customers to 
put extra insurance dollars into 
this optional “bodily injury to 
others’” category before any 
other. “If you have a motorcycle 
that’s worth $3000 and it’s stolen, 
you're out $3000,” he says. “But if 
you're sued for $100,000, you 
could be paying for it for the rest 
of your life.” 

Kaplansky says that a common 
misconception, especially among 


younger motorcycle owners, is 
that “since I have no assets, 
they're not going to get anything 
from me.” Not true. You can be 
sued against your future earn- 
ings, and thus could find yourself 
being sued for the accident years 
after the fact. 

Also worth noting is that the 
mandatory liability insurance on- 
ly covers you within Massachu- 
setts. To be covered outside the 
state, you have to buy coverage 
beyond the mandatory mini- 
mum. 

The only way to insure against 
damages to your bike is to buy 
either limited collision or col- 
lision insurance. Limited collision 
is substantially less expensive, 
but, as with auto insurance, you 
can only collect if you are judged 
to be less than 50 percent at fault. 
You also must be able to identify 
the other party clearly. Deduc- 
tibles from zero to $200 are 
available; the amount of the 

Continued on page 10 
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CYCLES 


Rt. 9, Natick, Mass. 01760. (617) 655-8586 


GO ON A SPREE” 
FOR $398” 


If you need to get around town on a limited budget, the Honda 
Spree™ was built for you. It’s ideal for commuting to and from 

work or school. And because it’s the lowest priced Honda scooter 
you can buy”, it’s ideal for your bank account, too. Plus, its peppy 
49cc engine, low maintenance requirements and easy to use 
controls make it as easy to ride and maintain as it is to pay for. 
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Women 


Continued from page 4 

need “padded elbows, padding in 
the back; the cut is a little 
different because you're riding 
with your arms outstretched, so 
that you can ride with your arms 
out, without having your jacket 
ride up to your elbows.” The 
motorcycle jackets designed by 
WOW have ail these features, 
cost from $150 to $160, and come 
in sizes (women’s) from six to 16 
(‘We heard from so many mem- 
bers that their pet peeve is having 
to wear ‘men’s small,’ ’” Wheeler 
reports), and come in red, white, 
blue, and raspberry, as well as 
basic motorcycle black. The or- 
ganization also sells leather pants 
cut to the Levis 501 pattern, foul- 
weather gear in women’s sizes, 
and gloves with narrow fingers 
and adjustable wrist bands. 

The men Gage-Pratt has rid- 
den with have ‘‘always been very 
supportive,’ she says, and that’s 
what most WOW members re- 
port. (Some men are startled at 
first, then supportive.) Never- 
theless, when Gage-Pratt started 
riding, she found it was ‘kind of 

timidating to be riding with the 
She preferred to ride with 

woman she met in her training 
course, because ‘men ride — my 
husband always gets mad when I 
say this — men ride differently 
than women do. How so? “Well, 
they tend to be more aggressive 
or just more confident to start 
with, whereas when I was first 
starting out | had a good dose of 
fear in there. I enjoyed riding, but 
| was scared... . And it just seems 
that all the men that I know have 
been riding for years and years 
and years, and they do these 
things automatically — it’s a 
subconscious process. And my 
husband and [a _ friend’s] 
boyfriend were very supportive 
of our ridin , and they kept 
encouraging us, but | think it was 
a little faster than we were ready 
to go.” When she rode with a 
woman, “we were more inter- 
ested in wate ing the scenery and 
going out or a leisurely ride, 
whereas guys seem to ride a little 
faster, corner a little harder. | 
know women who ride like that 
too, but not all of them.” 

A good deal of hesitancy can 


men. 


be ascribed to lack of experience. 
Gage-Pratt’s husband, Bill Pratt, 
has been riding since he was 16 or 
17; his wife first began to ride 
when she was 29. It took her a 
while to pick up the jargon, and a 
while to get salesmen to listen to 
her. Once the salesmen realized 
“the definite requirements, the 
things a bike had to have, they 
were very good about helping 
me.” Some, however, did do 
most of their talking to Gage- 
Pratt’s husband, even after it was 
explained the bike was for her. 
That was also the case among the 
mechanics; in fact, Gage-Pratt 
couldn’t get the throttle and 
gearshift on her Kawasaki 250 
fixed properly until her husband 
talked to the mechanic. However 
that shouldn’t be considered an 
indictment of all mechanics. One 
dealer, Gage-Pratt says, ‘really 
went out of his way for me.” And 
WOW-member Coco Wellington 
of Brookline takes her Honda 650 
Nighthawk to Bernardi’s in 
Wellesley and has been pleased 
with the results. But then, she 
says, “I do the majority of [the 
maintenance] myself’ because 
the Nighthawk is “largely self- 
adjusting.” 

Wheeler publishes a continu- 
ing series on maintenance and 
repair aimed at readers who 
probabiy never tore apart their 
first engine at age 15. It’s pretty 
simplistic at first (“The piston, a 
cylindrical form... about the size 
of a can of Campbell's soup with 
the bottom cut off, slides up and 
down in the cylinder’), but the 
careful reader will soon learn to 
say, “Looks like a blown head 
gasket’ with as much authority 
as any other rider. 

For all the emphasis on em- 
powerment, WOW members in- 
sist they are just as feminine on 
their bikes as off. Sometimes this 
insistence hits the right note, as 
with the raspberry leather jacket; 
sometimes the group seems to 
protest too much, as with the 
WOW visored cap topped with a 
pompom, and its logo with the 
Barbie-doll-like rider. Are WOW 
members worried about appear- 
ing butch? “I am, I worry about 
it,” Gage-Pratt says. She pauses, 
and then chooses her words 
carefully. “I probably shouldn't 
say this ... you know, stereo- 
types get that way because of 
something to start with. ... A lot 


of the women that I see who are 
riding are tough — I mean, 
they’re tough looking, they're 
tough talking, tough acting, and 
that may work to the detriment of 
someone who doesn’t want to be 
thought of that way. It’s un- 
fortunate, because I don’t know 
how many people tend to make 
that generalization, but that is 
something that has crossed my 
mind when they see me.” 
Sometimes the yearning for 
femininity is the yearning for 
respectability — the plea of many 
riders, both male and female, that 
they aren’t all Hell’s Angels. All 
kinds of women have joined 
WOW, from the woman who 
described her first hill-climbing 
race (she took second place), to 
the two women who made their 
first 12,000-mile tour together, to 
the grandmother-mother-daugh- 
ter riders. And WOW has at least 
one pregnant member, San Diego 
chapter president Lynn Ketcham, 
who stopped riding only because 
her Kawasaki requires her to 
hunch over the gas tank, and 
she’s run out of hunching room. 
Dare we say that WOW has 
greatly expanded the definition 
of motorcycle mama? O 


Policy 


Continued from page 9 
deductible you should choose 
depends on how much your bike 
is worth, and how much cash you 
could produce if the deductible 
were called into play. 

Limited-collision rates and op- 
tional liability are both figured 
according to vehicle size. Rates 
for collision and comprehensive 
also take into account where you 
live. In addition, rates for com- 
prehensive insurance, which 
generally includes fire and theft 
as well as vandalism coverage, 
are also partially based on the 
value of the motorcycle. 

What about collision? Is it 
worth spending, say, $179 on 
collision insurance, or is there 
little use in thinking about restor- 
ing your bike after a crash? 

Richard George, service man- 
ager at Arlington Motor Sports, 
says that, during the April- 
through-August cycling season, 
he writes about three insurance 
estimates a week on post-crash 


motorcycles. Those are just esti- 
mates for repairs on bikes with 
either limited collision or col- 
lision coverage. Most cycle driv- 
ers do not have either and so 
often settle for the “essential” 
work, George says. Damage is 
usually to the sides or front end 
of the bike — to the exhaust 
pipes, fuel tanks, handlebars, and 
turn signals, George says. “It’s 
pretty well known that most 
accidents happen when a person 
has been riding for less than six 
months,” he says. Given this, is 
seems obvious that the green- 
horn biker should carry more 
liability and collision insurance 
than the veteran. But more often 
it works the other way around. 
“A lot of beginners aren’t going 
to have the money,” says Greg 
Bigger. “They just want the mini- 
mum required insurance, a cheap 
helmet, and to be out there on a 
nice day, riding or learning 
how.” 

A long-time motorcycle 
enthusiast, on the other hand, 
will likely have a move expensive 
bike. And to many tikers, that’s 
the time when investing in col- 
lision insurance seems to be an 
obvious choice 
per.ds ¢ the cor 


really de- 

tion of the 
motorcycle,’ George believes. “A 
lot of guys gamble Thev figure if 
they don t tali for years at a time 
when they do, thev li stili come 
out ahead paving them 
selves that one time. But if you 
have a top-of-the-line BMW 
which goes for about $7400, |! 
would always recommend col 
lision If a bike like that falls 
off its stand, say, and requires a 
full fairing, that alone could cost 
$1500 to repair.’ 

Another area where optional 
insurance dollars would be well 
spent, say some experts, is on 
increased coverage for “bodily 
injury caused by an ininsured or 
underinsured auto.” 

Leland Munroe, a Boston at- 
torney whose firm, Munroe and 
Mulloy, concentrates on motor- 
cycle-accident cases, says that in 
nearly half the cases he handles, 
the driver of the vehicle at fault 
carries only minimum liability 
insurance. In such cases, if a 
motorcyclist is seriously injured, 
the $10,000 paid by the at-fault 
driver’s minimum bodily injury 
coverage probably won't cover 
hospital expenses. And if the 
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THE TOUGHEST LOCK 
ON THE STREET 
HAS A HOME 
ON THE ROAD. 


injured cyclist himself carries 
only minimum insurance, the 
most he can hope for is an 
additional $10,000 paid by his 
insurance company under his 
underinsured/uninsured-motor- 
ist coverage. Even that might not 
be enough. 

This, says Munroe, is a “very 
common scenario.” In fact, ac- 
cording to one source, one of the 
top insurers of motorcycles in 
Massachusetts dropped its 
motorcycle coverage because of 
the extraordinary number of 
claims it received from customers 
against uninsured/underinsured 
coverage. This means that injured 
motorcyclists, after collecting the 
maximum amount available to 
them from the at-fault vehicle’s 
insurance company, filed claims 
with their own insurance com- 
panies to pay the remainder in 
hospital costs. Apparently, it hap- 
pened often enough to turn 
insuring motorcyclists into a los- 
ing proposition 

Finally, in the optional column 
there is “medical payments” in- 
surance. This covers all ‘‘reason- 
able” expenses, from hospital to 
funeral costs, and is not contin- 
gent on fault. Coverage from 
$500 to $5000 is available. If you 
have health insurance, though, 
this is to a large extent a duplica- 
tion of coverage, and thus unnec- 
essary 

If you are thinking of taking 
out a loan to buy a motorcycle, be 
forewarned that banks will often 
require you to buy com- 
prehensive and collision  in- 
surance first. Mark Dewling, as- 
sistant treasurer at Malden Trust, 
says prospective borrowers are 
required to buy enough fire, theft, 
and collision insurance to cover 
the balance due on the loan. 
Malden Trust finances all the 
loans on bikes bought at Cycle 
Craft Company in Everett, a 
Harley-Davidson dealer. 

If it eases the pain at all, you 
might think of the extra in- 
surance outlay as an exercise in 
public relations. “Most banks shy 
away from motorcycle loans,” 
Dewling notes. But he says he has 
found motorcyclists to be credit 
worthy. “We found what Cycle 
Craft told us to be true — 
motorcycle riders are more than 
just the leather-jacket type,” he 
says. ‘We really haven't suffered 
any loan losses.’ 0 


What do you do with your bicycle lock while you’re 
riding your bicycle? Do you put it on the handlebars? 
Leave it under the seat? Wear it? Well, a Kryptonite® K-4 
bicycle lock can be attached to the frame tube of any 
bicycle. That’s because our uniquely designed vinyl 
coated lock bracket securely holds the lock in place while 
you're on the move. It’s so simple and works so efficiently 
that you don’t even know it’s there. It’s the most effective, 
durable lock bracket on the market. 


And when it’s time to lock up your bicycle, the Kryp- 


tonite® K-4 lock has a habit of leaving bicycle thieves 

















talking to themselves. 


Available where fine bicycle accessories are sold. For 
more information write: KBL Corp., Dept. 2B, 95 Freeport 
St., Boston, MA 02122. 


KRYPTONITE 


IK kB1 corp., Dept. 28, 95 Freeport St., Boston, MA 02122. 




















Kawasaki 
Spring Open House 


Saturday, April 14th. See the new GP2! 

















Big bore Hutlet. 


The GPz1100. The flagship of Kawasaki's 
incredible GPz line-up. A 1089 cc DOHC 
engine produces spectacular power and 
acceleration. There's instant throttle 
@@ response on tap thanks to Kawasaki's Digital 
Electronic Fuel Injection. Precise handling 
and comfort are delivered by air-adjustable 
forks and 35-way adjustable rear shocks. 
Lower yourself behind the streamlined 
quarter fairing of the GPz1100. A big-bore 
bullet in a blazing red package. 





Let the good times roll. 
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Financing and Insurance Arranged While They last! 
K2 440 


A nice bike 
at an 
even nicer price! 





-100 Kawasaki Rebate 
Only $1299 








Ninja Coming Soon! 
Arlington Motor Sports 


1098 Mass. Ave. 
Arlington, MA 
648-1300 


Open Mon. — Fri. 9-9 Sat. 9-5 

















Introducing the Aero. 





It’s as smart as It looks. 


Though looks can be deceiving, these are 
absolutely straight Aero.” Because concealed by 
the sleek, modern lines of this fun-loving new 
scooter from Honda is a machine that’s as prac- 
tical and easy to ride as it is smart to own. 

Aero’s compact size and nimble handling 
make it a breeze to maneuver and park. It’s com- 
pletely automatic, so there’s no shifting. And it 


starts with a push of a button. Perhaps best of all, 
great gas mileage and a low price could make 
an Aero your smartest investment. 

But as compelling as those advantages are, 
we think there’s an even better reason to buy a 
new Aero. The way it looks. 

In fact, it’s so dashing that the beau and 
Aero may become this year’s romantic symbol. 


HONDA OF BOSTON 
916 Commonwealth Ave. 
Boston, MA 
734-8 
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